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ABSTRACT
The t h e s i s  c o n s i s t s  o f  a c r i t i c a l  e d i t i o n  o f  t h e  
p e r s o n a l  p o e t r y  o f  C la u d e  C h a p p u y s ,  one  o f  t h e  m inor  
p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I . Chappuys  ^ p e r s o n a l  
p o e t r y  c o n s i s t s  o f  h i s  n o n - p o l i t i c a l  poem s,  n a m ely  h i s  
e p i s t l e s  and "p o è m e s " , b l a s o n s  and e p i g r a m s • T h e se  
poem s,  w h ic h  w e r e  u n p u b l i s h e d  f o r  t h e  m ost  p a r t  i n  t h e  
s i x t e e n t h  c e n t u r y ,  a r e  f o u n d  s c a t t e r e d  t h r o u g h o u t  t h e  
m a n u s c r i p t s  o f  t h e  p e r i o d .
The I n t r o d u c t i o n  t o  t h e  e d i t i o n  c o n s i s t s  o f  a 
B i o g r a p h y  o f  C h a p p u ys ,  i n c l u d i n g  a s e c t i o n  on h i s  
r e l a t i o n s  w i t h  t h e  o t h e r  c o u r t  p o e t s  o f  t h e  p e r i o d ,  a 
L i t e r a r y  S t u d y  o f  h i s  p e r s o n a l  p o e t r y ,  and a c h a p t e r  
on t h e  T e x t  c o m p r i s i n g  s e c t i o n s  on t h e  a u t h e n t i c i t y  o f  
a t t r i b u t i o n s ,  on t h e  a r r a n g e m e n t  o f  t h e  e d i t i o n  and on  
t h e  0 s t a b l i s l i m e n t  o f  t h e  t e x t .  T h e r e  f o l l o w s  a l i s t  
o f  S i g l a  and a B i b l i o g r a p h y .
The t e x t  o f  Chappuys» p e r s o n a l  p o e t r y  i s  t h e n  
g i v e n  w i t h  f u l l  v a r i a n t s  and f o o t n o t e s .
A f t e r  t h e  t e x t  t h e r e  f o l l o w s  a G l o s s a r y ,  an  I n d e x  
o f  P ro p er  Names and an  I n d e x  o f  F i r s t  L i n e s .
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P a r i s ,  1772, t . I ,  p . 132 and t . I I I ,  p . 327- 
COLLETCT, G., Vies des p o è te s  f r a n ç o i s , B.IT. ras. 3074 n .  a c q . f r . ,  
f f .  44-48.
CAILLE, J. de l a ,  Histoire de l'Iraprimerie et de la Librairie,
P a r i s ,  1689, p . 117.
PICEROH, P . ,  Mémoires, P a r i s ,  1729-1745,O X  -IX, p . 85- 8 8 .
G OU JET, B ib l io th è q u e  F r a n ç o i s e , P a r i s ,  17a7, t . X I ,  p.l2^_^
MOPlSRI, Grand D i c t i o n n a i r e  H i s t o r i q u e , 1759 é d i t i o n ^  ’ •pi p-4-7^
JOLY, T .R . ,  La Franche-Comté ancienne  e t  moderne, P a r i s ,
1779, p . 5 6 .
GUILBERT, Ph . ,  Mémoires b io g ra p h iq u e s  e t  l i t t é r a i r e s . . . , Rouen,
1312, t . I ,  p . 193.
CHliLMEL, J - L . ,  H i s t o i r e  de T o u r a in e , P a r i s ,  Tours ,  1828,
p p . 94- 9 6 .
MICHAUD, B iog raph ie  U n i v e r s e l l e , P a r i s ,  L e ip z ig ,  1842-1865.
FELLER, B iograph ie  U n i v e r s e l l e , P a r i s ,  1847-1850.
HARRI3 SE, H. ,  E x c e rp ta co lu m b in ian a , P a r i  s, 1857, P . 299•
THlEVE, E . ,  Manuel du J ib l i o g r a p h e  Normand, Rouen, 1858, t . I ,
p . 217 .
CiUlRE DE BU3SER0LLE, D i c t i o n n a i r e  géograph ique ,  h i s t o r i q u e  e t  
b io g ra p h iq u e  d ’I n d r e - e t - L o i r e , Tours ,  1878-1884, t . I I ,  p . 214.
FIId'ilH-DIDuT, Nouvelle  B iograph ie  G é n é r a l e , P a r i s ,  1885 . 
idCAUREPAIRE, Ch. de R o b i l l a r d  de, ( e d i t o r ) , Le T r é s o r  Immorte l  
de Jacques  S i r e u l d e , Rouen, 1899, p .x x v i  e t  s e q .
Of t h e s e ,  t h e  most h e l p f u l  a re  th o se  of  N ic e r  on and Ch. de Be aure p a i r e  
N i c e r o n ' s  account  i s  drawn p r i m a r i l y  from th e  H i s t o i r e  de l ’E g l i s e  
C a th éd ra le  de R o u en . . .  by DOM POMMERAYE; t h a t  o f  Bea u r e p a i r e , from 
th e  A rch ives  D épar tem en ta les  of S e in e -M ar i t im e .
C o l l e t e t  makes o f  Claude Chappuys two s e p a r a t e  p e r so n s ,  one a n a t i v e  
o f  Amboise, the  o t h e r  o f  Rouen. La Croix  du Maine l i k e w is e  m a in ta in s  
t h a t  t h e r e  were two Claude Chappuys, bo th  n a t i v e s  o f  Rouen. La Croix  
du Maine and C o l l e t e t ,  and f o l lo w in g  them J ea n  de l a  C a i l l e  and 
B a r r i s s e  e r r o n e o u s l y  c o n s id e r  Chappuys a " l i b r a i r e - i m p r i m e u r " .
.0
d o c u m en ts  o f  t h e  p e r i o d ,  L - P .  Roche i n  h i s  m onograph on
C lau d e  C h a p p u y s ,^  h a s  b e e n  a b l e  t o  b r i n g  much v a l u a b l e
i n f o r m a t i o n  t o  l i ^ h t ,  and  any  s u b s e q u e n t  a c c o u n t  o f  C h ap p u y s '
l i f o  w i l l  i n e v i t a b l y  owe much t o  h i s  w o rk .  C e r t a i n
d o c u m e n ts ,  w h ich  were  union own t o  D r .  Roche ,  h a v e ,  how ev er ,
2
a l l o w e d  me t o  a m p l i f y  h i s  a c c o u n t .
1 . d p . c i t . ,  s u p r a , f- 9
2 .  I n  t h i s  c h a p t e r  t h e  r e f e r e n c e s  w h ic h  I  have  g i v e n  a r e  
t a k e n  f rom D r .  R o c h e ' s  work ,  e x c e p t  w here  I  hav e  made a  
n o t e  t o  t h e  c o n t r a r y .
i l
L i t t l e  i s  known o f  t h e  e a r l y  l i f e  o f  C laude  C happuys .
Even  t h e  y e a r  o f  h i s  b i r t h  i s  unknown t o  u s .  I t  w o u ld  a p p e a r
t h a t  he was a  " T o u r a n g e a u " ,  b o rn  a t  Amboise^ ,  a t  t h e  b e g i n n i n g
o f  t h e  s i x t e e n t h  c e n t u r y .  A l l  t h a t  c a n  be s a i d  w i t h  c e r t a i n t y
2
i s  t h a t  Chappuys  s t y l e s  h i m s e l f  " c l e r i c u s  t u r o n e n s i s "  ; B ro d e a u ,  
m o re o v e r ,  i n  a poem a d d r e s s e d  t o  him, c a l l s  upon  him a s  a  p o e t  
o f  t h e  L o i r e . ^
I t  i s  u n c e r t a i n  when Chappuys e n t e r e d  t h e  s e r v i c e  o f  F r a n ç o i s  I>
1 .  Most o f  t h e  N o t i c e s  g i v e  Amboise a s  h i s  p l a c e  o f  b i r t h .  C a r r é  
de B u s s e r o l l e ,  l o c . c i t . c l a i m s  t h a t  C happuys ,  l i k e  h i s  nephew, 
G a b r i e l ,  t h e  " H i s t o r i o g r a p h e  du R o i " ,  was b o r n  a t  Amboise w here  
one o f  h i s  r e l a t i o n s ,  one H é l i o t  Chappuys ,  was " s o m m e l i e r  de
1 ' é c h a n s o n n e r i e  du D a u p h in " .  H é l i o t  Chappuys  f i g u r e s  t w i c e  i n  
t h e  communal a r c h i v e s  o f  Amboise ,  i n  1472 an d  a g a i n  i n  1 4 8 1 .
( C f .  Abbé C. CHEVALIER, I n v e n t a i r e  a n a l y t i q u e  d e s  A r c h i v e s  
communales  d ' A m boise , T o u r s ,  1874,  p .71  and  p . 1 9 3 • )  T h e re  i s ,  
h o w ev e r ,  no m e n t i o n  i n  t h e  communal a r c h i v e s  o f  C laude  C hap p u y s .
The C o n s e r v a t e u r  o f  t h e  A r c h i v e s  d é p a r t e m e n t a l e s  o f  I n d r e - e t -  
L o i r e  was u n a b l e  t o  g i v e  me a n y  i n f o r m a t i o n  on C happuys .
La C r o i x  du M aine ,  C o l l e t e t  an d  o t h e r s ,  who t a k e  Rouen a s  
C h a p p u y s ' p l a c e  o f  b i r t h ,  w ere  d o u b t l e s s  m i s l e d  by  h i s  l o n g  
R e s i d e n c e  i n  t h a t  to w n .
2 .  C f .  t h e  M a r r i a g e  C o n t r a c t  o f  Jam es  V o f  S c o t l a n d ,  and  o f  
M a d e l e i n e  o f  F r a n c e ,  c i t . DUIviONT, C orps  u n i v e r s e l  d i p l o m a t i q u e  
du  d r o i t  d e s  g e n s ,  c o n t e n a n t  un  r e c u e i l  d e s  t r a i t e z  d ' a l l i a n c e  
de p a i x ,  de t r ê v e  . . .  d e p u i s  l e  r è g n e  de l ' e m p e r e u r  C ha r lem agne  
. jusques  à  p r é s e n t . Amsterdam, 1 7 2 6 - 1 7 3 1 .  IV, I I ,  p . 149*
3 . C f .  i n f r a  p .  3S3
"Tous f l e u v e s  d o u l x  o u b l i e z  v o s t r e  g l o i r e " ,  a n d  n o t e .
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i i e u l h a r d  s t a t e s ,  w i t h o u t  g i v i n g  h i s  a u t h o r i t y ,  t h a t  i n  1^21
Chappuys was " c l e r c  e t  so m m e l ie r  de l a  c h a p e l l e  r o y a l e " .  A
2r o l l  o i  t h e  "Maison du Roy" l 'o r  1523 c o n t a i n s  a r e c e i p t ,  d a t e d  
2 b th  Marcn, 1524, f o r  t h e  sum o f  " n e u f  v i n g t z  l i v r e s  t o u r n o i s " ,  
p a i d  t o  " M a i s t r e  Claude Chappuys" f o r  h i s  s e r v i c e s  a s  " so m m el ie r  
de l a  c h a p p e l l e  o r d i n a i r e  d u r a n t  l ' a n n e e  de ce com pte" .  Chappuys 
i s  a g a i n  m e n t io n e d  as  " c l e r c  e t  s o m m el ie r  de l a  C h a p p e l l e  r o y a l e "  
i n  an  u n d a t e d  r e c e i p t ,  a p p a r e n t l y  o f  November o r  December, 1531^.
Ne know n o t h i n g  o f  t h e s e  e a r l y  y e a r s  a t  t h e  c o u r t  o f  
F r a n ç o i s  T. . Ne may im ag in e  t h a t  i n  t h e  D i s c o u r s  de l a  C our t  
Chappuys i s  d e s c r i b i n g ,  i n  p a r t ,  t h e  e x p e r i e n c e s  o f  h i s  own y o u th  
a t  t h e  F r e n c h  c o u r t ,  and  h i s  e a r l y  r e s o l v e  t o  make h i s  way i n  t h e  
s e r v i c e  o f  t h e  King,  a s ,  f o r  i n s t a n c e ,  i n  t h e  f o l l o w i n g  l i n e s :
" J ' a y  a p a r t  moy songneusem en t  p en sé  
P a r  q u e l z  moyens p o u r r o y s  e s t r e  p o u l s é  
En q u e lq u e  e s t â t ,  d i g n i t é  ou o f f i c e  
De v e r t u e u x  & h o n n e s t e  e x e r c i c e .
Pour  n ' e s t r e  p o i n t  des  a u l t r e s  con tem ns.
E t  p o u r  m o n s t r e r  au  moins que je  s u i s  né :  ^
Rendant  r a i s o n  du t a l e n t  que je  d o i b z . . . "
1.  A. HEIJLHARD, R a b e l a i s ,  s e s  v o y a g e s  e n  I t a l i e ,  son  e x i l  à 
M e tz . P a r i s ,  I 89I ,  p p . 3 1 - 3 2 .
2 .  A r c h . N a t . KK 9 8 , f . 3 5 ,  c i t .  GUIFFREY, O euvres  de M a r o t , I I ,
p . 4 9 4 . I t  i s  e v i d e n t  t h a t  t h e  d a t e ,  2 8 th  March I 5 24 , i s  new s t y l e  
s i n c e  t h e  p r e c e d i n g  r e c e i p t  i n  t h e  r o l l  KK 98 i s  d a t e d  2 3 rd  March 
1523 ( O . S . )  The payment i s  t h e r e f o r e  f o r  t h e  y e a r  E a s t e r  1523 -
E a s t e r  1524 .  I t  i s  i m p o s s i b l e  t o  f i n d  any  e a r l i e r  m e n t io n  o f
Chappuys i n  t h e  r e c o r d s  o f  t h e  A r c h i v e s  N a t i o n a l e s  s i n c e  t h e  g r e a t e r  
p a r t  o f  t h e  " E t a t s  e t  gag es  des  O f f i c i e r s  de l a  Maison  du R o i"  were 
d i s p e r s e d  u n d e r  t h e  R e v o l u t i o n ,  and t h e  A r d h iv e s  N a t i o n a l e s  p o s s e s s  
no r e c o r d s  f o r  t h e  y e a r s  149 9 -1 5 2 2 .
3 . P.  MARICHAL, C a ta lo g u e  des  A c te s  de F r a n ç o i s  1 ^ ^ , P a r i s ,  I 8 8 7 , e t c ,  
10 v o l .  V I I ,  6 4 1 , 27915 , u n d a t e d  b u t  o c c u r r i n g  i n  t h e  same R o l l  
( A r c h . N a t .  J . 96O, n°.42) a s  A c t s  o f  November and December, 1531.
4 . D i s c o u r s  de l a  C o u r t ,  P a r i s ,  André R o f f e t ,  1543.
5 . i b .  11 .  139- 1 4 5 .
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I n  153 v/u f i n d  Chappuys a t  Bordea^ox w i t h  t h e  c o u r t  o f
F r a n ç o i s  I  on t h e  o c c a s i o n  o f  t h e  d e l i v e r a n c e  o f  t h e  Roya l
P r i n c e s .  I n  a l e t t e r ^  t o  N i c o l a s  B e r t h e r e a u ,  s e c r e t a r y  o f  t h e
2G r a n d - M a î t r e ,  Anne de Montmorency , Chappuys recommends t o
B e r t h e r e a u  t h e  b e a r e r  o f  t h e  l e t t e r ,  who i s  h i s  c o u s i n  and  " f r e r e
de G a b r i e l e  que c o g n o i s s e z " ;  he r e c a l l s  t h e  good s e r v i c e s  o f  h i s
c o u s i n ' s  m o th e r ,  " t a n t  en  F ra n c e  que e n  E s p a i g n e " ,  and m e n t i o n s
t h a t  t h e  4,ueen o f  N a v a r r e  h a s  a l s o  w r i t t e n  t o  t h e  Grand M a î t r e
3 •
on t h e  same s u b j e c t  . T h i s  l e t t e r  t o  N i c o l a s  B e r t h e r e a u  e s t a b l i s h e s
1.  B ordeaux ,  2 1 s t  J u n e ,  ( 1 5 3 0 ) ,
Musée Conde, P a p i e r s  Condé, S é r i e  L. t .X IV ,  L e t t r e s  de 
Montmorency ( 1 5 2 6 - 1 5 3 8 ) ,  f . 2 9 8 , c i t . L -P .  ROCHE, o p . c i t .
Ap_.. 1 «
2 .  N i c o l a s  B e r t h e r e a u  was l a t e r  t o  become " S e c r e t a i r e  du R o i" ,  
c f .  C a t ,  des  A c t e s , I I ,  441, 5944,  e t c .
C f .  a l s o ,  F.  DECRUE DE STOUTZ, Anne de Montmorency, g r a n d  m a î t r e  
e t  c o n n é t a b l e  de F r a n c e ,  à  l a  c o u r ,  aux  a rm ées  e t  au  c o n s e i l  du 
r o i  F r a n ç o i s  1 e r , P a r i s ,  I 8 8 5 , p p . 100,  310 ,  335 ,  375»
3 . I  nave  been  u n a b l e  t o  i d e n t i f y  t h i s  c o u s i n  o f  Chappuys .  By no 
means a l l  t h e  c o r r e s p o n d e n c e  o f  M a r g u e r i t e  de N a v a r re  h a s  been  
p r e s e r v e d .  Ne do p o s s e s s ,  how ever ,  c e r t a i n  l e t t e r s  w r i t t e n  d u r i n g  
t h e  p r e c e d i n g  m onths ,  i n  w hich  she recommended t o  Montmorency 
P i e r r e  B i n e t  ( F e b r u a r y ) ,  T r i s t a n  Lambert  ( l 6 t h  M arch) ,  " l e  p o r t e u r "  
( A p r i l ) ,  " l e  p o r t e u r  e t  s a  femme, J e h a n n e  l a  R a y e ' ( l 4 t h  J u n e ) ,  and 
t h e  " p e t i t - f i l s  de M. de V i l e n e "  ( 2 1 s t  J u n e ) .  I t  i s  i m p o s s i b l e  t o  
s a y  w h e t h e r  Chappuys '  c o u s i n  was one o f  t h e s e  p e r s o n s .  I t  i s  
i n t e r e s t i n g  t o  n o t e ,  however ,  t h a t  i n  a l l  t h e s e  c a s e s .  M a r g u e r i t e  
de N a v a r r e  r e q u e s t e d  f o r  h e r  " p r o t é g é s "  a p o s i t i o n  i n  t h e  h o u s e h o ld  
o f  t h e  Dauphin ,  and  we may assume t h a t  Chappuys so u g h t  a s i m i l a r  
p o s i t i o n  f o r  h i s  c o u s i n .
C f .  iViARGUERITE DE NAVARRE, L e t t r e s , e d .  GENIN, P a r i s ,  1841,
2 v o l . ;
p . J ÜURDA, R é p e r t o i r e  a n a l y t i q u e  e t  c h r o n o l o g i q u e  de l a  
c o r r e s p o n d a n c e  de M a r g u e r i t e  d 'A n g o u lé m e , Champion, P a r i s ,  1930, 
p p . 97 e t  s e q .
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t h a ü  Chappuys was a l r e a d y  a member o f  t h e  n o u s e h e l d  o f  J e a n  du 
B e l l a y ,  s i n c e  he r e f e r s  t o  him as  " m o n se ig n e u r  mon bon m a i s t r e  e t  
üv e s q u e .
I n  t h e  c o u r s e  o f  1532 Chappuys became " l i b r a i r e  du Hoi"  and
p
" v a l e t  de chambre o r u i n a i r e " .  An Act o f  2 1 s t  March 1532 ( 0 . 3 . )  
i s  f o r  t h e  payment t o  "Claude  G h ap u u is ,  l i b r a i r e  du r o i "  o f  " s e s  
( ,ages d e p u i s  l e  j o u r  de s e s  p r o v i s i o n s  au  l i e u  de f e u  J e a n  V e r d i e r  
j u s q u ' a u  p i  j a n v i e r  d e r n i e r " . ^  From t h i s  t im e  onwards  Chappuys i s  
a l m o s t  i n v a r i a b l y  r e f e r r e d  t o  a s  t h e  " l i b r a i r e  du r o i " ,  o r  a s  " m a i s t r e  
C la u d e ,  l e  l i b r a i r e " .  We do n o t  know t h e  e x a c t  n a t u r e  and e x t e n t  o f  
C h a o p u y s ' d u t i e s  a s  " l i b r a i r e  du r o i " ,  a l t h o u g h  t h e  docum ents  o f  t h e  
p e r i o d  have l e f t  us  a r e c o r d  o f  c e r t a i n  o f  t h e  s e r v i c e s  w h ic h  he
1 . J e a n  du B e l l a y  was a t  t h i s  t im e  B ish o p  o f  Bayonne ( 1 5 2 6 ) .
He was t o  become B ish o p  o f  P a r i s  i n  153 2, an a  C a r d i n a l  i n  1535-
Cf .  M. and G. DU BELLAY, Mémoires  de M a r t i n  e t  G u i l l au m e  du 
Be l l a y , e d .  V.L.  BOURltlLLY and F. VIHDHY, P a r i s ,  1908-1919 ,  I I ,  p , 3 4 .
2 .  C f .  C a t . des  A c te s ,  I I ,  360,  5575* ( A r c h . N a t . ,  A c q u i t s  s u r  
l ' é p a r g n e , '  J . 96OC F .3 7 v O ) ,  d a t e d  2 1 s t  March 1532 ( O . S . ) .
The d a t e ,  2 1 s t  March 1532, i s  o l d  s t y l e  s i n c e  a s u b s e q u e n t  r e c e i p t  
o f  t h e  same r o l l  ( C a t . des  A c t e s , I I ,  382 ,  5 6 7 6 , A r c h .N a t .  J . 96ÛC 
F . 4 9 ) i s  d a t e d  Meaux,  14t h  A p r i l  1533 .
C f .  a l s o ,  E s t a t s  des  O f f i c i e r s  de F r a n c e  . . .  B.N. ms. f r .  7853, 
F .3 4 9 ^ ^ ,  and  B.N. ms. f r .  7856 , F .9 4 1 .
3 . The w o r d in g  o f  t h e  r e c e i p t  makes i t  c l e a r  t h a t  Chappuys r e c e i v e d  
t h e  o f f i c e  o f  " L i b r a i r e  du r o i "  i n  1532, s i n c e  payment i s  u n t i l  t h e  
end  o f  J a n u a r y  1533 ,  and i t  i s  u n l i k e l y  t h a t  payment wou ld  be made , 
f o r  so s h o r t  a p e r i o d  a s  one month .  aW iouc> P  pav^ rv<€,^ vb is \^a(r
Dr.  ROCHE, o p . c i t . p . 7, m i s l e d  by t h e  d a t e  o f  t h e  r e c e i p t ,  
m a i n t a i n s  t h a t  Chappuys was "p o u rv u  de s a  c h a r g e "  i n  1533 .
it>
rü i id u r e a  t h e  King i n  t h i s  c a p a c i t y .  I n  March 1533 t h e  K ing  
a u t h o r i s e d  Ünappuys  t o  borrow s e v e r a l  vo lum es  from t h e  Roya l  L i b r a r y  
a t  B l o i s .  As t h e s e  books had  n o t  been  r e t u r n e d  when t h e  C a ta lo g u e  
was drawn up i n  1544 , we may su p p o se  t h a t  t h e y  were bor row ed f o r  
t h e  K i n g ' s  p e r s o n a l  u s e .  An u n d a t e d  A c t ,  p r o b a b l y  o f  1537 o r  
1 5 3 6 , r e f e r s  t o  a s i m i l a r  s e r v i c e :  t h e  sum o f  " I 9 l i v r e s  I 5 s o u s"
i s  t o  be p a i d  t o  Chappuys " p o u r  a v o i r  f a i t  p o r t e r  p l u s i e u r s  l i v r e s
à l a  s u i t e  du r o i  au  voyage  de Dauphine e t  de F o r e z ,  l ' a n n é e
2 3d e r n i è r e " .  At ab o u t  t h e  same t i m e ,  Chappuys was r e i m b u r s e d  f o r
t h e  sum o f  "130 l i v r e s  10 s o u s "  w h ich  he had  p a i d  "à  un l i b r a i r e  de
1.  C f .  H. ^MONT, La L i b r a i r i e  r o y a l e  à  B l o i s ,  F o n t a i n e b l e a u  e t  
P a r i s , P a r i s ,  I 9O8 , p . x v i i .
2 .  C f .  C a t ,  des  A c t e s , V I I I ,  IO6 , 30212 ,  p l a c e d  among u n d a t e d  a c t s  
a t t r i b u t e d  t o  1537» I t  would  seem more p r o b a b l e ,  how ever ,  t h a t  
t n e  "voya^.'o do Bauphino e t  de F o r e z "  r e f e r s  t o  a  j o u r n e y  made by 
F r a n ç o i s  I  g o  G re n o b le  and  B r i a n c o n  i n  O c t o b e r  and  November 1537, 
c f .  C a t ,  des  A c t e s , I t i n e r a i r e , V I I I ,  498-499» The Act would  
t h e r e f o r e  d a t e  from 1538.
3 . C f .  C a t . des  A c t e s , V I I I ,  104, 30199-  QUENTIN-BAUCHARB, ^  
B i b l i o t h è q u e  de Font a i n e b l e a u  e t  l e s  l i v r e s  d e s  d e r n i e r s  V a l o i s  
( 1515- I 5 5 9 ) à l a  B i b l i o t h è q u e  n a t i o n a l e , P a r i s ,  I 89I ,  d a t e s  
t h i s  p i e c e  from a b o u t  1538.
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F a r i s ,  nommé Le F au c h e u r^ ,  q u i  a v a i t  p a r  o r d r e  du r o i  r e s t a u r é ,
r e l i é  e t  d o ré  p l u s i e u r s  l i v r e s  de s a  b i b l i o t h è q u e  . . . "  Chappuys
was t_,iven c h a r g e  o f  t h e  " g a r n i t u r e "  and co nveyance  t o  F o n t a i n e b l e a u ,
P a r i s  and S a i n t - G e r m a i n - e n - L a y e  o f  books which  t h e  K ing  had  had
2brou^pit from T u r i n  , and i n  1544, t o g e t h e r  w i t h  P i e r r e  Du C h a s t e l  
and  M e l l i n  de S a i n t - G e l a y s ,  was r e s p o n s i b l e  f o r  t h e  t r a n s f e r  t o  
F o n t a i n e b l e a u  o f  t h e  L i b r a r y  o f  B l o i s . ^
I t  would  seem t h a t  Chappuys  r e t a i n e d  t h e  o f f i c e  o f  " l i b r a i r e  
du r o i " u n t i l  a lm o s t  t h e  end  o f  h i s  l i f e .  We f i n d  r e c e i p t s  f o r  
t h e  y e a r s  I R lb ^ a n d  1543 - ^ I n  1547, a s  " C h a n t r e  de l a  Chambre"^,
1 .  Most p r o b a b l y  E s t i e n n e  R o f f e t ,  d i t  l e  F a u l c h e u r ,  " l i b r a i r e  -  
r e l i e u r  du R o i " .  C f .  IiENOÜÀRD, I m p r im e u r s  P a r i s i e n s , P a r i s ,  I 8 98 , 
J . 3 2 7 . Dr.  Roche, o p . c i t . p p . 8 & 192 ( In  de x ) assum es  t h a t  t h e  
p e r s o n  i n  q u e s t i o n  i s  André R o f f e t ,  E s t i o i i n e  R o f f e t ' s  b r o t h e r ,  a l s o  
known as  " l e  F a u l c h e u r "  ( c f .  RENÛUARD, l o c . c i t . ) ,  who was l a t e r  t o  
p u b l i s h  a lm o s t  a l l  o f  Chappuys '  p o l i t i c a l  poems: h i s  P a n é g y r i q u e  . .
i n  153 8 , t h e  C o m p la in c te  de Mars i n  1539,  t h e  D i s c o u r s  de l a  Cour t  
i n  154 3 , L ' A i g l e  q u i  a f a i c t  l a  p o u l i e  d e v a n t  l e  Coq à L a n d r e c y  i n
1 5 4 4 , and  t h e  S a c r e  e t  Couronnement du Roy H enry  I I  i n  15.49 •
2 .  C f .  C a t ,  de s  A c t e s , V I I I ,  I 7 I ,  30 8 4 0 .
The Act i s  a g a i n  u n d a t e d ,  b u t  p r o b a b l y  d a t e s  f rom 1538-1539*
3 . C f .  H. uMONT, o p . c i t . p . x v i i i .
4 . B.N. P i è c e s  O r i g i n a l e s , 6 7 7 , d a t e d  9 t h  F e b r u a r y  1537*
5 . R e c e i p t ,  d a t e d  6t h  J a n u a r y  1543,  ( O . S . ) .  The o r i g i n a l  document
was d e s t r o y e d  i n  t h e  f i r e  o f  t h e  B i b l i o t h è q u e  du L o u v re .  I t  i s
r e p r o d u c e d  i n  t h e  C a b i n e t  H i s t o r i q u e , V, 1859? p . 112, and  t h e  
B u l l e t i n  du B i b l i o p h i l e , 1868, p . 448.
6 . We know o f  no o t h e r  i n s t a n c e  when Chappuys i s  s t y l e d  " C h a n t r e  
de l a  Chambre" .
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"l ia i  S t  r c  C laude  Chapmis, L i b r a i r e " ,  r e c e i v e d  " v i i  a u l n e s  e t  demie
Ide d r a p  n o i r "  f o r  t h e  f u n e r a l  o f  F r a n ç o i s  I ,  I n  t h e  R o l l  f o r
t h e  r e i g n  o f  H en r i  I l ^ t h e  names o f  t h e  L i b r a r i a n s  a r e  n o t  g i v e n ;
f o r  t h e  r e i g n  o f  F r a n ç o i s  I I ,  1 5 5 9-1560 ,  "M. C laude  C h ap u is ,
M. P i e r r e  de M ontdoré ,  s e i g n e u r  de Rondeau,  C o n s e i l l e r  au  g r a n d
C o n s e i l ,  M. M a th ie u  L a v i s s e ,  g a r d e  de l a  l i b r a i r i e  de F o n t a i n e b l e a u "
a r e  named a s  " L i b r a i r e s  à d i v e r s  g a g e s ï h e  R o l l  f o r  t h e  r e i g n
o f  C h a r l e s  IX a g a i n  does  n o t  g iv e  t h e  names o f  t h e  L i b r a r i a n s .
I t  would  a p p e a r ,  however ,  t h a t  Chappuys  c o n t i n u e d  t o  h o l d  t h e
o f f i c e  f o r  some y e a r s .  I n  a  l e t t e r  t o  t h e  Rouen C h a p t e r ,  d a t e d
3 r d  June  1563, C h a r l e s  IX r e f e r s  t o  Chappuys a s  " n o t r e  l i b r a i r e  
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o r u i n a i r e "  , and i n  t h e  P r i v i l e g e  o f  t h e  R e d u c t i o n  du Havre de
1.  C f .  B.IT. m s . f r .  7 8 5 6 : R o o l l e  e t  E s t â t  des  S e i g n e u r s  
C a ru i n a u x ,  A r c h e v e s q u e s , E v e s q u e s ,  P r i n c e s ,  C h e v a l i e r s , 
P a i r s  de F r a n c e ,  O f f i d e r s  d o m e s t i q u e s  du f e u  Roy F r a n ç o i s  
IG r  e t  de f e u  Mons e i g n e u r  l e  Duc d ' Or l e a n s ,  E t  a u t r e s  
O f f i c i e r s ,  A uxque ls  a e s t é  f a i t e  d é l i v r a n c e  de d r a p s  de 
d u e i l  aux  f u n e r a i l l e s  d u d i t  Roy F r a n ç o i s  1®^, f .958•
C f .  a l s o ,  B.N. m s . f r .  7853, f . 4 3 7 v ^ .
2 .  Cf .  B.N.  m s . f r .  7854, f . 1 0 v ° ;  B.N. m s . f r .  785 6 , f . l l 2 0 .
3 . C f .  B.N. r n s . f r .  7854,  f . l 0 7 ;  B.N. m s . f r .  7856 , f .1 2 7 5 *
4 . A r c h i v e s  d é p a r t e m e n t a l e s  de l a  S e i n e - M a r i t i m e , G . 4557,
c i t .  L -P .  ROCHE, o p . c i t . A ppendix  I ,  p p . 1 5 0 - 1 5 1 .
i d
^ p u b l i s h e d  i n  t h e  same y e a r ,  Chappuys  i s  s t y l e d  " L i b r a i r e
du Roy & Chanoyne de Rouen" .  I t  i s  p r o b a b l e  t h a t  a f t e r  15&5
Chappuys no l o n g e r  h e l d  t h e  o f f i c e  o f  " l i b r a i r e  du Roy": up t i l l
1565 t h e  R o l l  f o r  t h e  r e i g n  o f  C h a r l e s  IX g i v e s  t h r e e  " l i b r a i r e s " ;
from 1566 onwards  t h e r e  i s  o n l y  one " l i b r a i r e ", and  we may sup p o se
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t h a t  a t  t h i s  p o i n t  t h e  a g e i n g  Chappuys r e l i n q u i s h e d  h i s  o f f i c e .
I n  1 5 3 0 , a s  we have s e e n ^ ,  Chappuys was a l r e a d y  a t t a c h e d  t o  
t h e  h o u s e n o l d  o f  J e a n  du B e l l a y .  I n  t h e  e a r l y  p a r t  o f  1534 
Chappuys  a cco m p an ied  J e a n  du B e l l a y  on a d i p l o m a t i c  m i s s i o n  t o  
Rome, where t h e  B ish o p  o f  P a r i s  was t o  s e e k  t o  p e r s u a d e  Clement  VII  
t o  w i th d ra w  h i s  b u l l  o f  e x c o m m u n ic a t io n  a g a i n s t  Henry  V I I I  o f  
E n g l a n d ^ .  J e a n  du B e l l a y  l e f t  P ié p a p e  i n  Hau te -M arne  t o w a r d s  t h e
1 .  La R e d u c t i o n  du Havre  de Grace  p a r  l e  Roy C h a r l e s ,  n e u f i e s m e  
de ce nom.. A Rouen.  Chez M a r t i n  l e  M e s g i s s i e r ,  L i b r a i r e  & 
Im p r im eu r ,  t e n a n t  s a  b o u t i q u e  au  h a u l t  des  d e g r e z  du P a l a i s .  
M.B. L X I I I .
2.  C f .  B.N. m s . f r .  7 8 5 4 , f . l 2 9 .  Dr.  ROCHE, o p . c i t . p . 7, 
m e re ly  s t a t e s  t h a t  Chappuys r e t a i n e d  t h e  o f f i c e  " ju s q u e  v e r s  l a  
f i n  de s a  v i e " .
3 . C f .  s u p r a , p .  I Q.
4 . C f .  V .L.  BOURRILLY, Le C a r d i n a l  J e a n  du B e l l a y  e n  I t a l i e , 
( . juin 1535 -  mars  153671 E . E . E .  V . I 9 07 , p . 233 .
l y
m id d le  c f  J a n u a r y ^ ,  and  a t  Lyons ne e n g a g e d  t n e  s e r v i c e s  o f
F r a n ç o i s  R a b e l a i s .  The p a r t y  r e a c h e d  Rome on 2nd F e b r u a r y ,
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and  s t a y e d  a t  t h e  ho u se  o f  t h e  B i s h o p  o f  F a e n z a  .
D u r in g  h i s  s t a y  a t  Rome, R a b e l a i s  p r e p a r e d  a  work on t h e  
t o p o g r a p h y  o f  a n c i e n t  Rome. He was a i d e d  i n  h i s  r e s e a r c h e s  by 
two young s e c r e t a r i e s  o f  Du B e l l a y ' s h o u s e h o l d ,  N i c o l a s  l e  
Roy^ and  C laude  Chappuys ,  a s  he h i m s e l f  d e c l a r e d  i n  a  l e t t e r  
o f  d e u i c a t i u n  o f  J e a n  du B e l l a y :
"Cum i t a q u e  manendum n o b i s  i l l i c  e s s e t  d i u t i u s  quara 
s p e r a b a s  & u t  rnihi  s t u d i o r u m  meorum f r u c t u s  a l i q u i s  c o n s t a r e t ,  
ad  U r b i s  t o p o g r a p h i a m  a g g r e d e r e r ,  a s c i t i s  mecum N i c o l a o  R e g ie ,  
C l a u d io q u e  C a p p u i s i o ,  d o m e s t i c i s  t u i s  i u v e n i b u s  h o n e s t i s s i m i s ,  
a n t i q u i t a t i s q u e  s t u d i o s i s s i m i s " . 4
R a b e l a i s '  work  was n o t  d e s t i n e d  t o  be c o m p l e t e d :  a  M i l a n e s e ,
B a r to lo m e o  M a r l i a n i ,  p u b l i s h e d  i n  Rome a  T o p o g r a p h i a  a n t i q u a e
1.  C f .  V .L .  BOLRRlnLY, Le C a r d i n a l  J e a n  du B e l l a y  . . . , p . 233, 
and  J .  RLATTARD, Vie de F r a n ç o i s  R a b e l a i s , P a r i s  e t  B r u x e l l e s ,  
1 9 2 0 , p p . 119 e t  s e q .
2 .  C f .  L e t t e r  o f  J e a n  du B e l l a y  t o  Montmorency,  1 5 t h  March 1534,
c i t . V .L.  BOLRRILLY, l o c . c i t .
3 .  N i c o l a s  l e  Roy was a  young " j u r i s c o n s u l t e "  o f  B o u rg es ,
a l r e a d y  known f o r  h i s  sym pathy  t o w a r d s  t h e  Reform, c f .
HEULHARD, o p . c i t . p . 3 2 .
4 .  O e u v re s  de R a b e l a i s , e d .  FARTY-LAVEALX, t . I I I ,  p . 3 3 3 .
C f .  a l s o  HELLHARD, o p . c i t . p p . 3 1 - 3 2 ;
J .  RLATTARD, Les  P u b l i c a t i o n s  s a v a n t e s  de R a t e l a i s , R .E .R .
I I .  p . 75 .
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l iomae^,  and  R a b e l a i s  c o n t e n t e d  h i m s e l f  w i t h  p u b l i s h i n g  a t  Lyons
a s e c o n d  e d i t i o n  o f  M a r l i a n i ' s T o p o g r a p h i a , c o n t a i n i n g  a
2
D e d i c a t o r y  L e t t e r  t o  J e a n  du B e l l a y  .
J e a n  du B e l l a y  l o f t  Rome i n  e a r l y  A p r i l ,  having f a i l e d  t o  
o b t a i n ,  i n  a C o n s i s t o r y  o f  2 3 r d  March,  t h e  P a p a l  c o n s e n t  t o  t h e  
divorce  o f  H enry  VllT^ . We may assume t h a t  C laude  Chappuys
r e t u r n e d  t o  F r a n c e  w i t h  h i s  m a s t e r ,  a r r i v i n g  i n  P a r i s  on l 8 t h
- 4may .
Chappuys was t o  r e t u r n  t o  Rome l a t e r  i n  t h e  same y e a r ,  when
he a c c o m j a n i e d  t h e  F r e n c h  C a r d i n a l s  t o  t h e  H oly  See f o r  t h e
e l e c t i o n  o f  a  new Pope .  J e a n  du B e l l a y  r e m a i n e d  a t  t h e  F r e n c h
c o u r t ,  and  i t  was e v i d e n t l y  C h a p p u y s ' d u t y  t o  k e e p  h i s  m a s t e r
i n f o r m e d  o f  t h e  c o u r s e  o f  e v e n t s  a t  Rome, and  t o  s t r i v e  t o
f u r t h e r  h i s  i n t e r e s t s  a t  t h e  c o u r t  o f  Rome. Chappuy's h i m s e l f
has l e f t  u s  two accounts  o f  t h i s  j o u r n e y  t o  Rome: h i s  l o n g
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n a r r a t i v e  poem, t h e  E p i s t r e  d ' u n e  N a v i g a t i o n  , and  a l e t t e r
1 .  A n t i q u a e  Romae T o p o g r a p h i a  . . .  p e r  A n te n i urn Bladum de 
A s u l a  i n  Campo F l o r a e , i n  A e d ib u s  D. J o a n .  Bap.  de Maxirnis .
Anno Domini MDXXaI I I I .
2.  T o p o g r a p h i a  a n t i q u a e  Romae . . .  apud  S .  G ryphium:  L u g d u n i ,
1534. : . .
On t h e  Deu i c a t c r y  L e t t e r ,  c f .  s u p r a , p .  I 9
3 .  C f .  V .L .  BOLRRILLY, Le C a r d i n a l  J e a n  du B e l l a y  . . . ,
p . 234.
4.  C f .  RLATTARD, Vie de F r a n ç o i s  R a b e l a i s , p . 1 2 5 .  P l a t t a r d  does
n o t ,  how ever ,  s t a t e  h i s  a u t h o r i t y  f o r  t h i s  d a t e .
5 .  C f .  i n f r a , p .  2 J é  <.6 Se.cjy
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w r i t t e n  t o  J e a n  du B e l l a y  from Home on 7 t h  O c t o b e r  1534*^
Tne F r e n c h  C a r d i n a l s  s a i l e d  f rom M a r s e i l l e s  i n  e a r l y  
S e p t e m b e r .  At Cannes  Chappuys t o o k  t h e  o p p o r t u n i t y  o f  s e e i n g  
one o f  J e a n  du B e l l a y ' s  " f e r m i e r s " ,  f rom whom he e x t r a c t e d  a 
p ro m ise  t h a t  he would  go t o  M a r s e i l l e s  " v e r s  M o n s i e u r  de 
V i l l i e r s  ^lour f a i r e  ce que l u y  ( a v o i - t )  mandé" . Chappuys 
r e g r e t t e d  t h a t  he h ad  n o t  had  more t i m e  t o  l o o k  i n t o  J e a n  du 
B e l l a y ’ s a f f a i r s .  A f t e r  a  voyage  m a r re d  by  v i o l e n t  s t o r m s ,  
t h e  C a r d i n a l s  r e a c h e d  C i v i t a  V e c c h i a ,  where  t h e y  were  met by  
t h e  C a r d i n a l s  P i s a n i ,  T r i v u l z i o ,  Cibo and  G add i ;  t h e y  
t r a v e l l e d  t h e n c e  by l a n d ,  a r r i v i n g  i n  Rome on 5 t h  O c t o b e r . ^
I n  Rome, g r e a t  d i s o r d e r  p r e v a i l e d  s i n c e  t h e  P o p e ' s  d e a t h .
I n  t h e  days  p r e c e d i n g  t h e  C o n c la v e  t h e  F r e n c h  C a r d i n a l s
1 .  B.N.  Nupuy, 2 6 4 , f f . 183-184* F . I 0I  o f  t h e  same m a n u s c r i p t ,  
w h ich  i s  i n  c i p h e r ,  may a l s o  form p a r t  o f  t h i s  l e t t e r ,  c f .  
C a t a l o g u e  de l a  C o l l e c t i o n  Bupuy ( e d .  L . D o r e z ) ,  P a r i s ,  1899,  
1928,  I ,  p . 268.
2.  C f .  L e t t e r  t o  J e a n  du B e l l a y ,  c i t e d  s u p r a .
J e a n  du B e l l a y  h e l d  t h e  Abbey o f  S a i n t - N o i y f o r a t  a t  Cannes ,  
c f .  l e t t e r  o f  G u i l l a u m e  du B e l l a y  t o  J e a n  du B e l l a y ,
T u r i n ,  9 t h  May 1538,  B.N. m s . f r .  19751,  1*99*
3 .  F o r  an  a c c o u n t  o f  t h e  j o u r n e y ,  c f .  L e t t e r ,  and  E p i s t r e ,
11 .  27-316  an d  n o t e s .
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i n t r i g u e d  c o n t i n u a l l y  w i t h  t h e  o t h e r  C a r d i n a l s  and  w i t h  t h e
a g e n t s  o f  t h e  v a r i o u s  f o r e i g n  pow ers  i n  an a t t e m p t  t o  s e c u r e
t h e  e l e c t i o n  01 a c a n d i d a t e  who w ould  be w e l l - d i s p o s e d  t o w a r d s
F l'a n e e . I n  h i s  l e t t e r  o f  7 t h  O c t o b e r ,  Chappuys e n c l o s e d  a
copy o f  a s p e e c h  made by t h e  C a r d i n a l  de L o r r a i n e  b e f o r e  t h e
a s s e m b l e d  C a r d i n a l s ,  w i t h  t h e  r e q u e s t  t h a t  J e a n  du B e l l a y
s h o u l d  t r a n s m i t  i t  t o  t h e  K i n g . ^  The C a r d i n a l s  e n t e r e d  C o n c lav e
on 1 1 t h  O c t o b e r ,  and on t h e  f o l l o w i n g  day  e l e c t e d  a s  Pope t h e
C a r d i n a l  F a r n e s e .  On h i s  e l e v a t i o n  t h e  C a r d i n a l  F a r n e s e
2
assum ed t h e  name o f  P a u l  I I I .  The F r e n c h  C a r d i n a l s  s t a y e d  
on i n  Rome u n t i l  a f t u r  t h e  C o r o n a t i o n  o f  P a u l  I I I  on 3 r d  
November , s e e k i n g  t o  w in  t h e  f a v o u r  o f  t h e  new Pope,  and  
d o u b t l e s s  p r e s s i n g  him t o  b e s to w  t h e  C a r d i n a l ' s  Hat  upon  J e a n  
du B e l l a y .  We may im a g in e  t h a t  d u r i n g  t h i s  p e r i o d  Chappuys 
worked  z e a l o u s l y  t o  s e c u r e  h i s  m a s t e r ' s  p r o m o t i o n  t o  t h e  d i g n i t y  
o f  C a r d i n a l .  N i c o l a s  Raince"^ , i n  a l e t t e r  t o  J e a n  du B e l l a y f
1 .  C f .  L e t t e r ,  l o c . c i t . ,
and  E p i s t r e , 1 1 .363  372 and n o t e s .
2 .  C f .  E p i s t r e , 11 .  3 8 5 -3 8 6  and  n o t e s .
3 .  N ic o la s  Raince had been S e c r e ta r y  at Rome s in c e  the e a r l y  
152c ' s ,  and was co n seq u en t ly  w e l l - in fo r m e d  on a l l  q u e s t io n s .
Cf. E. PICOT, Les F ran ça is  i t a l i a n i s a n t s  au l 6 s  s i è c l e .
P a r i s ,  1906 - 7 , 2 v o l s .  V o l . I .  p p .79-84*
4 . Rome, 23rd October, Bupuy 2 6 5 , F .3 0 8 .  This  l e t t e r  i s  unknown 
to  Nr. Roche.
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:i;.:surcci t h e  Bishop  o f  P a r i s  t h a t  t h e  new Pope was k i n d l y  d i s p o s e d  to w a r d s  
iiim; " i i ionso ignour  l e  l i b r a i r e  v o s t r e  s e c r e t a i r e " ,  he w r o t e ,  "vous  a u r a  
u s c i ' j  ut  de ina r e s p o n s e  e t  d e l i b e r a t i o n  à ce que l e d i c t  s e i g n e u r  l i b r a i r e  
me u i c t  do v o s t r e  p a r t " . I n  a l e t t e r  t o  "M. de C a l e t z " ^ ,  J e a n  du
2 3
B e l l a y  t i ianlced him f o r  "ce que m 'a v e z  e s c r i p t  p a r  M a i s t r e  C la u d e "  ; 
he was r e l i e v e d  t o  l e a r n  o f  t h e  P o p e ' s  g o o d - w i l l  t o w a r d s  t h e  F r e n c h  King ,  
and  n o t  a  l i t t l e  f l a t t e r e d  a t  t h e  p r o s p e c t  o f  h i s  " p r o m o t io n  à  l a  
d i g n i t é  c a r d i n a l e " .
C h a p ;u y s  l e f t  Home w i t h  t h e  F r e n c h  C a r d i n a l s  on 9 t h  November^; 
t h e y  r e t u r n e d  by l a n d ,  by way o f  F e r r a r a  and  V en ice  . I t  i s  p r o b a b l e
1 .  N i c o l a s  H a ince  r e c e i v e d  t h e  a b b e y  o f  S t .  C a l e t z  i n  1533,  o f .
PICOT, o p . c i t . I .  p . 8 1 .
2 .  B.N. m s . f r .  5499* f . l 9 9 *  The l e t t e r ,  a, copy,  i s  u n s i g n e d  and 
u n d a t e d .  T h e re  can  be no d o u b t ,  h ow ever ,  t h a t  t h e  l e t t e r  i s  from 
J e a n  du B e l l a y ,  ( c f .  f . l 9 9 v ^ ,  "ma p r o m o t i o n  à l a  d i g n i t é  c a r d i n a l e  . . .  
dep u y s  mon r e t o u r  de R o m e . . . " ,  e t c . ) .  I t  i s  i m p o s s i b l e  t o  d a t e  t h e  
l e t t e r  w i t h  any  d e g r e e  o f  e x a c t i t u d e .  I t  i s  e v i d e n t ,  how ev e r ,  t h a t
i t  was w r i t t e n  a f t e r  t h e  news o f  P a u l  I l l ' s  e l e c t i o n  h a d  r e a c h e d  F r a n c e
3 .  J e a n  du B e l l a y  c a n n o t  h e r e  r e f e r  t o  t h e  l e t t e r  o f  7 t h  O c t o b e r ,  
w r i t t e n  b e f o r e  t h e  e l e c t i o n  o f  t h e  new Pope .  T h i s  s ec o n d  l e t t e r  from 
Chappuys h a s  u n f o r t u n a t e l y  been  l o s t .
4 .  C f .  L e t t e r  from t h e  B ish o p  o f  Macon, C h a r l e s  Hemart de B e n o n v i l l e ,  
t h e  F r e n c h  A m bassador  a t  Rome, t o  J e a n  du B e l l a y ,  Rome, 9 t h  November 
153 4; Nupuy, 2 6 5 , f . l 8 2 :  " . . .  q u a n t  au  f a i c t  e t  1 ' e l e c t i o n  du p ap e ,  
v o u s  s ç a u r e z  p a r  m a i s t r e  C la u d e ,  p r e s e n t  p o r t e u r ,  comme l e  t o u t  a 
p a s s é . . . "  c f .  V .L .  BOURRILLY, Le C a r d i n a l  J e a n  du B e l l a y  . . . , p . 238.  
Nr .  ROCHE do es  n o t  m e n t i o n  t h i s  l e t t e r .
5 . F o r  t h e  C a r d i n a l  de L o r r a i n e ' s  i n t e n t i o n  t o  r e t u r n  by way o f  V e n ic e ,  
c f .  L e t t e r  o f  S i r  G r e g o ry  CASALE t o  Cromwell ,  Rome, 9t h  November  1534* 
R.O.  S t . P .  V I I ,  5 8 1 , r e sum ed  J .  GAIRNNER, L e t t e r s  and  p a p e r s ,  f o r e i g n  
and  d o m e s t i c  o f  t h e  r e i g n  o f  Henr y  V I I I ,  p r e s e r v e d  i n  t h e  P u b l i c  R eco rd  
O f f i c e , t . V I I ,  London, 1833,  I 4 0 6 .
The C a r d i n a l  de L o r r a i n e  had  r c q u e s t e d  S i r  G r e g o r y ' s  b r o t h e r ,  t h e  
p r o t o n o t a r y  J o h n  C^sale ,  , . ..enry V I I I  ' s a m b a s s a d o r  a t  V e n ic e ,  t o  d e l a y  
h i s  d e p a r t u r e  from Rome, so t h a t  he m igh t  t r a v e l  w i t h  him a s  f a r  as  
V e n i c e .
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t h a t  Chap;)uys had  r e t u r n e d  t o  P a r i s  by  3 1 s t  J a n u a r y  o f  t h e  f o l l o w i n g
.year,  wnen F r a n ç o i a  T .uiu. h i s  c o u r t  t o o k  p a r t  i n  t h e  so lem n  p r o c e s s i o n
i n  e x o i a t i o n  o f  t n e  o u t r a g e s  o f  t h e  " A f f a i r e  des  P l a c a r d s " . ^
On 2 1 s t  May 1535, J o a n  du B e l l a y  was p ro m o te d  C a r d i n a l ,  and  i n
l a t e  June  l e f t  f o r  Rome, o s t e n s i b l y  t o  r e c e i v e  t h e  C a r d i n a l ' s  H a t ,  b u t ,
2i n  f a c t ,  c h a r g e d  w i t h  a d i p l o m a t i c  m i s s i o n .  Chappuys d i d  n o t  
accompany h i s  m a s t e r  on t h i s  o c c a s i o n ,  b u t  r e m a in e d  w i t h  t h e  F r e n c h  
c o u r t ,  t o  t r a n s m i t  t o  t h e  K in g  and  h i s  m i n i s t e r s  t h e  C a r d i n a l ' s  l e t t e r s ,  
and  t o  k e ep  t h e  new C a r d i n a l  i n f o r m e d  o f  e v e n t s  i n  F r a n c e . ^
1.  A a i z a i n  o f  t h e  b u i s s o n s  ms. 200, " ih i i sq u e  v o y o n s ,  o F r a n ç o y s ,  
n o s t r e  R o y . . . " ,  would  a p p e a r  t o  d e s c r i b e  t h e  o c c a s i o n .  ( c f .  
i n f r a ,  p .3 A 7 a n d  n o t e . )
On t h e  " A f f a i r e  dos  P l a c a r d s " ,  c f . ;
V.L.  BCuRRILLY & N. WEISS, J e a n  du B e l l a y ,  l e s  P r o t e s t a n t s  e t  l a  
Sorbomoe, B . S . H . P . F .  t . L U I ,  1904;
L. FEBVRE, L ' o r i g i n e  des  P l a c a r d s  de 1 5 3 4 , B .H .R .  t . V I I  ( 1 9 4 5 ) ,  p . 62; 
R. HARI, Les  P l a c a r d s  de 1 5 3 4 ? i n  A s p e c t s  de l a  P ro p ag an d e  r e l i g i e u s e , 
Geneva,  Nroz ,  1957, p p . 7 9 - 1 4 2 .
F o r  a d e s c r i p t i o n  o f  t h e  p r o c e s s i o n  and  s e r v i c e  o f  e x p i a t i o n ,  c f .  
C ro n iq u e  du Roy F r a n ç o y s  Premi e r  de ce Nom, e d .  G. GUIFFREY, P a r i s ,  
l 8 6 u ,  p . 114 e t  s e q . ;
R e g i s t r e s  d e s  D é l i b é r a t i o n s  du B u re a u  de l a  V i l l e  de P a r i s , P a r i s ,  
lG o 3 -9 0 ,  I I ,  p . 1 9 8 .
2 .  On t h i s  m i s s i o n ,  c f .  V .L.  BOURRILLY, Le C a r d i n a l  J e a n  du B e l l a y . . . , 
^ p .2 4 4  e t  s e q . ;  c f .  a l s o  C a t ,  d e s  A c t e s , Ambassades  e n  I t a l i e , IX,
p p . 63-64*
3 .  C f .  V .L .  BOURRILLY, L e t t r e s  é c r i t e s  d ' I t a l i e  p a r  F r a n ç o i s  
R a b e l a i s ,  ( D e c . 1535 ~ F e b . 1 5 3 6 ) ,  P a r i s ,  Champion.  I 9IO, p . 12 .
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I n  a. l e t t e r  t o  t h e  C a r d i n a l  du B e l l a y  f rom Macon, on 9 t h
J a n u a r ; /  1^36^ ,  t h e  C a r d i n a l  de T o u rn o n  than lced  du B e l l a y  f o r  h i s  
y
l e t t e r s  w h ic h  had  o n l y  j u s t  r e a c h e d  him; " a u j o r d ' h uy" ,  t h e  
C a r d i n a l  de Tournon  w r o t e ,  " m e s t r e  C laude  m' a m o n s t r e  ce que 
a v e s  d i t  en  c o n s i s t o i r e  que e s t  t r o p  m i e u l x  que n o s t r e  jugem ent  
ne l e  p o r t e I t  w ou ld  seem t h e r e f o r e  t h a t  d u r i n g  t h e  C a r d i n a l  
du B e l l a y ' s  a b s e n c e ,  Chappuys r e m a i n e d  w i t h  t h e  F re n c h  c o u r t ,  
f o l l o w i n g  i t  i n  i t s  j o u r n e y i n g  t h r o u g h  t h e  k ingdom .
Chappuys r e n d e r e d  s i m i l a r  s e r v i c e s  t o  G u i l l a u m e  du B e l l a y ,  
S e i g n e u r  de Langey and  e l d e r  b r o t h e r  o f  t h e  C a r d i n a l  du B e l l a y ^ .
1.  Bupuy, 263, f . 4 6 ; o f .  M. FRAIIÇÜIS, C o r r e s p o n d a n c e  du C a r d i n a l  
F r a n ç o i s  de T o u r n o n , P a r i s ,  1946,  n o . 100 .  T h i s  l e t t e r  i s  unknown 
t o  Dr.  Roche .
2 .  J e a n  du B e l l a y  t o  t h e  C a r d i n a l s  de L o r r a i n e  and  T ournon ,  Rome,
22nd December 1639,  B .B .  m s . f r .  9499,  f . 2 7 9 v ° ;
J e a n  du B e l l a y  t o  F r a n ç o i s  T, Rome, 22nd December  1939,  66 .  i b .
f . 2 6 7 v ° .
3 . The l e t t e r  most p r o b a b l y  r e f e r s  t o  t h e  C o n s i s t o r y  o f  2 0 t h  December , 
in  w h ic h  J e a n  du B e l l a y  h ad  s p o k e n  a t  l e n g t h  i n  s u p p o r t  o f  F r a n ç o i s  
I ' S  c l a i m  t o  t h e  duchy  o f  M i l a n ;  o f .  V .L .  BOüÏlEILLY, Le C a r d i n a l  
J e a n  a u  B e l l a y . . . , p .3 4 4 »
4 . On G u i l l a u m e  du B e l l a y ,  c f .  V .L .  BOUHRILLY, G u i l l a u m e  du B e l l a y ,  
S e i g n e u r  de Langey ,  ( 1 4 9 1 - 1 9 4 3 ) ,  P a r i s ,  1909»
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I n  a  l e t t e r ^  t o  F r a n ç o i s  G u i l lau m e  du B e l l a y  a s k s  f o r  p r o v i s i o n s
o f  money "p o u r  un voyage q u ' i l  no p e u t  f a i r e  s e u re m e n t  e t  s a n s  g ra n d s
f r a i s  à c a u se  du g u e t  q u ' o n  a t o u s  j o u r s  s u r  l u y  " ; lie r e q u e s t s  t h a t
t h e  money be p a i d  t o  " m a i s t r e  C la u d e ,  l i b r a i r e  d u d i t  s e i g n e u r  . . .
2
l e q u e l  m a i s t r e  Claude f o u r n i r a  s e s  q u i t t a n c e s "  .
w i th  t h e  ou tb rea ic  o f  h o s t i l i t i e s  be tw een  F ra n c e  and S p a i n  i n  t h e  
suiiUik.r o f  1636^; t h e  C a r d i n a l  du B e l l a y ,  who had  r e t u r n e d  from Home i n  
m i d - k a r c h ^ ,  was a p p o i n t e d  " L i e u t e n a n t - G e n e r a l  du Hoy au  gouvernem ent
1 .  B.N. m s . f r .  19751? F . 3 9 v ^ ( c o p y ) . The p a s s a g e  c o n t a i n i n g  t h e  
r e f e r e n c e  t o  Chappuys forms p a r t  o f  a  " résum é"  o f  a l e t t e r ,  p r o b a b l y  
d a t i n g  from G ui l laum e  du B e l l a y ' s  s e c r e t  m i s s i o n  t o  t h e  German s t a t e s  
from May t o  August  1536,  wh ich  t h e  c o p y i s t  h a s  e r r o n e o u s l y  i n s e r t e d  
a t  t h e  end  o f  a l e t t e r  from G u i l lau m e  du B e l l a y  t o  t h e  K ing ,  d a t e d  
M u r e l lo ,  2 1 s t  O c to b e r  1538.  ( F . 3 8 - F . 3 8 v ° ) .  (llEULHAKD, o p . c i t . p . 9 8 , 
and Dr.  HuCHE, o p . c i t . p . 18, s t a t e  t h a t  t h e  c o p y i s t  h a s  e r r o n e o u s l y  
d a t e d  t h e  l e t t e r  "Munich ( c o p y i s t ' s  c o r r e c t i o n  from " M u r e l ( l o ) " )  21® 
o c t o b r e  1538";  t h e y  f a i l  t o  r e a l i s e  t h a t  t h e  o p e n in g  s e c t i o n s  o f  t h e  
l e t t e r  (pp .38 -38v® )  do i n  f a c t  d a t e  from 1538,  t h e  p e r i o d  o f  G u i l lau m e  
du B e l l a y ' s  L i e u t e n a n c y  a t  T u r i n . )
On t h i s  m i s s i o n ,  o f .  G a t . des  A c t e s , IX, p . 12; V.L.  BOUHHILLY, 
G u i l l au m e  du B e l l a y . . . , p .2 1 7 -2 2 6 ;  Mémoires de M a r t i n  e t  G u i l laum e  
du B e l l a y , I I I ,  p p . 45-84*
2 .  I n  t h e  C a t . des  A c t e s , t h e r e  i s ,  however ,  no r e c o r d  o f  any  such  
payment  b e in g  made t o  Chappuys .
3 . The I m p e r i a l  Ambassador  was e x p e l l e d  from F ra n c e  on 2nd June  1536; 
c f .  LAVIS BE & lîAMBAUD, H i s t o i r e  g é n é r a l e  du IV® s i è c l e  à  nos  j o u r s , 
P a r i s ,  1893- 1901 , V, ( i i ) , , "p . 8Ô". '
4 . The C a r d i n a l  du B e l l a y  had  l e f t  Home a t  t h e  end  o f  F e b r u a r y ,  
r e j o i n i n g  t h e  c o u r t  a t  Lyons on 1 0 t h  March, c f .  V .L.  BOUHHILLY,
Le C a r d i n a l  J e a n  du B e l l a y . . . ,  p . 3 6 0 .
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ac P a r i s  cb de I ' I s l e  de P r a n c e " ^ ,  and was t h u s  made r e s p o n s i b l e  f o r
the  d e f e n c e  o f  t h e  c a p i t a l  i n  t h e  f a c e  o f  an  i n v a s i o n  o f  Champagne
and P i c a r d y  by German f o r c e s  u n d e r  t h e  Connt o f  N as sa u .  The
C a r d i n a l  du B e l l a y  t r a v e l l e d  t o  P a r i s ,  accom pan ied  by Chappuys as  
2
i l l s  s e c r e t a r y  , and on 2 6 th  J u l y  he p r e s e n t e d  h i s  l e t t e r s  o f  c r e d e n c e  
b e f o re  an  Assembly o f  t h e  o f f i c e r s  o f  t h e  c i t y  and o f  r e p r e s e n t a t i v e s  
o f  t h e  C l e r g y  o f  P a r i s ^ . He t u r n e d  i m m e d ia t e ly  t o  t h e  t a s k  o f  
s t r e n g t h e n i n g  t h e  c i t y ' s  f o r t i f i c a t i o n s ^ ,  r e p a i r i n g  t h e  c i t y  r a m p a r t s .
I  . LyorS;, 2 l s t  J u l y  1536, c f .  C a t . des  A c t e s , 111,  229, 8577» A few
days  r e v i o u s l y ,  on 1 4 th  J u l y ,  Montmorency had  been  named " L i e u t e n a n t -  
G e n e r a l  du Roy t a n t  Ue ça  ._ue d e l à  des  monts"  (C f .  C a t . des  A c t e s , I I I ,  
227 , 8 5 6 3 ) ,  and was t h u s  c h a r g e d  w i t h  t h e  d e f e n c e  o f  t h e  s o u t h e r n  h a l f  
o f  t h e  kingdom i n  t h e  f a c e  o f  an  I m p e r i a l  i n v a s i o n  o f  P r o v e n c e .
2. Hr.  ROCHE has  f a i l e d  t o  o b s e rv e  t h a t  Chappuys accom pan ied  t h e  
C a r d i n a l  du B e l l a y  t o  P a r i s i a n  t h i s  o c c a s i o n ;  .. he i s  c o n s e q u e n t l y  
unaware o f  t h e  i m p o r t a n t  p a r t  p l a y e d  by Chappuys a s  t h e  C a r d i n a l ' s  
s e c r e t a r y  d u r i n g  t h e  f o l l o w i n g  m onths ;  c f .  i n f r a , pp .
3 .  C f .  R e g i s t r e s  des  D é l i b é r a t i o n s . . . , I I ,  p p . 238-239*
4- F o r  a c c o u n t s  o f  t h e  f o r t i f i c a t i o n  o f  P a r i s  u n d e r  t h e  d i r e c t i o n  o f
C a r d i n a l  du B e l l a y ,  c f . :
R e g i s t r e s . . . , p p . 238 e t  s e q . ;
C ro n iq u e  du Roy F ra n ÿ o y s  l ^ r  . . , p p . 174-176 ;
M ém o ire s . . . , I I I ,  p p . 301 -3 0 3 ;
II. LEMMONIER, P a r i s  Menacé ( J u i l l e t - S e p t e m b r e ,  1536) ,  Revue de 
P a r i s ,  J a n .  1915, p p . 96-103 ;
The s t r e n g t h e n i n g  o f  t h e  c i t y ' s  f o r t i f i c a t i o n s  had  a l r e a d y  been  
begun b e f o r e  t h e  C a r d i n a l  du B e l l a y ' s  a r r i v a l ,  u n d e r  t h e  d i r e c t i o n  
o f  t h e  P r é v ô t  des  Marchands and t h e  E c h e v in s  o f  t h e  C i t y ;  c f .  
R e g i s t r e s . . . ,  I I ,  p . 223*
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and  c o n s t r u c t i n g  d i t c h e s  o u t s i d e  t h e  c i t y  w a l l s ^ .  The C a r d i n a l ’ s
schem es  met w i t h  no l i t t l e  o p p o s i t i o n  f rom t h e  c i t i z e n s  o f  P a r i s ,
v/ho were l o a t h e  t o  see  t h e i r  p r o p e r t y  d e s t r o y e d ,  and  w ere  e v e n
2
more r e l u c t a n t  t o  meet  t h e  c o s t  o f  t h e  f o r t i f i c a t i o n s  ; h i s  
d i f f i c u l t i e s  were f u r t h e r  i n c r e a s e d  by  t h e  u n r u l i n e s s  o f  t h e  
" p i o n n i e r s "  a t  work on t h e  f o r t i f i c a t i o n s ^ .
As t h e  C a r d i n a l  du B e l l a y ' s  s e c r e t a r y ,  Chappuys d o u b t l e s s  
a c c o m p a n ie d  t h e  C a r d i n a l  t o  t h e  v a r i o u s  m u n i c i p a l  A s s e m b l i e s  and  was 
p r e s e n t  when t h e  C a r d i n a l  r e c e i v e d  d e p u t a t i o n s  o f  t h e  c i v i c  a u t h o r i t i e s  
a t  t h e  E p i s c o p a l  P a l a c e .  We may im a g in e  t h a t  Chappuys o f t e n  h a s t e n e d  
t o  and  f r o  b e tw e e n  t h e  E p i s c o p a l  P a l a c e  and  t h e  H ô t e l  de V i l l e  on h i s  
m a s t e r ' s  b u s i n e s s .  An o rd o n n a n c e  o f  i S t l i  A u g u s t^  from t h e  C a r d i n a l  
du B e l l a y  t o  t h e  G r e f f i e r  o f  P a r i s ,  P i e r r e  P e r d r i e r ,  i s  s i g n e d  by 
Chappuys a s  t h e  C a r d i n a l ' s  s e c r e t a r y .  On 3 0 t h  A u g u s t ,  i n  t h e  G r e a t  
H a l l  o f  t h e  H ô t e l  de V i l l e ,  " m a i s t r e  C laude  C h a p u i s "  p r e s e n t e d  t o  t h e
1 .  C f .  C r o n i q u e . . . ,  p . 174? "P a n d a n t  ce te m p s ,  m o n s i e u r  l e  c a r d i n a l  du 
B o s l a y ,  e v e s q u e  de P a r i s  . . .  f e i s t  d i l l i g e n c e  de f a i r e  r a m p a r s ,  
f o u s s e z  e t  b a s t i l l o n s  e t  a u t r e s  f o r t i f f i c a c i o n s ,  e t  mesmes f e i s t  f a i r e  
de g r a n d s  f e s s e z  h o r s  l e s  m u r a i l l e s  de P a r i s  de b i e n  ung t r a i c t
d ' a r b a l e s t e . . . "  Ho l e s s  t h a n  1 6 ,0 0 0  men were  t o  be l e v i e d  f o r  t h i s  
t a s k ,  c f .  R e g i s t r e s . . . , 2 9 t h  J u l y ,  I I ,  p . 245*
2 .  C f .  C r o n i o u e . . . , l o c . c i t .
3 .  F o r  m e a s u r e s  t a k e n  a g a i n s t  t h e  " m a n e u v r i e r s " ,  c f .  R e g i s t r e s . . . ,
I I ,  p . 2 7 1 , 1 2 t h  A u g u s t ,  and  p . 295? 91b S e p te m b e r .
4 . C f .  R e g i s t r e s . . . , I I ,  p . 277? E x e m p t io n  p o u r  l e s  A r c h e r s  de l a  
V i l l e ,  s u b j e c t z  a u  G u e t ,  d ' a l l e r  aux  r a m p a r s .
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üi'ü 1 l i e r  M i s s i v e  L e t t e r s  irorn F r a n ç o i s  1. u n i  ch were  d u l y  opened
aim r o a d  i n  h i s  p r e s e n c e . ^
The C a r d i n a l  du B e l l a y  was a l s o  c h a r g e d  w i t h  t h e  r a i s i n g  o f  money
and f o r c e s  f o r  t h e  Dulie o f  V en d o fm e 's  cam pa ign  i n  Champagne and  P i c a r d y ,
wno re  t h e  Count o f  N a s s a u  h ad  made c o n s i d e r a b l e  a d v a n c e s ,  and  on 51b
2it  had  l a i d  s i e g e  t o  P é ro n n e  . The Dulœ o f  Vendôme and  F r a n c o i s  
r  h i m s e l f  c o n s i d e r e d  t h a t  t h e  money and  manpower d i r e c t e d  t o w a r d s  
t ne f o r t i f i c a t i o n  o f  P a r i s  m igh t  be u s e d  more p r o f i t a b l y  f o r  t h e  P i c a r d y  
cam p a ig n ^ ;  t h e  C a r d i n a l ,  u n d e r s t a n d a b l y ,  f e l t  some i n d i g n a t i o n  a t  
b e i n g  r e q u e s t e d  t o  p e r s u a d e  t h e  c i t i z e n s  o f  P a r i s  t o  d i v e r t  t h e s e  
r e s o u r c e s  t o  a n o t h e r  e n d . ^  At t h e  H ô t e l  de V i l l e  t h e  d e l i b e r a t i o n s  
on t h e  q u e s t i o n  o f  a i d  f o r  t h e  Duke o f  Vendoame were  l o n g  and  s to r m y .
As e a r l y  a s  1 5 t h  J u l y  , t h e  Assem bly  h a d  a c c o r d e d  4 0 , QUO l i v r e s  t o u r n o i s
1 .  C f .  R e g i s t r e s . . . , I I ,  p p . 283-284*
2.  C f .  H. LÆONNIER, l o c . c i t .
3 . Dulce o f  Vendosme t o  t h e  C a r d i n a l  du  B e l l a y ,  Assy,  2 9 t h  J u l y  
1 5 3 6 ; Dupuy, 2 6 3 , F . 20, and  Assy ,  3 0 t h  J u l y  1536, Dupuy, 263, 
F . 12 .
C f .  a l s o ,  a l a t e r  l e t t e r  f rom F r a n ç o i s  I  t j  t h e  C a r d i n a l  du 
B e l l a y ,  V a le n c e ,  l 6t h  A ugus t  1536,  Dupuy, 265, F . 254*
4 . C f .  L e t t e r  o f  t h e  C a r d i n a l  du B e l l a y  t o  t h e  Duke o f  Vendosme, 
P a r i s ,  3 r d  A ugus t  1536,  Dupuy, 2 6 9 , F . 15;  B.N. m s . f r .  19751? 
F . 7 v ® ( c o p y ) .
5 . C f .  R e g i s t r e s . . . , I I ,  p p . 235 - 2 3 6 .
t o  t h e  Dul:e o f  Yendo/me, hu t  t h i s  sum was o n ly  d i s p a t c h e d  a f t e r
c a n s i d e r u b l e  d e l a y . ^  On 20 th  Augus t ,  t h e  C a r d i n a l  du B e l l a y  g a in e d
the consent of the municipal Assembly to the raising of a loan of a
2i u r t h e r  100 ,000  l . t .  and on 6ti i  o ep tem b er  t h e  Assembly a g re e d  t o  t h e  
l e v y i n g  o f  6 ,0 0 0  fo o t  s o l d i e r s  a t  t h e  C i t y ' s  e x p e n s e .^  These t r o o p s  
were t o  cause  iio l i t t l e  em bar ra s sm en t  t o  t h e  C a r d i n a l  du B e l l a y .
With t h e  r a i s i n g  o f  t h e  s i e g e  o f  f é r o n n e  on 11 th  S e p te m b e r ,^  t h e  
t r o o p s  r e t u r n e d  t o  P a r i s ,  m u t i n y i n g  and c la m o u r in g  f o r  paym ent .
There  was g r e a t  d i s o r d e r  i n  t h e  c i t y ,  and th e  C a r d i n a l  was f o r c e d  t o  
b a r r i c a d e  h i m s e l f  i n  h i s  E p i s c o p a l  P a l a c e  and t a k e  s t r o n g  m easu res  
a g a i n s t  t h e  " a d v e n t u r i e r s ".
1. The f i r s t  20 ,000  l . t .  were d i s p a t c h e d  on 2 9 th  J u l y ,  c f .  R e g i s t r e s . . , 
I I ,  p . 246; t h e  second  20 ,000  l . t .  n o t  u n t i l  1 0 th  August ,  c f .  i b .
I I ,  p . 265 .
2. Cf .  i b .  I I ,  p . 280.
3 .  Gf.  i ^ .  I I ,  p p . 290 e t  s e q .
p
4 . Cf .  bb .  I I ,  p . 295? L e t t r e s  m i s s i v e s  de mons l e  m a r e s c h a l  de l a  
Marche à l a  v i l l e  de P a r i s .
5 . Cf.  C r o n i q u e . . . ,  p . 175? " . . .  e t  f u r e n t  j e s d i c t z  a d v a n t u r i e r s  un 
lo n g  temps dedans  P a r i s  e t  e s  e n v i r o n s  a t r a n d a n t  t o u s j o u r s  l e u r  
payement,  p an d an t  l e q u e l  temps y e u t  que lque  peu de m u t i n e r i e  d evan t  
l a  maison de m o n s ieu r  de P a r i s  e t  ém o t io n  du p e u p le .  Au moyen de 
quoy mon d i e t  s i e u r  du B e l l a y  se f o r t i f f i a  e n  s a  maison ,  t a n t  de 
gens  armez que d ' a r t i l l e r i e ,  e t  en  f u t  t i r é  h o r s  q u e lq u e s  p i è c e s  q u i  
t u è r e n t  e t  m i r e n t  en  p i è c e s  q u e lq u e s  e n f a n s  e s t a n s  b i l e c  p r è s .  Et 
a p r è s  l a d i c t e  ém ot ion  a p p a i s é e  e t  i c e u l x  r e t i r e z ,  l e l i c t  s e i g n e u r  de 
P a r i s  en  f i s t  pendre  t r o i s  d e s d i c t z  a d v e n t u r i e r s  devan t  l a  g r a n d ' p o r t e  
de R o s t r e  Dame de P a r i s  à une r o u e . . . ;  de l a q u e l l e  e x é c u t i o n  ne 
f u r e n t  g u è re  s c o n ta n s  l e s  P a r r i s i e n s " .
F o r  m ea su re s  a g a i n s t  t h e  " a d v e n t u r i e r s " ,  c f .  a l s o  R e g i s t r e s . . . ,
II, p.2 9 7.
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Tue ( J a r d i n a i  du B e l l a y  l e f t  P a r i s  en  Pbtii  S e p te m b e r^ ,  and
2
resu iaab l , /  r e j o i n e d  t h e  K ing  a t  Lyons ;  he diu. n o t  r e t u r n  t o  P a r i s
but  ru i i ia inea  w i t h  t h e  c o u r t ^  . I t  w ou ld  seem t h a t  Chappuys
r e m a in e d  i n  P a r i s  a f t e r  t h e  C a r a i n a l ' s  u e p a r t u r e .  I n  a l e t t e r
4t o  t h e  C a r d i n a l  du B e l l a y  o f  4 t h  O c t o b e r  , T ro n s o n ,  t h e  P r é v o s t  
d e s  h a r c n a n d s ,  w r i t e s  t h a t  t h e  C a r d i n a l  w i l l  have  h e a r d  from 
" m o n s i e u r  l e  l i b r a i r e  ce q u i  a e s t é  f a i c t  du c o n t e n u  e s  l e t t r e s "  
w h ich  t h e  C a r d i n a l  h ad  w r i t t e n  t o  him on 2 6 t h  S e p te m b e r .
1 .  The C a r d i n a l  was s t i l l  i n  P a r i s  on 2 6 t h  S e p te m b e r  s i n c e  T r o n s o n ,  
t h e  P r é v ô t  des  M archands ,  i n  a l e t t e r  t o  t h e  C a r d i n a l  d a t e d  2 8 t h  
S e p te m b e r  ( Bupuy, 264, EI6 9 ) ,  m e n t i o n e d  h a v i n g  s e e n  him "m ard i  
d e r n i e r "  ( 26t h  S e p t e m b e r ) .  The C a r d i n a l  m u s t ,  however ,  have  l e f t  
P a r i s  l a t e r  i n  t h e  same day  s i n c e  a n o t h e r  c i t y  o f f i c i a l ,  one T h i b a u l t ,  
w r o t e  t o  t h e  C a r d i n a l :  " M o n s e ig n e u r  je  s u i s  d e s p l a i s a n t  que je  n ' a y  
e s t é  a d v e r t y  de v o s t r e  p a r t e m e n t  de c e t t e  v i l l e ,  c a r  ce n ' e u s t  e s t é  
s a n s  me m e t t r e  e n  mon d e v o i r  e n v e r s  v ous  e t  s ç a v o i r  e t  e n t e n d r e  s ' i l  
v ous  e u s t  p i e u  me commander aucune  c h o s e . . . "  f a r i s ,  2 6 t h  S e p te m b e r ,  
1 5 3 6 . (Bupuy, 2 6 4 , F . 1 7 6 ; B.N. m s . f r .  19751? F . 2 0 4 v o ( c o p y ) . )
2 .  F r a n ç o i s  T was a t  Lyons f rom 2nd t o  1 2 t h  O c to b e r ,  c f .  C a t . des  
A c t e s , I t i n é r a i r e , V I I I ,  p . 494*
r s3 . C f .  C a r d i n a l  du B e l l a y  t o  "Mess de l a  V i l l e  de P a r i s " ,  Roanne,
15t h  O c t o b e r  ( R e g i s t r e s . . . , I I ,  p . 3 C 0 ) ,  and  Àmboise,  I 8 t h  November 
( i_b . ,  I I ,  p . 3 0 2 ) ; C a r d i n a l  du B e l l a y  t o  T ro n s o n ,  P r é v ô t  des  
M archands ,  Amboise ,  l o t h  November ( iX * ,  I I ? p b 0 3 ) .
4 . Bupuy, 2 6 4? F . 1 7 0 , c f .  s u p r a , n- 1 •
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We dü n o t  know when Chappuys l o f t  P a r i s .  On 2 6 t h  November
g . y i i  oP  vi'C- C o k '^ a J "
no was w i th  t h e  c o u r t  a t  B l o i s  f o r  t h e  ^ .ar r i a g Q ^ o f  James V o f  S c o t l a n d
and o f  i ' - iadelaine o f  F r a n c e ,  t h e  o l d e r  d a u g h t e r  o f  F r a n ç o i s  1 ,  and
, q .
s i g n e d  t h e  M a r r i a g e  C o n t r a c t  ( t o g e t h e r  w i t h  G u i l l a u m e  B o c h e t e l  ) -
s u r e l y  an u n m i s t a k a b l e  s i g n  o f  F r a n ç o i s  I  ’5 h i g h  r e g a r d  f o r  h i s
" l i  b r a i r e I
Chappuys d o u b t l e s s  a c c o m p a n ie d  t h e  c o u r t  f rom B l o i s  t o  
F o n t a i n e b l e a u  a t  t h e  b e g i n n i n g  o f  D ecember^ .  On 2 1 s t  December,
however ,  we f i n d  him a t  L y o n s .  F r a n ç o i s  1 h ad  w r i t t e n  t o  t h e
C a r d i n a l  de Tournon  on 1 3 t h  and l 6 t h  December^,  and  we may s u p p o se  
t h a t  Chappuys had  t r a v e l l e d  t o  Lyons a s  b e a r e r  o f  one o r  o t h e r  o f
1 .  G u i l l a u m e  B o c h e t e l  was " s e c r e t a i r e  des  f i n a n c e s "  u n d e r  F r a n ç o i s  T» 
c f .  C a t ,  d e s  A c t e s , I ,  720,  3762 ,  e t c .
C f .  a l s o  D i z a i n ; " J ' a v o y s  osé  m 'o r d o n n e r  p o u r  m a i s t r e s s e " ,  i n f r a , 
p .  3 ,  and  n o t e .
2 .  The M a r r i a g e  C o n t r a c t  i s  r e p r o d u c e d  i n  DUIviONT, Corps  u n i v e r s e l  
d i p l o m a t i q u e . . . , IV, I I ,  p o . 1 4 8 - 9 î
" . . . E t  q u i a  Ego C l a u d i u s  C h a p u is  C l e r i c u s  T u r o n e n s i s  D i o e c e s i s ,  
( . u b l i c u s  a u t o r i t a t e  A p o s t o l i c a  N o t a r i u s ,  h i s  omnibus dum a g e r e n t u r ,  
una  cum l leg io  S e c r o t a r i o  ( B o c h e t e l )  i n t e r f u i ,  s ignum me urn m anua ls  h u i c  
p u b l i c o  I n s t r u m e n t o ,  manu a l i é n a  d e s c r i p t o ,  i n  T e s t im o n iu m  f i d e i  
apposui r e q u i s i t u s  & r o g a t u s " .  C h a p u i s .
A copy o f  t h e  m a r r i a g e  c o n t r a c t  i s  a l s o  fo u n d  i n  B.N.  m s . f r . 1 7 3 3 0 ,
F . 2 9 . I n  t h i s  copy, h ow ever ,  C happuys '  d e c l a r a t i o n  h a s  b e e n  o m i t t e d .
3 . Of .  C a t . des  A c t e s , I t i n é r a i r e , f o r  1536, V I I I ,  p p . 494 and  543 :
27 Nov. B l o i s ,
3 Dec.  C h a m e r o l l e s ,
4 Dec.  M a l e s h e r b e s .
5 -27  Dec.  F o n t a i n e b l e a u .
4 . r n s . f r . 5 1 2 5 , F . l6 8 v ®  and  174v®, c f .  J .  ISAAC, Le C a r d i n a l  de 
T o u r n ; n ,  l i e u t e n a n t  g é n é r a l  du r o i  ( ü c t .1536 -  O c t . 1 5 3 7 ) ,  Revue 
d ' h i s t o i r e  de Lyon, 1913,  p p . 333 and  3 3 4 .
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t h e su l e t t e r s .  I n  h i s  r e p l y  t u  F r a n ç o i s  I  \  t n e  C a r d i n a l  de
i 'oLirnon, who was a t  t h a t  t i m e  L i e u t e n a n t  G e n e r a l  o f  t h e  K in g  a t  
2Lyons , w a rn ed  t h e  K ing  o f  t h e  u r g e n t  n e e a  t o  p ay  t h e  f o r c e s  o f  
T u r i n ;  " f a u l t e  de p a y e m e n t" ,  he w r o t e ,  " i l  e n  p o r r o i t  v e n i r  
i n c o n v e n i e n t  comme mesmes v ous  d i r a  ce p o r t e u r  m a i s t r e  C laude  v o s t r e  
l i  ü r a i r e "
A l tn o u g h  r e t a i n i n g  h i s  o f f i c i a l  p o s i t i o n  a s  " l i b r a i r e  du 
r o i " ^ ,  from 1537 onwards  Chappuys w ou ld  a p p e a r  t o  have  p l a y e d  a 
c o n s i d e r a b l y  l e s s  a c t i v e  r o l e  a t  t h e  c o u r t  o f  F r a n ç o i s  I  . At
1 .  Lyon$, 2 1 s t  December  153o,  b .H .  m s . f r . 5 1 2 5 ,  F.17bv®, c f .
M. FtiAOvÇOIS, C o r r e s p o n d a n c e  . . . , n o . 223 .
2 .  By l e t t e r s  p a t e n t  o f  1 0 t h  O c t o b e r  1536,  t h e  C a r d i n a l  de Tou rn o n  
nad b ee n  named " L i e u t e n a n t - G é n é r a l  du Hoy d a n s  l e s  p r o v i n c e s  du 
L y o n n a i s ,  F o r e z ,  A u vergne ,  a a u j o l a i s ,  B r e s s e ,  Bugey, V a l i o n n a i s ,  
D aupn iné ,  P r o v e n c e ,  e t  aux  f r o n t i è r e s  de L anguedoc ,  B ourgogne ,  
o a v o i e .  M a r q u i s a t  de S a l u c e s  e t  P i é m o n t " ,  c f .  C a t . des  A c t e s , I I I ,
0 .2 4 6 ,  6 6 6 5 , and  M. FRANÇOIS, Le C a r d i n a l  de T ournon ,  homme d ' é t a t , 
d i p l o m a t e ,  mécène e t  h u m a n i s t e , P a r i s ,  1951? p . 133 .
3 . T h i s  j o u r n e y  t o  Lyons i n  December 1536 h a s  e s c a p e d  t h e  n o t i c e  o f
Dr.  Hoche.
4 . C f .  s u p r a , p .  Ib . e f
5 . With  t h e  e x c e p t i o n  o f  l e t t e r s  r e l a t i n g  t o  t h e  g i f t  o f  b e n e f i c e s  
( c f .  i n f r a , p . ^ 0  ) ,  I  have  b e e n  u n a b l e  t o  f i n d  an y  f u r t h e r  
r e f e r e n c e s  t o  Chappuys i n  t h e  c o r r e s p o n d e n c e  o f  t h e  p e r i o d .
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t h i n  t im e  Chapnuys had o t h e r  p r e o c c u p a t i o n s  and was ben t  on s e c u r i n g  
ioi- n i i n s e l i  a l u c r a t i v e  b e n e f i c e ;  i n d e e d  we may suppose  t h a t  h i s  
E p i s  Lies  t o  the King, t h e  G ra n d -M a î t re  Anne de Montmorency and 
t h e  C a r d i n a l  de L o r r a i n e ,  i n  which  ho s e e k s  t h e  g i f t  o f  a "p re b e n d e" ,  
were w r i t t e n  abou t  t h i s  p e r i o d ^ .
During  t h e  autumn o f  1536 and th e  e a r l y  p a r t  o f  1537 Chappuys 
was engaged  i n  a b i t t e r  s t r u g g l e  f o r  t h e  o f f i c e  o f  Dean o f  t h e
C a t h e d r a l  Church o f  Notre-Dame o f  Rouen. On 1 1 th  Sep tem ber  1536,
2 ^
J e a n  Le L i e u r ,  Dean o f  Rouen, d i e d  . F ive  days  l a t e r ,  F r a n ç o i s  T,
Jrom h i s  camp n e a r  Avignon, a d d r e s s e d  m i s s i v e  l e t t e r s  t o  t h e  C h a p te r  
o f  Rouen, i n f o r m i n g  t h e  B r e t h r e n  t h a t  on l e a r n i n g  o f  t h e  d e a t h  o f  
J e a n  Le L i e u r  he had  w r i t t e n  t o  t h e  Pope n o m in a t in g  as  Dean h i s  
" l i b r a i r e  o r d i n a i r e  . . .  m a i s t r e  Claude Chappuys";  he f o r m a l l y  
f o rb a d e  t h e  C h a p te r  t o  oppose h i s  n o m in a t io n ^ .  The C a r d i n a l  du 
B e l l a y  l i k e w i s e  w ro te  t o  t h e  C h a p te r  o f  Rouen, recommending t o  them 
" m a i s t r e  Claude Chappuys, ( son )  s e c r e t a i r e ,  p e r so n n ag e  p o u rv e u  de
1.  Cf .  Au Roy; "Ce ne s e r o i t ,  o m a j e s t é  r o y a l l e " ,  p . 246.
A M onse igneu r  l e  Gran t  M a i s t r e  p o u r  l e  mesme a f f a i r e ;
" I l  e s t  venu l e  bon p r é l a t  de T u l l e " ,  p . 3 0 2 *
En c o r e s  au  Roy p our  ce mesme f a i t ; " I l  e s t  abbé ce bon
) a s t e u r  de T u l l e " ,  p.50fg.
A M onse igneu r  l e  C a r d i n a l  de L o r r a i n e  pour ce mesme a f f a i r e ;
"Le Roy l e  v e u l t ,  i l  l ' e n t e n d ,  c ' e s t  a s s e z " ,  p.306m 
F o r  t h e  d a t i n g  o f  t h e s e  p i e c e s ,  c f .  p .296 n . f
2 .  Cf .  DOM POMlvrCRAYE, H i s t o i r e  de l ' E g l i s e  C a t h é d r a l e  de R o u e n . . . ,
Rouen, I 6 8 6 . L . I I I ,  p . 324*
3 . A r c h iv e s  de l a  S e in e - M a r i t im e ,  G.3668 ( o r i g i n a l ) ,  and G.2 1 5 5 ? f*13vo 
(copy i n s e r t e d  i n  t h e  P l u m i t i f s  du C h a p i t r e ) ,  c i t . L -P .  RuCHE, op . c i t . ,  
Appendix  I ,  p . 1 4 6 .
35
t e l l e s  e t  s i  bonnes  q u a l i t é s  ( q u 'e u x -m ê m e s )  a p r è s  l ' a v o i r  b i e n
Gungiieu, l e  ( j u g e r a i e n t )  d ig n e  de ce l i e u " ^ . when on 2nd u o t o b e r
t h e s e  l e t t e r s  were co n v e y ed  t o  t h e  C h a p t e r  by C h a r l e s  de M i l l e r a y e ,
G o v e rn o r  o f  Normandy and C laude  C o t e r e a u ,  a p r u t o n o t a r y  o f  t h e
C a r d i n a l  du B e l l a y ,  t h e  C h a p t e r  r e c e i v e d  them w i t n  due r e v e r e n c e ,
b u t ,  w h i l e  o f f e r i n g  a s s u r a n c e s  o f  i t s  l o y a l t y  t o  t h e  King ,  d e c l a r e d
t h a t  i t  would  a w a i t  t h e  r e t u r n  o f  a b s e n t  b r e t h r e n  b e f o r e  r e a c h i n g  
2
a d e c i s i o n  . The m a t t e r  was d e l i b e r a t e d  a g a i n  on 1 2 t h  O c t o b e r  
and  t h e n  r e f e r r e d  u n t i l  2 5 t h  November^ .  On 1 3 t h  November, t h e  
C h a s t e r  r e c e i v e d  f u r t h e r  l e t t e r s  f rom t h e  K ing ,  u r g i n g  i t  n o t  t o  
opoose  h i s  n o m i n a t i o n ^ .  When t h e  C h a p t e r  a s s e m b l e d  on 2 5 t h  November, 
i t  a g r e e d  t o  w r i t e  t o  t h e  K in g  p l e d g i n g  t h e  C h a p t e r ' s  l o y a l t y ,  b u t  
m a i n t a i n i n g  i t s  r i g h t  t o  e l e c t  a Bean . On 2 5 t h  J a n u a r y  1537? P i e r r e
1 .  f a r i s ,  25t h  S e p te m b e r  1536 .
A r c h i v e s  de l a  S e i n e - M a r i t i m e ,  G.2155? P .1 3 v ® -1 4  ( c o p y ) ,  c i t . 
L -P .  KwCrlE, o p . c i t . A p p en d ix  1,  p p .  146-147*
2 .  A rc h .  S e i n e - M a r . ,  G.2155? f f * 1 3 - 1 3 v ° .
3 . G . 2 1 5 5 ? F . 1 8 .
4 . M o u l in s ,  2 3 rd  O c t o b e r  1536 .
A rch .  S e i n e - M a r . ,  G .3668  ( o r i g i n a l ) ,  G.2155? F*24v® ( c o p y ) ,  c i t . 
L -P .  RoCBE, o p . c i t . A p p en d ix  I ,  p p . 1 4 7 -1 4 8 .
5* A rch .  S e i n e - M a r . ,  G.2155? F* 28.
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du Buyssun  p r e s e n t e d  f u r t h e r  m i s s i v e  l e t t e r s  f rom t h e  K ing  
f o r b i d d i n g  t h e  C h a p t e r  t o  h o l u  an  e l e c t i o n ;  t h e  K i n g ' s  n o m i n a t i o n  
had  been a p p r o v e d  by t h e  Pope and  Chaoouys was m e r e l y  a w a i t i n g  t h e  
a r r i v a l  o f  t h e  a p o s t o l i c  p r o v i s i o n s  b e f o r e  p r e s e n t i n g  h i m s e l f  t o  
t h e  Rouen C h a p t e r ^ .  The G r a n d - M a î t r e ,  Anne de Montmorency,  w r o te  
a t  t h e  same t im e  t o  t h e  C h a p t e r  recom m ending  Chappuys and a s s u r i n g  
t n e  C h a p t e r  o f  h i s  p r o t e c t i o n ,  p r o v i d e d  i t  d i d  n o t  oppose  t h e  K i n g ' s  
n o m i n a t i o n  I
M eanw hi le ,  one B e r t r a n d  de M a r c i l l a c ,  t h e  P r e c e n t o r  o f  t h e  
C a t h e d r a l ,  h ad  em erged  a s  a r i v a l  c a n d i d a t e  f o r  t h e  o f f i c e  o f  Dean. 
I n  a l e t t e r  o f  1 s t  F e b r u a r y ,  F r a n ç o i s  I , s a v i n g  h e a r d  o f  t h e  
" p r a t i q u e s  e t  m enées"  o f  one o f  t h e  b r e t h r e n ,  s e v e r e l y  r e p r i m a n d e d  
t h e  C h a p t e r  f o r  o p p o s i n g  h i s  w i s h e s ^ .  On 1 6 t h  A p r i l ,  Chappuys 
p r e s e n t e d  h i m s e l f  b e f o r e  t h e  Rouen C h a p t e r ,  f u r n i s h e d  w i t h  l e t t e r s  
from F r a n ç o i s  I ^  and p a p a l  b u l l s  and  p r o v i s i o n s  d a t e d  l o t h  O c t o b e r  
1 5 3 6 . M a r c i l l a c  f o r m a l l y  o p p o se d  h i s  r e c e p t i o n ,  and  t h e  m a t t e r
1.  P a r i s ,  22nu J a n u a r y  lp37*
A rc h .  S e i n e - M a r . ,  G .2155 ,  f f * 3 9 v  - 4 0  ( c o p y ) ,  c i t . L -P .  ROCHE, 
o p . c i t . ,  p . 1 4 8 .
2 .  P a r i 23r d  J a n u a r y  1537*
A rc h .  S e i n e - M a r . ,  G .2155 ,  F .4 o  ( c o p y ) ,  c i t . L -P .  ROCHE, o p . c i t .
p u . I 40- I 4 9 •
3 . S t . - G e r m a i n - e n - L a y e ,  1 s t  F e b r u a r y  1537*
A rc h .  S e i n e - M a r . ,  G .2155 ,  F.42v® ( copy^i c i t . L -P .  ROCHE, o p . c i t . 
p . 149*
4 . Amiens,  1 7 t h  March 1537*
A rc h .  S e i n e - M a r . ,  G .2155 ,  F . 5 8 v °  ( c o p y ) ,  G .3668 ( o r i g i n a l ) ,  c i t . 
L - P .  ROCHE, o p . c i t . ,  p p . 149-150*
was r e f e r r e d . ^  When t h e  G ha .H er  r e a s s e m b l e d  on I J t b  A p r i l ,
Cnap'.juys and  M a r c i l l a c  wore c a l l e d  upon bo p r e s e n t  t n e i r  c a s e s ,
a n a  t n e  C h a p t e r  d e c i d e d  t o  w r i t e  a g a i n  t o  t h e  King  m a i n t a i n i n g  i t s
2
r i g h t  t o  e l e c t  a Dean . On 4 t h  May, Chappuys com m unica ted  t o  t h e
3
C h a p t u r  a  l u r t h j r  l e t t e r  from F r a n ç o i s  I   ^ and  on 9 t h  May t h e  
C h a p t e r  a n n o u n c e d  t h a t  i t  h ad  d e f i n i t e l y  d e c i d e d  t o  h o l d  an  e l e c t i o n ;  
i t  would  s e n d  two r e p r e s e n t a t i v e s  t o  F r a n ç o i s  I  5o g iv e  an  a c c o u n t  
o f  i t s  a c t i o n s ^ .  At t h i s  p o i n t ,  ho w ev er ,  Chappuys d e c i d e d  t o  
w i tn u ra w  h i s  c a n a i d a t u r e .  On 2 4 t h  May, M a r c i l l a c  an n o u n ce d  t o  t h e  
C h a p t e r  t h a t  Cnappuys h ad  a g r e e d  t o  cede  t o  him t h e  o f f i c e  o f  Dean
R
i n  r e t u r n  f o r  t h a t  o f  P r e c e n t o r  . I n  an  a s s e m b l y  o f  I l t h  J u n e ,  t h e
C h a p t e r  m a i n t a i n e d  i t s  r i g h t  t o  h o l d  a n  e l e c t i o n ^  and  on 15 t h  Ju n e  i t
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e l e c t e d  a s  Dean B e r t r a n d  de M a r c i l l a c  .
1 .  A r c h . S e i n e - M a r . ,  G .2155 ,  f f . 5 o v ° - 5 9 v ° .
2 .  A rc h .  S e i n e - M a r . ,  G .2155 ,  F . 5 9 v ° .
3 . Camp de P e r n e s ,  2 9 t h  A p r i l  1537-
A rch .  S e i n e - M a r .  G .2155 ,  F .6 4  ( c o p y ) ,  c i t . L . P .  RuGBE, o p . c i t . 
p . 1 5 0 .
4 . A rc h .  S e i n e - M a r . ,  G .2155 ,  F . 6 6 .
5 . i b .  F . 7 0 .
6 .  id). F . 7 3 .
7 . i b .  f f . 7 4 v “- 7 6 .  C f .  üüii POMMSEAYE, o p . c i t . p . 325-
3d
li.y P a u a l  B u l l s  u f  J u l y  1537? Pope P a u l  I I I  a p p r o v e d  t h e
"ooiivontion" between tiie two canuiuates, ana. named Chappuys as Precentor
On l O t n  So ) tember ,  Chap .'Uys p r e s e n t e d  h i m s e l f  t o  t h e  Cha H e r  and was
r e c e i v e d  " i n  c o n f r a t r e r n  e t  c o n can o n icu m "  and d u l y  i n s t a l l e d  i n  t h e
C h o i r  u f  t h e  C a t h e d r ^ d ^ .
ï i i u s  t h e  l o n g  d i s p u t e  b e tw e e n  F r a n ç o i s  I  .nid t h e  C h a p t e r  o f
houen  C a t h e d r a l  came t o  an  e n d .  The C h a p t e r  h a d  m a i n t a i n e d  i t s  r i g h t
t o  e l e c t  a new Dean, and  Chappuys h a d  com prom ised  and  a c c e p t e d  a l e s s e r
d i g n i t y .  As t h e  new P r e c e n t o r ,  Chappuys f a c e d  the h o s t i l i t y  o f  h i s
" c o n f r e r e s "  and h ad  yet  t o  e s t a b l i s h  h i m s e l f  a s  a personage o f  n o t e
i n  t h e  a f f a i r s  o f  t h e  C a t i i e d r a l  and  C i t y  o f  Rouen.
D u r in g  i i i s  e a r l y  y e a r s  a s  P r e c e n t o r  Chappuys s p e n t  l i t t l e  t im e
a t  Rouen.  On 2 5 t h  S e p te m b e r  1537? a l m o s t  i m m e d i a t e l y  a f t e r  h i s
i n s t a l l a t i o n ,  he a b s e n t e d  h i m s e l f  f rom Rouen on t h e  C a r d i n a l  du
B e l l a y ' s  b u s i n e s s ;  a s  he h ad  r e c e n t l y  b e e n  o r d a i n e d  s u b d e a c o n  and
was r e q u i r e d  t o  c o m p le te  a  t h r e e  m o n th s '  p e r i o d  o f  r e s i d e n c e ,  he was
2
s e v e r e l y  r e p r i m a n d e d  by t h e  C h a p t e r  on h i s  r e t u r n !  I t  w ou ld  
appear, h ow ever ,  t h a t  he came t o  some a r r a n g e m e n t  w i t h  t h e  Chapter,
1 .  A rch .  S e i n e  M a r . ,  G.2155? F .9 2 ,  T r é s o r  I m m o r t e l . . . ,  p . x x v i ,  
iilCERuN, o p . c i t . p . 87, DOM POi#LERAYE, o p . c i t . L . I I l T  P -3 3 9 -
2 .  A rc h .  S e i n e - M a r . ,  G.2155? F .9 5 ,  T r é s o r  I m m o r t e l ,  p . x x v i .
39
s i n c e ,  a f t e r  1 Hh U c t u b e r  1 33 7 ? he does  n o t  f i g u r e  i n  t h e
Cli;i .)ter D e l i b e r a t i o n s  f o r  some t im e  t o  come. We may assume t h a t
e t  t h i s  pe i ' io d  he was more f r e q u e n t l y  a t  C our t  t h a n  a t  Rouen.  I t
i s  i ' i \ )bab le  t n a t  Chao .u;, s acco m pan ied  trie C our t  t o  R ice  i n  Juno
I p 3 o, f o r  t n e  m e e t in g  b e tw e en  F r a n ç o i s  T _nd C h a r l e s  ?  ,
2
s i n c e  a poem o f  t h e  b o i s s o n s  m a n u s c r i p t  r e f e r s  t o  an i n c l u e n t  
on t i l l s  o c c a s i o n .  Chap uys  c e l e b r a t e d  t h e  Peace which f o l l o w e d  
;...c " j ' Jn t revues"  o f  R ic e  and A ig u e s m o r t e s  i n  a l o n g  p o l i t i c a l  
.Koern, t h e  P a n e g y r i s u e  r e c i t e  au  t r e s i l l u s t r e  . . .  e t  t r e s c h r e s t i e n  
roy F ra n c o y s  p r e m ie r  de ce n o m . . . ^ .  I t  i s  l i k e l y  t h a t  he was 
a l s o  w i t h  t h e  c o u r t  a t  t h e  t im e  o f  C h a r l e s  ~Ç 5 n t r i u m p h a l  
j o u r n e y  a c r o s s  F r a n c e  i n  lp39? s i n c e  he c e l e b r a t e d  t h i s  j o u r n e y  
i n  h i s  C o m p la in c te  de Mars s u r  l a  Venue de l 'E m p e r e u r  en  F r a n c e ^.
Meanwhile Chappuys c o n t i n u e d  t o  s e e k  t o  p r o c u r e  b e n e f i c e s .
I n  m i s s i v e  l e t t e r s  t o  Pope P a u l  I I I ^ ,  F r a n ç o i s  I > a e s i r i n g  t h e
1 .  On t h e  " E n t r e v u e  de R i c e " ,  c f .  DU BELLAY, M émoires , HT,, p,4 4 4  - 4 4 5  and 
LA VISSE, V, i i ,  p. 9 3 .
2 .  Cf .  "L orsque  N eptune  e u t  r e c e u  c e s t  h o n n e u r " ,  i n f r a , p . 348*
3 .  P a r i s ,  A. R o f f e t ,  s . d .  ( 1 5 3 8 ) .
4 .  P a r i s ,  A. R o f f e t ,  1539*
5.  B.N. m s . f r .  5583, F . 157 (co p y ) .  P a r i s ,  u n d a t e d .
0"b iu i i  promot i o n  &. advancement en  I ' e g l i s e  de ( so n )  b i e n  amé 
l i b r a i r e  o r d i n a i r e ,  m a i s t r e  Claude Chappuys,  t a n t  p o u r  l e s  bonnes  
m e u r s , q u a l i t é z  e t  v e r t u z  qu i  s o n t  en  s a  p e r s o n n e ,  que en  f a v e u r  
(i c o n s i d e r a t i o n  des  bons  & a g r é a b l e s  s e r v i c e s  q u ’i l  ( l u i )  a c y -  
d e v a n t  f a i c t z ,  f a i c t  e n c o r e s  & c o n t i n u e  cl iascun j o u r " ,  r e q u e s t e d  
t n e  Pope t o  bes tow upon Chappuys t h e  " p r i e u r é  de S a i n c t  Lô du 
o o u r c a c h a r t  de I ' o r J c e  de b a i n c t  A u g u s t in ,  s i t u é  & a s s i s  ou 
n i o c e s e  ae R ouen" .^  At t h e  same t im e  t h e  K ing  a d d r e s s e d  l e t t e r s
t o  t h e  C a r d i n a l  T r i v u l z i o ,  " p r o t e c t e u r  de ( s e s )  a f f a i r e s  en  c o u r t
2 3de Rome " and t o  t h e  B ishop  o f  Limoges r e q u e s t i n g  them t o  s u p p o r t
h i s  n o m i n a t i o n .
1 .  On t h e  P r i o r y  o f  b t . L o  de B ourg-A chard  -  o r  B o u r c a c h a r t  -  C an t .  
R o u to t ,  a r r .  Pont-Audemer,  E u r e , c f .  J .  BEAUBIER, R e c u e i l  H i s t o r i q u e  
des  A rc h e v ê ch és ,  E v ê ch és ,  Abbayes e t  P r i e u r é s  de F r a n c e , e d .
J.I.I. BRESSE, P a r i s ,  1905-1933,  t . V I I ,  p . 71; P. HUCHEMIII, H i s t o i r e  
de B o u rg -A ch a rd , Pont-Audemer,  1390; CHARPILLOH, D i c t i o n n a i r e  
h i s t o r i q u e  de t o u t e s  l e s  communes du d é p a r t e m e n t  de l ' E u r e . . . , 2 v o l s .  
Les  A nde lys ,  1863, 1379* I ,  p p . 5 0 2 -513 .
2. B.N. m s . f r . 5503; f f . 157~157v° . P a r i s ,  u n d a t e d .
The C a r d i n a l  A ugus t in o  T r i v u l z i o  was known f o r  h i s  .narked sympathy  
to w a r d s  F r a n c e ;  c f .  C a t ,  des  A c t e s , I I I ,  3 8 7 ,9 2 9 2 ,  ( 4 t h  S ep tem ber  
1 5 3 7 ) ,  and V I I I ,  705 , 32 9 6 7 -8  ( 25t h ,  2 3 th  June  1541) ,  where t h e  
C a r d i n a l  i s  s t y l e d  r e s p e c t i v e l y  " p r o t e c t e u r  du royaume p r è s  l a  c o u r  de 
Rome", and " p r o t e c t e u r  des  a f f a i r e s  du r o i  en  c o u r  de Rome".
Dr.  Roche does  n o t  a p p e a r  t o  have known o f  Chappuys '  a t t e m p t  t o  
p r o c u r e  t h i s  b e n e f i c e .
3 .  B.N. m s . f r . 5 5 0 3 ,  f . 1 5 7 v ° ( d o p y ) , P a r i s ,  u n d a t e d .
J e a n  de Langeac ,  B ishop  o f  Limoges,  was F re n c h  am bassador  a t  Rome from 
S ep tem ber  1539 t o  June 1540, c f .  C a t ,  des  A c t e s , IX, p . 57.
Between S ep tem ber  1539 and June  1540, t h e  F re n c h  c o u r t  was a t  P a r i s  
on 12 th  November, ^ n d  a g a i n  from 1 s t  t o  7 th  J a n u a r y ,  f o r  t h e  c e r e m o n ia l  
E n t r y  o f  C h a r l e s - ,V ,  , c f .  C a t ,  des  A c t e s , I t i n é r a i r e , V I I I ,  p p . 507 
and 545"
Ne may suppose  t h e r e f o r e  t h a t  t h e s e  l e t t e r s  were w r i t t e n  i n  mid-  
November 1539 o r  e a r l y  J a n u a r y  1540.
Ne do n o t  know w h e t h e r  Chappuys d i d  i n  f a c t  p r o c u r e  t h e  P r i o r y
o f  b t . L o  de B o u rg -A c h a rd ,  s i n c e  t h e  r e c o r d s  o f  t h e  P r i o r y  f o r  t h i s
p e r i o d  have  b ee n  l o s t  and  we p o s s e s s  o n ly  s c a t t e r e d  r e f e r e n c e s  t o
the  P r i o r y  i n  t h e  s i x t e e n t h  c e n t u r y . ^  T h e re  i s ,  ho w ev er ,  some
e v i d e n c e  o f  a  d i s p u t e  b e tw e e n  F r a n ç o i s  1 and  t h e  F r i a r s  o f  b t . L o
i n  t h e  y e a r  l p 4 0 .  I n  A p r i l  1540,  " h o n e s t e  e t  r e l i g i e u x  f r e r e
Denys de l a  F o s s e ,  r e l i g i e u x  e t  b a i l l y  du p r i e u r a y  e t  m o n a s t è r e
c r iv e n tu e l  de S a i n t - L ô  du B o u r c a c h a r d ,  p r o c u r e u r  du p r i e u r  . . .  j u r a
e t  a f f i r m a  q u ' i l  a v a i t  t o u s j o u r s  ouy d i r e  e t  t e n u  d es  r e l i g i e u x  que
t o u t  l e  t e m p o re l  du d i t  p r i e u r é  a v a i t  e s t é  deument ad m o r ty  p a r  l e  
2
r o y " . I n  J u n e  1542, F r a n ç o i s  I  r e s t o r e d  t o  t h e  F r i a r s  o f  
b t . L o  t h e  p o s s e s s i o n  o f  t h e i r  t e m p o r a l  w h ic h  f o r  r e a s o n s  u iknown 
t o  us  " a v a i t  é t é  mis  d a n s  l a  m ain  du r o i " I t  i s  p o s s i b l e  t o  
s u p p o se  t h a t  t h i s  d i s p u t e  b e tw e en  F r a n ç o i s  I  and  t h e  F r i a r s  o f  
b t . L o  may have  a r i s e n  b e c a u s e  o f  t h e  F r i a r s '  r e l u c t a n c e  t o  a c c e p t  
Chappuys a s  P r i o r .  I f  Chappuys were t o  have  b ee n  P r i o r  o f  S t . L o ,
1 .  The C o n s e r v a t e u r s  o f  t h e  A r c h i v e s  d é p a r t e m e n t a l e s  o f  S e i n e -  
M a r i t im e  and  E u re  ( i n  w h ich  d e p a r t m e n t  B o u rg -A c h a rd  i s  now p l a c e d )  
were  u n a b l e  t o  g i v e  me any  i n f o r m a t i o n .  DUCHSMIN, op . c i t . p p .  
1 1 1 -1 1 2 ,  s t a t e s  t h a t  from t h e  1 3 t h  t o  t h e  l 6 t h  c e n t u r y  t h e r e  i s  
l i t t l e  i n f o r m a t i o n  c o n c e r n i n g  t h e  P r i o r y ,  s i n c e  t h e  P r i o r y  r e c o r d s  
w ere  d e s t r o y e d  by f i r e .
2.  c i t . DUCHEMIN, o p . c i t . p . 114 ( w i t h o u t  i n d i c a t i o n  o f  so u r c e ) .
3 .  c i t .  DUCHEMIN, l o c . c i t .
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ho m u s t , however ,  have r e l i n q u i s h e d  t h e  b e n e f i c e  a t  a  l a t e r  d a t e ,  
s i n c e ,  i n  I 5 6 5 , one P i e r r e  Daubray  was " n r i o u r  c o m m a n d â t a i r e " o f  
b t . L o  de l i o u r g - A c h a r d ^ .
2
On t h e  d e a t h  o f  B e r t r a n d  de M a r c i l l a c  on 3 1 s t  December 1541,
C s asp u y s  d i d  n o t  a t t e m p t  t o  p r o c u r e  t h e  o f f i c e  o f  Dean. I n  t h e
« re ce d in g  F e b r u a r y ,  B e r t r a n d  de M a r c i l l a c  had  r e s i g n e d  h i s  o f f i c e
i n  f a v o u r  o f  h i s  nephew, J e a n  de M a r c i l l a c ,  and  on B e r t r a n d  de
M a r c i l l a c ' s  d e a t h ,  Chappuys d i d  n o t  d i s p u t e  t h e  s u c c e s s i o n ^ .  We
may su p p o se  t h a t  he h ad  no d e s i r e  t o  renew t h e  b i t t e r  s t r u g g l e  o f
t h e  p r e c e d i n g  y e a r s  1
Over  a p e r i o d  o f  y e a r s ,  Chappuys p r o c u r e d  s e v e r a l  b e n e f i c e s  i n
t h e  d i o c e s e  o f  Rouen:  i n  a d d i t i o n  t o  t h e  P r i o r y  o f  S t . J a c q u e s  du
V a l - a u x - M a l a d e s ,  he h e l d  t h e  " c u r e s "  o f  T o u r v i l l e - e n - C a u x ,  H a u t o t -
s u r - D i e p p e ,  C a n t e l o u  and  Y v e t o t ,  a s  w e l l  a s  t h e  P r i o r y  o f  S a i n t -
4
S e p u l c h r e  i n  t h e  d i o c e s e  o f  Mea u x .
1 .  C f .  DLCHEMIN, o p . c i t . p . 115-
2 . A rc h .  S e i n e - M a r .  G .2157 ,  f f . 3 7 0 - 3 8 ;  Dorn fCmCiiRAYB, o p . c i t . 
L . I I I ,  p . 3 2 5 .
3 . C f .  Dorn POtdlERAYE, l o c . c i t .
4 . L i s t e d  by Ch. de BEAUREPAIRE, Le T r é s o r  I m m o r t e l  . . . ,  p . x x v i i ,
( w i t h  t h e  e x c e p t i o n  o f  Y v e t o t ,  on w h ich  c f .  i n f r a , p . 47 ) .
BEAUR.CPAI:RE i n d i c a t e s ,  how ever ,  n e i t h e r  h i s  s o u r c e  n o r  t h e  d a t e s
a t  w h ic h  Chappuys h e l d  t h e s e  b e n e f i c e s .
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Witii t h e  p a s s i n g  u f  t h e  y e a r s  Chauuuys g r a d u a l l y  p l a y e d  a r o l e
o f  i n c r e a s i n g  i m p o r t a n c e  a t  Houen. I n  J a n u a r y  1542, he p r e s i d e d  a t
the  d e l i b e r a t i o n s  o f  t h o  C h a p t e r  on t h e  d e a t h  o f  B e r t r a n d  de
m a r c i l l a c ^ .  I n  A p r i l  1544,  he became a member o f  t h e  "B u rea u "  o r
2c o u n c i l  o f  t h e  c i t y  o f  Houen -  a s i g n  t h a t  he was h e l d  i n  no mean
r e g a r d  by t h e  c i t i z e n s  o f  Houen.
.11 May 1 5 4 7 , Chappuys was p r e s e n t  a t  t h e  f u n e r a l  o f  F r a n ç o i s
Ne may a l s o  su p p o se  t h a t  he was a t  Hheims i n  J u l y  o f  t h e
f o i l o w l y e a r  f o r  t h e  C o r o n a t i o n  o f  H e n r i  I I ,  s i n c e  he h a s  d e s c r i b e d
t h e  o c c a s i o n  i n  su c h  m e t i c u l o u s  d e t a i l  i n  h i s  poem t h e  S a c r e  e t
Couronnement  du Roy Henry  I I . . .  "^ .
I n  F e b r u a r y  and  March 1547,  Chappuys j o u r n e y e d  t o  t h e  C o u r t
a t  F o n t a i n e b l e a u  and  Mcouen t o  r e p r e s e n t  t h e  c l e r g y  and c i t i z e n s  o f
5
Rouen i n  a d i s p u t e  o v e r  t h e  " f r a n c s - f i e f s "  o f  t h e  c i t y  . I n  1549 
ho made two f u r t h e r  j o u r n e y s  t o  c o u r t ,  a g a i n  i n  c o n n e c t i o n  w i t h  t h e  
"franOS f i e f s " . I n  May 1558,  he t r a v e l l e d  t o  t h e  C o u r t  a t  Boulogne
1 . A rch .  S e i n e - M a r . ,  G . 2157,  f f . 3 7 v ^ - 3 8 .
2 .  A r c h i v e s  M u n i c i p a l e s  de Rouen, Reg,.A 15, F .175»
3 . Gf.  s u p r a ,  p . I 7 .
4.  Le S a c r e , e t  Cour ronnem en t  du t r e s a u g u s t e , t r e s u u i s s a nt  & t r e s ­
c h r e s t i e n  Roy H enry  deux ie sm e  de ce n om, A Reims . . .  Avec l a  h a r a n g u e  
^ a i c t e  a u  Roy p a r  M o n s e ig n e u r  l e  C a r d i n a l  de Guyse A rc h e v e sg u e  de 
Reims,  & l a  r e s p o n s e  du Roy .
P a r i s ,  André R o f f e t .  1549*
5 .  A rc h .  S e i n e - M a r .  G.1919*
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■ nd St  .G e rn ia in -en -L a ,y e , and  i n  J u l y ,  was a g a i n  a t  C o u r t  t o  d i s c u s s
t i ic  m,'i.'utor w i t h  t h e  K ing  and  t h e  C a r d i n a l  d ’Ariiboise. I n  A u g u s t ,  he
was a t  C o u r t  a t  b t . G e r m a in -e n - L a y e ,  and  i n  December , a t  B l o i s ^ .  We
i.iay su  ) ose  t  licit t h e  m a t t e r  was f i n a l l y  s e t t l e d  on t h i s  o c c a s i o n ,
2
s i n c e  we have  no r e c o r d  o f  any  f u r t h e r  j o u r n e y s  .
We do n o t  know a t  what  d a t e  Chappuys was o r d a i n e d  p r i e s t . I n  
cue m a r r i a g e  c o n t r a c t  o f  James V o f  S c o t l a n d  and  M a d e la in e  o f  F r a n c e ,  
he i s  s t y l e d  " c l e r i c u s  t u r o n e n s i s  d i o c e s i s " ^ .  I n  S e p te m b e r  1537, 
s n e r t l y  a f t e r  h i s  i n s t a l l a t i o n  a s  P r e c e n t o r  o f  t h e  C a t n e d r a l ,  he was 
o r d a i n e d  s u b d e a c o n ^ .  The f i r s t  m e n t i o n  o f  Chappuys a s  p r i e s t  i s  
i n  1 5 6 3 , when he i s  s t y l e d  " p r e s b y t e r  t u r o n e n s i s  d i o c e s i s "  , b u t  t h e  
i n c r e a s i n g l y  i m p o r t a n t  r o l e  w h ich  he p l a y e d  i n  e c c l e s i a s t i c a l  a f f a i r s  
w o u ld  s u g g e s t  t h a t  he was o r d a i n e d  p r i e s t  some t i m e  b e f o r e  t h i s .  On 
14t h  S e p te m b e r  1550,  he s i g n e d  l i s t s  o f  o r d i n a t i o n s ;  t h e  o t h e r  
s i g n a t o r i e s  -  L am b e r t ,  de l a  P l a c e ,  Pome and Preud 'homme^ -  were  a l l  
p r i e s t s ;  so i t  wou ld  seem l i k e l y  t h a t  Chappuys ,  t o o ,  was a l r e a d y  a  
p r i e s t .
1 .  A rc h .  S e i n e - M a r .  G.1919*
2 .  Dr .  ROCHE n o t e s  t h e  j o u r n e y s  t o  C o u r t  i n  1547,  b u t  m e r e l y  s t a t e s  
t h a t  Chappuys made one f u r t h e r  j o u r n e y  t o  C o u r t  " v e r s  1550" ,  o f .  
o p . c i t . p . 5 8 .
3 .  C f .  s u p r a , p . 3  2 *
4 . A rc h .  S e i n e - M a r .  G .2155 ,  F .95*
5 . A rc h .  S e i n e - M a r .  G .2166 ,  F . 4 0 v ^ .
6 .  A rc h .  S e i n e - M a r .  G .2 0 4 2 .
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on iB t i i  Juno 155o, t h e  E c h e v i n s  o f  Rouen, h a v i n g  been  informed.
■'f t i io  h i n t ' s  i n t e n t i o n  t o  malce n i s  E n t r y  i n t o  t h e  c i t y  o f  Rouen, 
o
a p p o i n t e d  "m Cnappuy, c n a n t r e  on l a  c a t h é d r a l e " ,  t o g e t h e r  w i t h
u t h o r  c an o n s  o f  t h e  C a t h e d r a l  anu  n o t a b l e  c i t i z e n s  o f  t h e  town,  "p o u r
i n v e n t o r  q u e lq u e  chose  p r o p r e  pour  l ' E n t r é e  du Roy e t  ae l a  Ro.yrie, e t
à l a  d é c o r a t i o n  de l a  v i l l e O n  1 s t  O c t o b e r ,  H e n r i  I I  and  h i s
.oUoon, C a t . æ r i n e  de M e a i c i s ,  made t h e i r  so lem n  E n t r y  i n t o  t h e  C i t y  o f
2
Rouen,  i n  a s c e n e  o f  g r o a t  s p l e n d o u r  and  m a g n i f i c e n c e  . I n  t h e  
a b s e n c e  o f  t h e  new A r c h b i s h o p  o f  Rouen, t h e  C a r d i n a l  de Vendosme,
Cnapp u , s ,  a s  P r e c e n t o r  o f  t h e  C a t h e d r a l ,  r e c e i v e d  t h e  K ing  b e f o r e  t h e  
p o r t a l  o f  t h e  C a t h e d r a l ,  and  welcomed him i n  t h e  name o f  t h e  C h u rch ^ .
1 .  A r c h i v e s  M u n i c i p a l e s  de Rouen, Reg.  A . l o ,  F-To,  c i t . T r é s o r  
1mmOlde l . . . ,  p . x x x v .
2.  Cf .  CHARTROU, Les  E n t r é e s  s o l e n n e l l e s  e t  t r i o m p h a l e s  à l a  
R e n a i s s a n c e , P a r i s ,  1928,  p . 130 .
3 .  C f .  C ' e s t  l a  de d u c t i o n  du so m p tu eu x  o r d r e . . .  Rouen, R o b e r t  l e  
Hoy, R o b e r t  J e h a n  d i c t z  du  Gord,  1551 F .5 4 v ® .
The K i n g ' s  m a g n i f i c e n t  E n t r y  i n t o  Rouen was d e s c r i b e d  i n  s e v e r a l  
c o n te m p o r a ry  a c c o u n t s ,  one o f  w h ich  i s  p r e s e r v e d  i n  an  i l l u s t r a t e d  
m a n u s c r i p t  o f  t h e  H i u l i o t h è q u e  de l a  V i l l e  de Rouen ( m s . l 2 o 8  Y 28) 
L. de ivIERVAL, i n  p u b l i s h i n g  t h i s  m a n u s c r i p t ,  named Chappuys a s  one 
o f  t h e  p o s s i b l e  a u t h o r s  o f  t h i s  a c c o u n t ,  c f .  R e l a t i o n  de l ' E n t r é e  
de Hen r i  I I  à Rouen, 1®^ O c t o b r e ,  1 5 5 8 . P u b l i é  d ' a p r è s  l e  m s . 
1268 Y 28 de l a  B i b l i o t h è q u e  de l a  V i l l e  de Rouen, p o u r  l a  S o c i é t é  
d e s  B i b l i o p h i l e s  Normands,  Rouen, 1368,  p . 4*
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' l é t i i  November 1558,  Cnappuys was e l e c t e d  a s  a  d e p u t y  o f
t i .10 CiiurciL a t  an  Assembly o f  t h e  " E t a t s "  o f  t h e  P r o v in c e  t o  be h e l d
a t  u o u en ^ .  he r e p r e s e n t e d  t h e  Cnurch  a g a i n  i n  155 2 ^, 1553^,  155 5 ^,
' 5  IHl p 5 7  ? an a  I 058 . I n  March and S e p te m b e r  l p 5 3 ,  Chappuys  was 
e n t r u s t e d  w i t h  two f u r t h e r  m i s s i o n s  t o  t h e  c o u r t  on b e h a l f  o f  t h e  
c i t y  o f  do u en  ^.
un 2 j r d  O c t o b e r  1553,  Chappuys l e a s e d  t o  one N i c o l a s  C h e f d e rue  
t h e  a u m i n i s t r a t i o n  o f  h i s  p r i o r y  o f  S t . J a c q u e s  du V a l - a u x - M a l a d e s  f o r
g
t n e  p e r i o d  o f  n i n e  y e a r s  a t  80v l i v r e s  t o u r n o i s  p u r  annum . The 
t e r m s  o f  t h e  l e a s e ,  which  a p u e a r  v e r y  f a v o u r a b l e  t o  "mons^ l e  C h a n t r e "  
s u g g e s t  t h a t  Chappuys h ad  a k e e n  b u s i n e s s  s e n s e  and drew a handsome 
income from h i s  b e n e f i c e s !  Chappuys d i d  n o t  r e s i d e  a t  h i s  " c u r u s "; 
i n d e e d ,  a l i s t  o f  " c u r é s "  drawn up i n  May 1564; i n  w h ic h  he i s  named
1.  A r c h i v e s  M u n i c i p a l e s  de Rouen, Reg.  A . 16, I n v e n t a i r e , p . 172 .
2. A r c h i v e s  M u n i c i p a l e s ,  Reg. A . 16, I n v e n t a i r e , p . 1 7 6 ; Dom POMI^IERAÏE,
I I I ,  p . 3 40; B .N . ,  P i è c e s  O r i g i n a l e s ,  677»
3 . A r c h i v e s  M u n i c i p a l e s ,  Reg. A . 16, I n v e n t a i r e , p . 179? Dom POî#iERAYE,
l o c . c i t .
4 . A r c h i v e s  M u n i c i p a l e s ,  Reg.  A . 17? I n v e n t a i r e , p . 184*
5 .  A r c h i v e s  M u n i c i p a l e s ,  Reg.A.17? I n v e n t a i r e , p . I 9 1 ?  Dom POMiERAYE, 
l o c . c i t .
6 .  A r c i i iv e s  M u n i c i p a l e s ,  Reg.  A. 17? I n v e n t a i r e , p . 193;  Dom POlvIMERAYE,
l o c . c i t .
7 . A r c h i v e s  M u n i c i p a l e s ,  Reg. A . 16, F .25&v°;  I n v e n t a i r e , Reg. A . 16, 
J . I 77 and  p . 1 7 9 .
o .  A rc h .  S e i n e - M a r . ,  8 . 9 8 9 9 -
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.•LG " c u r é  d ' Y v e to t "  s p e c i f i e s  t h a t  he i s  n o n - r e s i d e n t ^ . At Houen, 
he . ecu  ) ied  a house  b e l o n g i n g  t o  t , . e  C h a p t e r ,  i n  t h e  rue  au x  Hous,
i n  t h e  u a r i s h  o f  S t . - C a n d é - l e - J e u n e , where  he was t o  l i v e  u n t i l  h i s
, 2 ueati ' i  .
D u r in g  t h e s e  y e a r s  Cnappuys p l a y e d  a p r o m in e n t  p a r t  i n  t h e  
l i t e r a r y  l i f e  o f  Houen.  T h ro u g h o u t  t h e  s i x t e e n t h  c e n t u r y ,  Rouen 
h a a  been  renowned  a s  a c e n t r e  o f  l i t e r a r y  a c t i v i t y ,  owing i t s  
r e p u t a t i o n  i n  a l a r g e  m easu re  t o  i t s  "P uys"  and  " P a l i n o d s ", and ,  
i n  p a r t i c u l a r ,  t o  t h e  c e l e b r a t e d  "Puy de 1 ' I m m a c u l é e - G o n c e p t i o n " ^ .
I n  1 5 5 2 , t h e  "Puy nes  P a u v r e s "  was i n s t i t u t e d ,  and  c o n t i n u e d  u n t i l  
lpb9«  The T r é s o r  Immort e l  o f  J a c q u e s  S i r e u l d e ^  c o n t a i n s  some o f  t h e  
p i e c e s  p r e s e n t e d  a t  t h e  "puy"  b e tw e e n  t h e  y e a r s  1552 and 1 5 5 4 * I n
1 . xircn. S e i n e - M a r . ,  G .85O.
I t  i s  p r o b a b l e  t h a t  Chappuys owed t h e  " c u r e "  Of Y v e to t  t o  M a r t i n  du 
B e l l a y ,  S e i g n e u r  d ' Y v e t o t ,  and  b r o t h e r  o f  t h e  C a r d i n a l  du B e l l a y  and  
o f  G u i l l a u m e  du B e l l a y ,  S e i g n e u r  de L angey .
2 . C f .  A rch .  S e i n e - M a r . ,  G .3427 ( l 5 f b  A p r i l  1559)? G.4 3 7 4  ( 3 r d
J a n u a r y  I 58O), and  G.8749 ( 8t h  F e b r u a r y  I 5 6 2 ) .
3 . Un t h e  "P u y s" ,  c f .  Eugène de BEAURFPAIRS, Les  Puys de P a l i n o d  de 
Rouen e t  de Caen , Caen, 1987? GLERY, P a l i n o d s  ou puys  de p o e s i e  en  
N o r m an d ie , E v re u x ,  I 9 I 8 ; RAMON, H i s t o i r e  du c u l t e  de l a  S a i n t e  
V ie r g e  e n  F r a n c e , P a r i s ,  1865? t . V .
4 . Le T r é s o r  im m o r t e l  t r o u v é  e t  t i r é  de l ' E c r i t u r e  s a i n c t e . A Rouen.
Chez M a r t i n  l e  M e s g i s s i e r . . .  1556• e d i t e d  by  Ch. de BEAUREPAIRE,
Rouen, I 9 0 9 .
J a c q u e s  S i r e u l d e  was t h e  w i n n e r  o f  t h e  "Puy des  P a u v r e s "  i n  1552 .
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one u f  t h e  poems, o i r o u l d e  a d d r e s s e s  t h e  j u d g e s  o f  t h e  "puy" ,  i n c l u d i n g
i n  t i i o i r  niuabor Cla.ude Chappuys:
"Fous a u t r e s  M e s s i e u r s  de ce puy 
De l ' E s p r e v i e r ,  L a m b e r t ,  Chappuy,
Mesmes a u s s i  a v e c  vous  t r o i s  
Le bon s e i g n e u r  M o n s ie u r  d e s  C r o ix ,
G a l o p i n ,  D e s o rp e n s  D o c t e u r . . . " 4
Thus t h r o u g h  t h i s  chance  r e f e r e n c e  i n  an  o b s c u r e  poem o f  t h e  p e r i o d ,
we l e a r n  o f  C happuys '  a s s o c i a t i o n  w i t h  t h e  "Puy des  P a u v r e s "  a t  Rouen.
I n  1 5 6 2 , r e l i g i o u s  d i s o r d e r s  sw ep t  t h r o u g h  t h e  P r o v in c e  o f
Normandy p r i o r  t o  t h e  o u t b r e a k  o f  t h e  C i v i l  War. un I 6 t h  A p r i l  t h e
P r o t e s t a n t s  s e i z e d  t h e  c i t y  o f  Rouen, and  on 3 r d  May c h u r c h e s  were
s a c k e d  and d e s e c r a t e d ;  t h e  C a t h e d r a l  C l e r g y  f l e d  from Rouen and  t o o k
r e f u g e  a t  G a i l l o n ,  t n e  r e s i d e n c e  o f  t h e  A r c h b i s h o p  o f  Rouen,  and  t h e
2
P r o t e s t a n t  C u l t  was p r a c t i s e d  i n  t h e  C a t h e d r a l  . The P a r l i a m e n t
l e f t  Rouen and e s t a b l i s h e d  i t s e l f  a t  L o u v i e r s ^ .  F o r  s i x  months
c o m p le te  d i s o r d e r  r e i g n e d  i n  t h e  c i t y .  I n  O c t o b e r ,  C h a r l e s  IX l a i d
s i e g e  t o  t h e  C i t y ,  and  e n t e r e d  i n  t r i u m p h  on 1 s t  November.
At t h i s  p e r i o d  Chappuys was s u s p e c t e d  o f  r e l i g i o u s  u n o r t h o d o x y .
I n  J a n u a r y  I 56I ,  he a d m i t t e d  h a v i n g  b e e n  p r e s e n t  a t  t h e  " c o n g r é g a t i o n
ae l a  p r e s c h e " ^ ,  and  on 15t h  F e b r u a r y  h i s  c a s e  was s o l e m n l y  d e l i b e r a t e d  
q
i n  C h a p t e r  ; on 17t h  March ,  he was f o r m a l l y  e x o n e r a t e d ,  b u t  o r d e r e d
1.  o p . c i t . ,  F . x x x i j ,  v ° .
2 .  C f .  Dom POMMFRAYE, o p . c i t . .  I l l ,  p . 127.
3 .  C f .  FLOQUET, H i s t o i r e  du P a r l e m e n t  de N o rm an d ie , Rouen, 1340-1842 ,
t . I I ,  p . 3 9 8 .
4 . A rch .  S e i n e - M a r . ,  G .2164? F . 1 7 5 v ° .
5 . A rc h .  S e i n e - M a r . ,  G . 2164,  F . 1 7 7 .
t o  p r e s e n t  h i m s e l f  b e f o r e  t h e  A r c h b i s h o p  o f  Houen t o  j u s t i f y  h i s  
1
c o n d u c t  . D u r in g  t h e  o c c u p a t i o n  o f  Houen, how ever ,  C happuys '
o r th o d o x y  was a g a i n  c a l l e d  i n t o  q u e s t i o n ,  and  on ^th August  I 5 6 2 ,
i n  f u l l  p a r l i a m e n t  a t  b o u v i e r s ,  he was c h a r g e d  w i t h  b e in g  "hoiiirne
s u s p e c t ,  a c c u s é  de soy  e s t r e ,  peu de tem ps  a v a n t  l e  p i l l a g e  des
é g l i s e s ,  dé p a r t y  de s a  p r e m i è r e  fo y ,  s u i v y  l e s  ' r e s c h e s ,  e s c r i p t
2l i u e l l e s  d i f f a m a t o i r e s  c o n t r e  l e  C l e r g é  c a t h o l i q u e "  . C e r t a i n  o t h e r  
o f  h i s  " c o n f r è r e s "  were s i m i l a r l y  a c c u s e d :  N a g e r e l  was e x co m m u n ica ted ,
La m b e r t ,  F i l l y  and  o t h e r s  wore r e q u i r e d  t o  j u s t i f y  t h e i r  p r e s e n c e  a t  
P r o t e s t a n t  s e r v i c e s .
Chappuys f e l t  i t  w i s e  t o  a b s e n t  h i m s e l f  f rom Houen f o r  some 
t i m e ,  an a  on h i s  r e t u r n  r e s i g n e d  h i s  o f f i c e  o f  P r e c e n t o r  i n  f a v o u r  
o f  M ic h e l  M a le t ,  i n  r e t u r n  f o r  M a l e t ' s  c a n o n r y  and  s t a l l  i n  t h e  
C n a p t e r ^ .  The C h a p t e r  o f  Houen, how ever ,  r e f u s e d  t o  r e c e i v e  Chappuys 
i n t o  h i s  new o f f i c e ,  m a i n t a i n i n g  t h a t  a c h a r g e  o f  h e r e s y  was l o d g e d  
a g a i n s t  him w i t h  t h e  P a r l i a m e n t  o f  Normandy^.  The P a r l i a m e n t ' s  
d e c i s i o n  was f a v o u r a b l e  t o  Chappuys -  b u t  t h e  C h a p t e r ' s  a t t i t u d e  d i d
1 .  C f .  Le T r é s o r  Im m or te l . . . ,  p . x x v i  i  j .
2 .  R e g i s t r e s  s e c r e t s  du P a r l e m e n t  de N o rm a n d ie , c i t . FLÛQÜET, op . c i t .
t . I I ,  p . 4 6 8 .
3 . A rch .  S e i n e - M a r . ,  G . 2166, P . 12 .
4 . A rch .  S e i n e - M a r . ,  G .2166 ,  P . 12 e t  s e q .
^0
n o t  ü l ian te  1 On l O th  May, Chap')u;/s p r e s e n t e d  h i m s e l f  t u  t h e  C h a p te r ,  
f u r n i s h e d  v / i th  " l e t t r e s  c o i n p u l s o i r o s "  from t h e  Houen C h a n c e l l o r y  
i*cqLiirin(_,' h i s  a d m i s s i o n ^ ;  but t h e  C h a p t e r  r e f u s e d  t o  r e c e i v e  him.  
un 4ti i  J u n e ,  Ciiappuys w r o t e  t o  t h e  C h a p t e r  a s k i n g  t o  he r e c e i v e d  
and  acco m p an y in g  h i s  l e t t e r  w i t h  " l e t t r e s  c o m p u l s o i r e s "  f rom t h e  
tving^, h u t  so  s t r o n g  was t h e  w e i g h t  o f  p u b l i c  o p i n i o n  a g a i n s t  him 
t h a t  t h e  C h a p t e r  d a r e d  n o t  comply^;  i n  a so lem n  a s s e m b ly  o f  t h e  
f o l l o w i n g  day ,  t h e  C h a p t e r  r e f u s e d  t o  r e c e i v e  Chappuys v o l u n t a r i l y ;  
i f  lie w i s h e d  t o  he r e c e i v e d  he s h o u l d  he i n s t a l l e d  by v i r t u e  o f  h i s  
" l e t t r e s  c o m p u l s o i r e s " ^ .  Thus i t  came t o  p a s s  t h a t  on 2 $ t h  June  
Chappuys p r e s e n t e d  h i m s e l f  t o  t h e  C h a p t e r ,  and  was d u l y  i n s t a l l e d  
i n  o f f i c e  by v i r t u e  o f  h i s  " l e t t r e s  c o m p u l s o i r e s "  and  a g a i n s t  t h e  
w i s h e s  o f  t h e  Houen C h a p t e r  .
I n  1^63,  Chappuys c e l e b r a t e d  t h e  t r i u m p h  o f  t h e  young K ing  
C h a r l e s  IX i n  h i s  poem, La R e d u c t i o n  du  Havre de G r a c e ‘s .  I t  wou ld  
seem t h a t  by t h i s  i n t e n s e l y  l o y a l i s t  poem he was a t t e m p t i n g  t o
1 .  b a t e d  7 t h  May 1^63 ,  o f .  A rch .  S e i n e - M a r . ,  G .2166 ,  F .19*
2 .  b a t e d  P a r i s ,  2 9 th  May l p b 3 ,  o f .  A rc h .  S e i n e - M a r . ,  G .2166 ,  P .3 0 v  
( c o p y ) ,  G .4557 ( c o p y ) ,  c i t . L . P .  ROCHM, o p . c i t . ,  p p . 150-151»
3 .  A rc h .  S e i n e - M a r . ,  G .2166 ,  P . 3 0 v ^ .
4 .  A rch .  S e i n e - M a r . ,  G .2166 ,  P . 3 1 v ° .
5 .  A rch .  S e i n e - M a r . ,  G .2166 ,  f f . 4 0 v ° - 4 1 .
6 .  La R e d u c t i o n  du h a v r e  de G race  p a r  l e  r o y  C h a r l e s ,  n e u f i e s m e  de
ce nom. A Rouen, chez  M a r t i n  Le M e s g i s s i e r ,  1563•
o
r e h a b i l i t a t e  h i m s e l f  i n  t h e  e y e s  o f  h i s  " c o n f r è r e s "  and  t h e  peop le  
■jf houen  I
I n  J u l y  1 5 6 5 , Chappuys e x c h a n g e d  h i s  o f f i c e  o f  canon  f o r  t h e
" c u r e "  o f  Us^. I n  O c t o b e r  o f  t h e  f o l l o w i n g  y e a r  he r e t u r n e d  t o  t h e
C h a s t e r ,  n a v i n ^  ceded  t o  J e a n  de V i l l y  t h e  p r i o r y  o f  S t . J a c q u e s  du
2
V a l - a u x - M a l a d e s ,  i n  r e t u r n  f o r  t h e  C h a n c e l l o r y  o f  t h e  C a t h e d r a l  .
I t  would  seem t h a t  he h ad  made h i s  p e a c e  w i t h  h i s  " c o n f r e r e s "  s i n c e  
i n  t h e  same y e a r  he was e n t r u s t e d  w i t h  a m i s s i o n  on t h e i r  b e h a l f ,  
t o  t h e  C a r d i n a l  de B o u rb o n ^ .  I n  November I 5 6 8 , a g e n e r a l  a s s e m b l y  
o f  t h e  c l e r g y  o f  h ouen  d e p u t e d  him t o  b e a r  i t s  r e m o n s t r a n c e s  t o  t h e  
K ing  . On I J t h  F e b r u a r y  1573, he e n t e r t a i n e d  B a r j o t ,  t h e  P r e s i d e n t  
o f  t h e  Grand C o n s e i l ,  and  J e a n  l e  F è b r e ,  s i e u r  de l a  Boder i e  ; on 
13 t h  J u l y  o f  t h e  same y e a r ,  he welcomed t h e  Queen M other ,  C a t h e r i n e  
ue M e d ic i s ,  t h e  C a r d i n a l  de Bourbon ,  t h e  C a r d i n a l  de L o r r a i n e  and 
t h e  C a r d i n a l  de G uise  on b e h a l f  o f  t h e  C h a p t e r  o f  h o u e n ^ .  I n  August
1.  o f .  T r é s o r  I m m o r t e l , p . x x x .
2 .  T r é s o r  I m m o r t e l , p . x x x ;  NICERON, o p . c i t , p . 37; Dorn POIBiGRAYE,
o p . c i t . L . I I I ,  p . 4 1 2 .
3 .  Tr é s o r  I m m o r t e l , l o c . c i t .
4 . A rc h .  S e i n e - M a r . ,  G . 5 6 6 7 .
5 .  T r é s o r  I m m o r t e l , l o c . c i t .
o .  A rch .  S e i n e - M a r . ,  G .2170 ,  P . 4 5 v ° .
lpV3,  iio r e s i g n e d  t h e  o f f i c e  o f  C h a n c e l l o r  i n  f a v o u r  o f  M a r i a n  de 
Marti i i ibus .
2
Claude  Chappuys d i e d  a t  houen ,  on 1 7 t h  November 1575? he r e c e i v e d  
t h e  l a s t  s a c r a m e n t s  from t h e  hand  o f  j ' remyn jJoury, t h e  Curé o f  t h e  
j a r i s i i  o f  S a i n t - C a n c i é - l e - J e u n e , who, t o g e t h e r  w i t h  N i c o l a s  C l é r e l  and 
. . i c o l a s  b o n y n e l ,  was an  e x e c u t o r  o f  h i s  w i l l ^ .  Chappuys h a d  named 
a s  h i s  i . e i r  h i s  b r o t h e r ,  J e a n  Chappuys ,  " p r o c u r e u r  r o y a l "  a t  Amboise, 
who on l o t h  F e b r u a r y  157o, s i g n e d  a r e c e i p t  f o r  t h e  sum o f  613 l i v r e s  
t o u r n o i s ,  13 s o u s ,  r e c e i v e d  from t n e  s a l e  o f  h i s  b r o t h e r ’ s p r o p e r t y ^ .
1.  A rch .  S e i n e - M a r . ,  G.2955? G.3 427? NICEhoN, o p . c i t . ,  p . 67? bom 
PGi.lmhAYE, op .  c i t . q . 413 •
2 .  T r é s o r  I m m o r t e l , p . x x x i .
3 .  C f .  T r é s o r  I m m o r t e l , l o c . c i t .
4 .  A rc h .  S e i n e - M a r . , G.3427 and  4557 c o n t a i n  p i e c e s  r e l a t i v e  t o  t h e  
a d m i n i s t r a t i o n  o f  Chappuys’ proper ty  a t  h i s  d e a t h .  ( b r .  EGGHE, 
o p . c i t . Ü.7I? g i v e s  a l s o  G . 4374;  1 have, how ever ,  b e e n  u n a b l e
t o  f i n d  i n  t h i s  u o s s i e r  any  m e n t i o n  o f  C h a p p u y s ’ e s t a t e  a t  t h e  
t im e  o f  h i s  d e a t h . )
G.3427  c o n t a i n s  an  I n v e n t o r y  o f  C happuys '  p r o p e r t y  i n c l u d i n g  a  
l a r g e  number  o f  b o o k s .  The l i s t  o f  books  i s  o f  e s p e c i a l  i n t e r e s t ,  
s i n c e  i t  g i v e s  an  i n d i c a t i o n  o f  C h ap p u y s '  l i t e r a r y  t a s t e s .  I t  
i n c l u d e s ,  among o t h e r s ,  works  by A r i s t o t l e  ( i n  L a t i n ) ,  Thucydides,  
biogenes  L a d r t i u s ,  V a l e r i u s  Maximus, P l u t a r c h ' s  U p u s c u l a ,
lorp hoses .4u i n t i y  a n  ' s Ij i s t i tu t io ^ O a ^ tp o y x^,, a
C om m entar ies  01 C a e s a r , g C i c e r o .  S a l l u s t  an d^buem on ius ,  ' s e v e r a l  
works  by E rasm us ,  i n c l u d i n g  h i s  P a r a b o l a e ,  C o l l o q u i a ,  A p o o h th e g m a ta , 
G u i l l a u m e  b u d é ' s  be A s s e , t h e  Roman de l a  R o s e , t h e  C h r o n i q u e s  o f  
P h i l i p p e s  de Oommines, 5 vo lum es  o f  R o n sa rd ,  10 vo lum es  o f  du 
B e l l a y ,  "ung p e t i t  l i v r e "  by J a c q u e s  T a h u re a u  and  25 books  i n  
I t a l i a n ,  unnam ed. ( Gf . b r . HuCllE, l o c . c i t . )
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The c e l e b r a t e d ,  c o u r t  p o e t  o f  t h e  r e i g n  o f  d r a n ç o i s  I  u i e d  
i n  o b s c u r i t y  a t  h o u e n .  H is  d e a t h  p a s s e d  u n n o t i c e d  and u n s u n g ;  he 
had  o u t l i v e d  t h e  p o e t s  o f  h i s  day ,  and  h i s  name was a l r e a d y  a lm o s t  
f o r g o t t e n ,  e c l i p s e d  by t h e  b r i l l i a n c e  o f  a y o u n g e r  g e n e r a t i o n :  
R o n sa rd ,  du B e l l a y ,  and  t h e  o t n e r  p o e t s  o f  t h e  P l é i a d e .
54
C h a p p u y s ;  p o e t  o f  t h e  c o u r t  o f  F r a n ç o i s  I .
At t h e  c o u r t  o f  F r a n ç o i s  I ,  Chappuys a s s o c i a t e d  
w i t n  many o f  bhe p o e t s  a n a  men o f  l e t t e r s  o f  h i s  day  ■ 
t h e  v e r y  p e r s o n s  whom h e  was t o  c e l e b r a t e  i n  h i s  
D i s c o u r s  de  l a  C o u r t :
and
"Et s a i n c t  C e l a i z  à n u l  a u l t r e  s e c o n d ,
D o c t e  à e s c r i p r e ,  à n a r 1 e r  t r e s f a c o n d ,
D ^ i n v e n t i o n s  t o u t  p i e i n  & de d o c t r i n e ,
En p o e s i e  8: F r a n ç o i s e  & L a t i n e . . .
Et S a l l i g n a c  s i  s ç a v a n t  en H e b r i e u  
Crée 8: L a t i n  qu^ e n t r e  t o u s  s e  p e u l t  m e t t r e  
Pour b i e n  j u g e r  l ’ e s p e r i t  de  l a  l e t t r e .  
D a n e s i u s  q u i  l e s  p l u s  g r a n d z  d e f f i e  
En r h é t o r i q u e  & en p h i l o s o p h i e .
S a l m o n i u s  q u i  en s e s  v e r s  l i r i q u e s  
Cede b i e n  peu a u x  p o ë t e s  a n t i q u e s ;
Et R a b e l a i s  à n u l  q u ^ à  s o y  s e m b l a b l e  
Par s o n  s ç a v o i r  par  t o u t  r e c o m m en d a b le " !^
"Marot y  f u t  & n ’ y  e s t  p l u s  B ro d e a u  
Que l a  m ort  a c a c h é  de  son  b a n d e a u , . . .  
La M a is o n  n e u f v e  en  s o n  s t i l e  h e r o i q u e  
P h i l o s o p h i e  a j o i g n t  à r . e t h o r i q u e  
OÙ l e  t r é s o r  de  s o n  bon  s e n s  d e s p l o y e . 
Et l e  g e n t i l  M a c a u l t  l e  tem p s  e m p lo y e  
D i l i g e m m e n t  à e s c r i p r e  ou t r a d u y r e  
C h o s e s  q u i  f o n t  n o s t r e  l a n g u e  r e l u y r e .  
La B r o d e r i e  & S a l e l  f o n t  m e r v e i l l e . .
1 ,  D i s c o u r s  de  l a  C o u r t . . . ,  P a r i s ,  A. R o f f e t ,  1 5 4 3 ,  
1 1 .  I è l l - l 2 l 4 ;  1 1 .  1 2 1 6 - i 2 2 ' 4 .
2 .  i b .  1 1 .  1 3 5 3 -1 3 5 4 ;  1 1 .  1 3 5 7 -1 3 6 3 .
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I n  t h e  1 5 3 0 ’ 3 ,  Chappuys c o l l a b o r a t e d  w i t h  and  
e x c h a n g e d  v e r s e s  w i t h  o t h e r  p o e t s  of* t h e  c o u r t  o f  
F r a n ç o i s  I .  I n d e e d ,  h e  e v e n  e x c h a n g e d  e p i s t l e s  
w i t h  t h e  K in g  h i m s e l f Ï *  S u ch  poems a s  t h e s e  g i v e  a n  
I n d i c a t i o n  o f  t h e  f r i e n d l y  r e l a t i o n s  w h i c h  e x i s t e d  
b e t w e e n  F r a n ç o i s  I  an d  t h e  p o e t s  o f  h i s  c o u r t . 
Chappuys was a l s o  known t o  t h e  Q ueen  o f  N a v a r r e ,  and  
e x c h a n g e d  h u i t a i n s  w i t h  h e r ^ .
I t  i s  p o s s i b l e  t h a t  Chappuys becam e a c q u a i n t e d  
w i t h  t h e  p o e t  V i c t o r  B r o d e a u  a t  t h e  c o u r t  o f  t h e  
Q ueen o f  N a v a r r e ^ .  C e r t a i n l y  t h e  two p o e t s  w e r e  on  
t h e  f r i e n d l i e s t  o f  t e r m s  and on more t h a n  o n e  
o c c a s i o n  d e d i c a t e d  v e r s e s  t o  one  a n o t h e r ^ .  Chappuys  
was a l s o  f r i e n d l y  w i t h  t h e  N e o - L a t i n  p o e t ,  Sa lm on  
M a c r i n .  I n  h i s  Carminum L i b e r  p r im u s 9 Sa lm on  M a c r in
I. C f .  i n f r a , p. 3 0 8  I t  i s  o f  i n t e r e s t  t o  n o t e ,
m o r e o v e r ,  t h a t  i n  t h e  B .N .  m s .  f r . 2 3 3 5  t h e  h u i t a i n  
"Qui a r e c e u  q u e l q u e  b i e n  ou p l a i s i r "  i s  a t t r i b u t e d  
j o i n t l y  t o  Chappuys and "Le H o y " .  I n  t h e  S o i s s o n s  m s .  
2 0 0 ,  h o w e v e r ,  i t  i s  a t t r i b u t e d  s o l e l y  t o  C h a p p u y s .
2 . C f .  i n f r a ,  p .  I ^ I S
3 .  The p o e t  V i c t o r  B r o d e a u  was a S e c r e t a r y  o f  t h e  Q u e en  
o f  N a v a r r e .  C f .  P. JOURDa , Un d i s c i p l e  de M a r o t , V i c t o r  
B r o d e a u , R . H . L . ,  1 9 2 1 ,  p p .  3 0 - 5 9 ;  p p .  2 0 2 - 2 2 0 .
4 .  C f .  i n f r a , p .  3 ^ 3  and p .  36'6"
5 .  S a l m o n i i  M a c r i n i  J u l i o d u n e m  L y r ic o r u m  l i b r i  d u o . . . .  
P a r i 8 f i s ,  o f f i e .  0 .  M o r r h i i  C a m p e n s i s ,  1 5 3 1 .
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i n  a s h o r t  poem a d d r e s s e d  t o  C h a p p u y s ,^  l i n k e d  h i s
name w i t h  t h a t  o f  M e l i i n  de  S a i n t  d e l a y s .  I n  h i s  Hymns o f
o f  1 5 3 7 ,  M a c r in  d e d i c a t e d  two f u r t h e r  p i e c e s  t o
C h a p p u y s ,  a s " l i b r a r i u m  r eg iu m "  a n d ,  somewhat
2
p r e m a t u r e l y ,  "decanum Rothom agensem" I n  1 5 3 4 ,  an  
e d i t i o n  o f  A n t o i n e  M a c a u l t ’ s t r a n s l a t i o n  o f  Pro  
M a r c e l l o ^ , c o n t a i n e d  t h e  f o l l o w i n g  l i m i n a r y  v e r s e s  
by C h a p p u y s :
"Puys q u e  l e  Roy q u i  t o u s  a u t r e s  su r m o n t e  
D ’ a u t h o r i t é ,  de v e r t u ,  & s ç a v o i r  
De c e  t r a n s l a t  a t e n u  s i  g r a n d  c o m p te  
Que l ’ a y a n t  v e u ,  i l  l ’ a v o u l u  r e v e o i r :
Que f a u l t  i l  p l u s  ( o l e c t e u r s  ) pour  s ç a v o i r  
Combien d ’h o n n e u r ^ M a c a u l t  a m é r i t é :
I l  a s i  b i e n  g a r d é  l a  d i g n i t é
De n o s t r e  l a n g u e :  & l a  g r a c e  e x p r i m é e
De l a  l a t i n e ,  a v e c  f a c i l i t é
Que l ’ u n e  n ’ e s t  p l u s  q u e  l ’ a u t r e  e s t i m é e " .
1 . i b . f . 6vO, Ad C la u d iu m  C a p p u s iu m , "Quid r e f e r t  
r a p i a s  s c e l e s t e  C l a u d l . . . " ,  c f .  L . P ,  RUCHE, o p .  c i t .  
p . G .
2 . S a l m o n i i  M a c r i n i  J u l i o d u n e m  C u b i c u l a r i i  R e g i i  
Hymnorum l i b r i  s e x , P a r i s l i s ^  e x  o f f i c i n a "  R o b e r t i  S t e -  
p h a n i , M. D . X X a V I I ,  p .  1 1 0 ,  Ad C la u d iu m  C appusium  
l i b r a r i u m  R e g iu m ,
"Quando i p s i  s i t i u n t  a m i c e  f o n t e s . . . "  
and p .  1 1 5 ,  Ad Cl aud ium  C appusium  decanum  R oth o m ag en sem  
T h a l i a m  a l l o q u i t u r ,
" Na e s i m  f  e r r  eu s o T h a l i a  n a e  s i m . . . " ,  
c f .  L . P .  R o c h e ,  o p .  c i t .  p p .  2 3 - 2 4 .
3 .  L ’ O r a i s o n  q u e  f e i t  C i c e r o n  à C a e s a r ,  pour l e  
R a p p e l  de  M. M a r c e l l u s ,  s é n a t e u r  R o m a in .
T r a n s l a t é e  de  L a t i n  en  P r a n ç o y s  par  l ’ E s l e u  M a c a u l t ,  
s e c r e t a i r e  & v a 1 1 e t  de  Chambre du R o y .
Im p rim ée  par  l e  c o n g é  d u d i t  s e i g n e u r ;  à P a r i s ,  par
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I t  was M a c a u l t ,  m o r e o v e r ,  who w r o t e  a n e u v a l n  i n
r e p l y  t o  C h a p p u y s ’ d i z a i n  "D’ en aymer t r o y s  c e  m’ e s t
f o r c e  & c o n t r a i n c t e "
Chappuys c o l l a b o r a t e d  w i t n  M e l l i n  de  S a i n t
d e l a y s  and H e r o e t  i n  t h e  t r a n s l a t i o n  o f  t h e  F a b l e  de
C u p id o  e t  p s y c h é .'" T h e s e  h u i t a i n s  w e r e  w r i t t e n
o r i g i n a i ± y  f o r  a t a p e s t r y  f o r  t n e  K in g  and w e r e
l a t e r  r e p r o d u c e d  i n  t h e  c e l e b r a t e d  " v i t r a u x "  o f
M o n t m o r e n c y ’ s C h â te a u  o f  S c o u e n .
Chappuys was one  o f  t h e  f i r s t  o f  t h e  F r e n c h
p o e t s  t o  w r i t e  b l a s o n s  i n  i m i t a t i o n  o f  M a r o t ’ s
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Epigramme du Beau T e t i n . When i n  1 537  Marot r e p l i e d  
t o  F r a n c o i s  S a g o n ’ s Coup d ’ E s s a y  w i t h  h i s  E p i t r e  de  
F r i p e l i p p e s , h e  named Chappuys a s  on e  o f  t h e
3 . ( c o n t d )  A n t o i n e  A u g e r e a u ,  d e m e u r a n t  en  l a  r u e  s a i n c t  
J a c q u e s ,  1 5 3 4 ,  P . 6 v O .  C f .  L . P .  ROCHE, o p .  c i t .  p .  2 5 .
1 .  C f .  i n f r a , p »
2 .  C f .  A p p e n d ix  I ,  i n f r a , p .  q.L-4-
3 .  C f .  i n f r a , p . y  % e f
4 .  On t h e  q u a r r e l  b e t w e e n  Marot an d  S a g o n ,  C f .  P .  
VILLSH, Marot e t  R a b e l a i s , o p .  c i t .  p p .  1 0 4 - 1 0 8 ;  La 
Q u e r e l l e  de  Marot e t  de S a g o n .^ T e x t e s  p u b l i é s  par
El P i c o t  e t  P .  Lacombe,  S o c i é t é  R o u e n n a i s e  d e s
B i b l i o p h i l e s ,  1 9 2 0 ;  C .A ,  mAYER, La R e l i g i o n  de M a r o t , 
E. D r o z ,  G en ev a ,  1 9 6 0 ,  p p .  7 1 - 7 7 .
" p o e t t e s  renommez de  c e  tem ps" who may be  c o u n t e d
upon  f o r  t h e i r  s u p p o r t ;
"Je ne  v o y  p o i n c t  q u ’ un S a i n c t  G e l a i s ,
Un H e r o e t ,  un  R a b e l a i s ,
Un B r o d e a u ,  un S e v e ,  un Chappuy  
V o y s e n t  e s c r i p v a n t  c o n t r e  l u y " 4 .
I t  i s  s i g n i f i c a n t  t h a t  S a g o n  i n  h i s  r e p l y .  R a b a i s  du
c a q u e t  de  F r i p e l i p p e s  e t  de  M a r o t ,  d i t  R a t  p e l é ,
r e c o g n i s e d  t h e  w o r t h  o f  t h e  p o e t s  m e n t i o n e d  by M aro t;
"Je ne  v e u x  pas  r a b a i s s e r  l e s  c r e d i t s  
Des e x c e l l e n t s  par t o i  nommés e t  d i t s  
De S a i n t  d e l a y s ,  H e r o e t ,  Chappuy,  S c è v e . . . " ^ .
Chappuys d o e s  n o t  a p p e a r ,  h o w e v e r ,  t o  h a v e  t a k e n  an
a c t i v e  p a r t  i n  t n e  q u a r r e l .  As V i l l e y  h a s  s u g g e s t e d , ^
i t  i s  p o s s i b l e  t h a t  h e  d i d  n o t  w i s h  t o  c o m p ro m ise
h i m s e l f  by  t a k i n g  u p  M a r o t ’ s c a u s e .
By t h e  m id  1 5 3 0 ’ s Chappuys h a d  a l r e a d y  a c o n s i d e r a b l e  
r e p u t a t i o n  a s  a p o e t ,  an d  knew and a s s o c i a t e d  w i t h  t h e  
l e a d i n g  p o e t s  o f  t h e  d a y .  S i n c e  h e  h a d  n o t  y e t  w r i t t e n  
an y  p o l i t i c a l  poems -  h i s  f i r s t  p o l i t i c a l  poem, t h e  
P a n é g y r i q u e  r e c i t é  au r o y  F r a n ç o y s  was n o t
c o m p o se d  u n t i l  1 5 3 8  -  i t  i s  c l e a r  t h a t  h e  e s t a b l i s h e d
1 .  G u i f f r e y ,  I I I ,  p .  5 6 5 ,  1 1 .  5 - 8 .
2 .  L i n e s  q u o t e d  by  J .  PLaTTARD, A d o l e s c e n c e  de  
R a b e l a i s  en P o i t o u ,  P a r i s ,  L es  B e l l e s  L e t t r e s ,  1 9 2 3 ,  p p .  
1 1 8 - 1 1 9 ,  c f .  L .P .  ROCHE, o p .  c i t .  p .  3 i
3 .  Marot e t  R a b e l a i s , o p .  c i t .  p p .  1 0 6 - 1 0 7 .
4 .  P a r i s ,  A. R o f f e t ,  s . d .  ( 1 5 3 8 ) .
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h i s  r e p u t a t i o n  n o t  b y  h i s  p o l i t i c a l  p o e t r y ,  b u t  
by h i s  p e r s o n a l  p o e t r y ;  h i s  e p i s t l e s ,  h i s  b l a s o n s , 
and h i s  e p i g r a m s .  I t  i s  e v i d e n t ,  t h e r e f o r e ,  t h a t  
C h a p p u y s ’ p e r s o n a l  p o e t r y  i s  o f  v e r y  g r e a t  im p­
o r t a n c e  i n  a s s e s s i n g  C h a p p u y s ’ v a l u e  a s  a p o e t .
6ü
The f a t e  o f  Chappuy s ’ p e r s o n a l  p o e t r y .
I f  i n  t h e  1 5 3 0 ’ s Chappuys was c o n s i d e r e d  one  o f  
t h e  l e a d i n g  p o e t s  o f  t h e  d a y ,  h i s  r e p u t a t i o n  a s  a p o e t  
d w i n d l e d  i n  t h e  c o u r s e  o f  t h e  r a i d - s i x t e e n t h  c e n t u r y  
and by t h e  t i m e  o f  h i s  c ie a th  i n  157 5 h i s  name was  
a l m o s t  f o r g o t t e n .  C e r t a i n l y  i n  m odern  t i m e s ,  n i s  w o r k s  
a r e  u n kn ow n .
From 1538  o n w a r d s 1 Chappuys seem s  t o  h a v e  c e a s e d  
t o  w r i t e  e p i s t l e s  and e p i g r a m s  -  t h e  l i g h t  " p o e s i e s  de  
co u r "  by  w h i c h  h e  h a d  e s t a b l i s h e d  h i s  r e p u t a t i o n  a s  a  
p o e t .  He t u r n e d  i n s t e a d  t o  t h e  w r i t i n g  o f  l o n g e r  
p o l i t i c a l  p i e c e s  : t h e  P a n é g y r i q u e  in 1533®, t h e  
C o m p l a i r e t e  de  Mars ^ i n  1 5 3 9 ,  t h e  D i s c o u r s  de  l a  C o u rt  -
1 .  The d i z a i n , "Dors q u e  N e p tu n e  e u t  r e c e u  c e s t
h o n n e u r " ,  t h e  l a t e s t  e p i g r a m  f o r  w h i c h  i t  i s  p o s s i b l e  
t o  g i v e  a d a t e ,  was c o m p o se d  i n  1 5 3 8 ,  c f .  i n f r a , p«3^-f-?
2 .  P a n é g y r i q u e  r e c i t é  a u ^ t r e s i l l u s t r e ,  t r e s m a ^ n a n im e
t r e s v e r t u e u l x ,  & t r e s c h r e s t i e n  Roy F r a n p o y s  p r e m i e r  de  
c e  nom, à s o n  r e t o u r  de  P r o v e n c e ,  l ’ a n  m i l  c i n q  c e n s  
t r e n t e  h u i t ,  au m o i s  de  S e p t e m b r e .
P a r i s ,  André R o f f e t ,  [ 1 5 3 8 1 7
3 .  La c o m p l a i n c t e  de Mars s u r  l a  v e n u e  de l ’ Empereur  
en F r a n c e .  P a r i s ,  André  R o f f e t ,  1 5 4 0 .
4 .  D i s c o u r s  de  l a  C o u r t ,  p r é s e n t é  au Roy par m.
C la u d e  C h a p p u y s ,  s b n  l i b r a i r e  e t  v a r l e t  de  chambre  
o r d i n a i r e .
P a r i s ,  André  R o f f e t ,  1 5 4 3 .
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i n  1 5 4 3 ,  L ’A i g l e  q u i  a f a i c t  l a  p o u l i e  d e v a n t  l e  Coq 
1 .a L a n O r e c y , i n  1 5 4 4 ,  t h e  S a c r e  e t  C ouronnem ent  du
2
Roy H e n r i  I I  i n  1 5 4 9 ,  an d ,  much l a t e r ,  t h e  R e d u c t i o n  
du H avre de  Crace^  i n  1 5 6 3 .  T h e s e  l o n g  p o l i t i c a l  
poems w e r e  i n  t h e  s t e r i l e  t r a d i t i o n  o f  t h e  Grands  
R h e t o r i q u e u r s  and h a d  l i t t l e  l i t e r a r y  w o r t h .
For  some y e a r s  Chappuys c o n t i n u e d  t o  e n j o y  a 
c o n s i d e r a b l e  r e p u t a t i o n  among t h e  m in o r  p o e t s  o f  t h e  
d a y .  In  h i s  L i v r e  de s e s  Amys o f  15404, C h a r l e s  de  
S a i n t e - M a r t h e  l i n k s  C h a p p u y s ’ name w i t h  t h a t  o f  M a r o t ,  
S a i n t  d e l a y s .  Sc e v e ,  H e r o e t  and F o n t a i n e ,  an d  l a t e r  i n
1 . L ’A i g l e  q u i  a f a i c t  l a  p o u l i e  d e v a n t  l e  coq  à 
L a n d r e c y  . p a r i s , "  Anciré R o f f e t ,  1 5 4 4 .
2 .  Le s a c r e  e t  c o u r o n n e m e n t  du t r è s  a u g u s t e  t r è s
p u i s s a n t  & t r è s  c h r e s t i e n  Roy Henry d e u x i e s m e  de  c e  
nom A R e i m s . . .  A vec  l a  h a r a n g u e  f a i c t e  au Roy par  
Monse i g n e u r  l e  Car d i n a l ~  de" Guy s e  A r c h e v e s q u e  de R e i m s ,
& l a  r e s p o n s e  du R o y 7
P a r i s , A. R o f f e t ,  1 5 4 9 .
3 .  La R e d u c t i o n  du H avre  de  G ra ce  par l e  r o y  C h a r l e s
n e u f i e s m e  de  c e  nom.
R o u en ,  M a r t i n  l e  M e s g i s s i e r ,  1 5 6 3 .
4 •  La P o e s i e  F r a n ç o i s e  de  C h a r l e s  de  S a i n c t e - M a r t h e
n a t i f  de  F o n t e v r a u l t  en P o i c t o u . . .  P l u s  u n  l i v r e  de
s e s  a m y s .
Lyon ,  Le P r i n c e ,  1 5 4 0 .
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h i s  H e c a t o d i s t i c h o n  o f  1 5 5 0 ^ ,  h e  names i n  h i s  l i s t  o f  
p o e t s  " C h a p p u s iu s  om nib us  p r o b a t u s "  t o g e t h e r  w i t h  
R o n s a r d ,  du B e l l a y ,  P e l l e t i e r  and H a b e r t . I n  1 5 4 2 ,
P a u l  A n g l e r ,  r e p l y i n g  t o  t h e  C o n t r ’Amye o f  C h a r l e s  
F o n t a i n e ,  p l a c e d  h i s  poem L ’h o n n e s t e  Amant u n d e r  t h e  
p r o t e c t i o n  o f  t h e  " D i v i n s  e s p r i t z ,  P o e t e s  f r a n ç o i s "  
and d e d i c a t e d  h i s  poem "a t r e s s c i e n t i f i q u e s  p o e t e s ,  
M a ro t ,  s a i n c t  d e l a y s ,  H e r o e t ,  S a l e l ,  B o r d e r i e ,  R a b e l a i s ,  
S e v e ,  Chappuy & a u t r e s  P o ë t e s " ^ .  I n  C h a r l e s  F o n t a i n e ’ s 
P a s s e t e m p s  d e s  a m i s , G. T e s h a u l t ,  a f r i e n d  o f  
F o n t a i n e ’ s ,  a t t a c k s  P a u l  A n g l e r ’ s " v a i n e  e t  s o t t e  r i m e " :
"Je c r o i r o i s  b i e n  q u e  S a i n g e l a i s  & S c e v e  
P r e n d r o n t  p l a i s i r  en un homme q u i  r e s v e :
Je c r o i r o i s  b i e n  q u ’ H e r o e t  e t  Chappuy  
D a i g n e r o n t  l i r e  o u v r a g e  de  c e l u y  _
D u q u e l  l a  Muse e s t  j e u n e ,  i n e p t e  & s o t t e "  .
1 . A n n a e ,  M a r g a r i t a e ,  J a n a e ,  S o r o r u m . . .  I n  m ortem  
M a r g a r i t a e . . .  H e c a t o d i s t i c h o n .
P a r i s i i s  e x  o f f  i c i n a  R e g i n a l d i  C a l d e r i i  C l a u d l  i  
e i u s  f i l i i ,  anno s a l u t i s  1 5 5 0 ,  c i t .  C. RULITZ-REES,
C h a r l e s  de  S a i n t e  M a r t h e ,  P a r i s ,  Champion,  1 9 l l ,  p .  3 2 0 .  
C f .  L . P .  ROCHE, o p .  c i t . , p .  3 6 .
2 .  O p u s c u l e s  d ’Amour par H e r o e t ,  La B o r d e r i e  e t  a u t r e s  
p o e t e s l  Lyon ,  J .  d e  T o u r n e s ,  1 5 4 7 .
C f .  L . P .  RUCHE, o p .  c i t .  p .  3 7 .
3 .  S ’ e n s u y v e n t  l e s  R u i s s e a u x  de F o n t a i n e  : O euvre  
c o n t e n a n t  E p i t r e s .  E l e g i e s ,  C h a n ts  d i v e r s ^  Ep igram nies , 
O des .  & E s t r e n n e s  pour  c e  s t  e p r é s e n t e  â n n e e  1 5 5 5 /  l â F  
C h a r l e s  F o n t a i n e ,  P a r i s i e n .  P l u s  y a u n  t r a i t é  ~5û 
p a s s e t e m p s  d e s  a m i s ,  a v e c  un  t r a n s l a t  d ’u n  l i v r e
d ’ O v i d e . . .
Lyon ,  T h .  p a y a n ,  1 5 5 5 ,  p .  2 3 1 .
C f .  L . P .  ROCHE, o p .  c i t . , p .  3 7 .
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In  h i s  R u i s s e a u x  o f  1 5 5 5 ,  F o n t a i n e  a cl d r e s s e d .  E t r e n n e s  
t o  Chappuys  and u r g e d  t h e  p o e t  o f  t h e  A i g l e  q u i  a f a i c t  
l a  p o u l i e  d e v a n t  l e  Coq à L a n d r e c y , t o  t a k e  up  t h e  
them e a g a i n  t o  c e l e b r a t e  t h e  s u c c e s s  o f  t h e  Duke o f  
G u i s e  a g a i n s t  t h e  I m p e r i a l i s t  f o r c e s ^ .  I n  1 5 5 8 ,  
m o r e o v e r ,  F r a n c o i s  G e n t i l l e t ,  i n  a s e c o n d  D i s c o u r s  de  l a  
C o u r t  ^ r e p r o d u c e d  s u b s t a n t i a l l y  C h a p p u y s ’ e a r l i e r  poem.
A l t h o u g h  C h a p p u y s ’ name was n o t  c o m p l e t e l y  
f o r g o t t e n  i n  t h e  m . i d - s i x t e o n t h  c e n t u r y ,  h i s  r e p u t a t i o n  
a s  a  p u e t  d i m i n i s h e d  r a p i d l y  -  h e  was h e l d  i n  r e g a r d  
o n l y  by t h o s e  who w e r e  t h e m s e l v e s  m in or  p o e t s ,  C h a r l e s  
de  S a i n t e - M a r t n e ,  F o n t a i n e  and P a u l  A n g l e r . The  
b r i l l i a n c e  o f  a  new g e n e r a t i u n  -  R o n s a r d ,  du B e l l a y  and  
t h e  o t h e r  p o e t s  o f  t h e  P l é i a d e ,  e c l i p s e d  t h e  o l d e r  p o e t s  
o f  t n e  c o u r t  o f  F r a n c o i s  I .
1 .  p .  2 0 1 .
2 .  Le D i s c o u r s  de  l a  C o u r t ,  A vec  l e  p l a i s a n t  R é c i t  
de s e s  d l v e r s i t  e z .
P a r i s ,  P h i l i p p e  D a n f r i e  & R i c h a r d  B r e t o n ,  1 5 5 8 .  
R o t h s c h i l d  6 5 5 .  C f .  E. PICOT, C a t a l o g u e . . . R o t h s c h i l d ,  
I ,  p .  4 6 2 .
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W it h  t h e  p a s s i n g  o f  t h e  y e a r s ,  m o r e o v e r ,  Chappuys  
came t o  be  c o n s i d e r e d  s o l e l y  a s  a p o l i t i c a l  j j o e t .
E x c e p t  f o r  t h e  B l a s o n s , o n l y  h i s  p o l i t i c a l  p i e c e s  w e r e  
p u b l i s h e d ^ ;  h i s  e p i g r a m s  and  e p i s t l e s  w e r e  c o m p l e t e l y  
f o r g o t t e n . I n  t h e i r  B i b l i o t h è q u e s  F r a n ^ o i s e s ^ , La 
C r o i x  du Maine and Du V e r n i e r  l o o k e d  u p on  h im  s o l e l y  a s  
a p o l i t i c a l  p o e t  and  C o l l e t e t  e v e n  w e n t  a s  f a r  a s  t o  
s a y  t h a t  t h e  p o e t  o f  t h e  p o l i t i c a l  poems was i n c a p a b l e  
o f  w r i t i n g  s u c h  g r a c i o u s  p i e c e s  a s  t h e  b l a s o n s . T h i s  
t r a d i t i o n  h a s  s u r v i v e d  s u b s t a n t i a l l y  u n t i l  t h e  p r e s e n t  
d a y .  T h u s ,  e v e n  t o d a y ,  C h a p p u y s ’ e p i s t l e s  a n d  e p i g r a m s ,  
t h o u g h  u n q u e s t i o n a b l y  t h e  b e s t  o f  h i s  p o e t r y ,  a r e  
u n f a i r l y  o v e r l o o k e d  ; h i s  r e p u t a t i o n  i s  b a s e d  a l m o s t  
w h o l l y  u p o n  h i s  p o l i t i c a l  p i e c e s  an d  h e  i s  r e g a r d e d  
m e r e l y  a s  a l a t e  d i s c i p l e  o f  t h e  Grands R h e t o r i q u e u r s .
1 .  C f .  s u p r a , p .  6 0
2 .  C f .  LA CRU IX DU m l  NE & DU VERDI ER, o p .  c i t . ,  
t . I ,  p .  152  and t . I I I ,  p .  5 2 7 .
:ît
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LITERARY STUDY 
(a )  The G e n r e s .
F or  t h e  p u r p o s e s  o f  l i t e r a r y  s t u d y ,  C h a p p u y s ’ 
p e r s o n a l  p o e t r y  may be  d i v i d e d  i n t o  t n r e e  g e n r e s :  
E p i s t l e s  and "Roemes"? B l a s o n s  and E p ig r a m s?  I n  
o r d e r  t o  p l a c e  C h a p p u y s ’ p e r s o n a l  p o e t r y  i n  
r e l a t i o n  t o  t h a t  o f  t h e  o t h e r  p o e t s  o f  t h e  d a y ,  i t  
w i l l  be n e c e s s a r y  t o  c o n s i d e r  t h e  d e v e l o p m e n t  and  
d e f i n i t i o n  o f  e a c h  o f  t h e s e  g e n r e s .
(i) The Epistle.
Like many of tne genres of the Renaissance, 
the Epistle was derived from Antiquity. The Grands
1 .  On t h e  d e f i n i t i o n  o f  t h e n " poèm e", c f . i n f r a , p . / ‘Z - 7 3
2 .  I n  a d d i t i o n ,  a R o n d e a u , ("Che f o e u  c o u v e r t  q u i  
s i  f o r t  m’ h a t  e s p r i s " ) ,  and a C h a n so n ,  ( " M a i n t e n a n t  
c ’ e s t  u n g  c a s  e s t r a n g e " ) ,  h a v e  b e e n  a t t r i b u t e d  t o  
C h a p p u y s ,  c f .  t p g r a , p . / q 6 and  p . / ^ 9
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R h e t o r i q u e u r s ,  i n f l u e n c e d  l a r g e l y  by O v i d ’ s  
H e r o i d e s , e s t a b l i s h e d  t h e  g e n r e  i n  F r a n c e  a r o u n d  
t h e  y e a r  1500  As t h e  H e r o i d e s  w e r e  l e t t e r s  
i n  v e r s e  p u r p o r t i n g  t o  be  w r i t t e n  b y  t h e  h e r o i n e s  
o f  m y t h o l o g y  t o  t h e i r  l o v e r s  o r  h u s b a n d s ,  t h e  
Grands R h e t o r i q u e i u r s ,  i n  i m i t a t i o n  o f  O v id ,  
c o m p o se d  many " a r t i f i c i a l "  e p i s t l e s  i n  w h i c h  
l e g e n d a r y  f i g u r e s  or  d e a d  p e r s o n s  a d d r e s s e d  
l i v i n g  p e o p l e .  As w e l l  a s  t h e s e  " a r t i f i c i a l "  
e p i s t l e s ,  s u c h  p o e t s  a s  G u i l l a u m e  C r e t i n  and  J e a n  
B o u c h e t  a l s o  w r o t e  e p i s t l e s  i n  t h e i r  own name,
P
a d d r e s s e d  t o  a f r i e n d  or  p a t r o n  .
W i t h  t h e  Grands R h e t o r i q u e u r s ,  h o w e v e r ,  t h e  
e p i s t l e ,  e v e n  w h e r e  " n a t u r a l "  i n  i t s  s u b j e c t ,  was  
a r t i f i c i a l  and h e a v i l y  a l l e g o r i c a l  i n  s t y l e ,  
w h o l l y  l a c k i n g  i n  t h e  p e r s o n a l  c h a r a c t e r  f o u n d
1 .  On t h e  d e v e l o p m e n t  o f  t h e  E p i s t l e ,  c f .  H.GUY, 
H i s t o i r e  de  l a  p o e s i e  f r a n ç a i s e  de  l a  R e n a i s s a n c e , 
t . I ,  L ’ E c o l e  d e s  R h é t o r i q u e u r s ,  R a r i s ,  Cham pion,  
1 9 2 6 ,  p p .  1 0 5  -  1 0 8 .
C f .  a l s o ,  C .A .  MAYER, L es  E p î t r e s  d e  C lé m e n t  
M a r o t , London ,  A t h l o n e  R r e s s l  1 9 5 8 ,  p p .  32 -  3 3 .
2 .  H. GUY was t h e  f i r s t  t o  make t h e  i m p o r t a n t  
d i s t i n c t i o n  b e t w e e n  t h e  " e p î t r e  n a t u r e l l e "  i n  w h i c h  
t h e  p o e t  w r o t e  i n  h i s  own name, an d  t h e  " e p î t r e  
a r t i f i c i e l l e " ,  c f .  o p . c i t . p a r a  1 6 5  -  p a r a  1 7 4 ,
p p .  105  -  1 0 8 .
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i n  t h e  e p i s t l e s  o f  C le m e n t  M a r o t .  A l o n e  o f  t h e  
R h é t o r i q u e u r s ,  J e a n  l e  M a ir e  de B e l g e s  
i n t r o d u c e d  a n o t e  o f  w i t  and o r i g i n a l i t y ,  s i n c e  
h i s  two E p i s t r e s  de  l ’ Amant V e r t  p u r p o r t e d  t o  
be l o v e  l e t t e r s  s e n t  t o  M a r g u e r i t e  o f  A u s t r i a  
b y  h e r  d e a d  p a r r o t  I Y e t  t h e s e  e p i s t l e s ,  s i n c e  
t h e y  a r e  s u p p o s e d l y  w r i t t e n  by  a d e a d  c r e a t u r e ,  
a r e  s t i l l ,  o f  c o u r s e ,  " a r t i f i c i a l " . ^
C f .  C .A .  MAYER, l o c .  c i t .
bo
I f  In  h i s  e a r l y  e p i s t l e s  Marot r e t a i n e d  some
o f  t h e  c h a r a c t e r i s t i c s  o f  t h e  R h e t o r i q u e u r s ^ ,  h e
s o o n  a b a n d o n ed  t h e  a r t i f i c i a l  s t y l e  o f  t h e
p r e c e d i n g  g e n e r a t i o n  and made o f  t h e  e p i s t l e  an
e s s e n t i a l l y  p e r s o n a l  v e r s e  fo rm ,  t h e  i d e a l  v e h i c l e
f o r  t h e  e x p r e s s i o n  o f  h i s  g e n i u s *
As w e l l  a s  t h e  " p e r s o n a l ” e p i s t l e  a d d r e s s e d
t o  a f r i e n d  or  p a t r o n ,  t h e  p o e t s  o f  t h e  c o u r t  o f
F r a n ç o i s  I  d e r i v e d  fr o m  t h e  Grands R h e t o r i q u e u r s  a
s e c o n d  fo r m  o f  t h e  E p i s t l e ,  t h e ” e p i s t r e  a m o u r e u s e " ^ .
The l o v e  e p i s t l e  and t h e  " c o m p l a i n c t e ” e n j o y e d
immense p o p u l a r i t y  a t  t h e  t i m e  o f  F r a n ç o i s  I ,  due
i n  p a r t ,  d o u b t l e s s ,  t o  t h e  i n f l u e n c e  o f  t h e  e p i s t l e s
w r i t t e n  by F r a n ç o i s  I h i m s e l f ,  L o u i s e  de  S a v o i e ,
M a r g u e r i t e  de  N a v a r r e ,  and t h e  K i n g ’ s m i s t r e s s e s
?
d u r i n g  t n e  K i n g ’ s e x i l e  .  B e s i d e s  t h o s e  e p i s t l e s
1 .  C f .  t h e  E p î t r e  de H a g u e l o n n e , e d *  G u i f f r e y ,  I I I ,
5 ,  t h e  l e t i t e  E p i s t r e l a u  R oy , e d .  C .A .  Mayer,  Ep. I ,  
and t h e  E p i s t r e  du d e s p o u r v u , e d .  C .A .  Mayer,  E p . I I .
2 .  On t h e  " e p i s t r e  am oureuse"  a t  t h e  t i m e  o f  t h e  
R h e t o r i q u e u r s ,  c f .  GUY, o p . c l t . ,  p a r a s  1 6 7 - 1 7 0 ; ^pp.  
1 0 6 - 1 0 7 .  C f .  a l s o ,  E p i s t r e  d^un amant a b a n d o n n e . 
A n c i e n n e s  p o e s i e s  f r a n ç a i s e s .  R e c u e i l  de  p o é s i e s "  
f r a n ç a i s e s  d e s  XV®"et XVI^ s i è c l e s , ( A .  de  M o n t a i g l o n  
and J .  de R o t h s c h i l d ) , J a n n e t ,  Frank  e t  D a f f i s ,
P a r i s , ^1865 -  1 8 7 8 ,  V o l .  IX ,  p .  1 9 5 ,  and  E p i s t r e  du 
bon f r è r e  q u i  r e n d  l e s  arm es d ’Amour à s a  S e u r ,
M o n t a i g l o n ,  o p .  c i t . V o l .  X I ,  p .  2 0 7 . .
3e  Cf e/ P o e s l e a  du r 'o l  F r a n ç o i s  e d .  A .  de
C h a m p o l l l o n  -  F i g e a c ,  P a r i s ,  1847^  [A ta Avidess^
^  ** ptvfr t-rcp p ? u 5  '^ •'T2L>.vct <1.
by
o f  w h ic h  t h e  a u t h o r s  a r e  known, t h e  v a r i o u s  
m a n u s c r i p t  " r e c u e i l s "  c o n t a i n  many anonymous  
e p i s t l e s   ^ .
The E l e g i e s  o f  C le m en t  Marot c o u l d ,  m o r e o v e r ,  
be c o n s i d e r e d  l o v e  e p i s t l e s ^ ,  t h o u g h  Marot p r e f e r s  
t o  s t r e s s  h i s  d e b t  t o  A n t i q u i t y  by s t y l i n g  them  
E l e g i e s .
Thus b o t h  t h e  " p e r s o n a l ” e p i s t l e  and t h e  l o v e  
e p i s t l e  w e r e  e x t r e m e l y  p o p u l a r  v e r s e  fo rm s  among 
t h e  p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I .
I .  C f . ,  f o r  e x a m p l e ,  two e p i s t l e s  o f  t h e  
R o c h e t h u l o n  m a n u s c r i p t ,  a t t r i b u t e d  by  B l a n c h e m a in  
t o  M e l l i n  de  S a i n t - G e l a y s ; A s a  dame, B l .  I l l ,  
p . 1 0 1 ,  and A S ’ a m ie  a b s e n t e , B l .  I l l ,  p . 1 0 5 .
C f . ,  a l s o ,  t h e  e i g h t  anonymous e p i s t l e s  o f  t h e
B .N .  m s . f r .  8 8 3 ,  d i s c u s s e d  b y  P. JOURDA, i n  an  
a r t i c l e  M a r g u e r i t e  de  N a v a r r e ,  E p î t r e s  e t  c o m é d ie  
I n é d i t e s ,  R. du s i è c l e , X I I I ,  ( X 9 2 6 ) ,  p p .  177-  
5^04, Ml Jo urda  a t t r i b u t e s  t h e s e  p i e c e s  t o  
M a r g u e r i t e  de  N a v a r r e  or  t o  one  o f  h e r  ” e n t o u r a g e " .
2 .  C f .  V.L.^SAULNIIH, Les  E l e g i e s  de  C lém ent  
M arot ,  S o c i é t é  d ’ é d i t i o n  d ’ e n s e i g n e m e n t  s u p é r i e u r ,  
l a r i s ' ,  1 9 5 2 ,  p p .  9 9 - 1 0 5 .
On Thomas SEBILLET’ s d e f i n i t i o n  o f  t h e  E l e g y  
i n  h i s  A r t  p o é t i q u e  o f  1 5 4 8 ,  c f .  i n f r a , p .  7  0
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I n  t h e i r  d e f i n i t i o n  o f  t h e  E p i s t l e ,  t h e  v c ir io u s  
A r t s  p o é t i q u e s  o f  t h e  p e r i o a  a r e ,  h o w e v e r ,  somewhat  
v a g u e ^ .  I n  h i s  A r t  p o é t i q u e  o f  1 5 4 8 , Thomas 
S e b i l l e t  g i v e s  t h e  f o l l o w i n g  d e f i n i t i o n ;
"L’ E p i s t r e  F r a n ç o i s e  n ’ e s t  a u t r e  c h o s e  q u ’une  
l e t t r e  m i s s i v e  m i s e  en v e r s ,  comme t u  p e u s  v o i r  a u s  
E p i s t r e s  d ’ u v i d e  t a n t  L a t i n e s  que  P r a n ç o i s e s  e t  a u s  
E p i s t r e s  de M arot ,  e t  a u t r e s  t e l z  f a m é s  P o è t e s 2
S e b i l l e t  m a i n t a i n s  t h a t  t h e  E p i s t l e  s h o u l d  be  w r i t t e n
i n  d e c a s y l l a b l e s  p r e f e r a b l y  and s h o u l d  rhyme i n
c o u p l e t s ^ .  J a c q u e s  P e l e t i e r  du Mans, on t h e  o t h e r
h a n d ,  m e r e l y  s t i p u l a t e s  t h a t  t h e  E p i s t l e  s h o u l d  be  i n
rhym ing  c o u p l e t s ^ .  S e b i l l e t  h a s  d i f f i c u l t y ,  m o r e o v e r ,
i n  m aking  a d i s t i n c t i o n  b e t w e e n  t h e  " e p i s t r e  am oureuse"
and t h e  E l e g y ,  and m e r e l y  c o n c l u d e s  t h a t  t h e  E l e g y
s n o u l d  be  more e l e v a t e d  i n  s t y l e ^ .
I .  O f . Thomas SEBILLET, A r t  p o é t i q u e ,  e d .  G a i f f e ,  
STEM, r a r i s ,  1 9 lU ,  p p .  1 5 3 - 1 5 6 ;  J .  PELEITER DU MANS, 
L ’A r t  p o é t i q u e , e d .  a . B o u l e n g e r ,  P u b l i c a t i o n s  de  l a
E a se . 53,, f a r  Ï 8 , 1 9 3 0 , p p .  1 8 1 - 1 8 3 .
2 . o p . c i t . p . 154
3 . o p . c i t . PP . 154 -  155
4 . o p . c i t . p . 181
5 . o p . c i t . p . 1 56
C f . a l s o . J . PSLEiTSft DU MANS, o p .  c i t .  p p .  1 8 2 - 3 .
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S i n c e  t h e  v a r i o u s  A r t s p o é t i q u e s  o f  t h e  p e r i o d
a r e  v a g u e  i n  t h e i r  d e f i n i t i o n  o f  t h e  E p i s t l e  and ,
i n d e e d ,  a r e  n o t  e v e n  w h o l l y  i n  a g r e e m e n t ,  i t  i s  n o t
e a s y  t o  d e c i d e  w h lc n  o f  C h a p p u y s ’ poems may be
l e g i t i m a t e l y  d e s c r i b e d  a s  E p i s t l e s .  The S o i s s o n s
m s .  20 0  c o n t a i n s  f i v e  poems a t t r i b u t e d  t o  Chappuys
w h ic h  a r e  s p e c i f i c a l l y  t e r m e d  " e p i s t r e s " ,  n a m e ly  t h e
E p i s t r e  d ’une  N a v i g a t i o n , a l o n g  n a r r a t i v e  poem
d e s c r i b i n g  C h a p p u y s ’ j o u r n e y  t o  Rome i n  1 5 3 4  and f o u r
l o v e  e p i s t l e s :  "J ’ a y  l o n g u e m e n t " S ’ i l  n ’ e s t
p o i n c t  d e f f e n d u  de  s e  r a m e n t e v o i r " ,  "Voye ma l e c t r e
ung mary,  une  mere" and " I l  f a u l t ,  i l  f a u l t  q u e  l e
s a c  j e  d e s l y e " .  Two o f  t h e s e  p i e c e s ^ a r e  a d m i t t e d l y
i n  l i n e s  o f  t w e l v e  s y l l a b l e s .  As e p i s t l e s  i n
A l e x a n d r i n e s ,  t h o u g h  u n u s u a l ,  a r e  n o t  unknown a t  t h e  
2
p e r i o d  , and  a s  t h e s e  p i e c e s  a r e  s p e c i f i c a l l y
1 .  E p i s t r e  d ’u n e  N a v i g a t i o n , "Quand v o u s  a u r e z  
c o n g n e u  l a  m a in  en c e s t e  e s p i t r e " ,  and E p i s t r e ,  " S ’ i l  
n ’ e s t  p o i n c t  d e f  f e n d u  de s e  ra m en t  e v o i r ^
2 .  C f . ,  f o r  e x a m p le ,  E p i s t r e  en v e r s  a l e x a n d r i n s , 
" C e l l e  p a o v r e  d e c e u e  e t " m i s e r a b l e  a m a n te " .  P o é s i e s  du 
r o i  F r a n ç o i s  I®^, e d .  C h a m p o l l i o n  -  F i g e a c , 7 p .  Ô 9 .
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e n t i t l e d  " e p i s t r e s "  i n  t h e  S o i s s o n s  m a n u s c r i p t ,  i t  
seem s  r e a s o n a b l e  t o  c o n s i d e r  them e p i s t l e s *
The S o i s s o n s  m a n u s c r i p t  c o n t a i n s ,  h o w e v e r ,  
c e r t a i n  o t h e r  p i e c e s  w h ic h  i t  i s  more d i f f i c u l t  t o  
d e f i n e ,  n a m e ly  t h e  f o u r  poems f o r  t h e  g i f t  o f  a 
b e n e f i c e :  Au R o y , "Ce ne  s e r o i t ,  o m a j e s t é  r o y a l l e " ,
A M o n s e ig n e u r  l e  Grant M a i s t r e pour l e  mesme a f f a i r e ,
" I I  e s t  v e n u ,  l e  bon p r é l a t  de  T u l l e " ,  E n c o r e s  au  
Roy pour c e  mesmes f a i t , " I l  e s t  abb é  c e  bon p a s t e u r  
de  T u l l e "  and A M o n s e ig n e u r  l e  C a r d i n a l  de  L o r r a i n e  
pour c e  mesme a f f a i r e , "Le Roy l e  v e u l t ,  i l  l ’ e n t e n d ,  
c ’ e s t  a s s e z " ,  and t h e  poem on t h e  t a k i n g  o f  C a l a i s ,
" P u i s  q u e  C a l a i s  v o s t r e  a n c i e n  dom m aine"• T h e r e  i s  
no i n d i c a t i o n  o f  t h e  g e n r e  o f  t h e s e  poems i n  t h e  
S o i s s o n s  m a n u s c r i p t . From t h e  p o i n t  o f  v i e w  o f  s u b j e c t  
m a t t e r  t h e  poems f o r  t h e  g i f t  o f  a b e n e f i c e  m ig h t  w e l l  
be  c o n s i d e r e d  e p i s t l e s .  The poem on t h e  P r i s e  de  
C a l a i s  i s  a d m i t t e d l y  r a t h e r  more l y r i c a l  i n  t o n e .  W ith  
r e g a r d  t o  m e t r e ,  h o w e v e r ,  t h e  q u e s t i o n  i s  more d e l i c a t e #
73
Of t h e  f o u r  p i e c e s  f o r  t h e  g i f t  o f  a p r e b e n d ,  t h e  
f i r s t .  Au Hoy, i s  i n  r h y m in g  c o u p l e t s ;  t h e  s e c o n d ,
A M o n se ig n e u r  l e  Grant M a i s t r e . . o, c o n s i s t s  o f  a 
d i z a i n , r h ym in g  a b b a b c c d c d , e i g h t  l i n e s  i n  r h y m in g  
c o u p l e t s  and a s e c o n d  d i z a i n ; t h e  t h i r d .  E n c o r e s  au  
R o y . . . , c o n s i s t s  o f  two d i z a i n s , and t h e  f o u r t h ,  A 
M o n s e ig n e u r  l e  C a r d i n a l  de L o r r a i n e , o f  a s i n g l e  
d i z a i n . The poem on t h e  r r i s e  de  C a l a i s  i s  co m p o sed  
o f  two d i z a i n s . E p i s t l e s  i n  s t a n z a  fo rm  w e r e  n o t  
unknown a t  t h e  t i m e  o f  t h e  R h e t o r i q u e u r s . I n  f a c t  
G u i l la u m e  C r e t i n  i n  h i s  L e t t r e s  e n v o y é e s . . .  à J ea n  
M o l i n e t ^ , u s e s  t h e  same s t a n z a  fo rm  a s  C h a p p u y s .
From t h e  t i t l e  o f  t h e  poem, i t  s e e m s ,  h o w e v e r ,  t h a t  
C r é t i n ,  h i m s e l f ,  was r e l u c t a n t  t o  u s e  t h e  t e r m  
e p i s t l e  t o  d e s c r i b e  s u c h  a p i e c e .  The poem i s ,  
m o r e o v e r ,  r a t h e r  more l y r i c a l  t h a n  i s  u s u a l  i n  t h e  
e p i s t l e .  I f  a t  t h e  t i m e  o f  t h e  R h é t o r i q u e u r s  t h e  
e p i s t l e  was o c c a s i o n a l l y  i n  s t a n z a  f o r m ,  i t  w o u ld
I .  G-. CREITN, O eu v re s  p o é t i q u e s , e d .  K. C h e s n e y ,  
P a r i s ,  s . d . ,  p .  3 2 0 .
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soem t h a t  a t  t h e  t i m e  when Chappuys was w r i t i n g ,  
e p i s t l e s  w e re  i n v a r i a b l y  i n  rh y m in g  c o u p l e t s ^ .
T h u s ,  o f  t h e  p i e c e s  f o r  t h e  g i f t  o f  a p r e b e n d ,  
o n l y  t h e  f i r s t ,  "Ce ne  s e r o i t ,  o m a j e s t é  r o y a l l e " , 
may be  c o n s i d e r e d  a r e g u l a r  e p i s t l e .  The o t h e r  
t l i r o e  and t h e  poem on t h e  t a k i n g  o f  C a l a i s ,  " l u i s  qu e  
C a l a i s  v o s t r e  a n c i e n  dommaine" a r e  o f  no d e f i n i t e  
g e n r e ,  and f o r  t h a t  r e a s o n  I  h a v e  c h o s e n  t o  r e f e r  t o  
them s i m p l y  a s  “p o è m e s " .  I t  i s  c l e a r ,  h o w e v e r ,  t h a t  
a l l  f o u r  p i e c e s  f o r  t h e  g i f t  o f  a p r e b e n d  a r e  c l o s e l y  
r e l a t e d  and i t  i s  p o s s i b l e  t h a t  Chappuys c o n s i d e r e d  
t h e  "poèmes" a s  an e x t e n s i o n  o f  t h e  e p i s t l e  i n  a  
d i f f e r e n t  m e t r i c a l  f o r m .  F or  t h e  p u r p o s e  o f  l i t e r a r y  
s t u d y ,  I  h a v e  t h e r e f o r e  g r o u p e d  t o g e t h e r  t h e  e p i s t l e s  
and " p o èm e s" .
I .  Two p i e c e s  by  C lé m en t  Marot m i g h t  a p p e a r  t o  be  
e x c e p t i o n s  t o  t h i s  r u l e ,  n am e ly  a d i z a i n , "P u i s s a n t  
R r e l a t  j e  me p l a i n d s  grandem en t"  and a h u i t a i n , " P u i s  
q u e  l e  Hoy a d e s i r  de me f a i r e " ,  ( c f . ,  e d i t .  C .A .
Mayer,  E p i t r e s  XIV and X X V I) . T h e s e  p i e c e s  h a v e ,  
h o w e v e r ,  a l w a y s  b e e n  g r o u p e d  w i t h  t h e  E p i s t l e s  b e c a u s e  
o f  t h e i r  v e r y  c l o s e  r e l a t i o n  t o  . t h e  p r e c e d i n g  
p i e c e s .  I t  i s  t o  be  n o t e d ,  t h a t  i n  t h e  f i r s t  e d i t i o n  
o f  t h e  A d o l e s c e n c e  C l é m e n t i n e  ( P a r i s ,  G. T or y  pour  
P. H o f f ê ï l  12 a o û t  1 5 3 2 ) ,  t h e s e  p i e c e s  a r e  s p e c i f i c a l l y  
t e r m e d  D i z a i n  and H u i c t a i n  r e s p e c t i v e l y ;  i t  i s  n o t  
u n t i l  t h e  E t i e n n e  D o l e t  e d i t i o n  o f  1538  t h a t  t h e s e  
t i t l e s  a r e  o m i t t e d .  As t h e s e  p i e c e s  h a v e  a l w a y s  b e e n  
g r o u p e d  w i t h  t h e  E p i s t l e s ,  t h e r e  s e e m s ,  h o w e v e r ,  t o  
be e v e r y  j u s t i f i c a t i o n  f o r  c o n t i n u i n g  t o  i n c l u d e  them  
i n  t h e  E p i s t l e s .
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( i l )  The B l a s o n .
The b l a s o n  a s a l i t e r a r y  g e n r e  f i r s t  appeared ,  i n  
P r a n c e  i n  t h e  s e c o n d  h a l f  o f  t h e  f i f t e e n t h  c e n t u r y ^ .
At t h e  t i m e  o f  t h e  i l n e t o r i q u e u r s ,  h o w e v e r ,  t h e  b l a s o n  
was a somewhat i n d e t e r m i n a t e  g e n r e .  The f i r s t  known 
e x a m p le  o f  t h e  b l a s o n , t h e  B l a s o n  d e s  C o u l e u r s  en  
Armes du h é r a u t  arm es  du r o i  A l p h o n s e  V , d a t i n g  fro m  
a b o u t  1 4 5 9 ,  was m e r e l y  a p r o s e  t r e a t i s e  on h e r a l d r y .  
G u i l la u m e  C o q u i i l a r t ^ s  B l a s o n  d e s  Armes e t  d e s  Dames 
was a l o n g  d e s c r i p t i v e  p i e c e  w r i t t e n  a b o u t  1 4 8 3 ,  t o  
c e l e b r a t e  t h e  c o r o n a t i o n  o f  C h a r l e s  V I I I .  The B l a s o n s  
o f  t n e  R h e t o r i q u e u r  P i e r r e  D an th e  -  t h e  B l a s o n  d e s  
bon s  v i n s  de  F r a n c e , t h e  B l a s o n  du Beau C h e v a l , t h e
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B l a s o n  de l a  B e l l e  F i l l e  and t h e  B l a s o n  de  l ' A r g e n t , 
a r e  s h o r t ,  l i g h t  h e a r t e d  poems w h ic h  m i g h t  a l m o s t  be
1 .  On t h e  e t y m o l o g y  o f  t h e  word b l a s o n  and t h e  
d e v e lo p m e n t  o f  t h e  g e n r e ,  c f .  M.A, rEGG, Les O eu v re s  
c o m p l è t e s  d ^ E u s t o r g  de  B e a u l i e u ,  a v e c  I n t r o d u c t i o n  e t  
N o t e s . Ph.  ,Dftf^‘B o u th a m p to n  U n i v e r s i t y ,  1 9 5 7 ,  Ch. 3 ,
Le B l a s o n ,  e t u d e  d ' u n  g e n r e , p .  I x x i  e t  s e q .
C f T a l s b ,  H. GUY, H i s t o i r e  de  l a  p o é s i e  f r a n ç a i s e , 
t . I ,  L » E c o l e . d e s  R h e t o r i q u e u r s ,  p p .  I è 4  e t  s e q . ;
KINCH, T a  p o é s i e  s a t i r i q u e  d è ^ M a ro t , P a r i s ,  s . d . ,  
p p .  10b e t  s e q . ;  V . L .  SAULNIER, M a u r ic e  S c è v e , P a r i s ,  
K l i n c k s i e c k ,  1 9 4 8 ,  p p .  7 2 - 7 7 .
2 .  B .N .  m s . f r .  1 7 2 1 ,  f f . 6 0 v ° ,  6 1 v ° ,  6 2 ? ° ,  6 3 ,  c f .  
GUY, op c i t . p .  1 3 1 .
The f i r s t  t h r e e  o f  t h e s e  p i e c e s  a r e  r e p r o d u c e d  
a l s o  i n  t h e  B l a s o n s ,  p o e s i e s a n c i e n n e s , e d .  M.D.Meon,  
p a r i s ^  1807   ^ p- >35 p.
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s a i d  t o  a n t i c i p a t e  t h e  b e s t  b l a s o n s  o f  t h e  1 53 5  
p e r i o d .  G u i l la u m e  A l e x i s »  B l a s o n  d e s  F a u s s e s  
Amours^, on t h e  o t h e r  h a n d ,  i s  a l m o s t  w h o l l y  s a t i r i c a l ,
ft o
P i e r r e  G r i n g o r e » s  B l a s o n  d e s  H e r e t i q u e s  and B l a s o n  de  
3Pratique are satirical pieces, while his Blason de la
4
G uerre  e t  de  l a  p a i x  i s  a p o l i t i c a l  poem, and may be  
com pared  w i t h  Jean L e m a ir e  de B e l g e s »  B l a s o n  d e s  Armes  
d e s  V é n i t i e n s ^ , I t  i s  c l e a r  t h e r e f o r e  t h a t  b e f o r e  1 5 3 5  
t h e  t er m  b l a s o n  was a p p l i e d  t o  a w i d e  v a r i e t y  o f  
d e s c r i p t i v e  p i e c e s .
1 .  Le Grand B l a s o n  d e s  F a u s s e s  Amours, P a r i s ,
Pierre L e v e t ,  i 4 8 6 ,  i n  - 4  g o t h .
2 .  Meon, o p .  c i t . p .  2 7 2 .
3 .  i b .  p . 2 2 4
4 . i b .  p .  260
5 . O e u v r e s ,  e d .  S t e c h e r ,  L o u v a in ,  1 8 8 5 ,  t . I I I ,  p . 4 0 7 .
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I f  a t  t h e  t i m e  o f  t h e  K h e t o r i q u e u r s ,  t h e  b l a s o n  
was an  i n d e t e r m i n a t e  g e n r e ,  i t  was p r i m a r i l y  t h r o u g h  
t h e  i n f l u e n c e  o f  C lem ent  Marot t h a t  t h e  b l a s o n  
a n a t o m iq u e  was e s t a b l i s h e d  a s  a d e f i n i t e  g e n r e  among 
t h e  p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I ,  .
The A d o l e s c e n c e  C l e m e n t i n e  o f  1532  c o n t a i n e d  
f i v e  b l a s o n s  : t h e  B l a s o n  d e s  S t a t u e s  de  Barbe  e t  a e
J a c q u e t t e , t h e  B l a s o n  de  l a  R o se  e n v o y é e  par E s t r e i n e s , 
t h e  B l a s o n  du Pin. . . , t h e  B l a s o n  de  l a  C h a p e l l e . . . , 
and t h e  B l a s o n  à l a  l o u e n g e  du R o y ^ . T h e s e  p i e c e s  
h a v e ,  h o w e v e r ,  n o t h i n g  p a r t i c u l a r l y  d i s t i n c t i v e *
Towards t h e  end o f  1 5 3 5 ,  h o w e v e r ,  w h i l e  a t  t h e  
c o u r t  o f  t h e  D u c h e s s  o f  F e r r a r a ,  Marot com p osed  t h e  
B l a s o n  du beau  t e t i n  -  a g r a c i o u s  and  w i t t y  d e s c r i p t i o n  
o f  t h e  " t e t i n  d»une  hum ble  d e m o y s e l l e " . A l t h o u g h  t h i s  
p i e c e  i s  i n c l u d e d  i n  t h e  E p igram s i n  t h e  e d i t i o n  o f  
1538 and i n  s u b s e q u e n t  e d i t i o n s ,  Marot h i m s e l f , i n  h i s  
e p i s t l e  A c e u l x  q u i  a p r è s  1» Epigramme du Beau T e t i n . . . ,
l o  C f . C.A. MAYER, B i b l i o g r a p h i e , o p .  c i t .  I I ,  n ^ . 9
2 .  A d o l e s c e n c e  C l é m e n t i n e . . . ,  f f .  7 6  -  7 7 v ° .
3 .  e d .  G u i f f r e y ,  IV ,  p .  9 9 .
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r e f e r s  t o  i t  a s  "un b l a s o n  q u e  j e  f e i s  de  bon z e l l e " ^
and i t  seem s  r e a s o n a b l e ,  t h e r e f o r e ,  t o  c o n s i d e r  t h i s
p i e c e  a b l a s o n .
I f  i t  i s  i m p o s s i b l e  t o  s a y  w h e t h e r  Marot
s p e c i f i c a l l y  i n v i t e d  t h e  F r e n c h  p o e t s  t o  i m i t a t e  h i s
b l a s o n , i t  i s  c e r t a i n  t h a t  M a r o t »s poem s o o n  became
known i n  F r a n c e ,  a nd  t h a t  t h e  p o e t s  o f  t h e  F r e n c h
2
c o u r t  i m i t a t e d  i t  r e a d i l y .  I n  h i s  e p i s t l e " A c e u l x  q u i
a p r è s  1» Epigramme du b e a u  T e t i n  en  f e i r e n t  d» a u l t r e s ,
Marot s p e c i f i c a l l y  t h a n k s  t h e  F r e n c h  p o e t s  who h a v e
w r i t t e n  b l a s o n s  :
" En me s u i v a n t  v o u s  a v e z  b l a s o n n é .
Dont h a u i t e m e n t  j e  me s e n s  g u o r d o n n e ,
L»un de  l a  p a r t ,  l a  C h e v e l u r e  b l o n d e ,
L » a u l t r e  l e  C u eu r ,  1 » a u l t r e  l a  C u i s s e  r o n d e ,  
L » a u l t r e  l a  Main d e s c r i p t e  p r o p r e m e n t ,
L» a u l t r e  ung  b e l  O e i l  d e s c h i f f r é  d o c t e m e n t  ;
L » a u l t r e  ung E s p r i t ,  c h e r c h a n t  l e s  C i e u l x  o u v e r s ;  
L » a u l t r e  l a  B o u ch e ,  où s o n t  p l u s i e u r s  b e a u l x  V e r s ;  
L » a u l t r e  un e  Larme, & • l » a u l t r e ^ a  f a i c t  l » O r e i l l e ;  
L » a u l t r e  ung S o u r c i l  de  b e a u l t é  non p a r e i l l e " ^ .
l e  e d .  C .A .  M ayer,  E p î t r e  XXXIX, 1 . 5
C f .  a l s o ,  t i i e  t i t l e  o f  t h e  p i e c e  i n  t h e  Musée  
Condé msj  7 4 8 :  Le B l a s o n  du b e a u  t e t i n  e n v o y é  de  
F er  r a r e  a l a  C ou rt  de  i ' r a n c e l
2 .  On t h e  q u e s t i o n  o f  t h e  " c o n c o u r s  de  F e r r a r e " ,  c f .
V .L .  SAULNIER, o p .  c i t . , p p . 77 -  7 8 ,  and  C.A .  MaYER,
Les E p î t r e s  de  C lém ent  M a r o t , p . 2 1 7 ,  n . I .
3 .  A c e u l x  q u i . . . ,  l o c .  c i t .  1 1 . 7  -  1 6 .
ou f  t h e  p i e c e s  t o  w h i c h  Marot r e f e r s ,  t h e  B l a s o n  d e s  
C heveux  was by  Jean  de V a u z e l l e s ,  t h e  B l a s o n  du 
Coeur and t h e  B l a s o n  de 1 » U r e i l l e  b y  A l b e r t  l e  Grand,  
t h e  B l a s o n  de l a  C u i s s e  by p i e r r e  Le L i e u r ,  t h e  B l a s o n  
de l a  Main by C happuys ,  t n e  B l a s o n  de  1 »ü e i l  by  
H e r o e t ,  t h e  B l a s o n  de  1 » E s p r i t  by L a n c e l o t  de C a r i e s ,  
t h e  B l a s o n  de  l a  B ouche  by  V i c t o r  Brodeau  and t h e  
B l a s o n  de l a  Larme and t h e  B l a s o n  du S o u r c i l  by  
M au r ic e  S c è v e .  Marot d e c l a r e s  t h a t  t h e  D u c h e s s  o f  
F e r r a r a  ha d  a w arded  t h e  " c o u r o n n e  de  L a u r ie r "  t o  
M a u r ic e  S c è v e  f o r  h i s  B l a s o n  du S o u r c i l ^ .
I n  h i s  e p i s t l e  A c e u l x  q u i  a p r è s  1» Epigramme du 
b e a u  T e t i n  en f e i r e n t  d » a u l t r e s , Marot u r g e d  t h e  
F r e n c h  p o e t s  t o  w r i t e  c o n t r e b l a s o n s  i n  i m i t a t i o n  o f
p
h i s  Epigramme du l a i d  T e t i n  .  C h a r l e s  de  l a  H u e t e r i e  
w r o t e  s e v e n t e e n  c o n t r e b l a s o n s , p u b l i s h e d  i n  t h e  
E r o t o l o g i e s  F r a n c o i s e s  , b u t  on t h e  w h o le  t h e  g e n r e  
met w i t n  l i t t l e  s u c c e s s .
1 .  ^  1 1 .  21  -  2 4 .
2 .  i b . , 37 -  38
3 .  p a r i s ,  1 5 3 6 ,  i n  - 1 6 .
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I n  t h e  c o u r s e  o f  1 5 3 6  and t h e  f o l l o w i n g  y e a r s  
many more b l a s o n s  w e r e  c o m p o s e d .  I n  1 5 3 6 ,  an e d i t i o n  
o f  t h e  H e c a t o r n p h i l e . . .  e t  F l e u r s  he P o e s i e  F r a n c o y s e  
c o n t a i n e d  a s u p p le m e n t  o f  e l e v e n  b l a s o n s  ; t h e  
B l a s o n  d e s  C h e v e u 1%, t h e  B l a s o n  du S o u r c i l , t h e  B l a s o n  
de 1» O e i l , t h e  B l a s o n  de  l a  Larme, t h e  B l a s o n  de  
1 » O r e i l l e , t h e  B l a s o n  de  l a  B o u c h e , A u t r e  B l a s o n  [ d e  
l a  B o u c h e ] ,  t h e  B l a s o n  du T e t i n , t h e  B l a s o n  de l a  M ain , 
t h e  B l a s o n  de l a  C u y s s e , t h e  B l a s o n  de 1» E s p r i t , a s  
w e l l  a s  a N e u v a i n , "Ung O r a t e u r  b l a s o n n e  l e  T e t i n " ^ .
I t  i s  t o  be n o t e d  t n a t  a l l  t h e s e  b l a s o n s , e x c e p t  t h e  
B l a s o n  de  1» E s p r i t  and t h e  s e c o n d  B l a s o n  de l a  B o u c h e ,
p
a r e  m e n t i o n e d  i n  M a ro t» s  e p i s t l e " " .
I n  1 5 3 7 ,  a f u r t h e r  e d i t i o n  o f  t h e  H e c a to r n p h i le  
c o n t a i n e d  no l e s s  t h a n  t h i r t y - t w o  b l a s o n s  and a 
d i z a i n :  D e s c r i p t i o n  de  G race  : t h e  B l a s o n  du Corps
1 .  On t h i s  e d i t i o n ,  c f .  i n f r a , p . %( 6
2 .  C f .  s u p r a , p .  7 8
3 .  On t h i s  e d i t i o n ,  c f .  i n f r a , p o  Z Î 7
A l t h o u g h  t h e  H e c a to r n p h i le  i s  d a t e d  1 5 3 7 ,  t h e  t i t l e  
p a g e  o f  t h e  B l a s o n s , b e i n g  t h e  f i r s t  o f  f o u r  p a g e s  n o t  
i n c l u d e d  i n  t h e  p a g i n a t i o n ,  b e a r s  t h e  d a t e  1 5 3 6 .
P r o f e s s o r  SAULNIER, t o  whom t h i s  e d i t i o n  o f  t h e  
B i b l i o t h è q u e  de S t r a s b o u r g  i s  unknown, i s  m i s t a k e n  i n  
a s s u m i n g  t h a t  c e r t a i n  o f  t h e s e  b l a s o n s  w e r e  n o t  
p u b l i s h e d  u n t i l  t h e  1539  e d i t i o n  o f  t h e  H e c a t o m p h i l e  
or  t h e  1 54 3  e d i t i o n  o f  t h e  B l a s o n s , c f .  M aur ice  ScTve
p p .  80  -  8 1 .
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( b y  Marot ? ) ,  t h e  B l a s o n  de l a  Joue  ( b y  E u s t o r g  de  
B e a u l i e u ) , t h e  B l a s o n  du C o l , t h e  B l a s o n  d e s  C h e v e u l x  
(b y  J ean  de  V a u z e l l e s ) ,  t h e  B l a s o n  du S o u r c i l  ( b y  
S c è v e \  t h e  B l a s o n  de 1 » ü e i l  ( b y  H e r o e t ) , t h e  B l a s o n  
de l a  Larme, ( b y  S c è v e ) ,  t h e  B l a s o n  de  1 » O r e i l l e  ( b y  
" A l b e r t  l e  G ra n d " ) ,  t h e  B l a s o n  de  l a  Bouche  ( b y  
B r o d e a u ) , t h e  B l a s o n  du F r o n t  and t h e  B l a s o n  de  l a  
G orge (b y  S c è v e ) ,  t h e  B l a s o n  du T e t i n  ( b y  M a r o t ) ,  t h e  
B l a s o n  du C u e u r ( b y  " A l b e r t  l e  G ra n d " ) ,  t h e  B l a s o n  de  
l a  Main and t h e  B l a s o n  du V e n t r e  ( b y  C h a p p u y s ) , t h e  
B l a s o n  de l a  C u i s s e  ( b y  Le L i e u r ) , t h e  B l a s o n  du 
G e n o i l , t h e  B l a s o n  du P i e d , t h e  B l a s o n  de  1 » E s p r i t , 
t h e  B l a s o n  de 1 » Honneur and t h e  B l a s o n  de G race  (b y  
L a n c e l o t  de  C a r l e s ) ,  t h e  B l a s o n  du S o u s p i r  ( b y  S c è v e ) ,  
t h e  B l a s o n  du C . .  ( b y  C h a p p u y s ) ,  t h e  B l a s o n  du C. 1  
( b y  B o u v r e t ) , t h e  B l a s o n  du Nés ( b y  J . N .  d » A r l e s ) , 
A u l t r e  B l a s o n  du Nés ( b y  E u s t o r g  de  B e a u l i e u ) ,  t h e  
B l a s o n  de l a  Langue ( b y  E u s t o r g  de  B e a u l i e u ) ,  A u l t r e  
B l a s o n  de l a  L a n g u e , t h e  B l a s o n  d e s  P e n s  ( b y  E u s t o r g  
de B e a u l i e u ) ,  t h e  B l a s o n  du P i e d  ( b y  S a g o n ) , t h e  
B l a s o n  de l a  V o i x  ( b y  E u s t o r g  de  B e a u l i e u ) , and t h e  
B l a s o n  de l a  Mort ( b y  J e a n  de  V a u z e l l e s ) ^ .
I .  I n  t h e  1537  e d i t i o n  o f  t h e  H e c a t o m p h i l e , t h e  
B l a s o n s  a r e  w i t h o u t  name o f  a u t h o r !  I  h a v e  f o l l o w e d ,  
t h e r e f o r e ,  t h e  i n d i c a t i o n s  o f  t h e  1 543  e d i t i o n  o f  t h e  
B l a s o n s •
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I n  tine f o l l o w i n g  y e a r s  tine b l a s o n  m a i n t a i n e d  
i t s  p o p u l a r i t y ;  a 1639  e d i t i o n  o f  t h e  H e c a t o m p h i l e  
c o n t a i n e d  t w e n t y - o n e  b l a s o n s  and t h e  D e s c r i p t i o n  de  
Grace^ and a 1543  e d i t i o n  o f  t h e  B l a s o n s  a n a t o m i q u e s
a number o f  a d d i t i o n a l  b l a s o n s , i n c l u d i n g  t h e  B l a s o n  
du C . .  de l a  i d i c e l l e  w h ic h  may be  a t t r i b u t e d  t o  
Chappuys . I n  a d d i t i o n ,  c e r t a i n  o t h e r  b l a s o n s  -  f o r  
e x a m p l e ,  t h e  B l a s o n  d e s  C h eveux  c o u p e s  and t h e  B l a s o n  
de 1» O e i l  by M e l l i n  de  S a i n t  G e l a y s  -  w e r e  n o t  
i n c l u d e d  i n  a n y  e d i t i o n  o f  t h e  b l a s o n s .
I n  h i s  A r t  p o é t i q u e  o f  1 5 4 8 ,  Thomas S e b i l l e t  
d e f i n e d  t h e  b l a s o n  a s
"une p e r p e t u e l e  l o u e n g e  ou c o n t i n u  v i t u p é r é  
de  c e  qu » on s » e s t  p r o p o s é  b l a s o n n e r . . .  Car a u t a n t  
b i e n  s e  b l a s o n n e  l e  l a i d  comme l e  b e a u ,  e t  l e  m a u v a i s  
comme l e  bon ;  t e s m o i n  Marot en s é s  B l a s o n s  du b e a u  e t  
du l a i d  T e t i n . .
1 .  C f .  i n f r a , p . 2/% A 1 5 40  e d i t i o n  o f  t h e
H e c a t o m p h i l e  w o u ld  a p p e a r  t o  be a m ere r e i m p r e s s i o n  
o f  t h e  1539  e d i t i o n ,  c f .  i n f r a , l o c .  c i t .
2 .  On t h i s  e d i t i o n ,  c f .  i n f r a , p . 21 8
3 .  e d .  B l a n c h e m a in ,  I ,  19 1  and 1 9 4 .
4 .  e d .  G a i f f e ,  p .  1 6 9 .
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I t  i s  e v i d e n t  t h a t  S e b i l l e t * s  d e f i n i t i o n  o f  t h e
b l a s o n  i s  b a s e d  p r i m a r i l y  on  M a r o t »s c o n c e p t i o n  o f
t h e  b l a s o n  and c o n t r e b l a s o n .
A l t h o u g h  t h e  B l a s o n s  a n a t o m i q u e s  w e r e
I
r e p r i n t e d  s e v e r a l  t i m e s  a f t e r  1643  , t h e  g e n r e  
q u i c k l y  l o s t  much o f  i t s  p o p u l a r i t y .  The number o f  
p o s s i b l e  s u b j e c t s  w a s ,  a f t e r  a l l ,  s t r i c t l y  l i m i t e d » .  
T h r o u g h o u t  t h e  s i x t e e n t h  c e n t u r y  t h e r e  w e r e ,  
h o w e v e r ,  poems r e s e m b l i n g  b l a s o n s , s u c h  a s  t h e
 ^ OHymnes b l a s o n s  o f  t h e  p o e t s  o f  t h e  P l e i a d e  .
Thus b e t w e e n  t n e  y e a r s  1 5 3 5  and 1543  t h e
I
B l a s o n  e n j o y e d  c o n s i d e r a b l e  p o p u l a r i t y  among t h e  
p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I .  Chappuys w a s ,  
m o r e o v e r ,  one  o f  t h e  f i r s t  F r e n c h  b l a s o n n e u r s , s i n c e  
i n  h i s  E p i s t l e  A c e u l x  q u i  a p r è s  1 » Epigramme du beau  
T e t i n  en f e i r e n t  d » a u l t r e s , Marot m e n t i o n s :
"L»a u l t r e  l a  m a in  d e s c r i p t e  prop rem en t"  .
1 .  C f .  i n f r a , p .
2 .  C f . ,  i n  p a r t i c u l a r .  La G r e n o u i l l e , La
B a l l a d e , Le F o u r m i , Le P i n , Le R o s s i g n o l , Le Houx
and Le V e r r e  by  R o n s a r d ;  Le P a p i l l o n , Ea C e r i s e  
and L» E s c a i ^ o t  by  B e l l e a u .
3 .  C f .  s u p r a ,  p .  "7^
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Two f u r t h e r  b l a s o n s  w h ic h  may be  a t t r i b u t e d  t o  
C h app uys ,  t h e  B l a s o n  du V e n t r e  and t h e  B l a s o n  du
C . . , w e r e  com p osed  b e f o r e  t h e  end o f  1 5 3 7 ,  s i n c e
I
t h e y  a r e  f o u n d  i n  t h e  H e c a t o m p h i l e  o f  t h a t  y e a r .
The f i n a l  b l a s o n , t h e  B l a s o n  du C . .  de  l a  P u c e l l e ,
i s  n o t  f o u n d  b e f o r e  t h e  1543  e d i t i o n  o f  t h e  B l a s o n s  
2
a n a t o m i q u e s  • A f t e r  1 5 4 3 ,  Chappuys d o e s  n o t  
a p p e a r  t o  h a v e  com p osed  a n y  f u r t h e r  b l a s o n s .
1 .  H e c a t o m p h i l e , s . l .  1 5 3 7 ,  c f .  s u p r a , p . ^ O - g r /
2 .  C f .  s u p r a ,  p .  % %
6b
A l t h o u g h  i n  h i s  e p i s t l e  A c e u l x  q u i  a p r è s  
1 » E p igramme du beau  T e t i n  . Mar ot  u r g e d  t h e
I
F r e n c h  p o e t s  t o  h a v e  r e g a r d  f o r  d e c e n c y  , Chappuys
d i d  n o t  h e e d  Marot » s w a r n in g  and t h e  B l a s o n  du C . .
and t h e  B l a s o n  du C . .  de  l a  r u c e l l e , a r e ,  a s  t h e i r
t i t l e s  s u g g e s t ,  among t h e  m o st  s c a b r o u s  o f  t h e  
2
b l a s o n s  .
Chappuys d o e s  n o t  a p p e a r  t o  h a v e  w r i t t e n  
any  c o n t r e b l a s o n s .
1 .  C f .  A c e u l x  q u i . . . .  1 1 . 7 8  -  8 2 ,  e d .  C .A ,
MAYER, p .  2 1 6 :
" p a r l o n s  a u s s i  d e s  membres s e u l e m e n t  
i^ue l ' o n  p e u l t  v e o i r ,  s a n s  h o n t e ,  d e s c o u v e r s .  
Et d e s  h o n t e u x  ne  s o i l l o n s  p o i n t  noz  v e r s ;
Car q u e l  b e s o i n g  e s t  i l  m e t t r e  en  l u m i è r e  
Ce qu » e s t  N a t u r e  a c a c h e r  c o u s t u m i è r e " .
2 .  For  c r i t i c i s m s  o f  t h e  b l a s o n n e u r s , c f .  t h e
anonymous B l a s o n  d e s  B l a s o n n e u r s  (Meon, F T b S j , and  
J e a n  V i s a g i e r  » s Ad p o e t a s  G a l l o s  q u i  m u l i e b j ^  membra 
l a u d a r u n t  and G i l l e s  C o r r o z e t  » s Contre" T e s  
b l a s o n n e u r s  de  membres,  (Meon, p .  9 8 . )
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( i l l )  The E p ig r a m .
At t h e  t i m e  o f  t h e  Grands R h é t o r i q u e u r s  
t h e  e p ig r a m  was unlcnown i n  P r a n c e .  The R h é t o r i q u e u r s  
w i t n  t h e i r  l o v e  o f  i n t r i c a t e  v e r s e  p a t t e r n s  p r e f e r r e d  
s h o r t  p i e c e s  "à fo rm e  f i x e " ,  i n  p a r t i c u l a r ,  t h e  
Rondeau and t h e  B a l l a d e . The J a r d i n  de  P l a i s a n c e , an  
a n t h o l o g y  o f  v e r s e  p u b l i s h e d  i n  1502^ c o n t a i n s  
o c c a s i o n a l  q u a t r a i n s , b u t  n o t  a s i n g l e  h u i t a i n  or  
d i z a i n ; by  f a r  t h e  g r e a t e r  number o f  t h e  s h o r t  
p i e c e s  a r e  r o n d e a u x  and b a l l a d e s .
I f  i n  h i s  e a r l y  y e a r s .  C lé m en t  Marot  
r e m a i n e d  f a i t h f u l  t o  t h e  o l d  t r a d i t i o n  and com posed  
a number o f  r o n d e a u x , h e  s o o n  a b a n d o n ed  t h i s  fo rm  i n  
f a v o u r  o f  t h e  more s u p p l e  h u i t a i n  and d i z a i n . I n  
h i s  u s e  o f  t h e s e  fo r m s  h e  p r o b a b l y  i m i t a t e d  t h e  
" s t r a m b o t t i "  o f  t h e  I t a l i a n  p o e t s  o f  t h e  end o f  t h e  
f i f t e e n t h  and t h e  b e g i n n i n g  o f  t h e  s i x t e e n t h  
c e n t u r y .
M e l l i n  de  S a i n t  G e l a y s ,  who ha d  s p e n d  some  
2
y e a r s  a t  Padua and was i n  some ways  more d e e p l y  
imbued w i t h  I t a l i a n  i n f l u e n c e  t h a n  M arot ,  was  
d o u b t l e s s  a l s o  p a r t l y  r e s p o n s i b l e  f o r  t h e
1 . C f .  LACHEVRE, B i b l i o g r a p h i e  d e s  r e c u e i l s
c o l l e c t i f s . . . ,  p p . .  3 " i l 5 rig
2 ,  H . - J .  MO LIMIER, M e l l l n  de  S a l n t - G e l a y a ,
R o d e z ,  1 9 1 0 ,  p p .  45  -  7 5 .
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i n t r o d u c t i o n  o f  t h e  new v e r s e  f o r m s .
I f  Marot and M e l l i n  de  S a i n t  G e l a y s  i n  
t h e i r  h u i t a i n s  and d i z a i n s  i m i t a t e d  t h e  " s t r a m b o t t i "  
o f  t h e  I t a l i a n s ,  t h e y  r e t a i n e d  t h e  t r a d i t i o n a l  
rhyme sc h e m es  o f  t h e  Chanson and t h e  B a l l a d e  ; t h e  
h u i t a i n  rhymed m o st  commonly a b b a b c b c , and t h e  
d i z a i n , a b a b b c c d c d .
By 1 5 3 0 ,  t h e  p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I  
p r e f e r r e d  i n  g e n e r a l  t h e  h u i t a i n , t h e  d i z a i n  and t h e  
d o u z a i n  t o  t h e  t r a d i t i o n a l  F r e n c h  f o r m s ,  t h e  Rondeau  
and t h e  B a l l a d e . They  e x c e l l e d  i n  t h e s e  l i g h t  and  
t r i v i a l  " p o e s i e s  de c o u r " ,  i n  p a r t i c u l a r  i n  t h e i r  
d e l i c a t e  l i t t l e  l o v e  p o e m s .
At t h i s  p e r i o d ,  h o w e v e r ,  t h e  te r m  "epigramme"
i t s e l f  d o e s  n o t  a p p e a r  t o  h a v e  b e e n  a p p l i e d  t o  poems
i n  t h e  F r e n c h  l a n g u a g e .  I t  i s  n o t  u s e d  i n  t h e  1532
e d i t i o n  o f  t h e  A d o l e s c e n c e  C l e m e n t i n e , nor  i s  i t
X
f o u n d  i n  t h e  H e c a t o m jj h i l e  o f  1 53 4  , nor  i n  any  o f  t h e  
m a n u s c r i p t  " r e c u e i l s " .  The te r m  seem s t o  h a v e  b e e n  
r e s e r v e d  e x c l u s i v e l y  f o r  t h e  "epigram m ata"  o f  N e o - L a t i n  
p o e t s ,  l i k e  Salm on M a cr in  and N i c o l a s  B o u rb o n .
I .  C f .  i n f r a ,  p .  ZlS"
2 .  Salm on MACHINES E l e g i a r u m ,  Epigraimnaticum &
Odarum, l i b r i  t r è s  a p p e a r e d  i n  1 5 3 4 ,  N i c o l a s  BüITRBuN» S 
N u g a e , i n  1 5 3 3 .
do
I t  i s  s i g n i f i c a n t  t h a t  M ic h e l  A m b o i s e ' s  Cent
Epigrarties , , p u b l i s n e a ^  i n  1 5 5 2 ,  w e r e  a l m o s t  a l l
t r a n s l a t i o n s  o f  t h e  "epigram m ata" o f  t h e  I t a l i a n
N e o - L a t i n  p o e t  A n g e r i a n o . A l t h o u g h  some o f  M a r o t »s
h u i t a i n s  and d i z a i n s  f i r s t  a p p e a r e d  i n  t h e  1532
e d i t i o n  o f  t h e  Ad o l e s c e n c e  C l e m e n t i n e , t h e y  w e r e  n o t
s t y l e d  "epigrammes" i n  t h i s  e d i t i o n .  I t  i s  p r o b a b l y
t h r o u g h  t h e  i n f l u e n c e  o f  t h e  N e o - L a t i n  p o e t  and
p u b l i s h e r ,  E s t i e n n e  D o l e t ,  whom Marot met a t  Lyons-
i n  153 6, t h a t  Marot i n t r o d u c e d  t h e  t e r m  "epigram m e",
2
f i r s t  i n  t h e  C h a n t i l l y  m a n u s c r i p t  o f  1538  and t h e n  
i n  t h e  D o l e t  e d i t i o n  o f  1538  . Thus M a ro t ,  an  
i n n o v a t o r  i n  s o  many f i e l d s ,  n o t  m e r e l y  d i d  much t o  
e s t a b l i s h  t h e  h u i t a i n  and d i z a i n  a s  p o p u l a r  F r e n c h  
v e r s e  f o r m s ,  b u t  a l s o  i n t r o d u c e d  t h e  u s e  o f  t h e  
L a t i n  t e r m  "epigramme" t o  d e s i g n a t e  s u c h  p i e c e s  .
1 .  P a r i s ,  A l a i n  L o t r i a n  & Jehan  L o n g i s , s . d . r i 5 3 2 j  .
2 .  C f .  C .A .  MAYER, B i b l i o g r a p h i e  d e s  O eu v re s
de  C lem en t  M a r o t , D r o z ,  G en ev a ,  1 9 5 4 .  ( T rav a u x
d»Humanisme e t  de R e n a i s s a n c e , X and X I I I ) , TT
p p .  10 -  1 8 .
3 . ib o  I I ,  n ° ' 7 0 .
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In  h i s  A r t  p o é t i q u e  f r a n g o y s  o f  1 5 4 8 ,  Thomas 
S e b i l l e t  d e f i n e d  t h e  e p ig r a m  a s  a s h o r t  p i e c e ,  u s u a l l y  
n o t  e x c e e d i n g  t w e l v e  l i n e s .  H is  d e f i n i t i o n  o f  t h e  
e p ig r a m  was b a s e d  p r i m a r i l y  on t h e  e p ig r a m s  o f  Marot  
and M e l l i n  de  S a i n t  G e l a y s ^ •
Thus t h e  e p ig r a m ,  a s h o r t  p i e c e  on an y  
s u b j e c t ,  was f i r m l y  e s t a b l i s h e d  i n  t h e  F r e n c h  l i t e r a t u r e  
o f  t h e  p e r i o d .
I .  o p .  c i t .  ed G a i f f e ,  p p .  103 e t  s e q .
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L ik e  M arot ,  M e l l i n  de S a i n t  G e l a y s  and t h e
o t h e r  p o e t s  o f  t h e  c o u r t  o f  F r a n c o i s  I ,  Chappuys
w r o t e  a l a r g e  number o f  e p i g r a m s .  The e p ig r a m  was
i n d e e d  h i s  g e n r e  "par e x c e l l e n c e " ^ .  Chappuys »
e p ig r a m s  a r e  p r i n c i p a l l y  h u i t a i n s  and d i z a i n s ,
a l t h o u g h  h e  o c c a s i o n a l l y  u s e s  o t h e r  s h o r t  v e r s e  f o r m s :
2
t h e  q u a t r a i n , t h e  s i x a i n , t h e  s e p t a i n  and t h e  n e u v a i n  .
I f  on o c c a s i o n s  Chappuys w r i t e s  i n  h on o u r  o f
t h e  King^ or some g r e a t  noble"^ or  l a d y  o f  t h e  c o u r t ^
or a d d r e s s e s  a f e l l o w  p o e t ^ ,  by  f a r  t h e  g r e a t e r
number o f  h i s  e p ig r a m s  a r e  l o v e  poems a d d r e s s e d  t o
7L o y se  du P l e s s i s  and ,  we may s u p p o s e ,  o t h e r  l a d i e s  o f  
t h e  c o u r t .  T h u s ,  w h i l e  n o t  e x c l u d i n g  o t h e r  s u b j e c t s ,  
Chappuys c o n c e i v e d  t h e  e p ig r a m  p r i m a r i l y  a s  a s h o r t  
l o v e  poem.
1 .  I t  i s  t o  be  n o t e d  t h a t  t h e  t e r m  "epigramm.e"
i s  n o t  u s e d  i n  t h e  S o i s s o n s  m s . 2 0 0 ,  ( e x c e p t  i n  one  
i n s t a n c e  ( f . 4 9 )  w h er e  i t  h a s  b e e n  i n s e r t e d  i n  a l a t e r  
h a n d ,  c f .  î uFr a , p .  ( ) .  I n  g e n e r a l  t h e  g e n r e . o f
t h e  s h o r t  p i e c e s  i s  n o t  i n d i c a t e d .  The e a r l y  p a r t  o f  
t h e  m a n u s c r i p t  was c o m p i l e d ,  h o w e v e r ,  a b o u t  1 5 4 0 ,  b e f o r e  
t h e  te r m  "epigramme" was i n  g e n e r a l  u s e ,  c f .  s u p r a ,
p .  g /  . As t h e s e  s h o r t  p i e c e s  a r e  g e n e r a l l y  r e f e r r e d  
t o  a s  e p i g r a m s ,  I  h a v e  n o t  h e s i t a t e d  t o  u s e  t h e  t e r m .
2 .  Of* i n f r a , p .  i l S
3 .  C f l ^ P u i s  q u e  v o y o n s ,  o F r a n ç o y s ,  n o s t r e  R o y " ,
4 .  C w ^ ’De v o z  v e r t u s  l e  h a u l t  b r u i c t  & estym e^
5 .  C f ^ " J e  ne  v e u l x  pas  b l a s m e r  l e s  amour euIx'^
6 .  c i^ * " T o u s  f l e u v e s  d o u l x  o u b l i e z  v o s t r e  gloire" p.3^3
7 . On L o y se  du P l e s s i s ,  c f .  i  n p ra ,  p . l ? 3
1T h u s ,  i n  h i s  c h o i c e  o f  g e n r e s  -  t h e  e p i s t l e , 
t h e  b l a s o n  and t n e  e p ig r a m  -  Chappuy shows h i m s e l f  
t o  be  a t y p i c a l  p o e t  o f  h i s  g e n e r a t i o n . I t  i s  
s i g n i f i c a n t ,  m o r e o v e r ,  t h a t  o n l y  a s i n g l e  r on d eau ^  
h a s  b e e n  a t t r i b u t e d  t o  C h a p p u y s .  The r o n d e a u x  and  
b a l l a d e s  o f  an e a r l i e r  g e n e r a t i o n  w e r e  d o u b t l e s s  
c o n s i d e r e d  o l d - f a s h i o n e d  by  1 5 3 0 .  L i k e  M a ro t ,  M e l l i n  
de S a i n t  G e l a y s  and t h e  o t h e r  p o e t s  o f  h i s  d a y ,  
Chappuys p r e f e r r e d  t h e  more "modern" g e n r e s  w h ic h  had  
b e e n  e s t a b l i s h e d  a t  t h e  c o u r t  o f  F r a n c o i s  I .
I .  "Che f o e u  c o u v e r t . . , . "  p .
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(b) S o u r c e s .
L ik e  many o f  t h e  p o e t s  o f  t h e  c o u r t  o f  
F r a n c o i s  I ,  Chappuys owes much t o  t h e  n a t i v e  F r e n c h  
t r a d i t i o n . I f  i n  t h e  D i s c o u r s  de  l a  C o u r t , Chappuys  
c l a i m s  t o  e m u la t e
" . . . C r e t i n  & Jehan  l e  M aire  
(^ui de l e u r  tem ps l a  palme o n t  em p o rté e"  ,
i s  h i s  e p i s t l e s ,  t o o ,  h e  i s  i n f l u e n c e d  by t h e  Grands
R h é t o r i q u e u r s .  H is  u s e  o f  t h e  s t a n z a  fo rm  i n  t h e
/ 2
"poème" i s  p r o b a b l y  d e r i v e d  from  t h e  R h é t o r i q u e u r s  . 
I n  h i s  c o n s t a n t  e u l o g y  o f  t h e  K in g ,  t h e  N o b le s  o f  t h e  
C ou rt  and t h e  F r e n c h  C a r d i n a l s  , Chappuys f o l l o w s  t h e  
t r a d i t i o n  o f  t h e  R h é t o r i q u e u r s .  C lé m en t  Marot  
r i d i c u l e s  t h i s  p r a c t i c e  i n  h i s  E p i s t r e  au Roy [p o u r  
a v o i r  e s t é  d e s r o b é j ^  -  b u t  Chappuys d o e s  n o t  s e e  t h e  
l i m i t a t i o n s  o f  t h e  d e v i c e  I F o r t u n a t e l y  h e  d o e s  n o t  
u s e  i t  t o  s u c h  e x c e s s  i n  h i s  e p i s t l e s  and "poèmes" a s  
i n  h i s  l a t e r  p o l i t i c a l  p o e m s .  I n  h i s  u s e  o f  a l l e g o r y  
and i n  c e r t a i n  i m a g e s ,  C happuys ,  l i k e  t h e  Grands
1.  op. c i t .  I l s  1120 -  1121
2 .  c f .  supra, p. 7 5
3* c f . ,  f o r  e x a m p le ,  t h e  E p i s t r e  d»une  N a v i g a t i o n ,
1 1 .  37 -  5 5 .
4 , C f .  e d .  C.A. M ayer,  E p î t r e  XXV, 1 1 . 1 2 3 - 1 3 0 .
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R h é t o r i q u e u r s ,  draws upon t h e  t r a d i t i o n  o f  t h e  Roman 
de l a  R o s e Chappuys» u s e  o f  t h e s e  d e v i c e s  i s ,  
h o w e v e r ,  r e l a t i v e l y  r e s t r a i n e d :  t h e  m e t a p h o r s  and
im a g e s  o f  t h e  e p i s t l e s ,  t h o u g h  o f t e n  b a n a l  and  
u n i n t e r e s t i n g ,  h a v e  n o t  t h e  e x c e s s i v e l y  c o m p x i c a t e d  
d e v e l o p m e n t s  o f  t h e  Roman de l a  R o s e .
I f  i n  h i s  e p i s t l e s ,  Chappuys h a s  n o t  w h o l l y  
t l irown o f f  t h e  i n f l u e n c e  o f  t h e  Grands R h é t o r i q u e u r s ,  
h e  i s  i n f l u e n c e d  t o  a much g r e a t e r  e x t e n t ,  h o w e v e r ,  by 
C lé m en t  M a r o t .  I n  h i s  e p i s t l e s  and "poèmes" f o r  t h e  
g i f t  o f  a p r e b e n d ,  h e  c l e a r l y  s e e k s  t o  i m i t a t e  c e r t a i n
p
e p i s t l e s  by Marot . Not m e r e l y  d o e s  Chappuys t r e a t  
s i m i l a r  t h e m e s ,  b u t  h e  seem s  t o  a t t e m p t  t o  r e c a p t u r e  
t h e  s p i r i t  o f  Marot  » s e l e g a n t  " b a d in a g e "  -  t h o u g h  
i n e v i t a b l y  w i t h  l e s s  s u c c e s s » .
I t  i s  p o s s i b l e  t h a t  i n  h i s  l o v e  e p i s t l e s  
Chappuys i S  i n f l u e n c e d  by  M a r o t »s E l é g i e s . H e r e ,  h o w e v e r .
1 .  C^t)  f o r  e x a m p le ,  "Ce ne s e r o i t ,  o m a j e s t é  
r o y a l l e " e t  s e q . :
^bvles en n em y s .  Pa ou v r  é t é  e t  F o r t u n e . . . "  ^
C f .  a l s o  E p i s t r e  d»une  N a v i g a t i o n , /M 5 5  -  1 5 6 ,  P 
" . . . E t  t r o u v e  en l i e u  de f l e u r  u n e  p o i g n a n t e  e s p i n e  
Dont v o z  g r a n d e s  b e a u l t e z  o n t  p l a n t é  l a  r a c i n e . "
2 ,  C f .  f o r  i n s t a n c e ,  M a ro t» s  Au Roy,  pour s u c c é d e r  
en  1 » e s t â t  de  s o n  p e r e , e d .  C .A .  Mayer,  X I I ,  p . 1 3 6 ,  Au 
C h a n c e l l i e r  du P r a t ,  n o u v e l l e m e n t  C a r d i n a l , X I I I ,  p . 1 4 0 ,  
and A u d i c t  S e i g n e u r  pour s e  p l a i n d r e d e  M o n s ie u r  l e  
T r é s o r i e r  Freud»homme, XIV, p . l 4 3 •
94
i t  i s  p a r t i c u l a r l y  d i f f i c u l t  t o  a s s e s s  t h e  e x t e n t  o f  
M a r o t *s i n f l u e n c e .  The l o v e  e p i s t l e  was a p o p u l a r  
v e r s e  form  a t  t h e  p e r i o d ,  and Chappuys was d o u b t l e s s  
f o l l o w i n g  t h e  g e n e r a l  t r e n d .  I n d e e d ,  on t h e  w h o l e ,  
Chappuys » l o v e  e p i s t l e s  and c e r t a i n  p a s s a g e s  o f  t h e  
E p i s t r e  d ' u n e  N a v i g a t i o n , seem c l o s e r  t o  t h e  e p i s t l e s  
o f  F r a n c o i s  I ,  M a r g u e r i t e  de  N a v a r r e  and t h e  K in g  »s 
m i s t r e s s e s ,  t h a n  t o  Marot » s E l e g i e s . P o s s i b l y  t h i s  
i s  b e c a u s e ,  l i k e  t h e  K in g  » s e p i s t l e s ,  Chappuys » 
e p i s t l e s  a r e  somewhat m e d i o c r e  I Chappuys » e p i s t l e ,
" J»ay  lo n g u e m e n t  a p p a r t  moy d e s b a t u "  i s ,  m o r e o v e r ,  
b a s e d  d i r e c t l y  upon t h e  K in g  » s e p i s t l e  t o  w h ic h  i t  i s  
a r e p l y N o t  m e r e l y  d o e s  Chappuys s y s t e m a t i c a l l y  
d en y  e a c h  c h a r g e  b r o u g h t  by  t h e  K in g ,  b u t  he  
f r e q u e n t l y  g o e s  so  f a r  a s  t o  e ch o  t h e  K in g  » s v e r y  w o r d s .
I n  t h e  E p i s t r e  d»u ne  N a v i g a t i o n , Chappuys
2
i m i t a t e s  i n  p a r t  Erasmus » N a u fra g iu m  . H ere  a g a i n ,  
h o w e v e r ,  Chappuys owes l i t t l e  t o  h i s  s o u r c e ,  s i n c e  h i s  
a c c o u n t  o f  t h e  s t o r m  a t  s e a  i s  b a s e d  p r i m a r i l y ,  o f  
c o u r s e ,  on h i s  p e r s o n a l  e x p e r i e n c e .
Io  On t h i s  e p i s t l e ,  c f .  i n f r a , p . 3 O^
2 . E p i s t r e  d»une  N a v i g a t i o n ,  1 1 .  2.53 -  ^ 5 6
9b
In  h i s  e p ig r a m s  a l s o ,  Chappuys owed a g r e a t  
d e a l  t o  t h e  t r a d i t i o n  o f  l i g h t  p o e t r y  w h ic h  ha d  
f l o u r i s h e d  i n  F r a n c e  s i n c e  t h e  t i m e  o f  t h e  R h é t o r i q u e u r s .  
T h i s  t r a d i t i o n  was d e r i v e d  p r i m a r i l y  fro m  t h e  
c o n c e p t i o n  o f  c o u r t l y  l o v e  i n  t h e  Roman de la. R o s e .
Many o f  t h e  th e m e s  o f  t h e  r o n d e a u x  and b a l l a d e s  o f  t h e  
J a r d i n  de  l l a i s a n c e  and t h e  m a n u s c r i p t  " r e c u e i l s "  o f  
t h e  end o f  t h e  f i f t e e n t h  c e n t u r y  w e r e  t a k e n  up a g a i n  
and r e v i t a l i z e d  by  Marot and t h e  p o e t s  o f  h i s  
g e n e r a t i o n . ^
I .
F ranc  e
I n  La C r e a t i o n  p o é t i q u e  au XVI e
1 8 6 7
s i è c l e  en
( ïlTuLvTës p .  1 8 ,  f r o f  e s s o r
H e n r i  Weber s u g g e s t s  t h a t  t h e  them e o f  t h e  c o n f l i c t i n g  
e m o t i o n s  -  t h e  l o v e r ' s  h o p e  and f e a r ,  d o u b t  and  d e s i r e  -  
i s  d e r i v e d  p r i m a r i l y  f ro m  t h e  n a t i v e  F r e n c h  t r a d i t i o n .
We may c om p are ,  f o r  i n s t a n c e ,  a r o n d e a u  from  t h e  
Poèmes de T r a n s i t i o n  (XV^ -  XVI^ s i è c l e )  R ondeaux  du 
m a n u s c r i t  402  de  t i l l e  ( e d .  M. F r a n ç o n ,  P a r i s ,  D r o z , 1938)  
t . I ,  p .  I l 4 :
"Cent f o y s  l e  j o u r ,  t o u t e  l a  n u y t  e n t i e r e .
In c e s s a m m e n t  t a  d o u l s e u r  e t  m a n i é r é .
P e n s a n t  en t o y ,  me c o n d u i t  e t  a s s e m b l e .
Amour, d a n g e r ,  d é s i r  e t  d o u b t  e n s e m b l e ;
Quand l ' u n  m ' a v a n c e ,  l ' a u t r e  me t i r e  a r r i é r é .
Le d o u l x  r e g a r t  d o n t  t u  e s  c o u s t u m i e r e  
S o u d a in e m e n t  par v o u l e n t é  l e g e r e  
Ta g r a n t  b e a u l t é  mon c u e u r  r a v i s t  e t  em ble  
C ent f o y s  l e  j o u r .
Amours commande p o u r s u i v r e  l a  m a t i è r e  
D o u b t e e t  D anger  me p r i e n t  que  j e  q u i e r e  
A l l i e u r s  s e c o u r s ;  m a i s  D é s i r ,  s e  me s e m b le  
Ne v e u l t  p e r m e t t r e  q u e  de t o y  d e s a s s e m b l e  
T ant  q u ' i l  me f a u l t  v i v r e  so u b z  t a  l u m i è r e
Cent  f o y s  l e  jour"
and t h e  f o l l o w i n g  l i n e s ;
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I f  Chappuys l o o k e d  i n  p a r t  t o  t h e  F r e n c h  
t r a d i t i o n ,  l i k e  M e l l i n  de S a i n t  G e l a y s  and ,  t o  a 
l e s s e r  e x t e n t ,  C lem ent  Marot h i m s e l f ,  h e  was d e e p l y  
i n f l u e n c e d  by  t h e  new I t a l i a n i s m  o f  t h e  F r e n c h  c o u r t  
and i n  h i s  e p ig r a m s  i n  p a r t i c u l a r  s o u g h t  i n s p i r a t i o n  
i n  t h e  works  o f  f e t r a r c h  and t h e  I t a l i a n  l e t r a r c h i s t  
p o e t s  o f  t h e  l a t t e r  h a l f  o f  t h e  f i f t e e n t h  c e n t u r y  
and t h e  e a r l y  s i x t e e n t h  c e n t u r y ^ .  W ith  t h e  p o e t s  o f  
t h e  c o u r t  o f  F r a n c o i s  I  r e t r a r c h ' s  p r e s t i g e  was  
im m ense ,  and i t  i s  n o t  s u r p r i s i n g  t h a t  i n  an  e p ig r a m  
Chappuys s h o u l d  c o u p l e  P e t r a r c h ' s  name w i t h  t h a t  o f  
O vid ,  t h e  g r e a t  l o v e  p o e t  o f  A n t i q u i t y ^  The
I  ( c o n t d . )  fro m  t h e  R o c h e t h u l o n  m a n u s c r i p t  ( B l a n c h e m a in  
I I I ,  6 4 ) :
"Est  i l  n u l  m al  q u i  s o i t  s e m b l a b l e  au m i e n . . .
Car p l u s  me f u i t ,  p l u s  me s e n s  e s t r e  s i e n ;
Moins j e  l a  v o y ,  p l u s  pour e l l e  s o u s p i r e ;
Car n ' a y a n t  r i e n ,  t o u t  a v o i r  j e  d e s i r e " ,  
o r ,  i n d e e d ,  t h e  o p e n i n g  l i n e s  o f  a d i a a i n  by  Chappuys;  
"Quant j e  v o u s  v o y ,  j e  ne  s a n s  m al  ny  b i e n .
Et a u s s i  peu q u a n t  v e o i r  j e  ne  v o u s  p u i s ;
J ' a y  o u b l i é  e t  s i  me s o u v i e n t  b i e n .
Que j e  f u z  v o s t r e  e t  q u ' e n c o r e s  l e  s u i s .
J ' a y  p o u r s u i v y  & t o u s  j o u r s  j e  p o u r s u i s
Vous v e o i r  s o u v e n t  e t  v e r s  v o u s  n ' o s e  a l l e r . . . "
On t h e  i m p o r t a n c e  o f  t h e  t r a d i t i o n  o f  c o u r t l y  
l o v e ,  c f .  a l s o  V .L .  Sa ULNIER, M a u r ic e  S c è v e , p p . 2 0 6 - 2 0 7 .
1 ,  I  am d e e p l y  i n d e b t e d  t o  P r o f e s s o r  H. Weber o f  
t h e  U n i v e r s i t y  o f  M o n t p e l l i e r  f o r  h i s  h e l p  i n  t h e  
q u e s t i o n  o f  I t a l i a n  s o u r c e s .
2 .  "Amour a v e u g l e ,  a v e u g l e  t o u t  l e  m o n d e " ,^ 8 ,
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P e t r a r c h i s t  t h e m e s  o f  t h e  p o e t ' s  s u f f e r i n g  and  
d e v o t i o n ,  t h e  " d o l e e  amaro" o f  t h e  p o e t ' s  m artyrdom  
and t h e  im a g es  w i t h  w h ic h  P e t r a r c h  i m m o r t a l i z e d  t h e  b e a u t y  
o f  L au ra ,  a r e  a l l  t o  be f o u n d  i n  C happuys '  e p ig r a m s  , 
t h o u g h  i t  i s  o f t e n  d i f f i c u l t  t o  s a y  w h e t h e r  Chappuys  
i m i t a t e s  P e t r a r c h  d i r e c t l y  o r  t h r o u g h  t h e  i n t e r m e d i a r y  
o f  an I t a l i a n  P e t r a r c h i s t  p o e t ^ .
The I t a l i a n  P e t r a r c h i s t  p u e t s  o f  t h e  
f i f t e e n t n  and e a r l y  s i x t e e n t h  c e n t u r i e s  w ere  w i d e l y  
r e a d  i n  F r a n c e . Such  p o e t s  a s  C h a r i t e o ,  T e b a l d e o ,  
S e r a f i n o ,  P h i l o x e n o ,  S a s s o ,  B a l d a s s a r e  Olympo da 
S a s s o f e r r a t o  and B r i t o n i o  had  t r a n s f o r m e d  t h e  
P e t r a r c h i s t  t h e m e s  by t h e i r  w i t t y  e l a b o r a t i o n  o f  t h e  
P e t r a r c h i s t  i m a g e s .  T h e s e  p o e t s  drew a l s o  up on  t h e  
th e m e s  o f  t h e  Greek A n t n o i o g y  an d ,  i n  p a r t i c u l a r ,  owed
1 . For  t h e  th e m es  o f  t h e  p o e t ' s  s u f f e r i n g  and
d e v o t i o n ,  c f .  f o r  i n s t ^ ^ ,  "Je ne  f a i z  r i e n s  que  
p l a i n d r e  & s c ^ u s p ir e r "; ne me p u i s  p l a i n d r e  ny
c o n t e n t e r " ^ - ^ ' J e  p l a i n d s  mon m a l ,  mon tem ps e t  ma 
f o r t u n e " e t c .
For t h e  b e a u t y  o f  t h e  l a d y ,  t h e  " s o l e i l  de  f
b e a u t é "  t h e m e s ,  c f .  "L oyse  e s t o i t  en ung c ^ r  t r iu m p h a n t" ,^  
" j ' a v o y s  o s é  m 'o r d o n n e r  pour m a i s t r e s s e " ; ' ' % c .
2 .  C f .  i n f r a ,  p .
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t u  t h e  Greek e p i g r a m m a t i s t s  a c e r t a i n  s e n s u a l i t y  and  
t h e i r  many d e s c r i p t i o n s  o f  Cupid  and h i s  d a r t s .  They  
w e r e  i n f l u e n c e d  t o o  by Ovid and t h e  L a t i n  e r o t i c  
p o e t s ,  C a t u l l u s ,  T i b u l l u s  and P r o p e r t i u s .  P e t r a r c h  
h i m s e l f ,  o f  c o u r s e ,  owed much t o  t h e  L a t i n  p o e t s .
L ik e  P e t r a r c h  h i m s e l f ,  t h e  I t a l i a n  p e t r a r c n i s t  
p o e t s  w e r e  w i d e l y  i m i t a t e d  by t h e  p o e t s  o f  t h e  c o u r t  o f
T
F r a n c o i s  I .  I n  t h e  d i z a i n , " F o r tu n e  m o n s t r e  a s s e z  sa  
c r u a u l t é " , Chappuys g i v e s  an a l m o s t  l i t e r a l  t r a n s l a t i o n  
o f  t h e  f o l l o w i n g  s t r a m b o t t o  by  P h i l o x e n o ;
"Amor me ha acceso de tua gran belleza;
Fortuna ognnor da te mi ten lontano;
I I  c i e l  me p r i v o  a l  n a s c e r  de r i c h e z a ;
JMatura m'ha create turpe e strano ;
M orte  ognhor  ch iam o e t  q u e l l a  mi d i s p r e z a .
Per far che ogni disegno mio sia v a n o ;
C o s i  han  j u r a t o  de s t e n t a r m i  f o r t e  
Amor, f o r t u n a ,  i l  c i e l ,  n a t u r a  e t  m orte"^
1 . C f .  J .  VIANEY, Le P é t r a r q u i s m e  en F r a n c e  au
XVI® s i è c l e ,  M o n t p e l l i e r ÿ  1 9 QÔ, p p .  45 -  5Ô. V i a n e y  
m a i n t a i n s  t h a t  M arot ,  M e l l i n  de  S a i n t  G e l a y s  and t h e  
o t h e r  p o e t s  o f  t h e  c o u r t  o f  F r a n ç o i s  I  w e r e  i n s p i r e d  
p r i m a r i l y  by S e r a f i n o  d a l l ' A q u i l a  and t h e  p o e t s  o f  
h i s  s c h o o l .
P r o f e s s o r  V .L ,  SaULNISR, i n  h i s  M a u r ic e  S c è v e , 
p .  2üb ,  i s  p r o b a b l y  r i g h t  i n  s u g g e s t i n g ,  h o w e v e r ,  t h a t  
V i a n e y ' s v i e w  was somewhat t o o  e x t r e m e .  A l t h o u g h  t h e  
F r e n c h  p o e t s  o f  t h e  p e r i o d  owed much t o  t h e  I t a l i a n  
P e t r a r c h i s t s ,  P e t r a r c h  h i m s e l f  was n e v e r  e c l i p s e d  by  
h i s  I t a l i a n  d i s c i p l e s .
2 .  S y l v e  de M a r c e l l o  P h i l o x e n o  T a r y i s i n o  p o e t a
c l a r i s s i m o ,  I m p r e s s o  I n  V e n e t i a  p e r "N i c o l o  B r e n t a  M.D. V II
C f .  J. VIANET, o p .  c i t .  p p .  54 -  5 5 .  V i a n e y  
f o l l o w i n g  B la n c h e m a in ,  a s s u m e s  t h a t  t h i s  p i e c e  fro m  
t h e  R o c h e t h u l o n  m a n u s c r i p t  i s  by M e l l i n  de  S a i n t  
G e l a y s .  On t h e  q u e s t i o n  o f  B l a n c h e m a i n ' s  
a t t r i b u t i o n s ,  c f .  i n f r a , p p . / S ’S" ei~ ^ -
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On t h e  w h o l e ,  h o w e v e r ,  Chappuys d o e s  n o t  t r a n s l a t e
d i r e c t l y  from  an I t a l i a n  s o u r c e ,  but  p r e f e r s  more
g e n e r a l  i m i t a t i o n  o f  c e r t a i n  th e m es  and i m a g e s .
Where these themes are common both to Petrarch and
to the Petrarchist poets, it is often exceedingly
d i f f i c u l t  t o  s a y  w h e t h e r  Chappuys f i n d s  h i s
i n s p i r a t i o n  i n  P e t r a r c h  h i m s e l f  or  i n  t h e  w orks  o f
one o f  h i s  d i s c i p l e s .  N e v e r t h e l e s s  i t  seem s t r u e  t o
s a y  t h a t  on t h e  w h o le  C happuys ,  l i k e  M e l l i n  de  S a i n t
Gelays, is nearer to the Petrarchist poets than to
P e t r a r c h  h i m s e l f .  C h a p p u y s ' c o n c e r n  i s  n o t  t o  c r e a t e
im a g e s  o f  v i s u a l  b e a u t y  -  t h e r e  i s  n o t ,  f o r  i n s t a n c e ,
a s i n g l e  d e s c r i p t i o n  o f  h i s  m i s t r e s s ;  h e  s e e k s  r a t h e r
to follow the Petrarchist poets in their elaboration
o f  c e r t a i n  c o n c e p t s  c a p a b l e  o f  d e v e lo p m e n t  i n  an
i n f i n i t e  v a r i e t y  o f  w a y s .  Thus L o y s e  i s  a " s o l e i l  de
b e a u l t é " ^  d a z z l i n g  t h e  p o e t  by  h e r  r a d i a n c e ^  or
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sh am in g  t h e  v e r y  sun  h i m s e l f  b y  h e r  b r i l l i a n c e  . W h i l e
4
t h e  them e i s  a l r e a d y  f o u n d  i n  P e t r a r c h  -  and i s
1 ,  "Loyse  e s t o i t  en ung c h a r  triumphant^' p.
2, "J'avoys osé m'ordonner pour maistresse'! 3?cj'
3 , "0, v i a t e u r s ,  ne s o y e z  e sb a h y s ' '
4, PETRARCH, son I I ,  " I I  cantar nuovo...",
son. V I I I ,  "Quand '1  pianeta che d i s t i n g u e  I'ore", 
et passim
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i n d e e d  on e  o f  t h e  m ost  s t r i k i n g  o f  a l l  P e t r a r c h ^  s
im a g e s  -  Chappuys^ p i e c e s  r e s e m b l e  more c l o s e l y
c e r t a i n  p i e c e s  by t h e  l e t r a r c h i s t  p o e t s  -  T e b a l d e o ,
S a s s o f e r r a t o  and ,  i n  p a r t i c u l a r ,  B r i t o n i o ,  who, i n
h i s  G e l o s i a  d e l  S o l e  d e v e l o p s  t h e  them e i n  a g r e a t
v a r i e t y  o f  w a y s ^ • I n  t h e  d i z a i n , "Buys que  l e  f e u
q u i  d e d a n s  me b r u s l o y t " ,  Chappuys u s e s  o n e  o f  t h e
m ost  common l e t r a r c h i s t  t h e m e s ,  n a m e ly  t h a t  o f  t h e
f i r e  w h ic h  c a n n o t  be  o b s c u r e d ,  b u r n i n g  w i t h i n  t h e
p o e t ' s  b r e a s t .  The them e d e r i v e d  o r i g i n a l l y  fro m
A n t i q u i t y  and i s  f o u n d  i n  O v i d ' s  H e r o i d e s , ( X I I , 3 7 - 3 8 ) ;
”Q u i s  enim b en e  c e l a t  amorem?
B n in e t  i n d i c i o  p r o d i t a  f lamma s u o ” .
P e t r a r c h  t a k e s  up t h e  theme i n  h i s  s o n n e t  “Ben mi
c r e d e a . . . ” w i t h  h i s  “c h i u s a  fiamma è p i u  a r d e n t e "
a n a  t h e r e  a r e  e n d l e s s  v a r i a t i o n s  i n  t h e  w ork s  o f  t h e
2
P e t r a r c h i s t  p o e t s  • I n  t h e  d i z a i n ,  “L a s ,  s i  l e  f e u
1 .  C f .  TEBALDEO, Qpere d ' a m o r e , ( V e n i c e ,  
B a r t o lo m e o  d e t t o  1 ' Im p era d o r  e F r a n c e s c o  V i n e t i a n o ,  
1 5 4 4 ) s o n .  1 4 8 ;  SASSOPEBKaTO, G l o r i a  d 'A m o re , ( V e n i c e  
p e r  E i c o l o  d e t t o  Z o p p in o ,  1 5 3 2 ) ,  f . D 6v^,  ^Per  
q u a n t a  g i r a  i l  s o l e  a t o r n o  a t o r n o " ; BRITONIO, 
G e l o s i a  d e l  S o l e ,  ( V e n i c e ,  1 5 3 3 ) ,  p a s s i m ,  b u t ,  i n  
p a r t i c u l a r ,  “iTn g i o r n o  u s c e n d o  f u l g i d o  e l u s t r a n t e "  
( f .  81vO)
2 ,  C f . ,  f o r  i n s t a n c e ,  SERAPINO,Q p e r e , ( V e n i c e ,  
1 5 4 8 ) ,  f .  1 4 2 v °  and SASSO, O p era , ( V e n i c e ,  1 5 1 9 ) ,
f . b 8 e t c .
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q u i  me b r u s l e  s a n s  c e s s e " ,  Chappuys '  w i t t y  
d e v e lo p m e n t  o f  a s i m i l a r  them e seem s t o  f i n d  i t s  
p a r a l l e l  i n  c e r t a i n  s o n n e t s  by T e b a l d e o ^ .  I n  h i s  
many d e v e l o p m e n t s  o f  t h e  them e o f  Cupid  and h i s
p
d a r t s  Chappuys a g a i n  seem s t o  owe more t o  t h e  
P e t r a r c h i s t  p o e t s  t h a n  t o  P e t r a r c h  h i m s e l f ^ .  I t  i s ,  
m o r e o v e r ,  much t o  C h a p p u y s ' c r e d i t  t h a t  h i s  im a g e s  
u s u a l l y  h a v e  a r e s t r a i n t  w h ic h  a t  t i m e s  i s  l a c k i n g  
i n  h i s  I t a l i a n  s o u r c e s
1 .  C f . ,  f o r  i n s t a n c e ,  TEBALDEO, s o n .  1 3 5 ,  "Non 
t ' a m m l r a r  s e  n e l  t u o  a r d e n t e  t e t t o "
2 .  O f .  , f o r  i n s t a n c e ,  "Ayant Amour e sp a n d u  t a n t
de f l e s c h e s " ^ A m o u r  a v e u g l e ,  a v e u g l e  t o u t  l e  monde", ^.^^9  
"Amour, Amour j e  p e n s e  r e c o g n o i s t r e " e t c .
3 .  C f . ,  f o r  s i m i l a r  t h e m e s ,  TEBALDEO, s o n .  LV, 
e t  p a s s i m ;  PHILOXENO, "Per darm i m o r t e . . . "  T h e s e  
t h e m e s  w e r e  a l s o  common, h o w e v e r ,  i n  t h e  I t a l i a n  
N e o - L a t i n  p o e t s ,  c f .  i n f r a , p .  /06"
4 .  C f .  J .  VIANEY, o p .  c i t .  p p .  15  -  4 3 .  As 
P r o f e s s o r  Weber s u g g e s t s ,  h o w e v e r ,  i n  La C r e a t i o n  
p o é t i q u e  au XVI® s i e c l e . . . ,  p .  1 6 6 ,  n.T^ Tt I s  
p r o b a b l e  t h a t  V i a n e y  g i v e s  a s l i g h t l y  e x a g g e r a t e d  
i m p r e s s i o n  o f  t h e  p r e c i o s i t y  o f  t h e  I t a l i a n  
P e t r a r c h i s t  p o e t s .
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I n  Le p é t r a r q u i s m e  en F r a n c e  au XVI® s i è & l e
J .  V i a n e y  s u g g e s t e d  t h a t  i n  t n e i r  b l a s o n s  C lém en t
Marot and t h e  o t h e r  F r e n c h  p o e t s  i m i t a t e d  c e r t a i n
p i e c e s  by  t h e  I t a l i a n  p o e t  B a l d a s s a r e  Olympo da  
I
S a s s o f e r r a t o  . W h i l e  i t  i s  c e r t a i n  t h a t  t h e  w o rk s  o f
S a s s o f e r r a t o  w ere  known and e s t e e m e d  i n  F r a n c e ,  i t
seem s  u n l i k e l y  t h a t  t h e  F r e n c h  p o e t s  i m i t a t e d  t h e
I t a l i a n  p o e t  c l o s e l y .  I f  M a r o t ' s B l a s o n  du Beau T e t i n
owes s o m e t h i n g  t o  S a s s o f e r r a t o ' s C a p i t o l o  d e l  b i a n c o
petto de Madonna Pegasea and his D e l i e  poppe tette de
t e g a s e a , M a r o t ' s B l a s o n  du L a id  T e t i n  seem s t o  d e r i v e
more p r o b a b l y  from  V i l l o n ' s  R e g r e t s  de  l a  B e l l e
H e a u m ie r e ^ . W h i l e  i t  i s  t r u e  t h a t  i n  h i s  C o m p a ra i i o n
de l a u d e  a l a  s i g n o r e  mia i n  c o m i n c i a n d o  a l  c a p o  per
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i n s i n o  a l i i  p i e d i  , S a s s o f e r r a t o  com p o sed  a s e r i e s  o f  
s t r a m b o t t i  c e l e b r a t i n g  t h e  d i f f e r e n t  p a r t s  o f  t h e  
b o d y ,  t h e  F r e n c h  b l a s o n s  a r e  v e r y  d i f f e r e n t  fro m
1 .  J ,  VIANEY, o p .  c i t .  p .  42 and p p .  4 9 - 5 0 .
V i a n e y  m a i n t a i n e d ,  i n  p a r t i c u l a r ,  t h a t  M a r o t ' s  
Epigramme du b e a u  t e t i n  was i n s p i r e d  by  S a s s o f e r r a t o ' s 
S t r a m b o t t i  l a s c i v i  and by h i s  C a p i t o l o  d e l  b i a n c o
p e t t o  de M adonniT T egasea  and D e l l e  poppe t e t t e  de P e g a s e a .
2 .  e d .  P ^ u l e i r ,  p.(fjg e t  s e q .
3 .  G l o r i a  d 'a m o r e ,  e d .  V e n i c e ,  G io v a n n e  Padovan no ,
1 5 4 4 ,  f . 2 1 1  e t  s e q .
1 0 ;
S a s s o f e r r a t o ' s s t r a m b o t t i . S a s s o f e r r a t o  ' s s h o r t  poems 
a r e ,  we f e e l ,  i n f i n i t e l y  more s e n s u a l  t h a n  t h e  F r e n c h  
b l a s o n s . Marot and h i s  f e l l o w  p o e t s  c o n c e n t r a t e  
e s e e n t i a l l y  on t h e  w i t t y  and i n g e n i o u s  d e v e lo p m e n t  
o f  t h e i r  theme -  t h e i r  b l a s o n s  h a v e  n o t  t h e  s e n s u a l i t y  
o f  S a s s o f e r r a t o ' s s t r a m b o t t i , and i n d e e d  t h i s
s e n s u a l i t y  i s  n o t  f o u n d  i n  F r e n c h  p o e t r y  b e f o r e  t h e  t i m e
o f  t h e  P l é i a d e .
I f  we c o n s i d e r  C h a p p u y s ' B l a s o n  de l a  Main 
and S a s s o f e r r a t o ' s s t r a m b o t t o . De l a  c a n d i d o  m an o ;
"Q,uella Candida man chel cor me tolse 
piu be11a chuno avorio netto e puro 
La man chel iugo al collo me rivolse 
si bella^che de altre non me euro.
La man cha lei remirar me volse 
da frangere ogni petto alpestro, e, duro
La man leggiadra che me tens allacio
me fa contento si p er  lei disfacio"^,
we s e e  a t  o n c e  t h a t  t h o u g h  t h e  t h e m e s  a r e  t h e  same,
the two poets' treatment of the subject is totally
d i f f e r e n t .  C happuys '  poem i s  c o n s i d e r a b l y  l o n g e r
and h e  d o e s  n o t  r e p r o d u c e  S a s s o f e r r a t o ' s i m a g e s .  I n
the Blason du C .., there is admittedly one possible
r e m i n i s c e n c e  o f  S a s s o f e r r a t o ' s " Q u e l l e  p a r t e  s e c r e t e
I .  Gloria d'amore, o p .  cit. f .  2 1 4 .
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d on de  n a s c e " ^ .  On t h e  w h o l e ,  h o w e v e r ,  Chappuys owes
l i t t l e  t o  t h e  I t a l i a n  p o e t .  L i k e  M arot ,  m o r e o v e r ,  he
i s  i n  p a r t  i n s p i r e d  by  V i l l o n ' s  R e g r e t s  de  l a  b e l l e
Heauiiiiier e . I n  t h e  B l a s o n  du C. . de  l a  r u c e l l e , Chappuys '
o p e n i n g  l i n e s :
" C . . ,  non p a s  c . . ,  m a is  p e t i t  s a d i n e t ; g 
C . . ,  mon p l a i s i r ,  mon g e n t i l  j a r d i n e t . . . "
r e c a l l  t h e  f o l l o w i n g  l i n e s  fro m  V i l l o n ' s  poem:
"Ces l a r g e s  r a i n s ,  c e  s a d i n e t  
A s s i s  su r  g r o s s e s  f e r m e s  c u i s s e s  
D edens  so n  p e t i t  j a r d i n e t " ^ .
The i m i t a t i o n  i s  a l l  t h e  more s t r i k i n g  s i n c e  t h e  word
" s a d i n e t "  i n  t h i s  s e n s e  w o u ld  a p p e a r  t o  h a v e  b e e n
f i r s t  u s e d  b y  V i l l o n  and i s  i n d e e d  e x c e e d i n g l y  rare"^.
T h u s ,  i n  t h i s  p a r t i c u l a r  b l a s o n , Chappuys i s  c e r t a i n l y
i n s p i r e d  by  V i l l o n  r a t h e r  t h a n  by t h e  I t a l i a n  p o e t
Olympo da S a s s o f e r r a t o .
1 .  C f .  i n f r a , p .  3 3  9
2 .  B l a s o n  du C . .  de l a  r u c e l l e , l . I  -  2^ Jlpl
3 . R e g r e t s  de  l a  B e l l e  Heatttm i e r e , e d . FbuA
p . (jri •
4 . C f .  GODEPROY, t .  f u
1 05
L ik e  t h e  P e t r a r c h i s t  p o e t s ,  t h e  I t a l i a n
N e o - L a t i n  p o e t s  o f  t h e  f i f t e e n t h  c e n t u r y ,  s u c h  a s
A n g e r i a n o ,  M a ru l l u s  and P o l i - u j a n y , w e r e  w i d e l y  r e a d
i n  F r a n c e  and i n f l u e n c e d  n o t  o n l y  F r e n c h  N e o - L a t i n
p o e t s  l i k e  Salm on M a cr in  and N i c o l a s  Bourbon^ b u t
a l s o  p o e t s  w r i t i n g  i n  t h e  F r e n c h  l a n g u a g e .  The
I t a l i a n  N e o - L a t i n  p o e t s  drew t h e i r  t h e m e s  l a r g e l y
from  t h e  Gr e e k  A n t h o l o g y  and from  O vid  and t h e  L a t i n
e r o t i c  p o e t s .  As t h e s e  s o u r c e s  w e re  a l s o  u s e d  by  t h e
I t a l i a n  P e t r a r c n i s t s , i t  i s  n o t  a l w a y s  p o s s i b l e  t o
d e t e r m i n e  w h e t h e r  Chappuys owed c e r t a i n  th e m es  t o  t h e
P e t r a r c h i s t s  or  t o  t h e  N e o - L a t i n s .  I n  t h e  d i z a i n ,
" D e s e s p e r e  e t  p r e s t  de m ' a l l e r  pendre"  i t  i s  p r o b a b l e
t h a t  Chappuys i m i t a t e s  d i r e c t l y  t h e  N e o - L a t i n  p o e t  
2
A n g e r i a n o  .
1 .  I t  i s  u n l i k e l y  t h a t  t h e  F r e n c h  N e o - L a t i n  p o e t s  
t h e m s e l v e s  h a d  a p r o f o u n d  i n f l u e n c e  upon C happuys ,  
s i n c e  t h e i r  m a in  w o r k s ,  p u b l i s h e d  i n  t h e  1 5 3 0 ' s ,  w e r e  
r o u g h l y  c o n t e m p o r a n e o u s  w i t h  C h a p p u y s ' e p i g r a m s .  I t
i s  p o s s i b l e ,  h o w e v e r ,  t h a t  i n  o n e  l i m i t e d  f i e l d ,  
Chappuys owed s o m e t h i n g  t o  t h e  F r e n c h  N e o - L a t i n  p o e t s ,  
and i n  p a r t i c u l a r  t o  Sa lm on M a c r i n .  The F r e n c h  
N e o - L a t i n  p o e t s  f r e q u e n t l y  a d d r e s s e d  L a t i n  v e r s e s  t o  
t h e i r  f r i e n d s ;  i n d e e d ,  Salmon M a c r in  w r o t e  c e r t a i n  
p i e c e s  i n  C h a p p u y s ' h o n o u r ,  ( c f .  s u p r a ,  p . 3 T ) .  So i t  
i s  p o s s i b l e  t h a t  when Chappuys a d d r e s s e d  poems t o  h i s  
f e l l o w  p o e t s  ( c f .  i n f r a , p . B S ' J e t c . ) ,  h e  h a d  i n  mind  
t h e  L a t i n  v e r s e s  o f  h i s  f r i e n d s ,  t h e  F r e n c h  N e o - L a t i n  
p o e t s .
2 .  C f .  i n f r a ,  p . 3 6 ?
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L i k e  M a ro t ,  Me1 1 i n  de  S a i n t  D e l a y s  and t h e  
o t h e r  p o e t s  o f  t h e  c o u r t  o f  F r a n ç a i s  I ,  Chappuys  
s o u g h t  h i s  i n s p i r a t i o n  n o t  m e r e l y  i n  t h e  n a t i v e  
F r e n c h  t r a d i t i o n ,  b u t  a l s o  i n  t h e  p o e t r y  o f  t e t r a r c h  
and t h e  I t a l i a n  P e t r a r c h i s t  a n a  N e o - L a t i n  p o e t s .  I t  
i s  p r o b a b l y  t r u e  t o  s a y  t h a t  i n  h i s  e p i g r a m s ,  i n  
p a r t i c u l a r ,  Chappuys i s  n e a r e r  t o  M e l l i n  de S a i n t  
D e l a y s  and  t h e  " p o è t e s  i t a l i a n i s a n t s "  o f  t h e  c o u r t  o f  
F r a n c o i s  I  t h a n  t o  C lem en t  Marot h i m s e l f .  S a i n t  
D e l a y s  i s  more v e r s a t i l e  t h a n  Chappuys:  f o r  h i s  
" p e t i t s  v e r s "  i n c l u d e ,  b e s i d e s  l o v e  poems,  a number 
o f  s a t i r i c a l  p i e c e s ^ .  I n  t h e  l o v e  e p ig r a m ,  h o w e v e r ,  
Chappuys i s  q u i t e  a s  s u c c e s s f u l  a s  S a i n t  D e l a y s .  
I n d e e d ,  t h e  m ere  f a c t  t h a t  so  many o f  C h a p p u y s ' 
e p i g r a m s  h a v e  b e e n  a t t r i b u t e d  t o  S a i n t  D e l a y s  shows  
how c l o s e l y  C h app uys '  e p ig r a m s  r e s e m b l e  t h o s e  o f  t h e  
more c e l e b r a t e d  p o e t .
1 .  ^ C f . ,  f o r  i n s t a n c e ,  "Un m a i s t r e  e s  a r t s  m al
c h a u s s é  e t  v e s t u " ,  B ianchem ain ,^  I I ,  7 5 ,  and "Un 
c h a r l a t a n  d i s o i t  en p l e i n  m a rch e" ,  B la n c h e m a in ,  I ,  277
2 .  C f .  ijnFra, p . / 6 ' 5 '  e f
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I f  we a t t e m p t  t o  com pare  C h a ^ p u y à ' p e r s o n a l  
p o e t r y  w i t n  t h a t  o f  t h e  o t h e r  p o e t s  o f  t h e  c o u r t  o f  
F r a n ç o i s  I y l i k e  A n t u i n e  M a c a u l t ,  V i c t o r  B rodeau  and  
l i e r o e t ,  we a r e  f a c e d  w i t h  a d i f f i c u l t  jyroblem, s i n c e  
by f a r  t h e  g r e a t e r  p a r t  o f  t h e i r  " p e t i t s  v e r s "  h a s  
b e e n  l o s t  or  i s  s c a t t e r e d  t h r o u g h o u t  t h e  m a n u s c r i p t  
" r e c u e i l s "  o f  t h e  p e r i o d ,  w i t h o u t  name o f  a u t h o r . 
A l t h o u g h  H e r o e t ' s  l o n g e r  poem s,  i n  p a r t i c u l a r ,  h i s  
par f  a i e  t e  i-imye, a r e ,  o f  c o u r s e ,  w e l l  known, a m ere  
h a n d f u l  o f  h i s  s h o r t  poems i s  f o u n d  i n  D o h i n ' s  
e d i t i o n ^ .  As f a r  a s  we may j u d g e ,  C h a p p u y s ' p e r s o n a l  
p o e t r y  i s  v e r y  s i m i l a r  t o  t h a t  o f  t h e s e  m in o r  p o e t s  o f  
t h e  c o u r t  o f  F r a n ç o i s  I .
I n  h i s  p e r s o n a l  p o e t r y  Chappuys i s  
e s s e n t i a l l y  a t y p i c a l  p o e t  o f  h i s  g e n e r a t i o n ,  s e e k i n g  
h i s  i n s p i r a t i o n  i n  t h e  n a t i v e  F r e n c h  t r a d i t i o n  an d  i n  
t h e  new I t a l i a n i s m  o f  t h e  F r e n c h  c o u r t  and o w in g  a 
g r e a t  d e a l  t o  t h e  o t h e r  p o e t s  o f  h i s  d a y ,  M arot ,
M e l l i n  de S a i n t  D e l a y s  and t h e  m in o r  p o e t s  o f  t h e  
c o u r t  o f  F r a n p o i s  I .
I .  o p .  c i t .  p p .  147 -  1 5 2 .
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( c) C h app uy s '  A r t .
I n  h i s  e p i s t l e s  and "poèmes" Chappuys m e e t s
w i t h  l i t t l e  s u c c e s s ,  s i n c e ,  u n l i k e  M aro t ,  h e  s e em s
u n a b l e  t o  r e n d e r  h i s  e p i s t l e s  t r u l y  p e r s o n a l .
I n  h i s  e p i s t l e s  and "poèmes" f u r  t h e  g i f t  o f
a p r e b e n d ,  Chappuys s e e k s  t o  i m i t c i t e  Marot ' s e a s y
" b a d in a g e "  ; h e  f a l l s  f a r  s r i u r t ,  h o w e v e r ,  o f  t h e
g r e a t n e s s  o f  t h e  m a s t e r .  L i k e  M arot ,  C happuys ,  i n
h i s  e p i s t l e  a d d r e s s e d  t o  t h e  K in g ^ ,  a s s u m e s  an  a i r  o f
f a l s e  n a i v e t y ;  h e  e m p h a s i s e s  t h e  m o d e s t y  o f  h i s
r e q u e s t  and f i n a l l y  makes t h e  o b v i o u s  a s s e r t i o n :
" . . . e t  nioy, de  mon c o u s t e .
Je ne  s u i s  p o i n c t  c e r t e s  s i  d e g o u s t é  
c^ue j e  ne  dye  a u s s i t o s t  ; j e  l ' a c c e p t e " ^ .
I n  t h e s e  p i e c e s  Chappuys i s ,  h o w e v e r ,  v e r y  r e p e t i t i v e .
I f  i n  t h e  f i r s t  e p i s t l e  t o  t h e  K in g ,  h e  s t r i k e s  a
n o t e  o f  o r i g i n a l i t y  i n  h i s  " b a d in a g e " ^ ,  h e  i s  u n a b l e
t o  m a i n t a i n  t h e  same l e v e l  t h r o u g h o u t  t h r e e  f u r t h e r
p i e c e s  an d  t u r n s  r e p e a t e d l y  t o  t h e  u s e  o f  s i m i l a r
1 .  Au R o y , "Ce ne s e r o i t ,  o m a j e s t é  r o y a l l e " ^
2 .  . 1 1 .  51 -  5 3 .
For a s i m i l a r ^ d e v e l o p m e n t ,  c f .  M a r o t ' s E p i s t r e  
au Roy ( p o u r  a v o i r  e s t é  d e s r o b é ) , e d .  C .A .  Mayer, XXV:y
1 . 8 3  e t  s e q .
3 .  <Qf. ,  f o r  e x a m p le ,  "Ce ne s e r o i t ,  o m a j e s t é  
r o y a l l e " ^  ' 1 1 . 5 2  -  56^ B oo
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d e v i c e s ^ .  Chappuys l a c k s  M a r o t ' s  e a s e  and f e r t i l e  
w i t ;  h i s  humouT i n  t h e s e  poems i s  l a b o u r e d  and a t  
t i m e s  t e d i o u s . W h i l e  M arot ,  by t h e  v e r y  b o l d n e s s  
and t h e  e f f r o n t e r y  o f  h i s  " b a d in a g e "  ca n  make  
a c c e p t a b l e  t h e  m o st  p r e p o s t e r o u s  dem ands,  C h a p p u y s ' 
r e p e a t e d  p l e a s  f a i l  t o  w in  t h e  r e a d e r ’ s s y m p a t h y .
I n  h i s  l o v e  e p i s t l e s  and i n  t h e  l o v e  p a s s a g e s  
o f  t h e  E p i s t r e  d ’une  N a v i g a t i o n , Chappuys seem s  w h o l l y  
i n c a p a b l e  o f  i n t r o d u c i n g  a p e r s o n a l  n o t e .  I t  i s  
i m p o s s i b l e  t o  s a y  w h e t n e r  t h e  l o v e  e p i s t l e s  a r e  i n  
f a c t  a d d r e s s e d  t o  a l a d y  o f  t h e  c o u r t ,  or w h e t h e r  
t h e y  a r e  p u r e l y  " a r t i f i c i a l " .  W h a te v er  t h e  c a s e  may 
b e ,  i t  seem s  t o  m a t t e r  l i t t l e  ; f o r  t h e y  a r e  
s i n g u l a r l y  w i t h o u t  warmth o f  f e e l i n g .
I .  C f ^  Au R o y , "Ce ne s e r o i t ,  o m a j e s t é  r o y a l l e " ,
I I .  43 -  46', *^and A M o n s e ig n e u r  l e  Grant M a i s t r e . . . . ,
11 . 12 -  18^
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I n  t h e  l o v e  e p i s t l e s ,  Chappuys '  c o n c e p t i o n
o f  l o v e  i s  one  o f  e x t r e m e  a r t i f i c i a l i t y .  H is
" p a r f a i c t e  a m i c t i e  . . .  n ' e s t  p o i n c t  de v e n i n  de  f o l l e  a m our  
i n f a i c t e " ! ,
b u t
" . . . s u z  v e r t u  a p r i n s  s o n  f o n d e m e n t .
Et s e  n o u r r i s t  par c e r t a i n  ju g em en t  
Et par d e b v o i r  q u i  semond v o u s  a y m er , p 
Comme R a i s o n  c o n t r a i n c t  v o u s  e s t i m e r "  .
C h a p p u y s ' c o n c e p t i o n  o f  t h i s  "amour p a r f a i t " ,  d e r i v e d
fro m  t h e  t r a d i t i o n s  o f  t h e  Roman de l a  R o s e , i s
p a r t i c u l a r l y  a r i d .  C e r t a i n l y  h i s  p l e a  f o r
" . . .  une  c h o s e  
Que j e  n ' e s p e r e  e t  demander j e  n ' o s e " ^
i s  made s o l e l y  a s  a m a t t e r  o f  form  -  h i s  f o r l o r n
r e q u e s t  i s  t h e  g r e a t e s t  h o n o u r  w h ic h  h e  c a n  pay t o
t h e  l a d y  '.
1 .  " S ' i l  n ' e s t  p o i n c t  d e f f e n d u  de s e  r a m e n t e v o i r " ,
1 1 .  9 -  10.^
2 .  "Voye ma l e c t r e ,  ung mary,  u n e  m er e" ,  1 1 .  8 - 1 2  ^
3 .  " I l  f a u l t ,  i l  f a u l t  q u e  l e  s a c  j e  d e s l y e " ,
1 1 .  41 -  4 2 ,  f>-3Zcj
ill
The E p l s t r e  a ’u n e  N a v i g a t i o n  i s  by  f a r  t h e  
m o st  a m b i t i o u s  o f  C h a p p u y s ' e p i s t l e s ,  ana  a l o n e  
o f f e r s  some r e a l  i n t e r e s t .  C h a p p u y s ' a c c o u n t  o f  t h e  
F r e n c h  C a r d i n a l s '  j o u r n e y  t o  Home i n  1 5 3 4  f o r  t h e  
e l e c t i o n  o f  a new r o p e  and o f  t n e  s i t u a t i o n  i n  Rome 
a t  t h e  t i m e  o f  t h e  C o n c l a v e  i s  o f  d o c u m e n ta r y  i n t e r e s t  
and g i v e s  v a l u a b l e  i n s i g h t  i n t o  t h e  c o n t e m p o r a r y  s c e n e . 
The E p i s t l e  i m p r e s s e s  upon u s  t h e  g r e a t  p o l i t i c a l  
s i g n i f i c a n c e  o f  t h e  e l e c t i o n  f o r  w h ic h  s u c h  an a u g u s t  
body o f  C a r d i n a l s  u n d e r t o o k  t h e  h a z a r d o u s  j o u r n e y  t o  
Rome •
1
I n  t h e  E p i s t r e  d ' u n e  N a v i g a t i o n  Chappuys  
d e s c r i p t i o n  o f  h i s  j o u r n e y  h a s  a l l  t h e  v a l u e  o f  a 
p e r s o n a l  a c c o u n t .  Chappuys seem s w e l l  a b l e  t o  s e i z e
upon t h e  i n c i d e n t  w h ic h  w i l l  be  o f  i n t e r e s t  t o  h i s
m i s t r e s s  and t o  a l l  a t  t h e  F r e n c h  c o u r t  -  t h e  f a i l u r e  
o f  t h e  Commander o f  t h e  N i c e  g a r r i s o n  t o  s a l u t e  t h e  
F r e n c h  f l e e t  t o  t h e  i n t e n s e  a n n o y a n c e  o f  t h e  F r e n c h  
c a r d i n a l s ^ ,  t h e  d e a t n  o f  P o n n i s s i o n  i n  t h e  f l o o d  w a t e r s  
on t h e  way t o  Rome^ and t h e  i n c i d e n t  i n  Rome when a
1 . E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  2 0 5  -  210^
2 .  i ^  1 1 .  303  -  3 1 2 ^  2.^2.
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s u l d l e r  was f a t a l l y  wounded w i t h i n  t h e  S i s t i n e  C h a p e l  
i t s e l f ^  a r e  a l l  f a i t h f u l l y  r e c o r d e d .  I t  i s ,  h o w e v e r ,  
i n  h i s  d e s c r i p t i o n  o f  t h e  s t o r m  a t  s e a  t h a t  Chappuys  
r e a l l y  e x c e l s .  He w e l l  e v o k e s  t h e  f e e l i n g  o f  t e n s i o n ,  
t h e  p a n i c  and b e w i l d e r m e n t  o f  a l l  a b o a r d  t h e  g a l l e y s ^ .  
C h a p p u y s ' d e s c r i p t i o n  h a s  much s h r e w d n e s s ;  i n d e e d  h e  
seem s  t o  v i e w  t h e  s c e n e  w i t h  a c e r t a i n  d e t a c h m e n t .  He 
d e s c r i b e s  w i t h  d r y  humour t h e  t e r r i f i e d  t r a v e l l e r  
"Qui p e r d  l e  manger e t  t o u t e  c o n t e n a n c e
Et l ' e s p o i r  de j a m a i s  s ' e n  r e t o u r n e r  en F r a n c e  
and t h e  F r e n c h  C a r d i n a l s  who d e s p i t e  t h e i r  r e d  h a t s
4
grow p a l e  w i t h  f e a r  •
ii3
1 .  1 1 .  3 4 3  -  3 4 5 ,
2 .  C f . ,  f o r  i n s t a n c e ,  1 . 9 1  a t  seq'.^ and i n f r a , p . ) Z 7
3 .  i b .  1 1 .  129 -  1 3 0 ,
p.266
4 .  C h a p p u y s ' l i n e s  r e c a l l  Du B e l l a y ' s fam ous  
d e s c r i p t i o n  o f  t h e  C a r d i n a l s ,  ( R e g r e t s ,  e d .  Chamard,  
I I ,  p p .  14 6  -  1 4 7 ) :
"iviais l e s  v o y a n t  p a l l i r  l o r s  q u e  s a  S a i n c t e t e  
C ra ch e  d a n s  un b a s s i n  & d ' u n  v i s a g e  b l a n c  
C au tem ent  e s p i e r  s ' i l  n ' y  a p o i n c t  de  sang^  
H uis  d ' u n  p e t i t  s o u b r i z  f e i n d r e  une  s e u r e t e . . .  
L i k e  C h app uys ,  b u t  w i t h  an i n f i n i t e l y  s u r e r  t o u c h .
Du B e l l a y  c o n t r a s t s  t h e  w h i t e n e s s  o f  t h e  C a r d i n a l s '  
f a c e s  w i t h  r e d  -  bu t  i n  h i s  c a s e  i t  i s  t h #  r e d  n o t  o f  
t h e  C a r d i n a l s '  h a t s ,  b u t  o f  a s p e c k  o f  b l o o d  i n  t h e  
R o p e ' s  b a s i n .
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I n  t h e  E p i s t r e  d ' u n e  N a v i g a t i o n , Chappuys  
o c c a s i o n a l l y  s t r i k e s  a t r u l y  p e r s o n a l  n o t e .  We 
s e n s e  h i s  g e n u i n e  r e g r e t  a t  b e i n g  away fro m  F r a n c e ,  
h i s  r e l i e f ,  w hen ,  on t h e  rumour o f  an im p rov em en t  i n  
t h e  R o p e ' s  h e a l t h ,  t h e  C a r d i n a l s  a r e  a b o u t  t o  r e t u r n  
home, and h i s  g r e a t  j o y  a t  t h e  p r o s p e c t  o f  l e a v i n g  
Rome and r e t u r n i n g  t o  F r a n c e ,  b u t  a l l  t o o  o f t e n ,  
h o w e v e r ,  Chappuys l e a v e s  t h e  n o t e  o f  g e n u i n e  n o s t a l g i a  
and l a p s e s  i n t o  t h e  c o n v e n t i o n a l  l o v e r ' s  l a m e n t s ^ .  
O c c a s i o n a l l y  we seem t o  c a t c h  a g l i m p s e  a f  g e n u i n e  
h u m a n i t y  i n  C h a p p u y s ' a t t i t u d e ;  h e  f e e l s  p i t y  a t  t h e  
d e a t h  o f  t h e  t l i r e e  s l a v e s  i n  a f i r e  a b o a r d  one  o f  t h e
ij %
g a l l e y s  , and a t  t h e  s u f f e r i n g s  o f  t h e  g a l l e y  s l a v e s  
an d  h e  e x p r e s s e s  h i s  g r i e f  a t  t h e  d e a t h  o f  P o n n is s io n " ^ ,  
But t h e  e f f e c t  i s  l o s t  i m m e d i a t e l y  -  t h e  s l a v e s '  
s u f f e r i n g  i s  n o t h i n g ,  h e  m a i n t a i n s ,  i n  c o m p a r i s o n  w i t h  
h i s  own c r u e l  f a t e  a t  t h e  h a n d s  o f  h i s  m i s t r e s s ,  and  
t h e  d e a t h s  o f  t h e  s l a v e s  and  o f  P o n n i s s i o n  a r e  m e r e l y  
d i s m i s s e d  w i t h  p i o u s  s e n t i m e n t s .
1 .  C f .  1 1 .  1 3 1  -  p a s s i m .
2 .  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  199  -  2 0 0 ,  p - 17'^
3 .  1 1 .  2 8 9  -  2 9 0 ,
4 .  3 ^  1 1 .  303  -  3 1 0 ,  f
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T h r o u g h o u t  t h e  E p i s t r e  d ' u n e  N a v i g a t i o n , i t
s e e m s ,  m o r e o v e r ,  t h a t  Chappuys n e v e r  f a i l s  t o  r e p r e s e n t
t h e  " o f f i c i a l  F r e n c h  a t t i t u d e " . He h o p e s  p i o u s l y  t h a t
t h e  new Pope w i l l  r e s t o r e  t h e  Church "à demy r u y n e e " ^
and. t h a t  h e  w i l l  be f a v o u r a b l y  d i s p o s e d  t o w a r d s
F r a n c e ^ ,  w h i l e  e m p n a s i s i n g  t h a t  t h e  C a r d i n a l  de
L o r r a i n e  i s  h e l d  i n  g r e a t  h o n o u r  by t h e  o t h e r  C a r d i n a l s ,
Chappuys d o e s  n o t  h i n t  a t  t h e  d i f f i c u l t i e s  w h i c h  b e s e t
t h e  C a r d i n a l  a s  l e a d e r  o f  t h e  F r e n c h  d e l e g a t i o n ;  t h e
E p i s t l e  l a c k s  t h e  h u m a n i t y  o f  C h a p p u y s ' comment i n  h i s
l e t t e r  t o  J ea n  du B e l l a y :
" • . y  a b i e n  de  l ' y p o c r i s i e  parmy l e  monde où 
i l  e s t " ^ .
I n  t h e  E p i s t r e  d ' u n e  N a v i g a t i o n , Chappuys seem s
r a r e l y  c a p a b l e  o f  c o n v e y i n g  t h e  f u l l  f o r c e  o f  h i s
e m o t i o n s .  He f e e l s  i n d i g n a t i o n  a t  t h e  m u t i l a t i o n  o f
t h e  c o r p s e  o f  C le m e n t  V I I  a t  t h e  h a n d s  o f  t h e  Roman mob:
"Veez l à  d e s  t o u r s  de  Rommel 0 c r u e l l e  f u r e u r  ^ 
Dont j e  c r o y  q u e  l e  d i a b l e  a l u y  mesmes h o r r e u r l "
1 .  1 1 .  56  -  60 5 pp. 2 ëZ - 3
2 .  3 ^  1 1 .  389  -  3 9 6 ,  pp-
3 .  B .N .  Dupuy 2 6 4 ,  f f . 183  -  1 8 4 .
4 .  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  333  -  3 3 4 ,
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b u t  f o r  a l l  t h a t  h e  seem s  i n c a p a b l e  o f  e v o k i n g  t h e  
t e r r o r  w h i c h  r e i g n e d  i n  Rome a t  t h a t  t i m e  when t h e  
F r e n c h  C a r d i n a l s  w ent  i n  v e r y  f e a r  o f  t h e i r  l i v e s .
H is  d e s c r i p t i o n  l a c k s  t h e  f o r c e  and v e h e m e n c e  o f  
M a r o t '8  l i n e s  on t h e  c o r r u p t i o n  i n  V e n i c e ^ ,  or  
i n d e e d  o f  Du B e l l a y ' s d e s c r i p t i o n  o f  t h e  Roman s c e n e  
some t w e n t y  y e a r s  l a t e r .  Thus a l t h o u g h  t h e  E p i s t r e  
d ' u n e  N a v i g a t i o n  i s  by  f a r  t h e  m o st  i n t e r e s t i n g  o f  
C h a p p u y s ' e p i s t l e s  and i s  somewhat more p e r s o n a l  t h a n  
t h e  o t h e r  e p i s t l e s ,  y e t  i n  t h i s  e p i s t l e ,  t o o ,
Chappuys f a i l s  s i m p l y  b e c a u s e  h e  seem s u n a b l e  t o  g i v e  
e x p r e s s i o n  t o  t h e  f u l l  f o r c e  o f  h i s  e m o t i o n s .
I . E p i s t r e  e n v o y é e  de  V e n i z e  à Madame l a  D u c h e s s e  
de F e r r a r e  par C le m en t  M arot ,  e d .  C .A ,  Mayer,  X L I I I ,
I I . 1 - 115 .
..ib
I f  Chappuys f a i l e d  i n  t h e  e p i s t l e  l a r g e l y  b e c a u s e  
h e  se em e d  u n a b l e  t o  r e n d e r  h i s  poems i n  a n ^ ^ e r s o n a l ,  
h i s  b l a s o n s  a l s o  a r e  w h o l l y  w i t h o u t  any  p e r s o n a l  t o u c h .  
I n  h i s  b l a s o n s  Chappuys a d h e r e d  r i g i d l y  t o  t h e  
l i t e r a r y  f a s h i o n  o f  t h e  day and t h i s  i n  p a r t  e x p l a i n s  
t h e i r  l a c k  o f  a p p e a l ,  s i n c e  t h e  b l a s o n  a s  a g e n r e  
a p p e a r s  e x c e s s i v e l y  a r t i f i c i a l  t o  t h e  modern r e a d e r .
W ith  t h e  m in o r  p o e t s  o f  t h e  c o u r t  o f  F r a n c o i s  I ,  
t h e  b l a s o n  f o l l o w e d  a r i g i d  p a t t e r n :  i t  w a s ,  i n  f a c t ,  
l i t t l e  more t h a n  a p a i n s t a k i n g  e n u m e r a t i o n  o f  t h e  
a t t r i b u t e s  o f  t h e  p a r t  o f  t h e  body c o n c e r n e d . ^  Thus  
i n  C h a p p u y s ' b l a s o n s  t h e r e  i s  l i t t l e  p h y s i c a l  
d e s c r i p t i o n .  Chappuys i s  c o n c e r n e d  p r i m a r i l y  w i t h  
g i v i n g  a s y s t e m a t i c  r e v i e w  o f  t h e  q u a l i t i e s  o f  t h e  hand  
Of t h e  " v e n t r e "  a s  t h e  c a s e  may b e .  The han d  may 
e n c o u r a g e  t h e  l o v e r  by  i t s  s u b t l e  i n d i c a t i o n s :
"Main q u i  l e s  c u e u r s  e t  c o r p s  l y e  e t  d e s l y e .
Main q u i  l e  m ie n  a p r i s  s a n s  y t o u c n e r .
Main q u i  e m b r a s s e  e t  semond d ' a p p r o c h e r ,
Main q u i  à moy d o i b z  o u v r i r ,  o m ain  f o r t e .
Q u i  f o r s  à moy, à t o u s  f e r m e  l a  p o r t e . . . "
-  i n  f a c t ,  t h e  han d  i s  c a p a b l e  o f  e v e r y t h i n g  I
1 .  C f . ,  f o r  i n s t a n c e ,  t h e  B l a s o n  de  l ' O e i l , by  H e r o e t ,  
and t h e  B l a s o n  d e s  C h e v e u l x , by Jean  de  V a u z e l l e s .
2 .  B l a s o n  de  l a  M ain , 1 1 .  2 - 6 ^  p.
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Chappuys i s  g u i l t y  o f  t h e  m o st  l a b o u r e d  e x a g g e r a t i o n s ,  
a s  i n  t h e  f o l l o w i n g  l i n e s  from  t h e  B l a s o n  de  l a  Main  
i n  w h ic h  h e  e v e n  i n v o k e s  t h e  v e r y  d e i t i e s  o f  
A n t i q u i t y  i n  h i s  p r a i s e  o f  t h e  h c i n d :
"Main q u e  Venus v e u l t  pour s i e n n e  a d v o u e r .
Main q u i  du l a u c z  d o u l c e m e n t  s c a i z  j o u e r .
Main quand  Orpheus  mesmes 1 ' e s c o u t e r o i t .
Comme v a i n c u  sa  h e r p e  l a i s s e r o i t ,  ^
Main q u e  t a l a s  c h o i s i r o i t  pour e s c r i p r e . . . "  .
I f  M a r o t ' s s u c c e s s  i n  t h e  B l a s o n  du Beau T e t i n  i s  due
t o  h i s  w i t  and c o n c i s i o n ,  Chappuys"* e n u m e r a t i o n  o f
t h e  a t t r i b u t e s  o f  t h e  ha n d  or  " v e n t r e "  i s  l a b o u r e d
and t e d i o u s . Chappuys r a r e l y  h a s  M a r o t ' s w i t ,  t h o u g h
t h e  c o n c l u s i o n  o f  t h e  B l a s o n  de l a  Main h a s  an
i n g e n i o u s  t w i s t ;
"Main, j e  t e  p r y ,  f a i z  r e s p o n s e  à l a  m yen ne ,  g 
Main, e s c r i p t z  moy q u e  s o u l d a i n - j e  r e v i e n n e "  •
1 .  B l a s o n  de l a  M a in , 1 1 .  29 -  3 3 ,  pp ^ ^ 3
2 .  ^  1 1 .  41  -  42^ f .  3 3 3
l i d
I f  Chapijuys met w i t h  l i t t l e  s u c c e s s  i n  t h e  
e p i s t l e  and t h e  b l a s o n , h i s  Ojuigrams h a v e  u n d o u b t e d l y  
more a p p e a l .  A l t h o u g h  t h e r e  i s  l i t t l e  o r i g i n a l i t y  i n  
C h appuys '  e p i g r a m s  -  hivS t h e m e s  and i m a g e s ,  e v e n  h i s  
v e r y  " a t t i t u d e  d ' e s p r i t "  a r e  a l i  p a r t  o f  t h e  l i t e r a r y  
t r a d i t i o n  o f  t h e  day -  y e t  t h e  e p ig r a m s  h a v e  an  a i r  o f  
s i n c e r i t y  and a s p o n t a n e i t y  w h i c n  i s  w h o l l y  l a c k i n g  i n  
t h e  e p i s t l e s .  I n  C h a p p u y s ' e p i g r a m s ,  t h e r e  i s  no 
g r e a t  d e p t h  o f  e m o t i o n ,  no " g r a n d e  p a s s i o n " ;  y e t  i n  
t h e i r  e x p r e s s i o n  o f  l i g h t - n e a r t e d  d e v o t i o n  and i n  
t h e i r  g r a c i o u s  e x t r a v a g a n c e ,  t h e y  seem i n d e e d  t o  
r e f l e c t  t h e  p e r s o n a l i t y  o f  t h e  p o e t .
L i k e  M e l l i n  de  S a i n t  d e l a y s  and o t h e r  p o e t s  o f
t h e  c o u r t  o f  F r a n c o i s  I ,  Chappuys i n  h i s  e p ig r a m s
draw s up o n  t h e  t h e m e s  and i m a g e s  o f  t h e  I t a l i a n
P e t r a r c h i s t s  . I n  C h a p p u y s ' e p i g r a m s ,  t h e r e  i s  a
r i c h n e s s  and v a r i e t y  o f  i d i o m  w h ic h  i s  n o t  f o u n d  i n
t h e  e p i s t l e s .  C h a p p u y s ' t h e m e s  and im a g e s  a r e
u n d o u b t e d l y  p r e c i o u s  ; y e t ,  An t h e i r  v e r y  e x t r a v a g a n c e
l i e s  much o f  t h e i r  a p p e a l .  The n o t i o n  o f  t h e  l a d y
i l l u m i n i n g  t h e  p o e t ' s  room w i t h  h e r  r a d i a n c e  l o n g
2
a f t e r  h e r  d e p a r t u r e  or  o f  t h e  sun  h i d i n g  h i m s e l f  i n
1 .  C f .  s u p r a , p .  ( i f  S kij. •
2 .  " T o u te  l a  n u i c t  ma chambre r e l u i s o i t * ^  ^ 7 ^
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shame^ h a s  a charm and g r a c e  o f  i t s  own. W ith  s u c h  
c o n c e p t s  a s  t h e s e ,  Chappuys i n d e e d  c r e a t e s  a w h o l e  
w o r l d  o f  w i i i m s i c a l  f a n t a s y .
S i n c e  C h a p p u y s ' t h e m e s  -  t h e  p o e t ' s  e n d l e s s  
laments*",  h i s  h o p e  and d e s p a i r  , h i s  r e g r e t s  a t  
a b s e n c e  and  a t  parting"^ -  a r e  a l l  p a r t  o f  t h e  c u r r e n t  
l i t e r a r y  t r a d i t i o n ,  i t  i s  much t o  h i s  c r e d i t  t h a t  h e  
b r i n g s  v i t a l i t y  t o  t h e s e  w e l l - w o r n  t h e m e s .  I f  i n  t h e  
e p i s t l e s ,  C h a p p u y s ' c o n c e p t i o n  o f  t h e  " p a r f a i c t  amour" 
i s  c o l d  and a r t i f i c i a l ,  i n  t h e  e p i g r a m s ,  h i s  c o n c e p t i o n  
o f  l o v e  h a s  much g r e a t e r  warmth o f  f e e l i n g .  Chappuys  
p o r t r a y s  t h e  l o v e r ' s  e v e r y  mood: h i s  d e s i r e  -  a d e s i r e  
w h i c h  d e s p i t e  h i s  d e f e r e n c e  f o r  t h e  l a d y  i s  f a r  f r o m  
b e i n g  u n s e n s u a l ^  -  h i s  t r e p i d a t i o n ^ , h i s  t im id i ty * ^
Q
and h i s  s h e e r  d e f e n c e l e s s n e s s  . I n  t h e  f o l l o w i n g  poem.
1 .  "0,  v i a t e u r 3,  ne  s o y e z  e s b a h y s ’^  f-
2 .  "De q u i  p l u s t o s t  me d e b v e r o y s  j e  p la indre"^ ^
3 .  "Au d é p a r t i r  a d i e u  ne  v o u s  d iray" ,
4 .  " S i  peu ne  peu I t  u n e  a b s e n c e  durer^' f
5 .  " S i  q u e l q u e  f o y z  d e v a n t  v o u s  me p r e s e n t e "
6 .  "Ce n e  f u t  pas  l a  p l u y e  ou l e  t o n n e r r e "  4% .^
7 .  " A s s e z  s o u v a n t  à l a  p o r t e  demeure'j, ^
8 .  " D i f f i c i l e  e s t  q u e  d o u l c e u r  ne  beaulté"^
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t h e  p i c t u r e  o f  t h e  l o v e r ' s  t i m i d i t y  i s  i n d e e d  a
t o u c h i n g  o n e :
" A s s e z  s o u v a n t  à l a  p o r t e  d e m eu re .
Non par d e f f a u l t  de  p o u v o i r  y  e n t r e r .
M ais  a y a n t  c r e u  q u e  c e  n ' e s t  p o i n c t  mon h e u r e .
Je n ' o s e  pas  s e u l l o m e n t  me m o n s t r e r . . .
L a s ,  c ' e s t  amour,  q u i  t r o p  s e  f a i s a n t  c r a i n d r e ,  
Luy mesmes c r a i n c t  q u ' i l  v o u s  t r o u v e  à r e p r e n d r e ,  
Quant j e  v i e n a r a y  à v o u s  de v o u s  me p l a i n d r e "
Chappuys c o n v e y s  an e q u a l l y  l i v e l y  i m p r e s s i o n  o f  h i s  
l a d y ,  w i t h  h e r  h i g h - h a n d e d  ways^  and h e r  e v i d e n t  
d e l i g h t  i n  h e r  t i i r o n g  o f  adm irers'^  ; y e t ,  f o r  a l l  t h a t ,  
t h e r e  i s  a g e n t l e r  s i d e  t o  h e r  n a t u r e ,  w h ic h  makes  
h e r  w e ep  a t  a p a r t i n g ^  and  tem p er  a r e b u f f  w i t h  a 
g e n t l e  g l a n c e ^ . The d e s c r i p t i o n  o f  t h e s e  t r i v i a l  
i n c i d e n t s ,  w i t h  t h e i r  c l o s e  r e l a t i o n  t o  t h e  e v e r y d a y  
l i f e  o f  t h e  c o u r t ,  l e n d s  im m ed ia c y  t o  C h a p p u y s ' l i n e s .
I .  C f . ,  i n f r a , p .  3 6 3
2 o  "On d i e t  qu ' amour s e  n o u r r i s t  de q u e r e l l e " ^  3% 3
3 .  "Je  n ' y  v a i s  p l u s  ; c a r  i ± z  s o n t  p l u s  de  trente^* |û .3 y6
4 .  " E l l e  s e  c a c h e  au p a r t y r  pour p le u r e r " ^  ^ 3 ^ F
5 .  "Que p e n s e z  v o u s  q u e  j ' a y e  peu penser"^ f ’ ^74
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A g r e a t  m e a s u r e  o f  C h appuys '  s u c c e s s  i n  h i s  
e p ig r a m s  i s  d u e ,  h o w e v e r ,  t o  h i s  r e f i n e d  w i t  and  
e l e g a n t  " b a d i n a g e " .  The e s s e n c e  o f  C h a p p u y s ' w i t  
l i e s  i n  t h e  v e r y  n a t u r e  o f  t h e  p o e t ' s  a u t i t u d e ,  i n  
h i s  r e f u s a l  t o  t a k e  h i m s e l f ,  or h i s  l o v e ,  t o o  
s e r i o u s l y .  C h a pp uy s '  humour i s  e x t r e m e l y  v a r i e d  i n  
t h e  e p i g r a m s .  I f ,  on o c c a s i o n s ,  h i s  w i t  i s  r a t h e r  
h e a v y ,  a s  i n  some o f  h i s  d e v e l o p m e n t s  on t h e  them e  
o f  C u p id  and h i s  d a r t s ^ ,  h i s  humour i s  u s u a l l y  
g e n t l e r  and more s u b t l e . W ith  i n f i n i t e  g r a c e  and  
w i t  h e  p l e a d s  h i s  i n n o c e n c e  i n  t h e  f o ± l o w i n g  l i n e s ;
" D 'en  aymer t r o i s  c e  m ' e s t  f o r c e  & c o n t r a i n c t e ; 
L 'u n e  e s t  à moy t r o p  pour ne  1 ' aymer p o i n c t ;
Et l ' a u t r e  m'a  d on ne  s i  v i f v e  a c t a i n c t e  
Que p l u s  l a  f u y ,  p l u s  s a  g r a c e  me p o i n g t ;
La t i e r c e  t i e n t  s o n  c u e u r  u n y  & j o i n c t ,
V o i r e  a t t a c h é  de  s i  t r e s p r e s  au myen.
Que j e  ne  p u i s  ny  v e u l x  n ' e s t r e  p o i n t  s i e n .  
A i n s i  Amour m 'a  mys en  s e s  d e s t r o i c t z  
Et me s o u b z m e c t  à t o u t e s  v o u l o i r  b i e n .
M ais j e  s c a y  b i e n  à q u i  l e  p l u s  d e s  t r o i s " , ^
or o f f e r s  a d v i c e  t i n g e d  w i t h  a c e r t a i n  c y n i c i s m  i n
1 .  C f . ,  f o r  i n s t a n c e ,  " D e s e s p e r é  e t  p r e s t  de m ' a l l e r  
p e n d r e " ,
2 .  C f .  i n f r a ,  p ,
122
t h e  f o l l o w i n g  d i z a i n  ;
" C ' e s t  l e  m e i l l e u r  b e a u c o u p  de n ' a im er  p o i n c t ,
A q u i  s ' e n  p e u l t  g a r d e r  e t  g a r e n t i r ;
Mais  q u a n t  Amour par n a t u r e  nous  p o i g n t ,
Que f e r o i t  on? Peu s e r t  l e  r e p e n t i r ;
M o in s ,  b i e n  s e r v i r ;  b e a u c o u p  s e r t  l e  m e n t i r ;  
p a rq u oy  f a u l t  f a i n d r e  a u j o u r o h u y  d ' aymer l ' u n e .  
L ' a u t r e  d e m a in ,  en c h e r c h a n t  sa  f o r t u n e  
De t o u s  c o u s t e z . A i n s i  t o u t  d u e i l  s ' a p p a i s e .  
P a i c t  l a  b l a n c h e  ung r e f f u z ,  s u y v e z  l a  b r u n e ;
Et v o u s  a u r e z  m o in s  d 'am our & p l u s  d ' a i s e l " I .
T h e r e  i s  a t r a c e  o f  s c o r n  i n  C h a p p u y s ' d i s d a i n f u l
d e s c r i p t i o n  o f  h i s  l a d y ' s  " l e v e r " ;
"L 'un t i e n t  sa  c o e f f e  e t  l ' a u t r e  so n  b e n d e a u .  
L 'un  d i e t  q u ' Amour l e  m o l e s t e  e t  t o u r m e n t e ,
Eb l ' a u t r e  f a i c t  l e  d o u l x ,  l ' a u t r e  l e  beau ; 
Q u e lc u n  a u s s y  p e u l t  e s t r e  f a i c t  l e  veau"^ •
I f  Chappuys p r e f e r s  g e n e r a l l y  a r e f i n e d  w i t ,  he
o c c a s i o n a l l y  e n l i v e n s  h i s  e p ig r a m s  w i t h  a s t r e a k  o f
b r o a d  humour a s  i n  t h e  s l i g h t l y  m a l i c i o u s  d i z a i n ;
"M'amye ung jo u r  me d i s o i t  "Je l e  v e u l x "  . Thus
C h a p p u y s ' v e r s a t i l e  w i t  d o e s  much t o  b r i n g  v i t a l i t y
t o  t h e  e p i g r a m s ,  r e n d e r i n g  them by  f a r  t h e  b e s t  o f
C h a p p u y s ' p e r s o n a l  p o e t r y .
I . C f .
2 . " Je
3 . C f .
plus;
' y  v a i s  c a r
 i n f r a ,  p .  Zp/5
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I n  I l l s  p e r s o n a l  p o e t r y ,  Chappuys i s  a t y p i c a l  
p o e t  o f  h i s  g e n e r a t i o n .  The g e n r e s  w h ic h  he  
p r e f e r r e d  -  t h e  e p i s t l e ,  t h e  b l a s o n  and t h e  e p ig r a m  
a r e  t h o s e  w h i c h  w e r e  p o p u l a r  w i t h  t h e  o t h e r  p o e t s  o f  
t h e  c o u r t  o f  F r a n ç o i s  I .  . C h a p p u y s ' p e r s o n a l  
p o e t r y  i s  e s s e n t i a l l y  l i g h t  c o u r t  p o e t r y ,  and h a s  
l i t t l e  o r i g i n a l i t y  or  d e p t h ;  y e t  h i s  e p ig r a m s  
e s p e c i a l l y  h a v e  c o n s i d e r a b l e  charm . I f  Chappuys h a s  
n o t  t h e  o u t s t a n d i n g  o r i g i n a l i t y  o f  M arot ,  nor  t h e  
v e r s a t i l e  w i t  o f  M e l l i n  de  S a i n t  C e i a y s ,  h e  i s  
n e v e r t h e l e s s  a f i g u r e  o f  some s i g n i f i c a n c e  among t h e  
m in o r  p o e t s  o f  t h e  c o u r t  o f  F r a n c o i s  I .
Lcl) S t y l e .
I f  i n  h i s  e p i s t l e s  and "poèmes" Chappuys i s  l e s s  
s u c c e s s f u l  t h a n  i n  h i s  e p i g r a m s ,  i t  i s  i n  p a r t  a 
q u e s t i o n  o f  s t y l e ,  s i n c e  t h e  t h e m e s ,  p a r t i c u l a r l y  i n  
t h e  l o v e  poem s,  a r e  o f t e n  v e r y  s i m i l a r .  I n  t h e  
e p i s t l e s ,  C h a p p u y s ' s t y l e  i s  a l m o s t  i n v a r i a b l y  h e a v y ;  
h e  se em s  u n a b l e  t o  s u s t a i n  t h e  l o n g e r  p i e c e  ; w i t h o u t  
t h e  d i s c i p l i n e  o f  t h e  s n o r t  v e r s e  fo r m ,  h e  i s  p r o l i x  
and  r e p e t i t i v e  and h i s  v e r s e  b e t r a y s  a l l  t h e  s i g n s  o f  
h a s t y  and  c a r e l e s s  c o m p o s i t i o n .  At t i m e s  Chappuys'  
e p i s t l e s  seem  no more t h a n  " p r o s e  r i r n e e " .
I n  t h e  l o v e  e p i s t l e s  i n  p a r t i c u l a r  Chappuys u s e s  
a h e a v y  d e c l a m a t o r y  s t y l e  w h ic h  i s  r e m i n i s c e n t  o f  t h e  
Rhe t  or  i q u  eur  s ;
"Mais q u e  d i r a y  j e ?  Amour m 'a  surm onté^
Amour m 'a  p r i s  par  v o s t r e  g r a n t  b e a u l t e .
Amour m 'a  f a i c t  d e s i r e r  u n e  c h o s e  
Que j e  n ' e s p e r e  e t  demander j e  n ' o s e . . .
E n f i n  f a u l d r a  q u e  j e  l a  v o u s  demande.
Amour, Amour, Amour l e  me commande"-^.
I .  " I l  f a u l t ' ,  i l  f a u l t  que  l e  s a c  j e  d e s l y e " ,
I I .  39 -  4 2 ,  and  1 1 .  45  -  4 6 ,  . 3 2-Cf
I f  i n  h i s  e p i s t l e  Au Koy [p o u r  a v o i r  e s t é  d e s r o b e ] ,
Marot c h o s e  t o  u s e  a " s t y l e  e s l e v e " ,  i t  i s  n o t
w i t n o u t  a n o t e  o f  i r o n y ^ .  Chappuys ,  on t h e  o t h e r
han d ,  u s e s  a g r a n d e l o q u e n t  s t y l e  i n  a l l  s e r i o u s n e s s  I
In  t h e  l o v e  e p i s t l e s  Chappuys  ^ im a g es  a r e  f o r
t h e  m ost  p a r t  e x t r e m e l y  b a n a l . The p o e t ,  s t r i c k e n
by l o v e ,  f i n d s
” en l i e u  de f l e u r  ^une p o i g n a n t e  e s p i n e
Dont v o z  g r a n d e s  b e a u l t é z  o n t  p l a n t e  l a  r a c i n e " ^ ;
L o v e * s  d a r t  p i e r c e s  h i s  h e a r t
” • • • •  t o u t  a i n s i  comme une  f i e b v r e  l e n t e
Ou ung v e n i n ,  peu à peu nous  d e s e s c h e "  ,
Sucn im a g es  a r e  commonplace i n  t h e  F r e n c h  p o e t r y  o f
t h e  p e r i o d ;  i n  Chappuys* v e r s e s ,  t h e y  a r e  s i n g u l a r l y
u n e v o c a t i v e •
I f  i n  t h e  E p i s t r e  d*une N a v i g a t i o n , t h e  l o n g e s t
o f  h i s  e p i s t l e s ,  Chappuys i s  r e p e t i t i v e  and d i f f u s e
and d i g r e s s e s  f r e q u e n t l y ,  h i s  s t y l e  i s  a t  t i m e s  i n
t h i s  e p i s t l e  f o r c e f u l  and d i r e c t .  The s u b j e c t ,  i t s e l f .
1 .  C f .  Au R oy , e d .  C.A. Mayer, E p i t r e ,  XXV, 1 1 .  119 -  1 2 0 ,
and I n t r o d u c t i o n , p .  4 3 .
2 .  E p i s t r e  d* une N a v i g a t i o n ,  1 1 .  155 -  156^ p
3 .  " I I  f a u l t ,  i l  f a u l t  que  l e  s a c  j e  d e s l y e " ,  1 1 .
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l e n d s  i t s e l f  t o  a more d i r e c t  s t y l e .  C e r t a i n  i m a g e s  a r e  
p a r t i c u l a r l y  e x p r e s s i v e .  On h e a r i n g  o f  t h e  rumour o f  
t n e  l o p e ' s  r e c o v e r y ,  Chappuys d e c l a r e s ;
"Efc pour  c e  on s ' a t e n d o i t  r e t o u r n e r  à M a r s e i l l e ,
^»ui me f i s t  pour  c e r t a i n  d r e s s e r  I ' o e i l  e t
1* o r e i l l e " ^ .
By i t s  u n e x p e c t e d  c o m b i n a t i o n  o f  " d r e s s e r  1 * o e i l  e t  
1* o r e i l l e " , t h e  im a ge  w e l l  c o n v e y s  t h e  p o e t ' s  
e a g e r n e s s  t o  r e t u r n  t o  P r a n c e .  Y e t ,  u n f o r t u n a t e l y ,
Chappuys i m m e d i a t e l y  l a p s e s  i n t o  a c o n v e n t i o n a l  l a m e n t  
w h ic h  m i g h t  be  f o u n d  i n  a n y  o f  t h e  l o v e  e p i s t l e s  o f  
t h e  p e r i o d :
"Car j e  n ' a u r a y  j a m a i s  p l a i s i r ,  ny  v e u l x ^ a v o i r ,
F o r s  c e l l u y  q u e  p r e n d r a y ,  m a l g r é  v o u s ,  à v^ o u s  v e o i r ;
Dont s c a y  c o m b ie n  à mes i e u l x  s u i s  o b l i g é
'c^ui o n t  l e  c u e u r  t r i s t e  t a n t  de  f o y s  a l e i g é " ^ .
1 .  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  21 9  -  2 2 0 ,
2 .  ^  1 1 .  2 2 1  -  2 2 4 ,  p.
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C h a pp uys '  d e s c r i p t i o n  o f  t h e  s t o r m  a t  s e a ,  i n  
p a r t i c u l a r ,  h a s  g r e a t  v i t a l i t y ,  and  h e  w e l l  e v o k e s  
t h e  s h e e r  b e w i l d e r m e n t  o f  t h e  s a i l o r s  a b o a r d  t h e  
g a l l e y :
"Et v e r r i e z  l e  p a t r o n ,  l e  p i l o t  e t  c o m i t é .
Et l ' a r g o u s i n ^ a u s s i  p l u s  p i t e u l x  q ' u n g  h e r m i c t e .  
Les n o c h i e r s  e t  p r o ù y e r s ; mesme l e  c a p p i t a i n e ^  
C o u r a n t  par l a  c o u r s y e ^ e s t  q u a s i  h o r s  d ' a l a y n e ;
Le gag er ,  prom ptem ent  d e s c e n d u  de  l a  g a t t e ,
Pour s ' e n  a l l e r  à b o r t  demende u n e  f r e g a t t e . .  •
Chappuys g i v e s  an a i r  o f  g r e a t e r  r e a l i s m  t o  h i s
d e s c r i p t i o n  by  h i s  u s e  o f  n a u t i c a l  t e r m s . W ith  e v i d e n t
p r i d e  i n  h i s  n a u t i c a l  k n o w l e d g e ,  h e  e n u m e r a t e s  t h e
w i n d s  -  " l e  g r e c  e t  m a r i n ,  l e  b e s c h e  e t  l e  s i r o c -
and t h e  v a r i o u s  t y p e s  o f  s a i l o r s .  I n  h i s  d e s c r i p t i o n  o f
t h e  s t o r m  a t  s e a  and i n  h i s  u s e  o f  n a u t i c a l  t e r m s ,
C happuys d o u b t l e s s  i n f l u e n c e d  B e r t r q n d  de  l a  B o r d e r i e ' s  
vovaG&
P i 8 co u r^  du ç  a e  C o n s t a n t i n o p l e  and p o s s i b l y  h a d  some  
i n f l u e n c e  up o n  R a b e l a i s '  d e s c r i p t i o n  o f  t h e  s t o r m  i n  
t h e  Q.uart L i v r e ^ . U n f o r t u n a t e l y ,  h o w e v e r ,  C h a p p u y s ' 
d e s c r i p t i o n  o f  t h e  s t o r m ,  t h o u g h  a t  t i m e s  q u i t e  
f o r c e f u l ,  l a c k s  t h e  t r u l y  d r a m a t i c  q u a l i t y  o f  R a b e l a i s '  
more c e l e b r a t e d  d e s c r i p t i o n .
1 .  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  9 1  -  96^
2 .  1 .  8 9 ,  f .
3 .  ^On t h i s  q u e s t i o n ,  c f .  C.H. LIVINGSTON, Un d i s c i p l e  
d e  C le m e n t  M a r o t ,  B e r t r a nd de  l a  B o r d e r i e , R. du XVIe  
s i è c l e ,  XVI, p p .  219  -  2 8 2 .
126
I n  t h e  b l a s o n , C h a pp uy s '  s t y l e  i s  a g a i n  h e a v y  
and u n r e l i e v e d .  The v e r y  form  o f  t h e  b l a s o n , w i t h  
i t s  e x h a u s t i v e  r e v i e w  o f  t h e  a t t r i b u t e s  o f  t h e  p a r t  
o f  t h e  body c o n c e r n e d ,  i s  l a b o r i o u s  i n  t h e  e x t r e m e .  
C h app uys '  a b u s e  o f  t h e  d e v i c e  known a s  a n a p h o r a ,  t h e  
r e p e t i t i o n  o f  t h e  name o f  t h e  p a r t  o f  t h e  b o d y  a t  t h e  
b e g i n n i n g  o f  a l m o s t  e v e r y  l i n e ,  r e n d e r s  h i s  b l a s o n s  
m o st  m o n o t o n o u s .
I n  t h e  b l a s o n s  C h a p p u y s ' d e s c r i p t i o n  i s  w h o l l y  
w i t h o u t  o r i g i n a l i t y  and i n d e e d  i s  t y p i c a l  o f  t h e  
s t y l e  o f  d e s c r i p t i o n  f o u n d  i n  t h e  b l a s o n s  o f  t h e  mino; 
F r e n c h  p o e t s  o f  t h e  p e r i o d ^ .  I n  t h e  B l a s o n  de l a  
M ain , t h e  ha n d  i s  a ;
" b e l l e  m a in ,  m a in  b l a n c h e ,  m a in  p o l y " ^ .  
T h e " v e n t r e " i s  a :
" v e n t r e  r o n d ,  v e n t r e  j o l y .
V e n t r e  s u r  t o u s  l e  m i e u l x  p o l y .
V e n t r e  p l u s  b l a n c  q u e  n ' e s t  A l b a s t r e  
V e n t r e  en  e s t é  p l u s  f r o i t  q u e  p i a s t r e " ^ .
1 .  On t h e  i d e a l  o f  f e m i n i n e  b e a u t y  i n  t h e  b l a s o n s , 
c f .  V .L .  SAULNIER, M a u r ic e  S c e v e . . . . , p .  82  e t  s e q .
2 .  B l a s o n  de  l a  M a in , 1 .  I^  ^ ^ ^ i
3 .  B l a s o n  du V e n t r e , 1 1 .  1 - 4 »
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I t  i s  s i g n i f i c a n t ,  m o r e o v e r ,  t h a t  t h e  F r e n c h
b l a s o n n e u r 3 a p p e a r  t o  a p p l y  t h e  same e p i t h e t s  t o
an y  p a r t  o f  t n e  b o d y .  I f  t h e  " v e n t r e "  i s  " p lu s
b l a n c  q u e  n ' e s t  A l b a s t r e " ,  t h e  c h e e k  i s  a l s o  o f
" a l b a s t r e  ou c r i s t a l i n e " ^ ; i f  t h e  " v e n t r e "  i s :
" . . .  e s l e v e  s u r  a e u x  c o u l o n n e s  
De m a rb re  b l a n c ,  g r o s s e s  & b o n n e s"  ,
t h e n  t h e  t h i g n  i s  a l s o
" . . .  p l u s  d u r e  q u e  l e  m arb re  
Le s o u b s t i e n  e t  l e  g r o s  de  l ' a r b r e " ^ .
T h e s e  a t t r i b u t e s  a r e  no more t h a n  m ere  " c l i c h e s " ,
w h o l l y  d e v o i d  o f  e v o c a t i v e  f o r c e .  I n d e e d  i t  i s
o n l y  i n  t h e  B l a s o n  du C . .  t h a t  C h app uys '  d e s c r i p t i o n
h a s  some v e r v e ,  a n d ,  d o u b t l e s s ,  t i l l s  i s  b e c a u s e  o f
t h e  e x t r e m e l y  " p o l i s s o n "  n a t u r e  o f  t h e  s u b j e c t
I . B l a s o n a e l a  J o u e ,  1 . 3 3
2 . B l a s o n du V e n t r e ,  1 1 .  27 -  2 8 .
3 . B l a s o n de l a  C u i s s e ,  1 1 .  3 -* 4 .
4 .  C f . ,  f o r  i n s t a n c e ,  t h e  B l a s o n  du C . . , 1 1 .  I  -  5^
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I f  i n  t h e  e p i s t l e s ,  "poèmes" and b l a s o n s  
C h a p p u y s '  s t y l e  i s  h e a v y  an a  l a c k i n g  i n  g r a c e ,  
C h a p p u ys '  e p i g r a m s  h a v e  a l i g h t n e s s  and s u r e n e s s  o f  
t o u c h  w h i c h  i s  n e v e r  f o u n d  i n  h i s  o t h e r  p e r s o n a l  
p o e t r y .  I t  seem s t h a t  C h a p p u y s ' t a l e n t  i s  p a r t i c u ­
l a r l y  s u i t e d  t o  t h e  s h o r t  v e r s e  f o r m .
I n  h i s  e p i g r a m s  Chappuys i s  o f t e n  m o st  
s u c c e s s f u l  when h e  r e c a p t u r e s  t h e e  a s y  t o n e s  o f  
c o n v e r s a t i o n .  I n  so  many o f  h i s  poems h e  se e m s  t o  
b e  p l e a d i n g  g r a c i o u s l y  w i t h  h i s  m i s t r e s s ^  or  m e r e l y
p
c o n f i d i n g  h i s  t r o u b l e s  t o  a more s y i n p a r h e t i c  e a r  , 
O f t e n  h e  a c h i e v e s  h i s  e f f e c t  by t h e  v e r y  s i m p l i c i t y  
o f  h i s  l i n e s ,  a s  i n  t h e  f o l l o w i n g  E s t r a y n e s ;
"Ce n ' e s t  à moy q u i  n ' a y  r i e n  du p o e t e  
Que p o u v r e t é ,  à moy n '*est  de  d o n n e r ;
Car j e  n ' a y  f i e n  e t  r i e n  ne  s o u h a i c t e .
F o r s  q u e  v e i l l e z  v o z  p l a i s i r s  m ' o r d o n n e r  ;
Et n ' a y a n t  m i e u l x  de  q u o y  v o u s  e s t r a i n e r .  
Tous mes s o u h a i c t z  à v o u s  s e u l l e  j ' a d r e s s e ,  
Et v o u s  d e s i r e  a u t a n t  d ' h e u r  e t  l y e s s e  
Que de  b e a u l t é  N a t u r e  v o u s  d o n n a .
Et de  t o u s  b i e n s  a u s s i  g r a n d e  l a r g e s s e  
Que de v e r t u  l e  c i e l  v o u s  ordonna"^  .
1 . ^Cf or i n s t a n c e ,   ^" J ' a y  c e s t e  n u i c t  a i i s ^  m a l  
r e p o s é " , r ^ A s s e z  s o u v a n t  à l a  p o r t e  d e m eu re " ^  e t c .
2 .  C f . ,  f o r  i n s t e n c e ,  " J ' a v o y s  p e n s é  q u e  pour mon 
p l u s  g r a n t  b i e n y P ^ u n  d i e t  q u 'a m ou r  s e  n o u r r i s t  de  
q u e r e l l e "  5 p. ^ 7 3
3 .  C f .  i n f r a ,  p .  3  b
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I n  t h e  n u i  t a i n , "Qui a r e c e u  q u e l q u e  b i e n  ou p l a i s i r " ,
t h e  a p p a r e n t  a r t l e s s n e s s  o f  t h e  l i n e s  l e n d s  a t o u c h
o f  p a t h o s  t o  t h e  p o e t ' s  p l i g h t  ;
" I I  e s t  b i e n  v r a y  q u e  s i m u l e r  & f a i n d r e 
P eu I t  en amours p r o u f f i e t e r  & v a l o i r ;
M ais  i l  n ' e s t  pa s  a y s a y  de  s e  c o n t r a i n d r e  
R i r e  au d e h o r s  & en c u e u r  s e  d o u l o i r "  .
The e f f e c t  i s  g a i n e d  l a r g e l y  t h r o u g h  t h e  s k i l f u l  u s e
o f  a n t i t h e s i s ;  y e t  t h i s  a n t i t h e s i s  i s  n o t  t o o
o b v i o u s  and i n d e e d  i t s  v a l u e  l i e s  i n  i t s  v e r y
u n o b t r u s i v e n e s s *  I n  t h e  f o l l o w i n g  d i z a i n , t o o ,
ChaprAiys u s e s  a n t i t h e s i s  t o  c o n v e y  t h e  c o n t r a d i c t i o n s
i m p l i c i t  i n  t h e  l o v e r ' s  d i lem m a ;
"Quant j e  v o u s  v o y ,  j e  ne s a n s  m al  ny b i e n .
Et a u s s i  peu q u a n t  v e o i r  j e  ne v o u s  p u i s ;
J ' a y  o u b l i é  e t  s i  me s o u v i e n t  b i e n .
Que j e  f u z  v o s t r e  e t  q u ' e n c o r e s  l e  s u i s .
J ' a y  p o u r s u i v y  & t o u s  j o u r s  j e  p o u r s u i s  
Vous v e o i r  s o u v e n t  e t  v e r s  v o u s  n ' o s e  a l l e r ;
En m ' a p p r o c h a n t  j e  me s e n s  r e c u l l e r ;
La m a in  me t r e m b l e  a l o r s  q u e  p e n s e  e s c r i p r e ;  
p a r e i l l e m e n t  l a  v o i x  q u a n t  v e u l x  p a r l e r .
Je v o u s  s u p p l y ;  d i c t e s  q u e  c ' e s t  a d i r e l " ^
The w h o le  p i e c e  c u l m i n a t e s  i n  t h e  t o u c h i n g  p l e a  o f
t h e  f i n a l  l i n e ;  " D i c t e s  q u e  c ' e s t  à d i r e " .
I .  C f . i n f r a , p .  î f O d
2 . Cf . i n f r a ,  p .  3 7  S
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I n  c e r t a i n  p i e c e s  Chappuys g a i n s  e f f e c t  by  
t h e  " t r a i t "  o f  t h e  f i n a l  l i n e ;  f r e q u e n t l y  t h e  l a s t  
l i n e  g i v e s  a n e a t  c o n c l u s i o n  t o  t h e  w h o le  poem. I n  
t h e  d i z a i n , " D 'e n  aymer t r o i s  c e  m ' e s t  f o r c e  & 
c o n t r a i n c t e " , Chappuys g i v e  a c l e v e r  t w i s t  t o  t h e  
w h o le  poem w i t h  t h e  c o n c l u d i n g  l i n e s :
" A i n s i  Amour m 'a  mys en s e s  d e s t r o i c t z  
Et me s o u b z m e c t  à t o u t e s  v o u l o i r  b i e n .
M ais  j e  s ç a y  b i e n  à q u i  l e  p l u s  d e s  t r o i s " ^ .
I n  o t h e r  poem s,  h o w e v e r ,  t h e  u s e  o f  t h e  f i n a l  " t r a i t "
i s  l e s s  e f f e c t i v e .  I n  t h e  d i z a i n , " P a rd on n ez  moy s i
j e  f u z  t r o p  l e g i e r " ,  f o r  i n s t a n c e ,  a f t e r  l a m e n t i n g
t n a t  h i s  l a d y ' s  f a i t h  h a s  f l o w n  o u t  o f  t h e  w indow,
Chappuys d e c l a r e s ;
 ^ p" I I  me d e s p l a i s t  que  ne  I ' a v o y s  f e r m e e "  .
H ere  t h e  c h a n g e  i n  a t t i t u d e  i s  u n e x p e c t e d ;  t h e  
i l l u s i o n  o f  g e n u i n e  e m o t i o n  i n  t h e  f i r s t  n i n e  l i n e s  
i s  b r u s q u e l y  d e s t r o y e d  by t h e  a n t i c l i m a x  o f  t h e  f i n a l  
l i n e  •
1 .  C f .  i n f r a , p .
2 .  C f .  i n f r a ,  p .
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W h i l e  i n  t h e  e p i g r a m s  Chappuys d o e s  n o t  
w h o l l y  a v o i d  t h e  f a u l t s  o f  h a s t y  c o m p o s i t i o n ,  
i t  i s  t r u e  t o  s a y  t h a t  on t h e  w h o l e  t h e  s t y l e  
o f  t h e  e p i g r a m s  i s  s u p e r i o r  t o  t h a t  o f  t h e  
e p i s t l e s  and t n e  b l a s o n . I n  t h e  b e s t  o f  h i s  
e p i g r a m s  Chappuys a c h i e v e s  a g r a c i o u s n e s s  o f  
e x p r e s s i o n  t h a t  i s  w h o l l y  l a c k i n g  i n  h i s  
o t h e r  p o e t r y .
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(e )  V e r s i f i c a t i o n .
I n  t h e  q u e s t i o n  o f  v e r s i f i c a t i o n ,  Chappuys  
f o l l o w s  M a ro t ,  S a i n t  Ce l a y s  and. t h e  o t h e r  p o e t s  
o f  t h e  c o u r t  o f  F r a n c o i s  I .
1 .  M e t r e .
W i t h  C h app uys ,  a s  w i t h  M a ro t ,  t h e  d e c a s y l l a b l e  
i s  t h e  m o st  common l i n e .  Chappuys u s e s  t h e  
A l e x a n d r i n e  o c c a s i o n a l l y ,  n o t a b l y  i n  t h e  E p i s t r e  
d ' u n e  N a v i g a t i o n ^ . I n  t h e  u s e  o f  t h e  A l e x a n d r i n e ,  
w h i c h  i s  c o m p a r a t i v e l y  r a r e  a t  t h e  t i m e ,  Chappuys  
i s  a f o r e r u n n e r  o f  t h e  p o e t s  o f  t h e  P l é i a d e .
Chappuys u s e s  a l i n e  o f  e i g h t  s y l l a b l e s  i n  t h e  
B l a s o n  du V e n t r e ^ .
2 . Rhyme s c h e m e s .
The e p i s t l e s  and b l a s o n s  a r e  i n  r h y m in g  
c o u p l e t s .  The "poèmes" a r e ,  h o w e v e r ,  i n  s t a n z a  
fo r m ^ ,  w i t h  t h e  rhyme schem e  a b a b b c c d c d .
1 .  C f .  i n f r a , p . ' Z b d
2 .  The C h an so n ,  " M a in t e n a n t  c ' e s t  un g  c a s  e s t r a n g e " ,  
i s  a l s o  o c t o s y l l a b i c .  I t  i s  u n l i k e l y ,  h o w e v e r ,  t h a t  
t h i s  p i e c e  i s  b y  C h ap p u y s ,  c f .  i n f r a , p . l 9 ^
3 .  On t h e  "'poème", c f .  s u p r a , p .  7  2
13;
The Epigram s a r e  p r i n c i p a l l y  d i z a i n s , w i t h  
t h e  r e g u l a r  rhyme schem e a b a b b c c d c d ^ , T h e r e  i s ,  
h o w e v e r ,  o n e  d i z a i n ,  "Pour v o u s  aymer moy mesmes v e u l x  
h a i r w i t h  t h e  rhyme schem e a b a b b c cd d c ^  *
The E pigram s i n c l u d e  a l s o  a c o n s i d e r a b l e  number 
o f  h u i t a i n s , w i t n  t h e  rhyme sc h e m e ,  a b a b b c b c "^ . T h e r e
i s ,  h o w e v e r ,  one  h u i t a i n , "Amour, . amy de t o u s ,  p e s t e
d e s  s i e n s " ^ ,  w h ic h  rhym es a b b a a c a ç ÿ
I n  a d d i t i o n ,  t h e r e  a r e  two q u a t r a i n s , w i t h  t h e
V 8r e g u l a r  rhyme schem e a b b a , a s i x / a i n , rh y m in g  a b b a c c  ,
1 .  Thomas SEBILEET, i n  h i s  a r t  p o é t i q u e  f r a n p o y s ,
( e d .  G a i f f e ,  p p .  110 -  1 1 1 ) ,  recommends t h e  u s e  o f  t h i s  
rhyme schem e i n  t h e  d i z a i n .
2 .  C f .  i n f r a , p . B v T
3 .  For t h i s  rhyme sc h e m e ,  c f .  H. CHa TSLAIN, R e c h e r c h e s  
su r  l e  v e r s  f r a n ç a i s  au XV® s i è c l e , P a r i s ,  1908% p .  1 3 5 .
4 .  C f .  SEBILE El', o p .  c i t .  p .  1 0 9 .
5 .  C f .  i n f r a , p .  1^0 g
6 .  T h i s  rhyme schem e i s  n o t  g i v e n  by  CHaTELAIN, o p . c i t .
One f u r t h e r  e p ig r a m ,  " L 'a i s e  que  j e  r e ç o y  v o u s
v o y a n t  m a l c o n t e n t e "  ( c f .  i n f r a , , i s  i n  f a c t  n o t
a h u i t a i n , b u t  two d i s t i n c t  q u a t r a i n s  r h y m in g  a b a b .
7 .  " A ie z  p i t i é  du g r a n t  m al  qu e  j ' e n d u r e " ,  i n f r a , p .  g  93 
"Nul en amour p l u s  s a v a n t  ne  d o i b t  e s t r e ^ ^ n T ' r a , p . /^ g ^
8 .  "Les dyamans,  l e s  p e r l e s  e t  r u b i s " ,  i n f r a , p .  3  0%,
CHATELAIN, o p .  c i t .  d o e s  n o t  g i v e  t h i s  rhyme s c h e m e .
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a s e p t a i n ,  rhyming ababbcc^ , and a n e u v a in  rhyming  
2abaabcdcd ..
C happuys, l i k e  M arot, d o es  n o t o b ser v e  th e
a l t e r n a t i o n  o f  m a s c u l in e  and fé m in in #  rhym es.
A lth o u g h  t h i s  r u le  had a lr e a d y  b ee n  in tr o d u c e d  by
O c to v ie n  de S a in t  G e la y s , i t  was n ot o b se r v e d
?
r i g o r o u s l y  u n t i l  th e  t im e  o f  t h e  P l é i a d e  •
1 .  " E lle  v a u l t  doncq p a r  estipange r ig u e u r " ,  i n f r a .,
p .  4 22 . For t h i s  rhyme sch em e, c f .  CHATELAIN, op . c i t .  
p . 1 4 4 .
2 .  "Lors qu'Amour e u t  s e s  d r o i t z  en  l e u r  s a in e  
o b s e r v a n c e " ,  i n f r a , p . 4 36 . CHATELAIN d o es  not g iv e  
t h i s  rhyme schem e.
3. C f. H. CHAMAHD, H i s t o i r e  de l a  P l é i a d e ,  P a r i s .  
D i d i e r ,  1 9 3 9 ,  t . I V ,  p p . 128 - 1 3 3 .
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3 • M e a s u r e .
On t h e  w h o l e ,  t h e  r u l e s  w h ic h  Chappuys f o l l o w s  
a r e  t h o s e  o f  m odern u s a g e .  T h er e  a r e ,  h o w e v e r ,  
c e r t a i n  d i f f e r e n c e s ^ ;
a) The m ute  £ ,  f o l l o w i n g  a v o w e l  a t  t h e  end o f  a 
word b u t  w i t h i n  a l i n e ,  w h ic h  i s  a l l o w e d  i n  modern  
F r e n c h  o n l y  i f  i t  i s  e l i d e d ,  i s  f o u n d  i n  Chappuys  
n o n - e l i d e d  and c o u n t i n g  a s  a s y l l a b l e .  For e x a m p le ,  
E p i s t r e  d ' u n e  N a v i g a t i o n , 1 . 2 ,  "Du p o u v r e  m a l h e u r e u x  
q u i  1 ' e n v o y é  s a n s  t i l t r e " .
I . I  h a v e  b e e n  u n a b l e  t o  f i n d ^ i n  Chappuys '  p e r s o n a l  
p o e t r y  any  e x a m p le  o f  a " co u p e  f e m i n i n e " ,  n a m e ly  an  
i n s t a n c e  w h er e  a mute  e_ a t  t h e  c a e s u r a ,  t h o u g h  n o n ­
e l i d e d ,  d o e s  n o t  c o u n t  a s  a s y l l a b l e .
On t h e  " coup e  f e m i n i n e "  or  e p i c  c a e s u r a ,  c f .
L .E .  KASTNER, Les R h e t o r i q u e u r s  e t  l ' a b o l i t i o n  de l a  
c o u p e  f é m i n i n e . R evue  d e s  L a n gu es  r o m a n e s , XLVI, 1 9 0 3 .
c f .  a l s o ,  T .  SEBILLET, o p . c i t .  p p .  48 -  5 3 .
Chappuys o c c a s i o n a l l y  u s e s  t h e  "l y r i c  c a e s u r a " ,  
w h e r e  a n o n - e l i d e d  m ute  e_, c o u n t i n g  a s  a s y l l a b l e ,  
i m m e d i a t e l y  p r e c e d e s  t h e  c a e s u r a .  C f .  f o r  i n s t a n c e ,  
E p i s t r e  d ' u n e  N a v i g a t i o n , ^1 .  2 2 4 ,  "Qui o n t  l e  c u e u r  
t r i s t e  t a n t  de  f o y s  a l e i g é " . T h e r e  a r e ,  h o w e v e r ,  v e r y  
f e w  e x a m p le s  o f  t h e  " l y r i c  c a e s u r a "  i n  C h a p p u y s ' p o e t r y .
On t h e  d i s a p p e a r a n c e  o f  t h e  " l y r i c  c a e s u r a " ,  
p r i m a r i l y  t h r o u g h  t h e  i n f l u e n c e  o f  M arot ,  c f  .L.E. Ka STNER, 
o p .  c i t .  ppo 29 6 -  2-97. SEBILLET, o p .  c i t . p p .  51 -  52 ,  
I s  n o t  c l e a r  on t h i s  p o i n t .  He m a i n t a i n s  t h a t  t h e  
f i n a l  s y l l a b l e  b e f o r e  t h e  c a e s u r a  s h o u l d  n o t  c o n s i s t  o f  
a m ute  e ,  b u t  g i v e s  a s  e x a m p le s  i n s t a n c e s  w h e r e ,  a s  t h e  
f i r s t  w ord  o f  t h e  s e c o n d  h e m i s t i t c h  b e g i n s  w i t h  a v o w e l ,  
t h e  m ute  £  b e f o r e  t h e  c a e s u r a  i s  e i t h e r  i n  h i a t u s  or  
e l i d e s  g i v i n g  a s h o r t  l i n e .  T h i s  i s ,  o f  c o u r s e ,  
d i f f e r e n t  fro m  C h a p p u y s ' u s e  o f  t h e  " l y r i c  c a e s u r a " , w h er e  
t h e  s e c o n d  h e m i s t i t c h  b e g i n s  w i t h  a c o n s o n a n t .
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b) The m ute  £  cum ing  a f t e r  a v o w e l  ana  f o l l o w e d  
b y  £  or  £ t  and w i t h i n  t h e  l i n e ,  w h i c h  i s  n o t  
a l l o w e d  i n  modern F r e n c h ,  i s  f o u n d  i n  Chappuys and  
c o u n t s  a s  a s y l l a b l e .  For e x a m p le ,  E p i s t r e  d ' u n e  
N a v i g a t i o n , 1 .  2 6 4 ,  "Les a u t r e s  l a b o u r o i e n t  e t  
f a l l u t  q u e  l ' a r m é e " .  ( I n  t h i s  l i n e ,  t h e  t e r m i n a t i o n  
e n t  d o e s  n o t  c o u n t  a s  a s y l l a b l e ,  s i n c e ,  a s  i n  
m odern F r e n c h ,  t h e  fo r m s  a i e n t  ( o i e n t )  o f  t h e  
I m p e r f e c t  and C o n d i t i o n a l  c o n s t i t u t e  o n l y  one  
s y l l a b l e ) •
c) The m ute  £  o f  e s p e r i t  and o f  t h e  c o n d i t i o n a l  
d e b v e r o i s . w h ic h  h a s  d i s a p p e a r e d  i n  m odern F r e n c h ,  
i s  o c c a s i o n a l l y  r e t a i n e d  i n  Chappuys and c o u n t s  a s  a 
s y l l a b l e .  For e x a m p l e ,  " D e s s u s  ung l i c t  e s t o i t  
t o u t e  e s t e n d u e " ,  1 . 9 ;  " N 'a s  t u  pas  b i e n  1 ' e s p e r i t  
a b u s é " ;  "De q u i  p l u s t o s t  me d e b v e r o y s  j e  p l a i n d r e "
( i . i )  d
I .  I n  o t h e r  c a s e s ,  h o w e v e r ,  t h e  mute  £  i s  d r o p p e d  
a nd  t h e s e  w ord s  h a v e ,  o f  c o u r s e ,  t h e  m odern F r e n c h  
v a l u e ,  c f .  " J ' a v o y s  o s é  m 'o r d o n n e r  pour m a i s t r e s s e " ,  
1 . 4 ,  "iviais l a  n u é e  e s t a n t  en mes e s p r i t z "  .
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d) C om bin ations o f  s e v e r a l  w i t h i n  one
word are i n  g e n e r a l  m o n o s y l la b ic  o r  d i s y l l a b i c  as  
i n  modern F ren ch . There a r e ,  h ow ever , c e r t a i n  
e x c e p t i o n s :
i -  m o n o s y l la b ic  i n  modern F rench  i n  f u i r ,
w i t h  Chappuys i s  d i s y l l a b i c  i n  t h e  i n f i n i t i v e  f u y r » 
For e x a m p le , i n  t h e  Epigram , n ' y  v a i s  p l u s ;  c a r
i l z  so n t  p lu s  de t r e n t e " ’, 1 . 6 ,  "Or quant à moy je  
v e u lx  f u y r  l a  p r e s s e " .  I n  o t h e r  t e n s e s  o f  th e  v e r b ,  
i t  i s , ,  h o w ev er , m o n o s y l la b i c . For ex a m p le , i n  th e  
E p i s t l e ,  " J 'a y  longuem ent appart moy d e s b a tu " , 1 .1 2 9  » 
"Que j ' a y e  aymé ce q u i me c h a s s e  e t  f u y c t " .
i i .  i n  g r i e f v e  , w h ich  i s  d i s y l l a b i c  i n  th e  
modern French  g r i e f , i s  m o n o s y l la b ic  i n  Chappuys.
For e x a m p le , E p i s t r e  d 'un e N a v ig a t io n *  1 . 2 9 5 ,  " P lu s  
g r i e f v e  e s t  doncq beaucoup ma p a y ne à t o r t  s o u f f e r t e "
i i i .  v é e z  (=  v o y e z )  i s  m o n o s y l la b i c . For exam ple  
i n  th e  E p i s t l e ,  " II  f a u l t ,  i l  f a u l t  que l e  sa c  je  
d e s l y e " ,  1 . 1 5 ,  '^Yeez l à  comment p a r  e s  c r ip  t  me 
c o n f e s s e " ’.
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4 .  The C a e s u r a .
I n  t h e  t e n  s y l l a b l e  l i n e  t h e  c a e s u r a  f a l l s  n o r m a l l y
a f t e r  t h e  f o u r t h  s y l l a b l e .  I t  f a l l s  n o t  i n f r e q u e n t l y ,
h o w e v e r ,  a f t e r  t h e  s i x t h  s y l l a b l e ,  and o c c a s i o n a l l y  
a t  t h e  s e c o n d ,  t h i r a ,  f i f t h  and s e v e n t h  s y l l a b l e s .
I n  t h e  A l e x a n d r i n e ,  t h e  c a e s u r a  f a l l s  r e g u l a r l y  
a f t e r  t h e  s i x t h  s y l l a b l e ,  and  e x c e p t i o n a l l y ,  a f t e r  t h e  
f o u r t h  or e i ^ h  s y l l a b l e ^ .
I n  t h e  o c t o s y l l a b i c  l i n e  o f  t h e  B l a s o n  du V e n t r e  
t h e  c a e s u r a  i s  v a r i a b l e  an d  may f a l l  a f t e r  t h e  s e c o n d ,  
t h i r d ,  f o u r t h ,  f i f t n  or s i x t h  s y l l a b l e .
5 .  H i a t u s  and e n j a m b e m e n t .
As n e i t h e r  h i a t u s  nor  enjam bem ent  was f o r b i d d e n  a t  
t h e  p e r i o d ,  t h e r e  a r e  f r e q u e n t  e x a m p le s  o f  b o t h  i n  
C h a p p u y s ' p o e t r y .
6. Rhyme .2
H ere a g a i n ,  Chapi^uys r a r e l y  d e p a r t s  fro m  modern
1 .  C f . ,  f o r  i n s t a n c e ,  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 . 2 0 1 .
2 .  I t  seem s u n n e c e s s a r y  t o  p r o v e  t h a t  i n  h i s  rhym es  
Chappuys f o l l o w s  t h e  p r o n u n c i a t i o n  o f  h i s  t i m e .  I t  i s  
i n t e r e s t i n g  t o  n o t e ,  h o w e v e r ,  t h a t  b e c a u s e  o f  t h e  rhyme  
Chappuys on o c c a s i o n s  a d o p t s  an a r c h a i c  form  or  
s p e l l i n g . For e x a m p le ,  mai n d r e  ( r  m o i n d r e ) , t o  rhyme  
w i t h  a c t a i n d r e , depaindre% [T1 n ' e s t  e s p r i t ,  p a r o l l e  ou 
e s c r i p t u r  e" ) i n f r a ,  p .  3 9 a, and w i t h  p l a i n d r e , f a  i n d r  e 
and c o n t r a i n d r e , ( "Qui a r e c e u  q u e l q u e  b i e n  ou p l a i s i r " ) ,  
i n f r a ,  p .^o6^ a s  w e l l  a s  m a in s  t e n u  ( f o r  m o in s  t e n u ) , t o
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u s a g e .   ^ lie d o e s  n o t  o b s e r v e ,  h o w e v e r ,  t h e  r u l e
w h e r e b y  a word may n o t  rnyme w i t h  i t s  compound.
A p a r t  fro m  t h e  "r im e r i c h e "  and t h e  "rime
s u f f i s a n t e " ,  Chappuys u s e s ,  o c c a s i o n a l l y ,  t h e  more
c o m p l i c a t e d  rh%rmes f a v o u r e d  by  t h e  R l i e t o r i q u e u r s ,
n o t a b l y  t h e  "r im e l e o n i n e " ,  w h i c h  r e q u i r e s  an e x a c t
c o n f o r m i t y  i n  t h e  two f i n a l  s y l l a b l e s - .  U n l i k e  M a ro t ,
h o w e v e r ,  h e  d o e s  n o t  u s e  t h i s  rhyme s y s t e m a t i c a l l y
t h r o u g h o u t  a w i io le  poern^.
Chappuys a l s o  u s e s  t h e  "rime e q u i v o q u e e " , b u t
r e l a t i v e l y  i n f r e q u e n t l y ,  a n d  more o f t e n  i n  t h e
%
E p i s t l e s  t h a n  t h e  Epigram s .
2 . ( c o n t d . )  rhyme w i t h  m a i n t e n u  ( E p i s t r e  d ' u n e  
N a v i g a t i o n , l o 3 - l o 4 ) ,  and a l s o  v euz  (= v o e u x p t o  rhyme  
w i t h  v e u z  ( r  v u s ) , ( E p i s t r e  d ' u n e  N a v i g a t i o n , 1 2 1 - 1 2 2 ) .
On t h e  q u e s t i o n  o f  a s s o n a n c e s  a t  t h i s  p e r i o d ,  
c f .  CHATELAIN, o p .  c i t .  p p .  1 -  8 2 .
1 .  Cf.% f o r  i n s t a n c e ,  t h e  Epigram , " H e la y n e  à q u i
de  b e a u l t é  r e s s e m b l e z " ,  1 1 .  I ,  3 ,  i n f r a , p . 3 7 9
2 .  On t h e  u s e  o f  t h i s  rhyme i n  c e r t a i n  e p i s t l e s  by
M a ro t ,  c f .  C .A , I\/IaYER, Les £ p i t r e s  de C lé m e n t  M a r o t , 
p .  4 8 .
3 .  C f . ,  f o r  i n s t a n c e ,  E p i s t r e  d ' u n e  N a v i g a t i o n ,
1 8 1 - 1 8 2 ,  i n f r a , p .  2 7 2
" C e r t e s  %ous ne v o u l d r i e z  p l u s  a v a n t  en  s ç a v o i r  
Et a u r i e z  peur  d ' o y r  c e  q u i  n ou s  f â c h e  à v e o i r " . 
Un t h i s  rnym e,  c f .  a l s o  SEBILLET, o p .  c i t .  p . 6 2 .
I l l  THE TEXT
THE AUTHENTICITY OP THE ATTHIBUTIuNS
A . mmSCRIHT SUIJHCES.
Poems a r e  a t t r i b u t e d  t o  Chappuys i n  t h r e e  
m a n u s c r ip t  " r e c u e i l s  de p o e s i e s " ;
(1) S o i s s o n s ,  ms.  2 0 0 .
(2) B .N .  m s . f r .  2 3 3 5 .
(3) B .N .  m s . f r .  1 6 6 7 .
In  a d d i t i o n ,  t h e  B.N. m s s .  f r . 8 4 2 ,  8 8 5 ,  2 3 3 4 ,  
2 0 0 2 5 ,  and t h e  Musée Condé ms.  523 c o n t a i n  t h e  
T r e n t e  h u i t a i n s  pour l a  t a p p i s s e r y e  f a i c t e  de l a  
f a b l e  de Cupido e t  P s y c h é , o f  w h ich  t h e  f i r s t  t e n  
h u i t a i n s  may be a t t r i b u t e d  t o  Chappuys^,
I .  Chappuys c o l l a b o r a t e d  w i t h  H ero et  and M e l l i n  de  
S a i n t  d e l a y s  i n  t h e  t r a n s l a t i o n  o f  t h e  F a b le  o f  Cupid  
and P sy c h é ,  c f .  i n f r a , p .  4  ^
The Musée Condé m s . 523 and t h e  B .N .  m s s .  f r .
885 and 2334  a t t r i b u t e  t h e  f i r s t  t e n  h u i t a i n s  t o  
Claude Chappuys,  t h e  s e c o n d  t e n  t o  H éro et  and t h e  
f i n a l  t e n  t o  Me1 1 i n  de S a i n t  G e l a y s . The B.N. m s.  f r « 
20025  a t t r i b u t e s  t h e  f i r s t  s i x t e e n  h u i t a i n s  t o  
Chappuys and t h e  r em ain d er  t o  S a i n t  G e l a y s .  As t h e  
B.N. m s . f r .  20 0 25  i s  a m a n u s c r ip t  o f  r e l a t i v e l y  weak  
a u t h o r i t y ,  we may a c c e p t  t h e  a t t r i b u t i o n s  o f  t h e  
M.C. ms.  523 and t h e  B.N. m s s .  f r . 885  and 2 3 3 4 .
14;
(1)  The S o i s s o n s  m s .  2 0 0 .
Oo D e s c r i p t i o n  o f  t h e  m a n u s c r i p t .
The S o i s s o n s  m s .  200 i s  a s i x t e e n t h  c e n t u r y  
m a n u s c r i p t .  I t  c o n t a i n s  108 f o l i o s ^ ,  w h ic h  a r e  o f  
paper  and m e a s u r e  2 3 6  m i l l i m e t r e s  by 170 m i l l i m e t r e s .  
The m a n u s c r i p t  h a s  b e e n  s e r i o u s l y  damaged by  damp.
The s i x t e e n t h  c e n t u r y  b i n d i n g  i s  e m b o ss e d  c a l f .
The m a n u s c r i p t  i s  a " r e c u e i l  de  v e r s " ,  c o n s i s t i n g  
pr i n c  i p a l r y  o f  e p ig r a m s  and e p i s t l e s  by cl number o f  
a u t h o r s . w i i i l e  i t  i s  n o t  p o s s i b l e  t o  d a t e  many o f  t h e  
poems,  i t  w o u ld  seem t h a t  t h e  g r e a t e r  p a r t  o f  t h e  
m a n u s c r i p t  c o n s i s t s  o f  poems com p osed  b e f o r e  1 5 4 0 ;  t h e  
E p i t a p h e s  o f  Madame de T r a v e s ,  ( f f .  2 - 3  b i s )  w e re  
w r i t t e n  i n  1 5 3 3 ^ ,  t h e  d i z a i n , "Dors q u e  N eptu ne  e u t  
r e c e u  c e s t  h o n n e u r " ,  ( f . 2 0 ) ,  i n  1 5 3 8 ^ ,  t h e  E p i s t r e
1 .  The f o l i o s  a r e  numoered e r r o n e o u s l y  from  1 t o  1 0 3 ;  
t h e r e  a r e ,  h o w e v e r ,  two f o l i o s  numbered 3 ,  a f o l i o
12 b i s ,  and t h r e e  u n p a g i n a t e d  b l a n k  l e a v e s  a f t e r  f . 9 6 ,  
m aking  a t o t a l  o f  108 f o l i o s  i n  a l l .
The m a n u s c r i p t  i s ,  m o r e o v e r ,  i n c o m p l e t e ,  s i n c e ^ f . 7  
d o e s  n o t  f o l l o w  on from  f . 6 v ° ,  nor  f . 92 from  f . 9 1 v  .
2 .  H e l e n e  de  B o i s y ,  t h e  w i f e  o f  F r a n c o i s  C le r m o n t ,  
s e i g n e u r -de T r a v e s ,  d i e d  cit M a r s e i l l e s ' *  i n  O c t o b e r ,  1 5 3 3 ,
c f . i n f r a , p .  3  k - i
3 .  C f . ,  i n f r a ,  p .  g
1 4 4
( d ' u n e  N a v i g a t i o n )  , ( f f .  57 -  6 6 ) ,  i n  1 5 3 4 ^ ,  and t h e  
B l a s o n  de l a  M ain , ( f  f . 74  -  7 5 ) ,  i n  1 5 3 5  or  e a r l y  
1 5 3 6 ^ .  Towards t h e  end o f  t h e  m a n u s c r i p t ,  h o w e v e r ,  
t h e r e  a r e  poems o f  a l a t e r  d a t e :  t h e  d i z a i n , "Marot  
s a l u a n t  l e  camp de m o n s ie u r  d ' A n g u i e n , ( f . 9 3 ) ,  was  
c om p osed  i n  1 5 4 4 ^ ,  L a P r i n s e  de C a l a i s ,  ( f . 9 4 v ^ ) ,  i n  
1558^ and ,  l a s t l y ,  t h e  Epita-phe (d e  H e n r i  I I ) , ( f  .9 7v ^ )  
i n  1 5 5 9 5 .
W h i l e  i t  i s  p o s s i b l e  t o  d a t e  c e r t a i n  poems i n  
t h e  S o i s s o n s  m s .  2 0 0 ,  i t  i s  n o t  e a s y  t o  d e c i d e  when  
t h e  m a n u s c r i p t  i t s e l f  was c o p i e d .  S i n c e  t h e  f i r s t  
poems i n  t h e  m a n u s c r i p t ,  t h e  Ep i t a p h e s  de f e u e  Madame 
de T r a v e s , w e r e  w r i t t e n  i n  1 5 3 3 ,  t h e  m a n u s c r i p t  c o u l d  
n o t  h a v e  b e e n  begun  b e f o r e  1533  a t  t h e  e a r l i e s t .  As 
t h e  g r e a t e r  p a r t  o f  t h e  m a n u s c r i p t  w ou ld  a p p e a r  t o  
c o n s i s t  s o l e l y  o f  poems w r i t t e n  i n  t h e  1 5 3 0 ' s  a n d  a s
I .  C f . ,  i n f r a , g.25k
C f .  SU p-a ,  jjp 7 8 ' - 7 ‘^
3 .  The d i z a i n  was com p osed  s h o r t l y  a f t e r  t h e  v i c t o r y  
o f  F r a n j o i s  de Bourbon, com te  d ' S n g i i i e n ,  a t  C e r ^ s o l ô ,  
on 1 4 t h  A p r i l ,  1 5 4 4 ,  c f . IvlARUT, O e u v r e s ,  e d .  G u i f f r i . y ,  
r y ,  p .  2 3 8 .
4 .  C a l a i s  was c a p t u r e d  by F r e n c h  f o r c e s  un der  
F r a n ç o i s  de  G u i s e  on 6 t h  J a n u a r y ,  1 5 5 8 ,  c f .  LaVISSE,
V ( i i ) , p .  1 7 2 .
5 .  H e n r i  I I  d i e d  on 1 0 t h  J u l y ,  1 5 5 9 ,  from  a wound  
s u s t a i n e d  i n  a t o u r n e y ,  c f .  lAVISSE, V ( i i ) ,  p .  2 4 8 .
14;
t h e  poems com posed  a f t e r  1540  a r e  a l l  n o t i c e a b l y
t o w a r d s  t h e  end o f  t h e  m a n u s c r i p t ,  i t  w o u ld  seem
p r o b a b l e  t h a t  t h e  m a n u s c r i p t  was begun  i n  t h e  l a t e  
1 5 5 0 ' s  and was c o n t i n u e d  o v e r  a p e r i o d  o f  y e a r s  u n t i l  
1 5 5 9 ,  t h e  y e a r  i n  w h ic h  t h e  E p i t a p h e  ( d e  H en r i  I I ) ,  
t h e  l a t e s t  poem i n  t h e  m a n u s c r i p t  was com posed
The s t ; l e  o f  t h e  s c r i p t  v a r i e s  c o n s i d e r a b l y
t h r o u g h o u t  t h e  m a n u s c r i p t  and i t  m ig h t  a p p e a r  a t  a 
f i r s t  g l a n c e  t h a t  t h e  m a n u s c r i p t  was t h e  work o f  more
I . The d e s c r i p t i o n  o f  t h e  S o i s s o n s  m s.  200 g i v e n  by  
L .P .  RuCHE, o p .  c i t . , p .  X, i s ,  I  b e l i e v e ,  m i s l e a d i n g .
D r .  R oche  c l a i i s  t h a t  t h e r e  i s  a c l e a r l y  d e f i n e d  e a r l y  
s e c t i o n  o f  t h e  m a n u s c r i p t  e n d i n g  a t  f . 4 2 ,  ( e r r o n e o u s l y  
f o r  f . 4 9 ) ,  w h er e  t h e  l a s t  d i z a i n  a t t r i b u t e d  t o  Chappuys ,  
"Au d é p a r t i r  a d i e u  ne v o u s  d i r a y " ,  i s  h e d v i l y  u n d e r l i n e d  
and t h e r e  i s  a m a r g i n a l  n o t e  "P in  aux  epigram m es de  
C h a p p u ys" .  The r e s t  o f  t h e  m a n u s c r i p t ,  he  m a i n t a i n s ,  i s  
o f  a c o n s i d e r a b l y  l a t e r  d a t e .
D r .  Roche d o e s  n o t  i n d i c a t e ,  h o w e v e r ,  t h a t  t h e  
m a r g i n a l  comment i s  a l a t e r  a d d i t i o n .  I  w o u ld  b e l i e v e  
t h a t  t h e r e  was o r i g i n a l l y  no b r e a k  i n  t h e  m a n u s c r i p t  a t  
t h i s  p o i n t .  The d i z a i n , "Au d é p a r t i r  a d i e u  ne v o u s  
O-iray", and  t h e  f o l l o w i n g  d i z a i n , "Je ne v o y  r i e n s  q u i  
v o u s  p u i s s e  e s t r a n g e r " ,  a r e  i n  t h e  same s t y l e  o f  s c r i p t  ; 
nor i s  t h e r e  any v a r i a t i o n  i n  t h e  sh a d e  o f  i n k .  The 
poems w h ic h  f o l l o w  t h i s  "break" w o u ld  n o t  a p p e a r  t o  be  
a p p r e c i a b l y  l a t e r  i n  d a t e .  W h i l e  i t  i s  i m p o s s i b l e  t o  
g i v e  an e x a c t  d a t e  f o r  many o f  them, t h e y  w o u ld  seem t o  
b e  o f  t h e  same p e r i o d  a s  t h e  p r e c e d i n g  poems; a s  we h a v e  
s e e n ,  t h e  E p i s t r e  d ' u n e  N a v i g a t i o n , f f .  57 -  66 ,  was  
w r i t t e n  i n  1 5 5 4 ,  t h e  B l a s o n  de l a  M ain , f f . 74  -  7 5 ,  i n  
1 53 5  or 1 5 3 6 ;  m o r e o v e r ,  many o f  t h e  poems a f t e r  f . 4 9  
f i g u r e  i n  t h e  Musée Condé m s .  5 2 3 ,  w h ic h  d a t e s  fro m  ab o u t  
1 5 4 0 .  T h e r e  w o u ld  seem ,  t h e r e f o r e ,  t o  be l i t t l e  
j u s t i f i c a t i o n  f o r  s u p p o s i n g  t h a t  a l a t e r  s e c t i o n  o f  t h e  
m a n u s c r i p t  b e g i n s  a t  f . 4 9 .
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than one scribe^. Two sections, in particular,
2
to w a r d s  t h e  b e g i n n i n g  o f  t h e  m a n u s c r i p t  , w o u ld  
a p p e a r  t o  be i n  a d i f f é r e n t  hand from  t n e  s u r r o u n d i n g  
t e x t .  T h e s e  two s e c t i o n s  a r e ,  h o w e v e r ,  i n  w r i t i n g ,  
w h e r e a s  t h e  s u r r o u n d i n g  t e x t  i s  i n  book han d ,  t h e  
c o n v e n t i o n a l  s c r i p t  o f  t h e  p e r i o d . ? .  18 o f f e r s ,
m o r e o v e r ,  a c l e a r  t r a n s i t i o n  b e t w e e n  t h e  two s t y l e s .  
T h er e  i s ,  h o w e v e r ,  a g r e a t  d i v e r s i t y  i n  t h e  s t y l e  o f  
t h e  a c t u a l  bookhand t n r o u g h o u t  t h e  m a n u s c r i p t .  Y e t ,  
a l t h o u g h  t h e  a p p e a r a n c e  o f  c e r t a i n  f o l i o s  i s  m a r k e d ly  
d i f f e r e n t ,  t h e  p r i n c i p a l  c h a r a c t e r i s t i c s  o f  t h e  l a t e r  
s t y l e  a r e  " f o r e s h a d o w e d "  e a r l y  i n  t h e  m a n u s c r i p t . As 
e a r r y  a s  f . 2 ,  f o r  e x a m p le ,  we may n o t e  t h e  l e t t e r  "d" 
w i t h  a marked o b l i q u e  s t r o k e  t o  t h e  t o p  l e f t  w h ic h  i s  
u s u a l  i n  t h e  e a r l y  p a r t  o f  t h e  m a n u s c r i p t ,  and a t  t h e  
same t i m e  t h e  l e t t e r  "d" o f  t h e  l a t e r  s t y l e  w i t h  i t s  
t o p  s t r o k e  l o o p e d  r o u n d  t o  j o i n  on t o  t h e  f o l l o w i n g  
l e t u e r .  Towards t h e  end o f  t h e  m a n u s c r i p t ,  m o r e o v e r ,  
t h e  s c r i b e  seem s t o  r e v e r t  i n  p l a c e s  t o  a s t y l e  w h ic h  i s  
t y p i c a l  o f  an e a r l i e r  p a r t  o f  t h e  m a n u s c r i p t  .
I .  I n  t h i s  q u e s t i o n  o f  t h e  s c r i p t  o f  t h e  m a n u s c r i p t ,
I  am d e e p l y  i n d e b t e d  t o  D r .  C.D. l i c k f o r d  o f  t h e  
U n i v e r s i t y  o f H u l l  f o r  h i s  i n v a l u a b l e  h e l p .
I  e x c l u d e  f r o  : t h i s  d i s c u s s i o n  t h e  H u i t a i n  de  l a  
Royne de N a v a r r e ,  f  . 3  b i s  w h ic h  i s  i n  a c o n s i d e r a b l y  
more modern hand and h a s  o b v i o u s l y  b e e n  i n s e r t e d  on a 
b l a n k  p a g e .  I  e x c l u d e  a l s o  c e r t a i n  s c r i b b l i n g s  on f f .3 2  
and 9 6 v ° .
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I  w o u ld  t e n d  t o  b e l i e v e  t h e r e f o r e ,  t h a t  t h e  w h o le  
o f  t h e  S o i s s o n s  m a n u s c r i p t  was c o p i e d  by a s i n g l e  
s c r i b e .  C e r t a i n  v a r i a t i o n s  i n  t h e  s t y l e  o f  s c r i p t  may 
d o u b t l e s s  be a c c o u n t e d  f o r  by t h e  f a c t  t h a t  t h e  
m a n u s c r i p t  was p r o b a b l y  c o m p i l e d  a t  i r r e g u l a r  i n t e r v a l s  
o v e r  a p e r i o d  o f  y e a r s .
In  t h e  S o i s s o n s  m a n u s c r i p t ,  h o w e v e r ,  i n  a l l  e x c e p t  
two c a s e s , ^  t h e  name C happuys ,  t o g e t h e r  w i t h  c e r t a i n  
e m e n d a t i o n s  and m a r g i n a l  com m ents ,  h a s  b e e n  a d d ed  a f t e r  
t h e  m a n u s c r i p t  was o r i g i n a l l y  c o p i e d ,  h o t  m e r e l y  a r e  
t h e  e m e n d a t i o n s ,  m a r g i n a l  comments and t h e  name 
Chappuys i n  a v e r y  c l e a r  b l a c k  i n l i ,  w h e r e a s  t h e  in k  o f  
t h e  t e x t  h a s  f a d e d  c o n s i d e r a b l y ,  b u t ,  e v e n  more  
i m p o r t a n t ,  t h e  s t y l e  o f  t h e  s c r i p t  i n  t h e  e m e n d a t i o n s  
and comments i s  somewhat d i f f e r e n t  from  t h a t  o f  t h e  
s u r r o u n d i n g  t e x t .  T h e s e  e m e n d a t i o n s  do i n  f a c t  p r e s e n t  
a d i f f i c u l t  p r o b le m ,  s i n c e  i t  i s  by no means e a s y  t o  
d e c i d e  w h e t h e r  or n o t  t h e y  a r e  i n  t h e  h a n d  o f  t h e  
o r i g i n a l  s c r i b e .  A l t h o u g h  t h e  s t y l e  o f  s c r i p t  i s
2 o ( c o n t d )  P f .  I I v ° - 1 2 ;  f f .  1 9 v ° - 2 2 .
3 .  C f .  f .  1 0 3 v °  w i t h  f ,  7 3 .
I .  I n  t h e  t i t l e  o f  t h e  poem, E s p i t r e  r e s p o n s i v e  à 
l a  p r e m i e r e ,  f a i c t e  par m a i s t r e  C la u d e  Chappuys ,  f . 8 ,  
and a t  t h e  f o o t  o f  t h e  poem on t h e  t a k i n g  o f  C a l a i s ,
Au R o y , " j /u i sq u e  C a l a i s  v o s t r e  a n c i e n  dommaine” , f  . 9 6 .
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d i f f e r e n t  from  t h a t  o f  t h e  s u r r o u n d i n g  t e x t ,  t n i s  
f a c t  d o e s  n o t  i n  i t s e l f  i n d i c a t e  t h a t  t h e y  a r e  i n  t h e  
hand o f  a d i f f e r e n t  s c r i b e ,  s i n c e ,  a s  we h a v e  s e e n ,  
a s c r i b e ' s  s t y l e  o f  s c r i p t  may ch a n g e  c o n s i d e r a b l y  
o v e r  a p e r i o d  o f  y e a r s .  I t  m ig h t  be p o s s i b l e  t o  
m a i n t a i n ,  m o r e o v e r ,  t h a t  a l t h o u g h  t h e  s c r i p t  i n  t h e s e  
a d d i t i o n s  i s  u n l i k e  t h e  s c r i p t  o f  t h e  e a r l y  p a r t  o f  
t h e  m a n u s c r i p t ,  i t  i s  i n  f a c t  n e a r e r  t h e  s t y l e  o f
"T
s c r i p t  f o u n d  t o w a r d s  t h e  end o f  t h e  manuscript"^ ; t h e  
h i g h l y  c h a r a c t e r i s t i c  "u" r e s e m b l i n g  an "n" f o u n d  i n  
t h e  name Chappuys and i n  t h e  e m e n d a t i o n s  and m a r g i n a l  
comments i s  f o u n d  o c c a s i o n a l l y  i n  t h e  l a t t e r  p a r t  o f  
t h e  m .a n u sc r ip t^ ,  and  t h e  e q u a l l y  d i s t i n c t i v e  "in" w i t h  
t h e  "n" sternrainr from  t h e  t o p  o f  t h e  "i" f o u n d  i n  t h e  
comment " f i n  aux  epigram m es de Chappuys" ( f . 4 9 ) ,  t h o u g h  
by  no means g e n e r a l  i n  t h e  m a n u s c r i p t ,  i s  f o u n d  i n  
r a r e  i n s t a n c e s  t o w a r d s  t h e  end o f  t h e  m a n u s c r i p t ^ .
1 .  C f . ,  f o r  i n s t a n c e ,  t h e  m a r g i n a l  comments o f  f . 2 8 v ^
and f . 4 9  w i t h  f f . 7 7 v ° - 7 9 v O .
2 .  C f . ,  f o r  i n s t a n c e ,  t h e  "u" o f  "qui" i n  t h e  f i r s t
l i n e  o f  t h e  h u i t a i n , " C e l l e  q u i  v i t  so n  mary t o u t  armé",  
f.SOÇ l a t e r  i n  t h e  same l i n e ,  h o w e v e r , ‘^ t h e  word " t o u t " ,  
t h e  s c r i b e  r e v e r t s  t o  t h e  more u s u a l  form  o f  t h e  "u" .
3 .  C f .  t n e  s e c o n d  "in" o f  t h e  word " i n v i n c i b l e "  i n
t h e  f o u r t h  l i n e  o f  uhe  d i z a i n , "A M a r c e l l u s  Homme a 
donné  l a  g l o i r e " , f  . 7 7 v ^  (Tn t h e  i n i t i a l  "in" o f  
" i n v i n c i b l e "  t h e  "i" i s  w r i t t e n  a s  a " j" ; so  no 
c o m p a r i s o n  c a n  be m a d e ) .
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S i n c e  t h e r e  i s  a c e r t a i n  r e s e m b l a n c e  b e t w e e n  t h e  
s t y l e  o f  s c r i p t  in  t h e  e m e n d a t i o n s ,  t h e  m a r g i n a l  
comments and t h e  name Chappuys ,  and t h e  s t y l e  o f  
s c r i p t  to w a r d s  t h e  end o f  t h e  m a n u s c r i p t ,  I  w o u ld  
t e n d  t o  b e l i e v e  t h a t  t h e s e  l a t e r  a d d i t i o n s  may 
i n  f a c t  be  in  t h e  hand  o f  t h e  o r i g i n a l  s c r i b e .
i j O
V
The name Chappuys would appear to have been
inscribed originally on the first folio of the
%
Soissons ms. 200 ; it was then erased, and the name 
Clausse was written in over the erasure. The traces
o
of the original name are slight^, but seem adequate 
to prove the point. The initial "0." is preserved in 
the name Clausse; the downward curve of the "h", the 
down strokes of the two "p^s", the curling tail of the 
"y” and the final "s" can be faintly discerned. If we 
compare the traces of the name with the examples of 
Chappuys ^ signature which are known to us^, it is 
evident that the name of the first folio is in fact 
Chappuys* signature: the elaborate initial "C", which 
represents the double initial "C.C.”, the down curve 
of the ”h*', the highly characteristic tail of the ”y'^  
and the final ”s” all correspond very closely to the 
signatures •
I . C f . J. PLATTARD, Compte-rendu :^Aug. Becker: Mellin
de St. Celais, Eine kritische btudie. Revue du Seizième 
Siècle 1925, p7 183. DR. ROCHE, who must have known- 
Plattard* s article, fails to mention this point.
Cf: T  •
2 o L A print from a "cliche infra-rouge" has 
unfortunately revealed nothing.
3. Cf. Letter to Nicholas Berthereau, Bordeaux, 21st
June (1530), Papiers Conde, série L, t.XIV, Lettres de 
Montmorency (1526-1538) , F.298 •
Letter to Jean du Bellay, Rome. 7th October 1534,
B.N. Dupuy, 264, f . -184. C Pkotojr-cvph
Receipt, Rouen, 10th Oct. ±55o; B.N. Pièces 
Originales 677. C 1T[)
Since it is probable that the Soissons m s .200 
was in Chappuys* possession at some time, we may 
wonder whether Chap^uys had any part in the copying 
of the manuscript.
If we compare tne two sections of the manuscript 
which are in writing as distinct from bookhand", with
y
the two autograph letters , it is evident that while 
there are certain similarities, such as the very full 
flourishes of the "s", there are also marked 
differences: we find, for instance, a much greater use 
of abbreviations in the letters. It is uniikeiy, 
therefore, that the manuscript and the setters are in 
the same hand.
If the evidence of the written sections of the 
manuscript is not decisive, a comparison between 
Chappuys * bookliand and the bookhand of the manuscript 
offers more conclusive evidence that they are not in 
the same hand. If we consider, for instance, the 
style of Chappuys* bookhand in a receipt dated 10th 
October, 1553 , there is admittedly a certain
1. P f . llv^-12; ff. 19'^22v°; c f . supra, p.iLé ojvL .
 ^  Pkotogropk W
2. Letter to Nicholas Berthereau^ Bordeaux, 2lst June
1530, Musée Condé, Papiers Condé, série L, t.XIV, f.298;
Letter to Jean du Bellay, Rome, Vth October 1534, B.N. 
Dupuy, 264, f. 184. l
3. B.N. Pièces Originales, 677^ a . o c l  Photo(jra^)/i
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resemblance between the receipt-hana and. the script 
of the early part of the manuscript. If, however, we 
compare the receipt witn the poem. La Irinse d.e Calais, 
(f.94v^), written in lo.;)8-^  and so roughly contemporary 
witn the receipt, it would seem that the two styles are 
quite incomjuatible. If we examine the word "tesmoing" 
in the penultimate line of the receipt and i the 
ninth line of the poem, we see that the top stroke of 
the capital "T" has more loop in the poem, the "s" is 
quite different, and, more important, the letters "moin" 
slope markedly forward in the poem, and slightly 
backwards in the receipt. Such a great diversity could 
onl-r be explained by a considerable lapse of time.
Since the two samples of script are roughly 
contemporaneous, it is quite impossible to maintain 
that they are in the same hand.
Furthermore, the name Chappuys which has been
2
inserted frequently throughout the manuscript , 
resembles neither Chappuys * signature nor the name 
"chappuys" in the text of the receipt.
1. Cf. supra, pkdo^.'0.f>k V
2. Cf. supra, p . {1+7
Because of these ciifferences in the writing and
booKhand and in the name Chappuys itself, I would
believe that Chappviys was not the scribe of the
Soissons ms. 200.
The name Clausse was inserted over the name
Chappuys on the first folio of the Soissons ms. 200
It is probable that the manuscript passed into the
family of Cosme Clausse, seigneur de Marchaumont and
"receveur" of Sens, of whom Chappuys wrote in the
Discours de la Court :
"De MarChauImont, du recepveur de sens^
Dire ne puis tout le bien que sentz" ."
As Cosme Clausse aied in 1558, before the manuscript was 
%
completed , he could not have been the scribe of the
manuscript. Cosme Clausse was succeeded in office by his 
4
son , and it is possible that the manuscript passed 
into his possession.
The name Piuchemay is inscribed on f.lv^. I have 
been unable to discover any information about this 
person who owned the manuscript at a subsequent date.
I* Cf . 8 upr a , p. cxruà Pkobb^ïT>pL ^
2. Discours de la Court, paris, A. Roffet, 1543,
11. 1153-1154.
3. The Epitaphe de Henr i II, (f.97v^), was composed
in 1559, cf. supra, IJ. i  U-Un  ^S
4. Cf. B.N. ms.fr. 7856, f. 116.
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(b ) The Attributions of the Boissons m s .200.
In the doissons ms. 200, 97 epigrams, six epistles, 
four "poèmes"'^ ana one blason are attributed to Chappuys. 
If we consider that the b.h. ms.fr. 2355 contains only 
22 pieces which are attributed to Chappuys^ and the
'Z
B.N. ms.fr. 1667 a mere three pieces , it is clear that 
the Soissons ms.200 contains by fu.r the fullest 
selection of Chappuys * poems ; indeed, we owe our 
impression of Chappuys* personal poetry almost solely 
to this manuscript. If we are to assess the value of 
Chappuys * poetry, it is therefore of the utmost 
importance that we should reach some conclusion as to 
the validity of the attributions of the Soissons ms.200.
In assessing the value of the Soissons attributions 
there Is, however, one great problem: namely that a 
number of poems attributed to Chappuys in the Soissons 
ms. 200 are found in the editions of the works of other 
poets or are attributed to other poets in various 
manuscripts.
It will be necessary to examine these attributions 
in detail.
1. For my reasons for terming certain pieces "poèmes"
rather than epistles, cf. supca, p. 7 2
2. Cf. infra, p. iq 3
5. Cf. infra, p . i S ?
io3
(1) Mellin de Saint-Gelays.
Blanciiemain* s edition of the works of Mellin de 
Saint-Gelays'^ contains no fewer than fifty-nine poems 
which are attributed t , Chappuys in the Soissons ms.
p
200.'" Of these, two arefound in the first two
volumes of Blanchemain*s edition; the remaining fifty-
seven in the third volume.
In order to assess the importance of these
attrloutions to Saint-Celays, it is necessary to study
the composition of Blanchemain*s edition.
The first two volumes of Blanchemain’s edition
contain only those poems which were included in the
previous editions of Saint-Celays * works. Of these
early editions, the most important are;
{1) Saingelais. Oeuvres ae luy, tant en composition 
que translation, ou allusion aux auteurs grecs et 
latins. Lyon, fierre de Tours, 1547. In 8°, T9~pages.
(2) Oeuvres poétiques de Mellin de Sainct-Gelais.
Lyon, Antoine de Earsy, 1574. In 8^, 262 pages.
(3) Oeuvres poétiques de Mellin de Saint-Gelays , 
NouveXle édition, a u ; m e n t ee'cT^ UrT" t n'es-grand nombre de 
Fiéces laitines et françoises.
Paris, 1719, in 12, 288 pages
1 . BLANCHMAIN, Prosper, ^Oeuvres^completes de Mellin 
de Sainct-Gelays, (Bibliothèque Elzévirienne), Paris, 
1873, 3 vols.
2. A further piece, attributed to Chappuys in the 
Soissons ms. 200, the huitain "J*avoys pense pour mon 
plus grand bien" is signed "S" [Saint Gelays] in the 
B.N. ms.fr. 2335, f . 109°. As this manuscript is 
unreliable, (cf. infra, p.1^3), and as the huitain is
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The first edition of 1547 is a slender volume 
containing only a very li ited selection of Saint-Gelays* 
poetry. The edition of 1574 is much supplemented; the 
edition of 1719 contains a further supplement of poems 
draw 1 from a manuscript wnicn had belonged to 
Phil^ ippe juesportes .
The authority of these early editions is open to 
question. We have no evidence that Saint-Gelays had 
any part in the preparation of the edition of 1547, the 
only edition published durinm his life-time. We do not 
know the source of the supplement to the 1574 edition, 
published some sixteen years after the poet * s death.
The Desportes manuscript w/hich provided the supplement 
of the 1719 edition has been lost. The authority of 
these editions would appear to be rather sii.ght, and 
yet, surprisingly enough, it would seem that the 
authenticity of their attributions need rarely be 
questioned.^
2.(contd) not attributed to Saint-Gelays elsewhere, we 
may dismiss this attribution.
3. Cf. 3LANCHSMAIW, op. cit., I, pp.33-39. Editions 
of 1574 (Paris, Luynes),&l582 are mere reimpressions of 
the 1574 Lyons edition. A 1656 edition contains certain 
pieces which are not by Saint-Gelays and which have been 
substituted for some of the freer verses.
lo P. GOHIN, in his edition of the works of Heroet,
(Paris 1911), questions the authority of the early 
editions of Saint-Gelays* works. He includes in his 
edition the Rondeau, "Cueur prisonnier", p. 148,
(Blanchemain II,[from the Desportes ms.J p. 257) on the
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The authority of the early editions is confirmed 
to a certain extent :y three contemporary manuscripts: 
B.N. mss.fr. 873 and 885, Bibl. Vat, Reg. L a t . 1493.
The B.N. ms.fr. 878 bears on f.l the inscription "Hymne 
au dieu a*amour, sur le livre ae Sainet gelais par 
F.D.ivi.P." Apart from a few pieces signed "l.D.M.i." it 
contains only poems which are found in the 1719 edition. 
Although Saint-Gelays* name is nowhere indicated in the 
other two manuscripts, the Vatican manuscript contains 
only poems which are found in the 1719 edition and the 
B.N. ms.fr. 885 is formed almost exclusively of poems 
of the same edition. The authority of these manuscripts 
is not wholly reliable, since two of them contain 
certain pieces by other authors. It would seem, however, 
that where a piece is found in all three manuscripts as 
well as in the early editions, there can be little 
doubt of its authenticity.
I. (contd) doubtful authority of the B.N. ms.fr. 2335.
He maintains that the piece is also attributed to Heroet 
in the Recueil de Vraye Poésie Francoyse..., Paris,
D. Janot^ 1544. In this "recueil","the piece is, however, 
anonymous. Since the attributions of the B.N. ms.fr.2335 
are unreliable, the attribution of this rondeau to 
néroet cannot be said to represent a serious challenge 
to the authority of the 1719 edition.
I pd
The first two volumes of Blanchem ain*  s edition 
contain two of the poems attributed to Chappuys in the 
Soissons ms. 200: "fres ciu cercueil d*une morte
gisante", f .43,^ and "Est-il poinct vray, ou si je 1 * ay 
songé," f .42v°,^. Neither of these is found in the 
1547 edition of Saint-Geiays* work; the first is 
included in tne 1574 edition and subsequent editions; the 
second does not a p p ea r  before the 1719 edition. As, 
however, b o t h  poems a r e  a l s o  found in all t h r e e  of the
'Z
manuscript "recueils" , there seems little reason to 
doubt their authenticity.
The poems of the third volume of Blanchemain’s 
edition a r e  drawn exclusively fran two manuscript 
"recueils" of anonymous verses: the 3.N. ms.fr. 885^, and 
a manuscript communicated to B la n c h e m a in  by the Marquis 
Bnmanuel de la Rochethulon.
1 .  SLANCHElviAIN, I I ,  p .  8 5 .
2. b l a n c h e m a i n , II, p. 295.
3. "Est-il point vray, ou si je 1 * ay songé" is also 
attributed to Chappuys in the B.N. ms.fr. 2335, f .102.
For the authority of this manuscript, cf. infra, p.:f^3
4. The B.N. ms .fr. 885 yielded a mere 20 poems, none
of which is found in the Soissons ms. 200.
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Blanchemain believed that the Rochethulon
manuscript was the "livre de vers" which had belonged
to Helene de Culant, and from which La M o n n a y e  had
taken the variants which were reproduced in the 1719
edition. The manuscript contained many of the poems of
the 1547 and 1574 editions of Saint-Gelays* works.
Blanchemain did not hesitate to appropriate to Saint-
Gelays many other pieces from this manuscript,
rejecting only those poems which were found in
Champollion-Pigeac*s edition of the noesies de Francois 1°^^,
or following a translation of Euripides* Hecuba,
attributed to Lazare de Baif , or in the works of Marot
%
or other contemporary poets . Thus Blanchemain 
included in the third volume of his edition 192 new 
pieces di'’awn from the Rochethulon manuscript, and 
assigned to an appendix a further 21 pieces published
1 . P o e s i e s  du r o i  F r a n c o i s  1 ° ^ ,  de  L o u i s e  de  S a v o i e , 
d u c h e s s e  d * A n g o u le m e ,  de M a r g u e r i t e ,  r e i n e  de Navarrè~~et  
c o r r e s p o n d a n c e  i n t i m e  du r o i ,  e d .  A. CHaMPOLLION-FIGEAC, 
P a r i s ,  1847.
2. La Tragédie d* Euripide nommée Hecuba, Traduicte de 
Grec en rythme Françoise, dediee au R o y .
paris, Rob. Estienne, 1544.
Cf. E. .PICOT, Catalogue des livres de J. de 
Rothschild, Paris, 1884-1920, II, p.2 n°l060, and 
BLANC H M A I N ,  op. cit. III, pp. 1-2.
M. ALLEM, in his Anthologie poétique françoise,
XVI° siècle, Paris, 1918, 1919, I, p.îZi refers to an 
earlier edition of Hecuba, Paris, 1540, in -4°. I have 
been unable, however, to find any further reference to 
this edition.
On t h e  a t t r i b u t i o n  o f  t h i s  work t o  L a z a r e  de  B a i f , 
c f . i n f r a , p . i k ^
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in CJiampollion-Pigeac * s edition of the Poesies de 
Francois 1°^, or in the edition of Hecuba^
Ph. A. Becker, in his study on Mellin de Saint- 
Gelays^, questioned Blanchemain’s uncritical 
appropriation of poems drawn from anonymous "recueils", 
and was prepared to accept as authentic only those poems 
which wore attributed to Saint-Geiays in other 
manuscripts.
In his Compte-Rendu of Becker’s work^ Plattard 
supports Becker’s view on the evidence of the 
Soissons ms. 200, a manuscript which was unknown to 
Becker. Plattard restores to Chappuys 53 poems which 
are attributed to him in the Soissons manuscript, but 
which Blanchemain had appropriated to Saint-Gelays from
3. (contd) Cf. BLANCHMAIN, op. cit.. Ill, pp. 1-2.
1. Cf. BLANCHMAIN, op. cit., Ill, p. 279.
2. BECKER, Ph. A., Mellin de Saint-Gelais, Eine
kritische Studie, Akademie der wissenschaften in Wien. 
Phi1osophi8ch-historische Klasse, 1924, Die Ausgabe 
von Blanchemain, pp. 52-61.
3. PLATTARD, J., op. cit., pp. 183-186.
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the Rochethulon manuscript^. rlattard does not 
attempt to give a full discussion of the attributions 
of the Soissons ms. 200. While he does not seem to 
question the validity of these attributions, his 
primary concern is to prove the unreliability of 
Blanchemain*s attributions rather than to establish 
the authenticity of the Soissons attributions.
I. Plattard* s list is incomplete : there are in fact 
57 poems which are attributed to Chappuys in the 
Soissons ms. 200 and which are found in volume III of 
Blanchemain*s edition. In addition to those of 
Plattard* 3 list, the Soissons manuscript contain/: "En 
m*offenceant à soy me rend tenue", f .20v°, (31. Ill, 
p. 23); "0 que 1* effort est aspre dangereux", f .39,
(Bl. Ill, p. 39); "0 quel regrect à ceulx de départir", 
f .30v°, (Bl. Ill, p. 238); and "Je sens en moy quelque 
nouveau desir", f. 48v° (Bl. Ill, 24, with the "incipit", 
"Rien je ne sens fors un nouveau desir").
15 2
Unfortunately I have been unable to trace the 
Rochethulon manuscript^. If Saint-Gelays were the 
author of these poems, it would seem strange, however, 
that none of them should be included in the 1547 and 
1574 editions, nor in the contemporary manuscripts, nor, 
it would appear, in the lost Desportes manuscript,which 
provided the supplement for the 1719 edition. I would 
tend to believe, therefore, that Saint-Gelays was not 
the author of all the unpublished poems of the 
Rochethulon manuscript.
I. Neither M. Porcher, Conservateur-en-Chef du 
Cabinet des Manuscrits de la Bibliothèque Nationale, nor 
M. Arthur Rau the learned antiquarian bookseller, could 
give me any information.
Professor V-L. Saulnier of the Sorbonne stated 
that the Rochethulon manuscript should be considered 
inaccessible.
The descendants of the Marquis Emmanuel de la 
Rochethulon, the present dowager Marquise de la 
Rochethulon and the Marquis de Catuelan, whom I traced 
with the aid of the Vicomte de la Messelière, were 
unable to help me.
I was able to discover that the Marquis Emmanuel 
de la Rochethulon lived at the Chateau de Beaudiment, 
Beaumont, Vienne, and the Chateau de la Tourette^ Marigny- 
Brisay, Vienne. The Conservateur des Archives départ­
ementales of Vienne could give me no information.
The Conservateur de la Bibliothèque ae la Ville de 
Poitiers, M. Eygun, was able to inform me that the 
Library of the Marquis de la Rochethulon was sold in 
1890 on the death of the narquis. The books were 
disposed of in lots.
The researches of M. Renolleau, Greffier-en-Chef 
du Tribunal de Commerce de Poitiers and of M. Salvini, 
Ancien Conservât :ur des Archives départmentales of Vienne, 
could reveal no further information regarding the 
Rochethulon sale.
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( i i )  Mar o t .
Pour poems attributed to Chappuys in the Soissons 
ms. 2Qu are included in Guif Grey* s edition of t h e  works 
of Marot^:
"Amoureux suys et Venus estonnee", f . 2 1 , ( G . I V . p . 280)  
"Incontinent que je te veiz venue", f .2üv°(G.I V .p .283)
i h mnne ou M l  roc:rette) ;
" J * a ppar ç oy  bien q u. * amour est ae na t u.r e estrange",
f . 4 1 v ° ( G . I V . p . 2 5 2 )  
"Je ne faiz riers que plaindre et souspirer"
f . 4 3 v ° ( G . I V . p . 2 5 5 )
The f i r s t  two o f  t h e s e  a r e  u n d o u b t e d l y  by  Marot
since t h e y  a r e  found in the E t i e n n e  D o l e t  edition o f
o y
1538'". "Amoureux suys e t  Venus estonnee" is included 
also in the authoritative Chantilly manuscript, musée 
Condé ins. 524, .n° 60.
I o G. OTIPPRSY", Oeuvres complètes de Clement Marot, 
Paris, 1375-1931, 5 v o l . (Vol. I was published by 
R. YVE-PLE3SIS, vols. IV and V by J. PLa TTARD from the 
papers of G.GUIPFREY) .
2. For the authority of this edition, cf. P. VILLEV, 
Tableau chronologique des publications de Marot, Rev u e 
du Seizième Siecle, VII-VIII, 1920-1921, and Champion, 
Paris, 1921; and Recherches sur la clironologie des 
oeuvres de Marot, Bulletin du Bibliophile, 1920-1923, 
and Leclerc, Paris, 1921; C.A. MAYER, Le texte de Marot, 
B.H.R. t. XIV, 1952, pp. 314-328 and t. XV, 1953, 
pp. 71 - 91; C.A. Ma Y iiR^ Bibliographie des Oeuvres de 
Clément Marot, Droz, Genevê^ 1954, (Travaux d~*Humanisme 
et Renaissance, X & XIII,') t.II, n° 70.
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The r e m a i n i n g  two poems a r e  n o t  f o u n d  i n  any  
s i x t e e n t h  c e n t u r y  e l i t  i o n  o f  Marot  * s work ; t h e y  f i r s t  
oc ur  i n  L e n g l e t - ^ u l r o s n o y ’ s e d i t i o n  o f  1 7 3 1 ^ .  L e n g i e t -  
DuC resnoy  t o o k  t h e s e  poems,  t o g e t h e r  w i t h  some t w e n t y  
otj or p i e c e s ,  from  t h e  R e c u e i l  de  V raye  P o é s i e  F r a n ç o y s e , 
p r i n s e  de p l u s i e u r s P o è t e s ,  l e s  p l u s  E x c e l l e n t z de c e  
r e g n e . . . , ( P a r i s ,  D. J a n o t ,  1 5 4 4 ) .  L e n g l e t - f i f r e s n o y  
d i d  n o t  c l a i m  t h a t  a l l  t h e s e  p i e c e s  w e r e  a u t h e n t i c ,  
t h o u g h  he  a s s e r t e d  t h a t  t h e  " r e c u e i l "  c o n t a i n e d  l i t t l e  
e l s e  b u t  poems by  Marot and S a i n t - G e l a y s ^ .  S u b s e q u e n t  
e d i t o r s ,  h o w e v e r ,  h a v e  a c c e p t e d  t h e s e  p i e c e s  w i t h o u t  
q u e s t i o n ^ . S i n c e  t h e s e  two poems a r e  n o t  f o u n d  i n  t h e  
s i x t e e n t h  c e n t u r y  e d i t i o n s  o f  n a r o t  * s w o r k s ,  i t  i s  
e x c e e d i n g l y  u n l i k e l y ,  h o w e v e r ,  t h a t  t h e y  a r e  by M a r o t .
1 .  O eu v re s  de  C le m en t  M a ro t ,  Cos s e  and TTeaulme, The
Hague,"T73'r ,  v o l .  I l l ,  p p .  o i l  and 5 1 6 ,  r e s p e c t i v e l y .
2 .  Op. c i t . I l l ,  4 9 3 .
3 .  On t h i s  q u e s t i o n ,  c f . a l s o ,  P. VILLHV, T a b le a u
c h r o n o l o g i q u e  d e s  p u b l i c a t i o n s  de  M a ro t ,  R. du 16^ S . ,  
V I I I ,  p p .  1 5 7 - 1 6 0 ;  pp .  1 9 3 - 2 0 0 .
l6o
( l i l )  F r a n ç o i s  I  and o t h e r  p o e t s .
The f o l l o w i n g  poem s,  a t t r i b u t e d  t o  Chappuys i n  t h e
S o i s s o n s  m a n u s c r i p t ,  a r e  i n c l u d e d  i n  C h a m p o l l i o n - F i g e a c *s
e d i t i o n  o f  t h e  r o e s i e  du r o i  F r a n c o i s  1 ° ^ . . . ;'^
"L*a i s e  q u e  j e  r e ç o y  v o u s  v o y a n t  m a l c o n t e n t e " , p . 9 4 ,
"D * en aymer t r o i s  c e  m * e s t  f o r c e  & c o n t r a i n c t e " , p . 9 5 ,
"Ce que  par t r o p  a v o n s  de  f e r m e t é " ,  p . 1 1 0 ,
"Amour c r a i g n a n t  de p e r d r e  l e  p o v o i r " , p . 1 5 0 ,
"Amour, amy de  t o u s ,  p e s t e  d e s  s i e n s " ,  n . 1 5 8 ,
" E s t - i l  p o i n c t  v r a y ,  ou s i  j e  1 *a y  s o n g e , " p . 1 5 8 , n . l ,
" P rè s  du c e r c u e i l  d* une m o r t e  g i s a n t e " ,  p . 1 5 8 , n . l ,  
" C e l l e  q u i  f u t  de  b e a u l t é  s i  l o u a b l e " , p . 159
C h a m p o l l i o n - F i g e a c  d o e s  n o t  c l a i m  t h a t  t h e  t l i r e e
m a n u s c r i p t  " r e c u e i l s  d e s  p o é s i e s  du r o i  F r a n ç o i s  1°^"
g
upon w h ic h  h e  b a s e s  h i s  e d i t i o n  , c o n s i s t  s o l e l y  o f  
p i e c e s  by  F r a n ç o i s  I ,  L o u i s e  de S a v o i e ,  and M a r g u e r i t e  
de N a v a r r e ;  h e  i s  aw are  t h a t  t h e y  c o n t a i n  a l s o  poems by 
Marot and S a i n t - G e l a y s ,  and d o e s  n o t  a t t e m p t  t o  e x c l u d e
I e  P o é s i e s  du r o i  F r a n c o i s  1 ° ^ ,  de L o u i s e  de S a v o i e ,
d u c h e s s e  d*Angoulemè~, de  M a r g u e r i t e ,  r e i n e  de N a v a r r e  
e t  c o r r e s p o n d a n c e  i n t i m e  du r o i , e d .  a , C h a m p o l l i o n -  
F l g e a c ,  p a r i s ,  1 8 4 7 .
2 .  The P o é s i e s  du r o i  F r a n ç o i s  1°^ c o n t a i n s  i n  
a d d i t i o n  an A e g l o g u e  w h ic h  G u i f f r e y  a t t r i b u t e s ,  w h o l l y  
w i t h o u t  a u t h o r i t y ,  t o  C happuys ,  c f . O eu v res  de C lém ent  
M a ro t ,  I I ,  p p .  4 9 3 - 4 9 4 .
3 .  B i b l i o t h è q u e  R o y a l e ,  m s . 7 6 8 8 - 2 ( B a l u z e ) , m s . C a n g é l 5 ,  
m s . 8 6 2 4 ,  a n c . f o n d s ,  c f .  o p .  c i t .  I n t r o d u c t i o n ,  p p .  i x - x .  
T h e s e  m a n u s c r i p t s ,  f o r  w h i c h  C h a m p i l l i o n - F i g e a c  g i v e s  
t h e  C a t a l o g u e  numbers o f  t h e  B i b l i o t h è q u e  R o y a l e ,  a r e  
t h e  B .N .  m s s . f r .  1 7 2 3 ,  23 7 2  and 3 9 4 0 ,  r e s p e c t i v e l y .
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t h e s e  p i e c e s  from  h i s  e d i t i o n  . T h e r e  i s  no r e a s o n  t o
s u p p o s e  t h a t  t h e s e  " r e c u e i l s "  do n o t  c o n t a i n  poems by
o t h e r  c o u r t  p o e t s  w h ose  w orks  w e re  unknown t o
Champol ' . i o n - F i g e a c  .
The e i g h t  poems a t t r i b u t e d  t o  Chappuys i n  t h e
S o i s s o n s  m a n u s c r i p t  a r e  drawn from  t h e  3 . N .  m s . f r .  2 3 7 2 .
I t  i s  u n l i k e l y  t h a t  t h e y  a r e  by F r a n c o i s  I  s i n c e  t h e y
a r e  f o u n d  i n  n e i t h e r  o f  t h e  two o t h e r  m a n u s c r i p t s  u s e d
by C h a m p o l l i o n - F i g e a c ;  nor  do t h e y  o c c u r  in  t h e
Musée Condé m s s .  520 and 5 2 1 ,  two "r e c u e i l s  d e s  p o é s i e s  
erde F r a n ç o i s  I  " w h ic h  w ere  unk own t o  C h a m p o l l i o n -  
F i g e a c
Two o f  t h e  e i g h t  poem s,  " E s t - i l  p o i n c t  v r a y ,  ou s i  
j e  1 * ay  so n gé"  and " P res  du c e r c u e i l  d*une m o r t e  g i s a n t e " ^  
a r e ,  a s  we h a v e  s e e n f  a l m o s t  c e r t a i n l y  by  S a i n t - G e l a y s .
1 .  C h a m p o l l i o n - F i g e a c  o c c a s i o n a l l y  r e l e g a t e s  t o
f o o t n o t e s  t h o s e  poems c o n t a i n e d  i n  t h e  e d i t i o n s  o f  S a i n t  
G e l a y s  and M a ro t ,  b u t  h e  d o e s  n o t  do so  w i t h  c o n s i s t e n c y  
t l i r o u g h o u t  t h e  e d i t i o n .
2 .  On t h e s e  m s s .  c f . C h a n t i l l y ,  Le C a b in e t  d e s  L i v r e s :
M a n u s c r i t s .  (By G u s ta v e  MACUN), 2 v o l s . P a r i s ,  P i o n , ' 1 9 0 0  ; 
I I ,  p p .  125  -  1 4 2 .
3 .  P o é s i e s  de  F r a n c o i s  I*^^, p .  1 5 8 ,  n . l .
4 .  C f . s u p r a ,  p .
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Of t h e  o t h e r  s i x  poems,  t h e  h u i t a i n , h*a i s e  q u e  j e  
r e ç o y  v o u s  v o y a n t  m a l c o n t e n t e "  i s  a t t r i b u t e d  t o  "C o l in " ^  
i n  t h e  3 , IT. m s . f r .  2 3 3 5 ,  a m a n u s c r i p t  o f  r a t h e r  d o u b t f u l  
a u t h o r i t y . I n  t h e  same m a n u s c r i p t ,  t h e  h u i t a i n , "Amour, 
amy de t o u s ,  p e s t e  d e s  s i e n s "  i s  s i g n e d  "C.C."  The  
C a t a l o g u e  o f  t h e  B i b l i o t h è q u e  N a t i o n a l e  s u g g e s t s  t h a t  
t h e s e  i n i t i a l s  r e p r e s e n t  t h e  name "C laude  C o l l e t " ^ .
Lac h è v r e  m a i n t a i n s ,  h o w e v e r ,  t h a t  t h e y  r e p r e s e n t  t h e  
name "C laude  C h a pp uy s"^ .  T h i s  m ig h t  a p p e a r  t o  be  
u n l i k e l y  s i n c e  t h e  name Chappuys i s  i n d i c a t e d  e l s e w h e r e  
i n  t h e  m a n u s c r i p t  by t h e  a b b r e v i a t e d  fo rm  "Chap".
1 .  P r o b a b l y  J a c q u e s  C o l i n ,  Abbot o f  S t .  A m b r o i s e ,
s e c r e t a r y  and " l e c t e u r "  o f  F r a n c o i s  I  and a f r i e n d  o f  
C lem en t  M a rot ,  r a t h e r  t h a n  t h e  " 'p oè te  a n g e v i n " ,  Germain  
C o l i n ,  s i n c e  t h e  B .N .  m s . f r . 2 3 3 5  c o n t a i n s  c e r t a i n  o t h e r  
p i e c e s  w h ic h  a r e  a t t r i b u t e d  t o  J a c q u e s  C o l i n ,  n a m e ly  an  
E p i s t l e ,  "D evant  l e s  D i e u x ,  p r o t e c t e u r s  de p i t i é "  ( f .3 7 )  
and f i v e  Rondeaux ( f . 69v°  e t  s e q . ) •
On J a c q u e s  C o l i n ,  c f .  V .L .  BOURRILLY, J a c q u e s  C o l i n , 
abbé  de S a in t -A m ^ ^ o ise , P a r i s ,  1 9 0 5 .
2 .  C la u d e  C o l l e t  was an o b s c u r e  p o e t  o f  Champagne.
H is  p r i n c i p a l ^ w o r k s ,  "L* O r a i s o p  de Mars aux  Dames de l a  
Cour and La R é p o n s e  d e s  Dames à M ars , w er  e p u b l i s h e d  a t  
Par 1 s by Chrestien~~W e c h e l  i n  i 5 4 4 .
On C la u d e  C o l l e t ,  c f .  LA CROIX DU MAINE and DU 
VERDI ER, I ,  p .  1 3 4  and I I I ,  p .  3 2 9 .
3 .  o p .  c i t .  p .  2 9 6 .
l6 d
C e r t a i n  o t h e r  poems a t t r i b u t e d  t o  Chappuys i n  t h e  
S o i s s o n s  m a n u s c r i p t  200  a r e  a t t r i b u t e d  e l s e w h e r e  on  
t a t h e r  d o u b t f u l  a u t h o r i t y  t o  o t h e r  p o e t s .
I n  t h e  3 . N .  m s . f r .  2 3 3 5  ( f . l O l ) ,  t h e  d i z a i n  " S i  
j * ay  v o u l u  s a n s  g u e r d o n  v o u s  aymer" i s  s i g n e d  "M.N."
[La M a iso n  N e u v e ] .  C oh in  i n c l u d e s  t h i s  poem i n  h i s  
e d i t i o n  o f  H e r o e t * s  p o e t r y ^ ,  on t h e  d o u b t f u l  a u t h o r i t y  
o f  t h i s  m a n u s c r i p t .  I n  t h e  B .N .  m s . f r .  1 2 4 8 9  ( f . 1 0 8 ) ,  
t h e  d i z a i n  i s  a n on ym ous .
I n  t h e  R o t h s c h i l d  m a n u s c r i p t ,  n ° . 2 9 6 5 ,  ( f . 4 1 ) ,  
t h e  d i z a i n , "0 que  1 * e f f o r t  e s t  a s p r e  & d a n g er e u x "  i s  
s i g n e d  A v a r i a t i o n  o f  t h i s  d i z a i n  i s  f o u n d  i n
t h e  e d i t i o n  o f  t h e  w orks  o f  B o n a v e n t u r e  d e s  P e r i e r s ,  
w h er e  i t  i s  a t t r i b u t e d  t o  J a c q u e l i n e  de S t u a r d ^ .  I t  i s  
u n l i k e l y ,  h o w e v e r ,  t h a t  t h i s  a t t r i b u t i o n  i s  a u t h e n t i c , 
s i n c e  t h e  d i z a i n  i s  f o u n d  i n  two o t h e r  m a n u s c r i p t  
" r e c u e i l s " ,  t h e  Musée Condé m s .  523 and t h e  B .N .  m s . f r .  
1 6 6 7 ,  a n d  t h e  poems o f  t h e  L y o n s ’ p o e t e s s  do n o t  u s u a l l y  
f i g u r e  i n  s u c h  " r e c u e i l s " .
1 .  o p .  c i t .  p .  1 5 0 .
2 .  I  h a v e  b e e n  u n a b l e  t o  i d e n t i f y  t h i s  "M", t o  whom t h e
f o l l o w i n g  poems a r e  a t t r i b u t e d  i n  t h e  R o t h s c h i l d  ms: "0 
q u e l  r e g r e c t  à c e u l x  q u i  o n t  c o n g n e u " ,  f . 3 8 v ° ;  " F o r t e  e s t  
l ’ amour, f o r t e  e s t  l a  s o u v e n a n c e " ,  f . 3 9 ;  " C o n tre  l e  f o r t  
au f o y b l e  e s t  d e f f e n d u " ,  f . 3 9 v ° ; " Y eu lx  f e r m é s  v o u s  de  
peur  de  t r o p  c l a i r  v o i r " ,  f . 4 2 ,  and "Comment amour q u i  a 
de t o y  f a v e u r " ,  f . 4 1 ;  t h e  l a s t  o f  t h e s e  i s  a t t r i b u t e d  t o  
"M.T." i n  t h e  3 .M .  m s . f r .  2 3 3 5 .
3 .  B o n a v e n t u r e  DES PERIERS, O eu v re s  f r a n p o i s e s , e d .
L a c o u r ,  P a r i s ,  1 8 5 6 ,  I ,  p .  1 6 2 .  ^
luy
The d i z a i n  "0 q u e l  r e g r e c t  à c e u l x  de d é p a r t i r "  i s  
f o u n d  i n  a g r o u p  o f  poems w h ic h  f o l l o w  a t r a n s l a t i o n  o f  
E u r i p i d e s ’ H ec u b a , p u b l i s h e d  in  1 5 4 4 . 7  B oth  t h e  
t r a n s l a t i o n  o f  Hecuba and t h e  poems w h ic h  f o l l o w  i t  a r e  
u n s i g n e d .  In  h i s  A r t  r o e t i q u e ^ , J a c q u e s  P e l e t i e r  
a t t r i b u t e d  t n e  t r a n s l a t i o n  o f  Hecuba t o  L a z a r e  de B a i f , 
p r o b a b l y  c o n f u s i n g  i t  w i t h  B a i f ’ s t r a n s l a t i o n  o f  
S o p h o c l e s ’ E l e c t r a ^ . B r u n e t ^ ,  E. l i c o t , 5  p ,  P i n v e r t ^  
and o t h e r s ,  f o l l o w i n g  P e le t i e r * ^  and La C r o i x  du M aine^ ,  
h a v e  u n h e s i t a t i n g l y  a t t r i b u t e d  t h e  t r a n s l a t i o n  o f  Hecuba  
and t h e  o t h e r  poems t o  L a z a r e  de B a i f ,
1 .  On t h i s  e d i t i o n ,  c f .  s u p r a , p . l S S  n. 2
2 .  A r t  p o é t i q u e , e d .  A, B o u l e n g e r .  P u b l i c a t i o n  de l a
F a c u l t é  d e s  L e t t r e s  de l ’U n i v e r s i t é  de S t r a s b o u r g ,  f a s c .
5 3 ,  P a r i s ,  1 9 3 0 ,  p .  1 9 2 .
3 .  T r a g é d i e  i n t i t u l é e  E l e c t r a . . .  t r a d u i c t e  en r y th m e  
f r a n g o y s e . P a r i s ,  E s t .  R o f f  e t , 1 5 3 7 •
4 .  M anuel  du L i b r a i r e , P a r i s ,  1 8 6 1 ,  c o l .  1 1 0 4 .
5 .  C a t a l o g u e . . .  R o t h s c h i l d , I I ,  p . 2 ,  n ° 1 0 6 0 .
6 .  L a z a r e  de  B a ï f  ( 1 4 9 6  [ ? ]  -  1 5 4 7 ) , P a r i s ,  1 9 0 0 ,  p .  1 0 3 .
7 .  L o c . c i t .
8 .  o p .  c i t .  TT ^ , 3 4
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Consequently, in his Anthologie poétique f r a n g o y s e ,
XVI° siècle^-, M. Allem attributed to Baif the dizain 
"0 quel ennuy [sic] à ceulx de départir" René Sturel, 
in an article included in the Melanges offerts à M ,
E n i l e  C h â t e l a i n ^ ,- f o l l o w i n g  Du V e r d i e r ^  m a i n t a i n e d  w i t h  
g r e a t e r  p r o b a b i l i t y  t h a t  t h e  t r a n s l a t i o n  o f  Hecuba was  
by G u i l la u m e  B o c h e t e l . S t u r e l  a l s o  c l a i m e d  t h a t  a t  
l e a s t  two o f  t h e  o t h e r  poems o f  t h e  " r e c u e i l " ,  t h e  
B a l l a d e  o r e s e n t é e  à l a  Rovne en E sp a ir m e ,  and t h e  F a b l e
-  -  -   —  -  I .  . , ,.........................  .W . I ■ '  . - - - - - -------------- -----
de B i b l i s  e t  Caumus, w e r e  p r o b a b l y  w r i t t e n  by B o c h e t e l ,  
w h i l e  t h e  r e m a i n i n g  poems in  t h e  " r e c u e i l "  o f f e r e d  no 
c l u e  t o  t h e  i d e n t i t y  o f  t h e  a u t h o r .  W h i l e  t h e  
p r e s e n t a t i o n  o f  t h e  " r e c u e i l " ,  w i t h  i t s  d e d i c a t o r y  
l e t t e r  t o  t h e  K in g ,  w o u ld  s u g g e s t  t h a t  a l l  t h e  poems 
w e r e  by t h e  same a u t h o r ,  i t  i s  n o t  i m p o s s i b l e  t h a t  
B o c h e t e l  may h a v e  i n c l u d e d  c e r t a i n  p i e c e s  by  o t h e r  
a u t h o r s .  T h e r e  i s  t h e r e f o r e  some p o s s i b i l i t y  t h a t  t h e  
S o i s s o n s  m a n u s c r i p t ’ s a t t r i b u t i o n  o f  t h e  d i z a i n  "0 
q u e l  r e g r e c t  à c e u l x  de  d é p a r t i r "  t o  Chappuys i s  c o r r e c t .
I .  l o c .  c i t
2 .  P a r i s ,  1 9 1 0 ,  p p .  5 7 5 - 5 8 3 .
3 .  o p .  c i t .  IV, p .  7 0 .
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( c ) The  C o n f i r m a t i o n  o f  o t h e r  m a n u s c r i p t s .
( i )  Two m a n u s c r i p t  " r e c u e i l s " ,  t h e  3 . N .  ra ,s . fr .
233  5 and t h e  iB.h. m s . f r .  1667 c o n f i r m  c e r t a i n  o f  t h e
a t  b r i  out  i o n s  o f  t h e  S o i s s o n s  rns . 2 0 0 .
a . 3.]\T. m s . f r . 2 3 3 5 .
The 3 , i i .  m s . f r .  233  5 c o n f i r m s  t h e  S o i s s o n s
a t t r i  out  i o n s  i^ '' t h e  f o l l o w i n g  c a s e s  :
'Amour a f a i c t  em paner  s e s  a eux  a e l l e s " ,  f . l 0 6 v ° ,
'Amour c r a i g n a n t  de p e r d r e  l e  p o v o i r " , f . 1 0 9 ,
'Amour n ’ e s t  pas  u n i  d i e u ,  c ’ e s t  ung m a g i t i e n " ,  f . 1 0 9 ,  
' C e l l e  q u i  f u t  de o e a u l t é  s i  l o u a b l e " , f . l l O ,
' C e s s e  mon o e i l  de p l u s  l a  r e g a r d e r " ,  f . 1 0 7 ,
'D’ en aymer t r o i s  c e  m’ e s t  f o r c e  & c o n t r a i n c t e " , f . 9 4 ,  
'Je  ne  f a i z  r i e n s  que  p l a i n d r e  e t  s o u s p i r e r " ,  f . l 0 6 v ° ,  
'Je  s o n s  en moy q u e l q u e  n o u v ea u  d e s i r " ,  f . 1 1 2 ,
' h a c h e s i s  que  l ’ on t i e n t  d e e s s e  i r r e v o c a b l e " , f . l 0 9 v ° ,  
'i-iui a r e c e u  q u e l q u e  b i e n  ou p l a i s i r " ,  f . l O l v ^ , !
' S ’ i l  e s t  a i n s i  q u e  l e  v i s a i g e  m o n s t r e " ,  f . l 0 8 v ° .
I .  In  t h e  3 . N .  m s . f r .  2 3 3 5 ,  t h i s  poem i s  a t t r i b u t e d  
j o i n t l y  t o  Chappuys and F r a n ç o i s  I .
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The B.N. m c . f r .  2 3 5 5  c o n t a i n s  a f u r t h e r  s e v e n
poems w h ic i i ,  t h o u g h  anonymous i n  t h i s  m a n u s c r i p t ,  a r e
a t t r i b u t e d  t o  Chappuys i n  t h e  S o i s s o n s  m s . 2 0 0 ;
"Amour s ’ e s t o i t  l o i n p  de moy a b s e n t é " ,  f . 1 1 3 ,
"Amour v o y a n t  q u ’ i l  n ’ e s t  pas  l e  p l u s  f o r t " , f . 1 1 2 v ° ,  
"Ce q u e  par t r o p  a v o n s  de  f e r m e t é " , f . l 0 7 v ° ,
" F o r tu n e  de mon b i e n  e n v i e u s e  h j a l o u s e " , f . l 0 3 v ° ,  
" p a rd o n n ez  moy s i  j e  f u z  t r o p  l e g i e r " ,  f . l 0 7 v ° ,
"P rès  du c r ç u e i l  d ’une  m o r te  g i s a n t e " , f . 9 1 ,
"Tant a donné de  l a i s i r  à mes y e u x " ,  f . 8  6 v ° .
S i n c e  t h e  s c r i b e  h a s  made no a t t e m p t  t o  i n d i c a t e
a u t h o r s  w i t h  an y  c o n s i s t e n c y  t h r o u g h o u t  t h e  m a n u s c r i p t s ^
t h e  f a c t  t h a t  t h e s e  p i e c e s  a r e  anonymous d o e s  n o t  i n
any way i n v a l i d a t e  t h e  a t t r i b u t i o n  o f  t h e  S o i s s o n s
m s.  2 0 0 ^ .
I ,  The d i z a i n , " C e s s e  mon o e i l  de p l u s  l a  r e g a r d e r " ,  
w h i c h  i s  a t t r i b u t e d  t o  Chappuys on f . 1 0 7 ,  i s  
anonymous on f . 8 6 .
2 .  I t  i s  t o  b e  n o t e d ,  h o w e v e r ,  t h a t  t h e  d i z a i n , 
" P r e s  du c e r c u e i l  d ’ une m o r te  g i s a n t e " , i s  i n  f a c t  by  
S a i n t  d e l a y s ,  c f .  s u p r a ,  p . l s g
17;
b .  B .N .  m s . f r .  16G7
The 3 . N .  m s . f r .  1667 a t t r i b u t e s  a m ere  t h r e e  
p i e c e s  t o  C h ap p u y s .  One o f  t h o s e  t h r e e  p i e c e s ,  t h e  
d i z a i n , "D’ en aymer t r o i s  c e  m’ e s t  f o r c e  h c o n t r a i n c t e "  
i s  a t t r i b u t e d  t o  Chappuys i n  t h e  S o i s s o n s  m s .  2 0 0 .
T h us ,  i n  t h i s  one  i n s t a n c e ,  t h e  B .N .  m s .  f r . 1667  may 
be  s a i d  t o  c o n f i r m  an  a t t r i b u t i o n  o f  t h e  S o i s s o n s  m s . 2 0 0 .
( i i )  Musée Co n d é ,  m s .  5 2 5 .
D r .  Roche^ c l a i m s  t h a t  t h e  S o i s s o n s  a t t r i b u t i o n s  
a r e  c o n f i r m e ;  by t h e  e v i d e n c e  o f  t h e  Musée Condé m s .
5 2 5 ,  w h ic h  c o n t a i n s  many o f  t h e  poems o f  t h e  S o i s s o n s  
m a n u s c r i p t .  I n  t h e  Musée Condé m s.  5 2 3 ,  D r .  Roche  
m a i n t a i n s ,  C h a p p u y s ’ name i s  g i v e n  o n l y  f o r  t h e  D i z a i n s  
( e r r o n e o u s l y  f o r  H u i t a i n s )  su r  P y s c h é  e t  C u p id o n , 
a l t h o u g h  o t h e r  poem s,  s u c h  a s  t h e  E p î t r e  d ’u n e  
N a v i g a t i o n , a r e  c e r t a i n l y  by  h im ;  t h e  m a n u s c r i p t  b e a r s  
a u t o g r a p h  c o r r e c t i o n s  by S a i n t  G e l a y s  who, a l o n e ,  i s  
named w i t h  some r e g u l a r i t y  among t h e  a u t h o r s  ; y e t  none  
o f  t h e  poems a t t r i b u t e d  t o  Chappuys i n  t h e  S o i s s o n s  
m a n u s c r i p t  i s  a t t r i b u t e d  t o  S a i n t  G e l a y s  i n  t h e  Musée  
Condé m s .  523 ; a s  S a i n t  G e l a y s  h a s  i n  g e n e r a l
I .  o p .  c i t .  X -  x i
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i n d i c a t e d  h i s  own poems i n  t h e  Musée Condé m s .  5 2 3 ,  
i t  may be  a ssu m ed  t h e r e f o r e  t h a t  t h e  u n s i g n e d  poems  
o f  t h e  m a n u s c r i p t  a r e  n o t  by S a i n t  d e l a y s  and t h a t  
t h e  S o i s s o n s  a t t r i b u t i o n s  a r e  c o n s e q u e n t l y  a u t h e n t i c
I .  As I  f i n d  D r .  R o c h e ’ s arg um en t  a l i t t l e  
d i f f i c u l t  t o  f o l l o w ,  I  r e p r o d u c e  i n  f u l l  t h e  r e l e v a n t  
s e c t i o n :  "L’ examen d e s  m a n u s c r i t s  u t i l i s é s  par
B la n c h e m a in  c o r r o b o r e  1 ’ a s s e r t i o n  q u e  s e s  a t t r i b u t i o n s  
à S a i n t  G e l a y s  s o n t  s o u v e n t  purem ent  f a n t a i s i s t e s :  i l  
a a j o u t e  au x  o e u v r e s  de  c e l u i - c i  u n e  g r a n d e  q u a n t i t é  
de p i è c e s  q u ’ i 1 a r e n c o n t r é e s  s a n s  i n d i c a t i o n  d ’ a u t e u r .  
Son p r o c è d e ,  comme a v e c  l e  m a n u s c r i t  de R o c h e - T h u lo n  
n ’ é t a i t  q u ’un a c c a p a r e m e n t  g é n é r a l  de t o u t  c e  q u i  
é t a i t  dans  l e  g o û t  de l ’ abbe  g a l a n t . Un f a i t ,  s u r t o u t ,  
nôu s  perm et  d ’ a f f i r m e r  que  l e s  a t t r i b u t i o n s  du m s .1 8 8  
[ 2 0 0 ]  de  S o i s s o n s  n e ^ s o n t  p o i n t  d o u t e u s e s  : l e  m s . 523  
du Musée Condé,  fo r m é  v e r s  1540  e t  o f f e r t  au c o n n é t a b l e  
Anne de M ontm orency ,  c o n t i e n t  bon nombre de c e s  p i è c e s  ; 
e l l e s  s o n t  pour l a  p l u p a r t  a n o n y m e s . D ’ a u t r e s  s o n t  
s i g n é e s ,  l e  p.LUS s o u v e n t  de M e l l i n  de S a i n t  G e l a y s ,  
m a is  l e  nom de Chappuys n ’ e s t  don né  q u e  pour l e s  d i x a i n s  
s u r  P s y c h é  e t  C u p id o n ;  o r ,  c e  m a n u s c r i t  c o n t i e n t  d ’a u t r e s  
p i è c e s  q u i  s o n t  s û r e m e n t  de l u i ,  ( par e x e m p le  l ’ E p î t r e  
d ’u n e  N a v i g a t i o n ) , t o u t e s  a n o n y m e s .  Ce m a n u s c r i t  p o r t e  
d e s  c o r r e c t i o n s  a u t o g r a p h e s  de  S a i n t - G e l a y s  e t  ne nomme 
parm i l e s  ^ a u t e u r s  q u e  c e  même S a i n t - G e l a y s  a v e c  
quelc^ue r é g u l a r i t é  -  m a is  parmi l e s  p i è c e s  d o n t  i l  e s t  
donne  comme a u t e u r ,  a u c u n e  de c e l l e s  du m s . 188 ne s e  
r e n c o n t r e :  e l l e s  s o n t  t o u t e s  a n o n y m e s . Ce f a i t ,  é t a n t
donné  l e  s o i n  qae S a i n t - G e l a y s  a eu à s e  d e s i g n e r  en  
g é n é r a l  d a n s  c e  r e c u e i l ,  s e m b l e  i n d i q u e r  q u ’ i l  ne  f u t  
pas  l ’ a u t e u r  d e s  p i è c e s  en q u e s t i o n " .
U b
I  h a v e  e x a m in e d  t h e  Musee Conde m s.  523 w i t h  
g r e a t  c a r e .  T h e r e  a r e  i n d e e d  c o r r e c t i o n s  i n  S a i n t  
d e l a y s *  hand-^ ; y e t  a l t h o u g h  t h e  m a n u s c r i p t  c o n t a i n s  
many poems by S a i n t  d e l a y s ,  S a i n t  d e l a y s *  name, l i k e  
G happuys* ,  i s  g i v e n  o n l y  f o r  t h e  H u i t a i n s  de l a  F a b l e  
do Cu.pido e t  r s y c h e . Nor wo^'id t h e r e  a p p e a r  t o  be any  
d i s t i n g u i s h i n g  mark w h ic h  w o u ld  e n a b l e  u s  t o  
a t t r i b u t e  any o t h e r  poems t o  S a i n t  d e l a y s . ^
1 .  O f .  C h a n t i l l y ;  Le C a b i n e t  a e s  u i v r e s :  M a n u s c r i t s ,  
I I ,  p p .  1 7 6 - 1 7 7 .
2 .  I  can  o n l y  s u p p o s e  t h a t  D r .  ROCHE a c c e p t e d  t h e  
i n d i c a t i o n s  o f  t h e  C h a n t i l l y  C a ta log '" e  a s  s i g n a t u r e s .
( I n  h i s  l i s t  o f  "i n c i p i t s ” , G u s t a v e  Macon, t h e  a u t h o r  
o f  t h e  C a t a l o g u e ,  i n d i c a t e d  t h o s e  pc3ms w h ic h  w e r e  b y  
S a i n t  d e l a y s ,  v i z . w e r e  f o u n d  i n  t h e  f i r s t  two v o lu m e s  
o f  B l a n c h e m a i n *s e d i t i o n ,  and t h o s e  w h i c h  w ere  
" a t t r i b u t e d ” t o  S a i n t  d e l a y s  i n  t h e  t h i r d  v o lu m e  o f  
B l a n c h e m a i n *s e d i t i o n . C f .  C h a n t i l l y :  Le C a b i n e t  d e s  
L i v r e s ,  Les  M a n u s c r i t s , I I ,  1 4 4 - 1 7 7 .
A lm o s t  a l l  poems,  up t o  f . 1 9 4 ,  a r e  marked by  
t h r e e  d o t s ,  (•••) , w h i c h  h a v e  b e e n  a d d e d  by S a i n t  d e l a y s ,  
who a l s o  numbered t h e  p i e c e s .  As t h e  poems so  
d i s t i n g u i s h e d  i n c l u d e  p i e c e s  by Marot and  H e r o e t , a s  
w e l l  a s  some a t t r i b u t e d  t o  Chappuys i n  t h e  S o i s s o n s  
m s. 2 0 0 ,  t h e  t h r e e  d o t s  c a n n o t  be t a k e n  t o  s i g n i f y  t h a t  
t h e  p i e c e s  so  marked a r e  b y  S a i n t  d e la y s* .
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S i n c e  S a i n t  d e l a y s *  poems,  no l e s s  t h a n  t h o s e  
o f  C happuys ,  a r e  anonymous i n  t h e  H usee  Conde m s.  
5 2 3 ,  t h i s  m a n u s c r i p t  c a n n o t  be  s a i d  t o  o f f e r  any  
c o n f i r m a t i o n  o f  t h e  a t t r i b u t i o n s  o f  t h e  S o i s s o n s  m s .  
2 0 0 .
17/
( d) I n t e r n a l  E v i d e n c e .
C e r t a i n  o f  t h e  S o i s s o n s  a t t r i b u t i o n s  a r e  
c o n f i r m e d  by i n t e r n a l  e v i d e n c e .
( i )  E p i s t l e s  and "poèmes"
a . B p i s t r e [ d * u n e  n a v i g a t i o n J , f . 5 7 •
The e p i s t l e  i s  a t t r i b u t e d  t o  Chappuys i n  t h e  
S o i s s o n s  m a n u s c r i p t  a l o n e . I t  i s  anonymous i n  t h e  
M.C. m s .  523 an d  i n  t h e  3 . N .  m s .  477 n . a c q . f r .
Macon, who d i d  n o t  know t h e  S o i s s o n s  m s .  2 0 0 ,
s u g g e s t s  i n  t h e  C h a n t i l l y  C a t a l o g u e ^  t h a t  t h i s  
e p i s t l e  i s  t h e  work o f  B e r t r a n d  de l a  B o r d e r i e . Macon 
b a s e s  h i s  a s s u m p t i o n  on t h e  r e s e m b l a n c e  b e t w e e n  t h i s  
e p i s t l e  and La B o r d e r  i e  * s D i s c o u r s  du voyar^-e de  
C o n s t a n t i n o p l e . p u b l i s h e d  by r i e r r e  de  T o u rs  i n  
1 5 4 2 .  La B o r d e r i e  * s poem d e s c r i b e s  a j o u r n e y  w h ic h  
he  made t o  C o n s t a n t i n o p l e  i n  1 5 3 7 ,  b e a r i n g  l e t t e r s  
from  P r a n p o i s  I  t o  t h e  F r e n c h  a m b a ssa d o r  a t  
C o n s t a n t i n o p l e ,  J e a n  de l a  F o r e s t ^ .
1 . o p .  c i t .  I I ,  p .  1 5 9 .
2 .  C f .  V .L .  30URRILLY, B e r t r a n d  de l a  B o r d e r i e ,
R . E . R .  v o l .  IX ,  1 9 1 1 ,  p p .  1 8 5 - 1 8 4 ;  and C a t .  d e s  A c t e s ,  
V I I I ,  3 0 3 3 5 .
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The E p i s t r e  d*u ne  N a v i g a t i o n  g i v e s  an  a c c o u n t  o f  
t h e  j o u r n e y  w h ic h  t h e  F r e n c h  c a r d i n a l s  made t o  Rome 
i n  S e p te m b e r  -  O c t o b e r ,  1 5 3 4 ,  f o r  t h e  e l e c t i o n  o f  a 
new P o p e .  We h a v e  no e v i d e n c e  t h a t  B e r t r a n d  de  l a  
B o r d e r i e  a c c o m p a n ie d  t h e  F r e n c h  c a r d i n a l s  t o  Rome^ -  
we do n o t  p o s s e s s  any  l e t t e r  from  La B o r d e r i e  a t  Rome, 
nor i s  h e  m e n t i o n e d  i n  any  l e t t e r s  w r i t t e n  from  Rome 
a t  t h e  p e r i o d :  so  i t  i s  v e r y  u n l i k e l y  t h a t  he  d i d  i n  
f a c t  accom pany t h e  c a r d i n a l s  t o  Rome. On t h e  o t h e r  
h a n d ,  i t  i s  c e r t a i n  t h a t  Chappuys t r a v e l l e d  t o  Rome 
w i t h  t h e  F r e n c h  c a r d i n a l s ,  s i n c e  we p o s s e s s  a l e t t e r  
a d d r e s s e d  t o  Jean  du B e l l a y ,  i n  w h ic h  h e  g i v e s  an
p
a c c o u n t  o f  h i s  j o u r n e y .  C e r t a i n  s e c t i o n s  o f  t h e  
E p i s t r e  d * une N a v i g a t i o n  c o r r e s p o n d  v e r y  c l o s e l y  w i t h  
t h i s  l e t t e r ,  n o t a b l y  i n  t h e  d e s c r i p t i o n  o f  t h e  d e a t h  
o f  F o n i s s o n  a nd  o f  t h e  s i t u a t i o n  i n  Rome^. T h e r e  c a n  be  
l i t t l e  d o u b t  t h e r e f o r e ,  t h a t  t h e  S o i s s o n s  a t t r i b u t i o n  
i s  c o r r e c t  and t h a t  Chappuys was i n  f a c t  t h e  a u t h o r  o f  
t h e  E p i s t r e  d*une N a v i g a t i o n .
l o  We do n o t  know, m o r e o v e r ,  w h e t h e r  La B o r d e r i e  was  
known a t  t h e  F r e n c h  c o u r t  a s  e a r l y  a s  1 5 3 4 ;  t h e  f i r s t  
m e n t i o n  o f  La B o r d e r i e  i n  t h e  Cata lo^-ue  d e s  A c t e s  i s  
f o r  A u g u s t  ( ? ) ,  1 5 3 7 .  V .L .  BOLRRILLy , o p . c i t T T . 1 8 4 ,  
comments on t h e  d e a r t h  o f  i n f o r m a t i o n  c o n e e r n l n g  t h i s  
p o e t .
2 .  3 .W. Dupuy, 2 6 4 ,  f  f . 183 -  1 8 4 .
3 .  C f .  E p i s t r e  d ' u n e  N a v i g a t i o n , 1 1 .  3 0 2 - 3 1 6 ;  1 1 . 3 3 6 - 3 4 2 .
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b . Au R o y : "Ce ne  s e r o i t ,  6 ma j e s t é r o y a l l e " , f . 6 6 ,
A M o n s e ig n e u r  l e  Grant M a l s t r e  pour  l e  mesme a f f a i r e  :
" l l  e s t  venu  l e  bon p r é l a t  de Tu l i e ' ' ' , f  . 6 8 ,
E n c o r e s  au Roy pour c e  mesme f a i t :
'^11 e s t  a b b e ,  c e  bon p a s t e u r  de T u l l e " ,  f . 6 8 v ^ ,
A M o n s e ig n e u r  l e  C a r d i n a l  de L o r r a i n e  pour c e  mesme
a f f a i r e  :
"Le Roy l e  v e u l t ,  i l  1 * entenc i ,  c * e s t  a s s e z # , f  . 69 . 
T h e s e  poems a l l  c o n c e r n  a r e q u e s t  f o r  t h e  g i f t  o f  a 
b e n e f i c e . In  t h e  e p i s t l e  Au Hoy ,  1 . 4 4 ,  t h e  p o e t  r e f e r s  
t o  h i m s e l f  a s  t h e  " l i b r a i r e  [du  r o y ]" ,  and a g a i n ,  i n  
t h e  poem A M o n s e ig n e u r  l e  Grant M a i s t r e , 1 1 .  13 and 1 8 ,  
a s  t h e  " p a o u v r e  i n f o r t u n é  l i b r a i r e " . As Chappuys was  
" l i b r a i r e  du roy"  from  1 532  o n w a r d s - ,  t h e r e  ca n  be  
l i t t l e  do u b t  t h a t  h e  was t h e  a u t h o r  o f  t h e s e  p o e m s .
The r e m a i n i n g  e p i s t l e s  o f f e r  no i n t e r n a l  e v i d e n c e  
o f  t h e  a u t h e n t i c i b / o f  t h e  a t t r i b u t i o n s  o f  t h e  S o i s s o n s  
m s.  2 0 0 .
I . O f . s u p r a ,  p . j ^
IdÛ
( i i )  Epigrams
TliG epigrams present a more difficult problem. 
On the whole they offer little evidence of the 
authenticity of the Soissons attributions.
a, Repliccjue : "Tous fleuves doulx, oubliez vostre
gloire", f.28v^,
Envoy; "Amour s*estoit loing de moy absenté", f.28v^. 
The dizain, "Ausone a faict congnoistre la Garonne", f.28v°, 
which is addressed to Chappuys is followed immediately 
by a Repiicque addressed to Brodeau, "Tous fleuves 
doulx, oubliez vostre gloire" . It would seem therefore 
that this Replicque is by Chappuys. The Replicque is 
followed by an Envoy ; "Amour s*estoit loing de moy 
absenté", again in honour of a fellow poet. As the two 
poems also follow one another in the M.C. ms. 523 
(f.55v^), it w o I d  seem probable that the Envoy as well 
as the Replicque is by Chappuys and is addressed to 
Brodeau.
b . Epigrams relating to specific events
The Epigrams attributed to Chappuys in the Soissons 
manuscript occasionally refer to specific events. The 
dizain, "De voz vertus le hault bruict & estyme", (f.44v^) 
is addressed to Montmorency on the occasion of his visit
181
to Toulouse in July, 1533^. The dizain, "Puis que 
voyons, o Françoys, nostre Roy", f .14, would seem to 
relate to the ceremony of reparation in expiation of 
the Affaire des rlacards, in January, 1535^, and the 
dizain, "Lors que Neptune eut receu cost honneur", 
f.2ü, to the unfortunate accident which befell the 
Queen Eleonore and the urineess Marguerite at Mice in 
1 5 3 3 6 . While Chappuys may well have been present on 
these occasions, we have no conclusive evidence of 
the authenticity of these attrioutions.
c . Epigrams: love poems.
By far the greater part of the epigrams 
attributed to Chappuys in the Soissons ms. 20J, are 
love poems. They offer little evidence of the 
identity of the author. Their Petrarchist themes, 
the torment and martyrdom of the poet suffering on 
account of his love, his fidelity in the face of his 
mistresses cruelty, are common to many.of the court 
poets of the period: to Saint delays. Heroet and 
Brodeau as well as to Chappuys. For the most part, it 
is impossible to distinguish the love poems of Chappuys 
from those of his contemporaries.
1. Cf. infra, p. 3 AS
2. Cf. infra, p. 3/^7
3. Cf. infra, p. 3^-8
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In the Soissons ms. 20u we find attributed to
Chc-i.prniys a number of poems written in honour of a
lady named "Loyse":
"Loyse entend que plus je ne^demande", f.l2^^s, , ,
"TJng autre et moy oritrasjies â mesme heure", f.l2^^^v^, 
"On diet qu * amour se nourrist de querelle", f.lôv^,
"0 viateurs ne soyez esbahys", f.lSv^,
"He lay ne à L^ui de beau lté ressemelez" , f . 17v°,
"J'avoys ose m* ordonner po\.r mai stresse", f.22,
"Loyse est oit en ung char triumphant", f .43 .
A poeni of the Rochethulon manuscript enables us
to establish the probable identity of the lady: it
o
would seem that she was one Louise du Plessis.
1. A further poem in honour of Loyse, the quatrain,
"En ung char triumphant non sans cause fut mise", 
f.43v^, is anonymous in the boissons manuscript. Dr.
Roche,op. cit. p. 161, attributes it to Chappuys. It 
would seem unlikely, however, that the piece is by 
Chappuys, since it is an evident "Replicque" to the 
preceding poem, "Loyse estoit en ung char triumphant", 
which is attributed to Chappuys.
Five of the above seven poems and the quatrain 
are found in volume ILL of Blanchemain*s edition, 
(Rochethulon ms.) It would perhaps be tempting to 
annexe two further poems of the Rochethulon manuscript 
where there is mention of Loyse:
"Toutes les fois que je vais veoir Loyse",31.III, p.32, 
"Une beauté parfaicte en bonne grâce", 31.III, p.43.
2. The dizain, "Une beauté parfaicte en bonne grâce", 
Blanchemain III, p.43, gives the name "Louise du
Piesis". In Blanchemain*s edition, this dizain 
immediately precedes two of the "Loyse" poems which are 
found in the Soissons ms. 200. It would seem likely, 
there, that the "Loyse" poems of the Soissons manuscript 
are also in honour of Louise du Plessis. In his 
edition of the works of Mellin de Saint delays, (III,p.43),
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In the Catalogue des Actes, Louise du Plessis
I
is named as a "demoiselle" of Mademoiselle de R o y e .
2.(contd) Blanchemain identifies Louise du Plessis 
with Françoise du Bec, dame du riessis-Marly, and wife 
of Jacques de Mornay, seigneur de Buhy et de la 
Chapelle, (cf. DE Lii CHEîhYE-DESoOIS, ' Dictionnaire de 
Noblesse, Paris, 1775, etc., t.5, p .4997”. We have, 
however, no evidence that Françoise du Bec was ever 
referred to as Louise du rlessis. The epigrams of the 
Soissons manuscript were most probably composed, 
moreover, in the 1530*s; as Françoise du Bec, who was 
born in 1523, (cf. D ictionnaire de noblesse, loc. cit.) 
was only a young girl at this time, it is unlikely 
that these poems were addressed to her*.
lo Of. Cat. des Actes, III, 666, 10559, dated December, 
1538.
Madeleine de M a illy, daughter of Ferry de M a illy and 
Louise de Montmorency, the sister of the Connétable 
Anne de Montmorency, was the wife of Charles de Roye; 
she was one of the "dames" of the Queen Eleonore, cf.
Cat, des A c t e s , II, 271, 5174, etc.
I have been unable to discover to which branch of 
the Du Plessis family Louise du Plessis belonged. It 
is possible, however, that she belonged to the Perigny 
branch of the family,^since the three sons of Jean du 
Plessis, "maistre d*hotel" of Louis XII, Guillaume du 
Plessis, seigneur de Liencourt, Charles du Plessis, 
seigneur de Savonnieres, and Pierre du Plessis, seigneur 
de Perigny, all held important positions at the court of 
Francois I, (cf. B.N, Pièces Originales, 2 3 0 1 , 6 1 6 ,  
and Cat, des Actes, V,~684, l8l98, II, 298, 5292, etc.).
On the question of the identity of Louise du 
Plessis, cf. also. Ph.A. BECKER, op. cit., p.58, n.31.
l o 4
Although Chappuys would undoubtedly know 
Louise du rlessis at the court of Francois I,4 ^
we have unfortunately no evidence that he 
addressed poems to her. At the same time it 
would seem highly unlikely that these poems are 
by Saint delays, since the poems in honour of 
Loyse are all in the third volume of Blanchemain * s 
edition, where, as we have seen]- the authenticity 
of the poems is open to question.
Cf. supra, et deep-
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(e) Attributions to other authors in the Soissons m s .200
Although most of the poems in the Soissons ms .200
were originally unsigned, the scribe in copying the
manuscript indicated the name of the author in the
following cases:
Epistre du Roy au nom_ d * une dame qui se comptainet de 
son amy, f f .4-6.
Epitauhe dudict seigneur sur le tombeau de madame Laure,
FTs; * ^
"Tousjours le feu cherche à se faire veoir". Le R o y , f .6v°, 
"Si ung oeuvre perfaict dolot chascun contenter".
Le Roy, f.6v^,
Epistre responsive à la premiere faicte par maistre 
Claude Chappuys, ff.3-llv^,
Isericorde au paouvre langoureux", maistre Jehan Marot,
f .24,
"Plustost que tard ung amant s*il est saige", J. Marot,
f.24v°,
"Ausone a faict congnoistre la Garonne", Brodeau, f.28v^, 
Huictain de la royne de Navarre, f.49v°,
^^bictes sans paour ou 1* ouy ou nenny". Le Roy, f . 54,
"Soubz ce turnbeau gist une sepulture". St. G. (Saint
Gelays), f.77v^,
Huictain sur la prinse de Hedyn, Borderie, f .81,
^be deux grans roys la puissance inutilre", Borderie, f .81, 
Peu de joye de ladicte prise, Cle. Marot, f .81,
^Me s damois elies", Ôle . Marot, f . 8 Iv^,
"paris tu m* as fait mains alarmes", Marot, f .82,
Response que fait Paris, Faubert, f .82,
^'Mes beaulx per es religieulx", Marot, f .82v°,
"Ung cordellier respond à Marot", Faubert, f.82v^,
Replicque par Marot, f.82v^,
Replicque faicte par le greffier, (Faubert), f.S2v^, 
bl 3 cours de M . N . ( La Ma i s on ÎT e uv e ^ - Heroet) , f .84,
Marot saluant T e  camp de monsieur d*Anguien, f .95,
Au R oy, "Jhiis que Calais vostre ancien dommaine",f.95v^, 
Chappuys^.
These attributions are for the most part confirmed
I. In addition, two pieces of f .51 were originally 
signed "M..." ? The name has been erased and is 
completely illegible.
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by other contemporary sources. However, the Rondeau, 
"Miséricorde au paouvre langoureux", is not found in 
the 1537 edition of Jean Marot * s w o r k T h e  Epistre 
du R o y , ff.4-0, is not included in Champollion-Figeac*s 
edition, out it is found in the Chantilly "recueil des 
poesies du roi", M.C. m s . 520, (f .23). The 
attribution would therefore seem, to be authoritative. 
The huitain, "Mes beaux peres religieux", f .82v°, is 
wrongly attributed to Marot; it is in fact by Brodeau « 
It would seem, however, that the huitain was generally 
believed to be by Marot, since Marot himself, in his 
Epitre de Fripelippes of 1537, thought it necessary to 
disclaim the authorship of the huitain and restored it
p
to Brodeau . As this part of the Soissons ms. 200 was 
certainly copied after 1537 , it is surprising that 
the scribe was not oetter informée, on this point I This 
is, however, an exception; elsewhere the attributions 
which the scribe made in copying the manuscript would 
appear to be reliable.
Ic Lyons, Francois Juste, 1537.
2. Cf. Bpître de Fripelippes, ed . Gui^ffrey, III, 
pp. 565 - 592 : J
"Vien, Brodeau, le puisne, son filz,
Qui si tresbien le contrefis.
Au huictain des Freres Mineurs,
Que plus de cent beaulx divineurs 
Dirent que c * estoit Marot mesmeo.."
3. Cf. supra, pp. lk-L'14-6
Id?
As we have seen-*-, however, in all except two
p
cases", the name of Chappuys was written in at a 
later date, probably some considerable time after 
the early part of the manuscript was cooied. The 
only other instance where the name of the author 
has been insertea in the rater hand, is a dizain 
"0 doulce amour, o contente pensée", which is 
signed "Le Roy". Although this dizain is not 
included in Champollion-pigeac*s edition of the 
poésies du roi François , it is found in a
manuscript "recueil des poésies du roi", the Musée 
Condé m s . 520 (f .44). So the attribution of the 
Soissons manuscript may well be correct. The 
evidence of this single attribution is,however, 
too slight to allow us to justify thereby the 
attribution of poems to Chappuys.
1. Cf. supra, p.y A 7
2. Espitre responsive à la premiere, faicte par 
maistre Claude Chappuys, -f .8, and Au Royq "Puisque 
Calais, vostre ancien do aine", f T 9 5 v ^
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(f) Analysis of the unsigned poems of the Soissons m s .200.
The Soissons ms. 200 contains loi poems without 
indication of author. If it wore possible to identify 
the authors of all tiiese poems from other sources, 
while the pieces attributed to Chappuys in the Soissons 
manuscript wore in alJ. cases either unsigned or again 
attributed to Chappuys, it would be permissible to 
suppose that the attributions of the Soissons manuscript 
were justified.
I have attempted to identify the unsigned poems 
from editions and manuscripts. Nine of these poems 
may be attributed to Marot, fourteen to Saint delays^, 
one to the Cardinal de Tournon, two to Heroet, one to 
Salel, one to Du Saix, and five to "T" or "M.T."
(3.N. ms.fr. 2355), whom I have been unable to identify^.
A further nine poems are found in Champollion-Figeac*s 
Poesies du roi François  ^ TMis it is possible to
1. Excluding those pieces of questionable authenticity 
which are found in the third vo lu m e  of Blanchemain*s 
edition.
2. One of these is also attributed to "M" in the 
R o t h s c h i l d  manuscript, no. 2965, cf. supra, p ./59 n. Z
3. E): eluding certain pieces which though found in
Champollion-Figeac*s edition are in fact by Saint delays, 
( B la n c h e m a in  I and II) .
identify the author in the case of only 42 of the 
151 puemsl•
As the unsignea poems cannot all be identified, 
it is impossible to justify the Soissons attributions 
oy a comparison with the unsigned pieces of the 
"recueil" .
1 . A further five poems of the Soissons ms.200 are 
found in the group of poems which follows a 
translation of .Euripides * Hecuba. These pieces are 
generally held to be by Lazare de Baif, but as we 
have seen, the attribution of these pieces to 3aif is 
probably erroneous, cf. supra, p.iAS EeO/-
1 :-;0
( g) Conclusion.
While the atTributions which the scribe has made 
in copying the So ssons manuscript are on the whole 
reliable, in al.i except two cases the name Chappuys 
has been inserted at a later date; for this reason,the 
attributions .light appear to be somewhat less 
authoritative.
In the later attrioutiuns, the scribe h^s 
undoubtedly m a _e certain errors: he has attributed
wrongly to Chappuys two pieces which are by Clement 
IJarot^, as well as two further pieces by Mellin de 
Saint delays^. Moreover, he has attributed to Chappuys 
a number of poems which are attributed elsewhere on 
rather doubtful authority tu certain other p o e t s . a s  
far as we may ascertain, however, the scribe*s mistakes 
are relatively few. It is evident, moreover, that many 
of the pieces which he attributed to Chappuys are 
authentic : in some instances, the attributions of the 
Soissons manuscript are confirmed by other manuscripts; 
in other cases, it is clear from internal evidence that
1. Cf. supra, p. i 65
2. Cf. supra, p. j
3. Cf. supra, p . j 6 ^  S e y -
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certain poems, such as tjio Epistle and "poèmes" for 
the gift of a benefice, are in fact by Chappuys; 
indeed, since so many of these authentic pieces are 
found only in the Soissons manuscript, it is even 
possible that Chappuys may have made available to the 
scribe certain of liis own :"iece s . We may wonder, 
therefore, whether the s ribe, knowing of Chappuys * 
connection with the manuscript, merely failed to 
recognise that certain pieces in a long series of 
poems which he attributed to Chappuys, were in fact by 
other a ut hor s .
There is, moreover, one factor which would suggest 
that the scribe may have had some further authority for 
his attributions. As we have seen^, he has in places 
emended the original text. Often his emendations are 
merely corrections of obvious mistakes, but in other 
cases the emendations must have been drawn from 
another source. In the Epistre d*une Navigation, (f.5S), 
for instance, two complete lines have been inserted.
It would appear therefore that the scribe had a 
further copy of the text of at least some of the poems
I . Cf. supra, p.l/f7
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of the Soissons manuscript, and it is possible that 
this second text contained some indication of the 
author *s name. For this reason, though it is 
impossible to confirm in every case the scribe*s 
attributions, we may accept, with reservation, the 
attributions of the Soissons ms. 200.
19)
(2) B.N. ms . f r  o 2335.
The B.N. ms.fr. 2335 Is a sixteenth century 
"recueil de vers", containing pieces attributed to 
Clement Marot, Saint delays, Heroet, Chappuys and 
other poets of tne first naif of the sixteenth 
century, as well as many anonymous poems. The 
scribe of this "recueil" is unknown. The spelling 
of the manuscript would sug;;est that he was of 
Picard origin^. It would appear that, on the whole, 
he is not a reliable authority: of the ten pieces 
which he attributed to Saint delays, only five are 
found in Blanchemain*s edition; nor are the 
remaining five attriouted to Saint delays in any 
other manuscript "recueils".
In the B.N. ms.fr. 2335, 22 poems are attributed 
to Chappuys; there is, in addition, one poem signed 
"C.C." which Lachèvre takes to represent the name 
Claude Chappuys^. The manuscript also contains ten 
anonymous poems which are attributed to Chappuys in 
the Soissons ms. 200.
1. Cf. infra, p. 2 3 0
2. Cf. supra, p.
We have already considered the poems which are 
attributed to Chappuys in the Soissons ms. 200 
In all cases, it would seem reasonable to accept 
those attributions.
The B.W. ms.fr. 2355 contains twelve poems 
which are attri out ed to Chappuys in this manuscript 
alone. As the attributions of this manuscript are 
unreliable, it is necessary to examine these 
attributions in detail.
(a) The dizain, "Si mon regard s * adresse à autre 
dame", f ..llSv^, the quatrain, "Dissimulez vostre 
consentement", f .94, and the huitain, "Estant icy 
tout seul à la fenestre", f.98v°, are included in 
the first two volumes of Blanchemain *s edition of 
the works of Mellin de Saint Delays^. These 
attributions are confirmed by the 3.W. mss. f r . 878 
and 885, and by the Bib.Vat.Reg.Lat. 1493. It would 
seem certain, therefore, that these poems are by 
Saint Geiays.
I. Cf .supra, pp.iTi ef Eecj/»
2. op. cit. II, p. 132; I, p.115; II, p.47. 
CHAMPOLLIOW-EICtEAC also includes the first two in his 
edition of the Poesies de François I®^, pp. 152 and 
155, respectively, but attributes them to Saint Gelays.
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(b) Chanson, "Ghay le désir content et 1*effect 
résolu", f .101. This Chanson is included in 
Champollion-Pigeac* s edition of the roesies du roi 
François p. 93. As we have seen already^, by
no means all the poems of Champoliion-Pigeac * s 
edition are by François I hi^iself. In this case, 
however, it would seem that the Chanson is almost 
certainly by François I; while the other poems of 
Champollion-Figeac*s edition which are attributed 
to Chappuys occur only in the B.N. ms.fr. 2372, the 
Chanson is found in other "recueils des poesies du 
roi": in the B.N. mss.fr. 1723 ana 3940, and in the 
M.C. ms. 521; in the B.N. ms.fr. 1723, moreover, it
is signed "Le Roy". There can be little doubt,
therefore, that the Chanson is by François I.
(c) Quatrain, "Aiez pitié du grand mal que j * endure", 
f.99v^. The poem is anonymous in the Soissons m s .200.
/  O
Gohin, in his edition of the works of Heroet^, names 
this poem as one of Héroet * s poems found in the 
Recueil de vraye Poésie Fcançoyse, Paris, D. Janot, 
1544. He does not, however, say where the poem is
1. Cf. supra, p p . i 6 S' ef Secj^ -
2. op. cit. p. LXIV.
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att-ributed to Heroet; nor does he include it in
his edition, Lachèvre^ claims that this poem is
attributed to Heroet in the 3.N, ms.fr, 1667; I
have been unable to find this poem in this manuscript,
(d) "Che foeu couvert, qui si fort m*hat espris",f.95v^, 
"Nul en amour plus savant ne doibt estre", f .103,
"Qui est la npnnphe assise à la fenestre", f.ll3v^,
"Lhor qu*amour heut ses droits en leur saine
esperance", f .114,
"Si ghay esté si loyal serviteur", f .115,
"Il diet qu * i _L n * est ny veult estre amour eus", f . 115, 
"Il n * en est poinct d*affection semblable", f .115v^.
These seven remaining poems are not attributed
elsewhere to any other author.
As it is quite impossible to assess the value
of the attributions of this manuscript, these pieces
may be considered "attribuable" to Chappuys.
I. op. cit. p. 311
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(3) B.N. m s . f r .  1667.
The 3 . N .  m s . f r .  1667  i s  a s i x t e e n t h  c e n t u r y  
" r e c u e i l  de v e r s " ,  c o n t a i n i n g  p i e c e s  a t t r i b u t e d  t o  
t h e  Q ueen o f  N a v a r r e ,  F r a n ç o i s  I ,  B r o d e a u ,  S a i n t  
G e l a y s ,  Chappuys and o t h e r s .  T h ere  a r e  a l s o  many 
anonymous p o e m s .
The m a n u s c r i p t  c o n t a i n s  o n l y  t h r e e  poems w h ic h
a r e  s i g n e d  C h a p p u y s :
"D* en aymer trois ce m* e s t  force & contraincte",f .1 7 9 v ^ ,  
"Quant noz deux cueurs e s t o i e n t  unis ensemble",f . 2 2 2 v ^ ,  
"Quiconques fut qui Nature a repris", f . 2 1 2 .
The m a n u s c r i p t  a l s o  c o n t a i n s  t h i r t e e n  anonymous poems
which are a t t r i b u t e d  elsewhere to C h a p p u y s .
The a t t r i b u t i o n  o f  t h e  d i z a i n , "D* en aymer t r o i s  
c e  m * e s t  f o r c e  & c o n t r a i n c t e "  i s  c o n f i r m e d  by t h e  
S o i s s o n s  m s .  200  and by  t h e  B .N .  m s . f r .  2 3 3 5 .  The 
h u i t a i n , "Quic o n q u e s  f u t  q u i  N a tu r e  a r e p r i s " ,  i s  
anonymous i n  b o t h  t h e  S o i s s o n s  m s . 200  and i n  t h e  
B .N .  m s . f r .  2 3 3 5 .
i  ;d
B. " RECIT El LS COLLECTIFS"
(1)  B l a s o n s .
In  t h e  e d i t i o n s  o f  t n e  H eca t o m p h i l e . . .  e t
F l e u r s  cie t o e s i e  F r a n p o y s e  • . .  w h ic h  c o n t a i n  t h e
B l a s o n s ^ , i t  w o u ld  a p p e a r  t h a t  t h e  B l a s o n s  a r e  i n
a l l  c a s e s  a n o n y m o u s .
I n  t h e  1 5 4 3  e d i t i o n  o f  t h e  B l a s o n s ^ , t h e  name
"Chaput" i s  g i v e n  s o l e l y  f o r  t h e  B l a s o n  ae  l a  M a in .
T h i s  b l a s o n  i s  f o l l o w e d  by t h e  B l a s o n  du V e n t r e ,
t h e  B l a s o n  du C . . , and t h e  B l a s o n  du C . .  de l a
P u c e l l e , w h ic h  h a v e  no i n d i c a t i o n  o f  a u t h o r . I t
h a s  g e n e r a l l y  b e e n  a ssu m ed  t h e r e f o r e  t h a t  t h e s e
ot l i r o e  b l a s o n s  a r e  a l s o  by C h a p p u y s .
1 . C f .  i n f r a , p . Z i h  E e y  .
2 . S * e n s u i v e n t  l e s  B l a s o n s  A n a to m iq u e s  du c o r p s  
f e m e n i n  e n s e m b l e  l e s  Ç o n t r e o l a s o n s  de n o u v ea u  
c o m p o s e z ,  e t  a d d i t i o n e z  a v e c  l e s  f i g u r e s ,  l e  "tout  
m i 3 par o r d r e  : com p o se z  par p l u s i e u r s  p o e t e s
c o n t  em p or a i  n s 7 P a r i  s i  Ch. L a n ^ ^ i e r ,  1543 .
3 .  C f .  B l a s o n s ,  P o é s i e s  a n c i e n n e s . . . , e d .  D.M.Î/ÎEON; 
Bari s .  G u i l l e m o t ,  1 8 0 7 ,  i n  - 8 ^ ;
S * e n s u i v e n t  l e s  B l a s o n s  a n a t o m i q u e s  du c o r p s  f e m e n i n . . . 
e d .  Gayb Amsterdam, 18 66 ,  p .  3 1 ,  p .  3 5 ,  p .  3 6 .
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( 2 )  O ther  p i e c e s .
C e r t a i n  o f  t h e  poems a t t r i b u t e d  t o  Chappuys i n  
t h e  S o i s s o n s  m s . 2 0 0 ,  and i n  t h e  3 . N .  m s s . f r .  2 3 3 5  
and 16G7 a r e  f o u n d  i n  v a r i o u s  s i x t e e n t h  c e n t u r y  
" r e c u e i l s "  . They a r e ,  h o w e v e r ,  i n  a n  c a s e s  
a n o n y m o u s .
The " r e c u e i a " .  T r a d u c t i o n s  de l a t i n  en f r a n g o y s ,
i m i t a t i o n s ,  e t  i n v e n t i o n s  n o u v e l l e s ,  t a n t  de C lem ent
Marot q u e  d * a u t r e s  d e s  p l u s  e x c e l l e n s  p o e t e s  de  ce
t e m p s , P a r i s ,  E s t .  G r o u l l e a u ,  1 5 5 4 ,  c o n t a i n s  t h e
C h a n s o n , " M a in te n a n t  c * e s t  un c a s  e s t r a n g e " ,  s i g n e d
" C . C . " . L a c h è v r e  t a k e s  t h e s e  i n i t i a l s  t o  r e p r e s e n t
t h e  name C la u d e  C h a p p u y s - . The Chanson i s  f o u n d ,
h o w e v e r ,  i n  none o f  t h e  m a n u s c r i p t s  c o n t a i n i n g  poems
by Chappuys;  i t  i s  n o t  i n c l u d e d  i n  t h e  f i r s t  e d i t i o n
2
o f  t h e  T r a d u c t i o n s . . . , b u t  i s  one  o f  t h e  p i e c e s  add ed  
t o  t h e  1 5 5 4  e d i t i o n ,  and m ig h t  a p p e a r  t h e r e f o r e  t o  
be o f  a l a t e r  d a t e  t h a n  t h e  g r e a t e r  p a r t  o f  t h e  
e p ig r a m s  com posed  by C h a p p u y s .
1 .  LaCHEVRE, o p .  c i t .  p .  81  and  p .  4 3 6 .
2 .  T r a d u c t i o n s . . . ,  P a r i s ,  E s t . G r o u l l e a u ,  1 5 5 0 .  
c f .  LACHiiVRE, o p .  c i t .  p .  79 «
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I t  seem s more p r o b a b l e  t h a t  t h e  Chanson i s  i n  
f a c t  by Claucio C o l l e t ^  s i n c e  b o t h  t h e  155U and  
1 554  e d i t  i o n s  o f  t h e  T r a d u c t i o n s . . .  c o n t a i n  
two f u r t h e r  p i e c e s  by C o l l e t  .
I .  On C la u d e  C o l l e t ,  c f .  s u p r a , p . i 4 7  n . Z
2o C f .  Li^CHbVdS, o p .  c i t . ,  p p .  80  -  3 1 .
T h e s e  p i e c e s  a r e  a d u i i t t e a l y  s i g n e d  "C . 0 . 0 .  " (C la u d e  
C o l l e t ,  C h a m p e n o i s ) .
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C o n c l u s i o n .
On t h e  e v i d e n c e  o f  b o t h  nan  ,i s c r i p t  and. p r i n t e d  
s o u r c e s ,  I h a v e  r e a c h e d  t h e  f o l l o w i n g  d e c i s i o n s  
w i t h  r e g a r d  t o  t h e  a u t h e n t i c i t y  o f  t h e  uoerns 
a t t r i b u t e d  t o  C h a p p u y s .
I h a v e  i n  g e n e r a l  a c c e p t e d  a s  a u t h e n t i c  t h o s e  
p i e c e s  w h ic h  a r e  a t t r i b u t e d  t o  Chappuys i n  t h e  
S o i s s o n s  m s.  2 0 0 .  I  h a v e  r e j e c t e d ,  h o w e v e r ,  t h e  
two p i e c e s  w h ic h ,  a l t h o u g n  a t t r i b u t e d  t o  Chappuys i n  
t h e  S o i s s o n s  m s .  2 0 0 ,  a r e  i n  f a c t  by i ï a r o t ï ,  a s  w e l l  
a s  two f u r t h e r  p i e c e s  w h ic h  a r e  a l m o s t  c e r t a i n l y  by  
h e 1 1 i n  de S a i n t  C e la y s^ h  I  h a v e ,  m o r e o v e r ,  
c o n s i d e r e d  o f  d o u b t f u l  a u t h e n t i c i t y  t h e  f o l l o w i n g  
p i e c e s  w h i c h ,  t h o u g h  a t t r i b u t e d  t o  Chappuys i n  t h e  
S o i s s o n s  m s .  2 0 0 ,  a r e  a t t r i b u t e d  e l s e w h e r e ,  on 
r a t h e r  d o u b t f u l  a u t h o r i t y ,  t o  o t h e r  a u t h o r s  :
I .  C f .  s u p r a , p .
2 . Of . s u p r a ,  p .  -j
3 .  C f .  s u p r a , p . i  a ^  e t  secj .
I  do n o t ,  h o w e v e r ,  q u e s t i o n  t h e  a u t h e n t i c i t y  o f  
t h e  p i e c e s  o f  t h e  R o c h e t h u l o n  m a n u s c r i p t  w r o n g l y  
a t t r i b u t e d  by d l a n c h e in a in  t o  M e l l i n  de  S a i n t  d e l a y s .  
Nor do I  q u e s t i o n  t h e  a t t r i b u t i o n  t o  Chappuys o f  t h e  
two poems w h ic h  a r e  f o u n d  i n  L e n g l e t - D u F r e s n o y ’ s 
e d i t i o n  o f  t h e  works  o f  Ivlarot, and o f  c e r t a i n  p i e c e s  
w h ic h  a r e  i n c l u d e d  i n  C h a m p o l l i o n - F i g e a c  * s e d i t i o n  
o f  t h e  P o e s i e s  du R o i  F r a n ç o i s  .
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” 0 q u e l  r a g r e e t  à c v u l x  de c i e p a r t l r ",
"0 q u e  1  ^e f f o r t  e s t  a s p r e  & a a n g e r e i - x " ,
"L * a 1 s e que  j e  r  e g ou v ou s v o y a n t  m ale  o n t  o n t e ",
”31 j ^ a y  v o u l u  s a n s  g u e r d o n  v o u s  a y m e r ",
"amour, amy cio t o u s , p o s t e  clos s i e n s " .
S i n c e  i t  i s  n o t  i:u o ._ .s io le  t h a t  t h o s e  p i e c e s  a r e
i n d e e d  by C happuys ,  I nave i n c l u d e d  them i n  my
e d i t i o n ,  out h a v e  d i s t i n g u i s h e d  thorn w i t h  an
a s t e r i s k - ^ .
S i n c e  t h e  a u t i i o r i t y  o f  tine 3.11. m s s . f r .  255 5 
and 1667 w o u ld  a p p e a r  t o  be u n s u r e ,  I  h a v e  
c o n s i d e r e d  p i e c e s  a t t r i b u t e d  t o  Chappuys i n  t h e s e  
m a n u s c r i p t s  a s  o f  d o u b t f u l  a u t h e n t i c i t y  and ,  i n d e e d ,  
h a v e  r e j e c t e d  o u t r i g h t  c e r t a i n  n i e c e s  w h ic h  t h o u g h  
a t t r i b u t e d  t o  C h a p ju ys  i n  t h e  d . i l .  r n s . f r .  2 3 5 5 ,  a r e
o
i n  f a c t  by o t h e r  a u t h o r s ^ .
I  h a v e  a l s o  c o n s i d e r e d  o f  u n c e r t a i n  a u t h e n t i c i t y  
t h e  B l a s o n  du V e n t r e , t h e  B l a s o n  du C . . , and t h e  
B l a s o n  du C . .  de l a  P u c e 1 1 e ^ .
I . T h r o u g h o u t  t h e  e d i t i o n ,  I h a v e  i n  f a c t  
d i s t i n g u i s h e d  i n  t h i s  way a l l  p i e c e s  o f  d o u b t f u l  
a u t h e n t i c  i t y .
2 .  C f .  s u p r a , pp .  19 M  5
3 .  C f .  s u p r a ,  p .  f ? g
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I h a v e  a c c e p t e d  a s  a u t h e n t i c  t h e  f i r s t  t e n  
h u i t a i n e  o f  t h e  F a b l e  de C u pide  e t  P y s c h e ï .
I  f e e l  t h a t  i t  i s  i m p r o b a o l c  t h a t  t h e  C h a n s o n , 
" M a in t e n a n t  c  ^ e s t  un c a s  e s t r a n g e "  i s  by  C h a p p u y s .
I  h a v e  t h e r e f o r e  p l a c e d  i t  i n  an A p p e n d i x ^ .
1 . C f .  s u p r a , p .  i  q-T.
2 .  C f .  s u p r a ,  p .  f  9 9 - ZOO
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1 .  A R R A N G S iviF è lT
The a r r a n g e m e n t  o f  t h e  e a i t i o n  p r e s e n t s  a 
d i f f i c u l t  y r o b l e m .  Chaypuyc a i d  n o t  p u b l i s h  h i s  
p e r s o n a l  p o e t r y ,  ana  we can  h a v e  t h e r e f o r e  no  
c o n c e p t i o n  o f  t n e  O ;a er  i n  w h ic h  he w o u ld  n a v e  
a r r a n g e d  t h e s e  p i e c e s .
As Chappuys had  some c o n n e c t i o n  w i t h  t h e  
S o i s s o n s  m s.  2 0 0 ,  t h e r e  m ig h t  be  a c a s e  f o r  
f o l l o w i n g  t h e  o r d e r  o f  t h i s  m a n u s c r i p t . The  
m a n i s c r i p t  w a s ,  h o w e v e r ,  b u i l t  up o v e r  a p e r i o d  
o f  y e a r s  a n a  f o l l o w s  no d e f i n i t e  p a t t e r n  ; -  t h e r e  
i s  no c l e a r  d i v i s i o n  i n t o  g e n r e s ,  nor y e t  a r e  t h e  
poems a r r a n g e d  i n  c i i r o n o l o g i c a l  o r d e r ^ . The 
S o i s s o n s  m a n u s c r i p t , m o r e o v e r ,  d o e s  n o t  c o n t a i n  
a l l  t h e  p i e c e s  w h ic h  may be  a t t r i b u t e d  t o  C h a p p u y s .  
I t  c a n n o t  t h e r e f o r e  be  u s e d  a s  a b a s i s  f o r  t h e  
e d i t i o n .
S i n c e  i t  i s  i m p o s s i b l e  t o  f o l l o w  t h e  o r d e r  o f  
t h e  S o i s s o n s  m a n u s c r i p t ,  I  h a v e  d e c i d e d  t o  g r o u p  
t h e  poems by g e n r e s ,  t h u s  c r e a t i n g  a s e n s e  o f  u n i t y  
w i t h i n  e a c h  g r o u p  and e n a b l i n g  u s  t o  form  an  
i m p r e s s i o n  o f  Chappuys  ^ t a l e n t  i n  e a c h  t y p e  o f  poem
1 .  C f .  s u p r a , p p .
2 .  A D i z a i n  o f  1 5 3 3 ,  "De v o z  v e r t u s  l e  h a u l t  b r u i c t
& estym e^' , Is* f o u n d  on f . 4 4 v O ,  w h e r e a s  a D i z a i n  o f  1 5 3 5 ,  
" P u i s q u e  v o y o n s  o F r a n g o y s  n o s t r e  Roy", i s  f o u n d  a s  
e a r l y  a s  f  . 1 4 ,  c f .  i n f r a ,  p .  3 45" and p .  3 if 7
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I h a v e  t h e r e f o r e  g i v e n  f i r s t  t h e  E p i s t l e s  and  
"poèm es" ,  t h e n  t h e  b l a s o n s ,  ana  f i n a l l y  t h e  
Epigrams and t h e  Rondeau. . W i t h i n  e a c h  g r o u p  
I h a v e  a r r a n g e d  t h e  poems,  a s  f a r  a s  p o s s i b l e ,  
i n  c i i r o n o l o g i c a l  o r d e r .  S i n c e  i t  i s  i m p o s s i b l e  
t o  d a t e  t h e  l o v e  e p i s t l e s  and t n e  l o v e  e p i g r a m s ,
I h a v e  p l a c e d  t h e s e  poems a t  t h e  end o f  t h e  
s e c t i o n ^ .  For t h e s e  p i e c e s  I  h a v e  t h e r e f o r e  
p r e s e r v e d  t h e  p l e a s a n t l y  v a r i e d  o r d e r  o f  t h e  
S o i s s o n s  m a n u s c r i p t .  I  h a v e  p l a c e d  a t  t h e  end  
t n e  poems from  t h e  3 .H .  m s . f r .  2 3 3 5  and t h e
3 . N .  m s . f r .  1 6 6 7 .
I h a v e  g i v e n  i n  A p p e n d ix  I  t h e  T r e n t e  H u i t a i n s  
pour l a  t a p p i s s e r y e  f a i c t e  de  l a  f a b l e  de Cupido  
e t  P s y c h e , and i n  A p p e n d ix  I I ,  t h e  C h a n so n , 
" M a in t e n a n t  c  ^ e s t  un c a s  e s t r a n g e " .
I .  T h er e  a r e  a l s o  c e r t a i n  o t h e r  e p i g r a m s ,  a p a r t  fro m  
t h e  l o v e  e p i g r a m s , w h i c h  c a n n o t  be d a t e d .  I n  o r d e r  t o  
p r e s e r v e  a c e r t a i n  u n i t y  I  h a v e  p l a c e d  t h e s e  e p ig r a m s  
b e f o r e  t h e  l o v e  e p i g r a m s .
We m i g h t  c o n s i d e r  s u b d i v i d i n g  t h e  l o v e  e p ig r a m s  
i n t o  t h o s e  a d d r e s s e d  t o  L o y s e  du P l e s s i s  an d  t h o s e  
a d d r e s s e d  t o  o t h e r  l a d i e s  o f  t h e  c o u r t .  I t  w o u ld  be  
q u i t e  i m p o s s i b l e  t o  do t h i s , h o w e v e r , s i n c e  ir^most c a s e s  
we do n o t  know t o  whom t h e  poem i s  a d d r e s s e d ,  and t o  
a t t e m p t  t o  d i s t i n g u i s h  by  d i f f e r e n c e s  i n  " ton e"  and  
o t h e r  s u c h  t e n u o u s  m e th o d s  w o u ld  be d a n g e r o u s  i n  t h e  
e x t r e m e  I
S i m i l a r l y ,  I  h a v e  n o t  s e p a r a t e d  from  t h e  r e s t  o f  
t h e  e p ig r a m s  t h e  two p i e c e s  p u r p o r t i n g  t o  be w r i t t e n  
by  a l a d y ,  n a m e ly  t h e  d i z a i n , "Je l ^ a y  t r o u v e  e t  i l ^  
e s t  t a n t  amable" and t h e  h u i t a i n , "En m ^ o f f e n c e a n t  à 
s o y  me r e n d  t e n u e " . T h e s e  p i e c e s  do n o t  form  any  marked  
c o n t r a s t  w i t h  t h e  o t h e r  e p ig r a m s  -  Chappuys m e r e l y  
w r i t e s  f o r  o n c e  from  t h e  l a d y ' s  p o i n t  o f  v i e w .
2 Ob
3 .  YilE d o T A B L IS IB iiilWT Oi>' TEC TEXT
The establishment oi tne text of tne personal poetry of Claude
C hanouy3 r e s e n t s  a d i f f i c u l t  n ro b le m .  A l th o u g h  a l l  C h ap p u y s '
long political poems were published in t h e  sixteenth century^, there
was no e d i t i o n  o f  h i s  l i g h t e r  poems: h i s  e p i s t l e s  and  e p i g r a m s .
These poems are found in a number of contemporary manuscript 
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"recueils" and in certain of tne printed "recueils collectifs" 
of the sixteenth c e n t u r y .
I  have  a l r e a d y  d i s c u s s e d  i n  d e t a i l  t h e  t h r e e  m a n u s c r i p t S j  t h e  
S o i s s o n s  ms.  200 and t h e  B.N.  m s s . f r .  233 5 and  l o b j ,  i n  w h ic h  poems 
a r e  f o r m a l l y  a t t r i b u t e d  t o  C h a p p u y s ^ .
The following manuscript "recueils" contain certain pieces 
by Chappuys. With the exception of the Muitains de la Fable de 
Cupido et Psyché  ^ , t h e s e  poems are given wichout name of author.
1 .  C f .  B i b l i o g r a p h y , p . Z ’39*
2 .  I  have  drawn t h e  f o l l o w i n g  l i s t  o f  m a n u s c r i p t s  i n  p a r t  f rom Dr.  
h o c h e ' s  T a b le  o f  " I n c i p i t s " .  D r .  R o c h e ' s  i n d i c a t i o n s  a r e ,  how ever ,  
i n c o m p l e t e ,  s i n c e  c e r t a i n  m a n u s c r i p t s  c o n t a i n i n g  p i e c e s  by Chappuys 
were  unlmown t o  h im ; i n  t h o s e  m a n u s c r i p t s  w h ic h  he u s e d ,  m o re o v e r ,  
he h a s  a t  t i m e s  o v e r l o o k e d  poems by  Chappuys .
3 .  C f .  s u p r a , p .  142 ,  e f  S^^ÿ '
4 .  The H u i t a i ns  a r e  f o u n d  i n  t h e  Musée Condé m s . 523 and  t h e  B.H.
m s 8 . f r .  342, 335, 2334  and  2002$ .
2‘7
a .  ivius60  C o n c i e , ms . 523 «
The m a n u s c r i p t  523 c i  t h e  Musée Condé i s  a " r e c u e i l  c o l l e c t i f " ,
c o n t a i n i n g  p o e m s  b y ^ ^ ' ^ d o l a y s ,  L i a r o t ,  h o r o e t ,  C h a p p u y s  a n d  o t h e r  p o e t s
u f  t n e  f i r s t  n a i f  o f  tnc; s i x t e e n t h  c o n t u r p .  The m a n u s c r i p t  was
c o m p i l e d  a b o u t  1 p4C, most  p r o b a b l y  f o r  t h e  C o n n é t a b l e ,  Anne de
m on tm orency .  The s c r i b e  i s  union own; t h e  m a n u s c r i p t  may, how ever ,
have  b ee n  c o m p i l e d  u n d e r  t h e  d i r e c t i o n  o f  M e l l i n  d e ^ " ^ ^ ^ re lay s  ;
c e r t a i n l y  i t  b e a r s  c o r r e c t i o n s  i n  h i s  h a n d  . As u e l a y s  knew
Chappuys w e l l ,  and  h a d  i n  f a c t  c o l l a b o r a t e d  w i t n  nim i n  t h e  t r a n s l s k i o n
o f  t h e  H u i t a i n s  de  l a  T a b l e  d e  C u p i d o  e t  h s . y c h é , w h i c h  i s  i n c l u d e d
w i t h i n  t h i s  m a n u s c r i p t ,  i t  i s  p o s s i b l e  t h a t  c e r t a i n  p i e c e s  by  C h ap p u y s ,
w h ic h  a r e  c o n t a i n e d  i n  t h i s  m a n u s c r i p t ,  were  drawn from an
a . u t h o r i t a t i v e  s o u r c e .
As w e l l  a s  t h e  H u i t a i n s  de l a  F a b l e  de Cupido e t  P s y c h é ,
( f f . 1 2 7 -1 3 5 )?  t h e  Musée Condé m s . 523 c o n t a i n s  t h e  C p i s t r e  d ' u n e
N a v i g a t i o n  ( f f . 1 2 7 -1 3 5 )?  and t w e n t y - s i x  e p ig r a m s  w h ich  may be
Za t t r i b u t e d  t o  C h a p p u y s :
" Je  ne s ç a y  p a s  s i  l ' o n  p o u r r o y t  a c t a i n d r e ", f .5 2 ,
"Tous fleuves doulx oubliez vostre gloire", f .55;
"Amour s ' e s t o i t  l o i n g  de moy a b s e n t é " ,  f . 5 5 ^ ° ,
" S ' i l  e s t  a i n s i  q u 'a m o u r  s o y t  de n a t u r e  ", f .ûOvO,
" S i  q u a n t  l e  c o r p s  du c o r p s  se  d i s t r a i c t  e t  a b s e n t e " ,  f .6 3 ,
*" Q u ico n q u e s  f u t  q u i  N a t u r e  a r e p r i s  ", f .6 3 ,  f . l l 9 j  and  f .13 7 ? 
" F o r t u n e  de mon b i e n  e n v i e u s e  e t  j a l o u s e  ", f .63 ,
1 .  ün  t h i s  m a n u s c r i p t ,  c f .  G. MAÇON, C h a n t i l l y :  C a b i n e t  d e s  L i v r e s , 
M a n u s c r i t s , I I ,  p .  144 e t  seq_., and  s u p r a , p»i,7.3 » e/~
a r e  a ç f e i s v t  c f ;  p .  f)- / -
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'Lors qu'Amours eut ses droits en leur saine observance", f .6 7 ,
' J ' ap jarçcy bien qu'amour est de nature estrange", i . 67v^,
'Si son reffuz et maulvais traictement", f.115v°, f .122, f .13ov°, 
'Au de <artir adieu ne vous diray", f . 12u,
'Je sens en moy quelque nouveau désir", f.l20vO,
'lUnour voyant qu ' i l  n 'est pas le plus fort ", f .12Üv°,
'Celle qui fut de boaulté si louable ", f .121,
' j ' avoys pensé que pour mon plus grant ûien", f .1 2 1 ,
'Pardonnez moy si je fuz trop legier", f .121,
'Ce ne fut pas la pluye ou le tonnerre", f .121v°,
'Llle veult doncq par estrange rigueur", f . l 21v' ,^
'Ce que par trop avons de fermeté", f .121vO,
'Amour a fai et empaner ses deuo: aelles", f .122,
'Si j ' ay du mal m'amye n'en a moins", f .122,
'Ayant Amour espandu tant de flesches", f . 122v°,
'Si voz amy8 , Madame, on mesuroyt", f.l22vO,
'Le doulx baiser receu de vostre bouche", f .123,
'o que l ' e f fo r t  est aspre & dangereux", f . 135^^5 
'Cesse, mon oeil, de plus la regarder", f .139v°.
b .  B e r l i n  m s .
The m a n u s c r i p t  78 C 10 ( H a m i l t o n  2 6 4 ) o f  t h e  K u p f e r s t i c l H c a b i n e t t ,
B e r l i n ^ ;  i s  a " r e c u e i l  de p o é s i e s "  c o n s i s t i n g  o f  poems by M a r o t ,
G e la y s  and  o t h e r  p o e t s  o f  t h e  f i r s t  h a l f  o f  t h e  s i x t e e n t h  c e n t u r y .
E x c e p t  f o r  c e r t a i n  p i e c e s  a t  t h e  end  o f  t h e  m a n u s c r i p t ,  w h ic h  a r e
2
a t t r i b u t e d  t o  F r a n ç o i s  T  ^ t h e  poems a r e  w i t h o u t  name o f  a u t h o r .
The s c r i b e  o f  t h e  B e r l i n  m a n u s c r i p t  i s  union own. L ik e  t h e  
Musée Condé m s . 523,  t h i s  m a n u s c r i p t  h a s  how ever  p a s s e d  t h r o u g h  t h e
1 .  On t h i s  m a n u s c r i p t ,  c f .  Ph.  A. BECKER, o p . c i t . p . 4-^ .
2 .  C f .  i n f r a , p . Z O q  n. Z.
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h an d s  o f  M e l l i n  do  ^ . d e l a y s  who h a s  a a d e d  a  number o f  poems by 
François i . r
The m a n u s c r i p t  c o n t a i n s  f o r t y - f o u r  e p ig r a m s  by Chappuys :
'Je  ne me p u i s  p l a i n d r e  ny  c o n t e n t e r " ,
'Loyse e n t e n d  que p l u s  je  ne demonde ",
'Lng a u t r e  e t  moy o n t  ra sm es  à  me sine h e u r e " ,
'C e l l e  q u i  f u t  e n v e r s  moy p l u s  c r u e l l e " ,
' i i e lay n e  à q u i  de b e a u l t ô  r e s s e m b l e z " ,
'Tant  a donné de p l a i s i r  à  mes y e u l x " ,
'Ü q u e l  r e g r e e t  à c e u l x  de d é p a r t i r " ,
'Mon o e i l  vous  t r o u v e  à m'amye s e m b l a b l e  ",
'Fuyez iimour, f u y e z  l e ,  c ' e s t  poyson" ,
' J ' a p . ) a r ç o y  b i e n  q u 'a m o u r  e s t  de n a t u r e  e s t r a n g e " ,
'M'amye ung j o u r  me d i s o i t  j e  l e  v e u l x " ,
'Le d o u l x  b a i s e r  r e c e u  de v o s t r e  bouche ",
'Amour a  f a i et em paner  s e s  deux a s i l e s " ,
'L ' e n  aymer t r o i s  ce m ' e s t  force & c o n t r a i n c t e ",
'F o r t u n e  de mon b i e n  e n v i e u s e  & j a l o u s e " ,
' q u i c o n q u e s  f u t  q u i  Nature a r e p r i s " ,
'Au départir a d i e u  ne vous  d i r a y " ,
' d ' i l  e s t  a i n s i  que l e  v i s a i g e  monstre ",
'Cesse  mon o e i l  de p l u s  l a  r e g a r d e r " , 3 
'S i  j ' a y  du mal m'amye n ' e n  a m o in s" ,
'S i  son  r e f f u z  e t  m au lv a i s  traictement",
'J ' avoys  pensé  que p o u r  mon p l u s  g r a n t  b i e n " ,
'S i  p e u  ne o e u l t  une a b s e n c e  d u r e r " ,
'S i  voz amys. Madame, on mesuroyt",
'Ayant Amour espandu t a n t  de f l e s c h e s " ,
'Amour c r a i g n a n t  de p e r d r e  l e  povoir",
' J e  ne f a i s  r i e n  que p l a i n d r e  e t  souspirer",
'ibnoui^ , amy de t o u s ,  ( p e s t e )  des  s i e n s " .
These  p i e c e s  bear t h e  t i t l e ; J x t r a i t z  d ' a u c u n s  O eu v res  Poétiques
2 .
de 1 ' i n v e n t i o n ,  d i d a c t u r e ,  & c o m p o s i t i o n du Roy F r a n ç o i s ,  p r e m i e r  de 
ce Norn, t r a i t  ans  de s e s  Amour s ,  de s a  P r i n s e  & de son  R e t o u r  en  F r a n c e  
T h i s  t i t l e  w ould  s u g g io  b t h a t  t h e  m a n u s c r i p t  was c o m p l e t e d  b e f o r e  
t h e  d e a t h  o f  F r a n ç o i s  T i n  1547? s i n c e  o t h e r w i s e  t h e  t i t l e  w ou ld  
d o u b t l e s s  have  r e a d :  . . .  du f e u  Roy F r a n ç o i s  p r e m i e r . . .
The m a n u s c r i p t  i s  u n f o l i a t e d .  I have l i s t e d  t h e  poems i n  t h e  o r d e r  
i n  w h ich  t h e y  a p p e a r  i n  t h e  m a n u s c r i p t .
the.
3 .  T h i s  L i z a i n  i s  fo u n d  t w i c e  i n  t h e  B e r l i n  manuscript, a s  i s  H u i t a i n . 
"Si so n  r e f f u z  e t  m au lv a i s  t r a i c t e m e n t " .
' 1 - -I-
" C o l l e  q u i  l u t  de b e a u l t é  s i  l o u a b l e " ,
' ' " L ' a i s e  que j e  r e ç o y  v o u s  v o y a n t  mal c o n t e n t e " ,
" F a i r e  s e m b l a n t  d 'a ,ymer e t  n ’aymer p o i n c t " ,
" J e  ne v e u l x  pas  Lie. s me r  l e s  a m o u r e u lx " ,
"31 q u e l q u e ! o y z  d e v a n t  vo u s  me p r é s e n t e " ,
"Le (}ui p l u s t o s t  me d e v e r o y s  je  c o m p l a i n d r e " ,
"Amour a v e u g l e ,  a v e u g l e  t o u t  l e  monde",
" F o r t u n e  m o n s t r e  a s s e z  s a  c r u a u l t é " ,
"A ssez  c o u v a n t  à l a  p o r t e  dem eu re" ,
" d e s s u s  u n g  l i c t  e s t o i t  t o u t e  e s t endue  ",
"S i  j e  s u y s  s e u l  p l u s  que t o u s  am oureux" ,
"R ien  ne me s e r t  de mon l u c z  l ’ a rm onye" ,
"P o u r  v o u s  a i m e r ,  mo^miesmes v e u l x  h a i r " ,
"D ieu  q u i  o e u l t  t o u t ,  a i n s i  que je  l e  c r o y " ,
" Je  n ' y  v a i s  p l u s ;  c a r  i l z  s o n t  ) lu s  de t r e n t e  ",
" I l  n ' e s t  e s p r i t  p a r o i l e  ou e s c r i p t u r e " .
c . The R o c h e tn u l o n  m a n u s c r i p t
I  have  a l r e a d y  c o n s i d e r e d  t h e  q u e s t i o n  o f  t h e  R o c h e th u l o n  
m a n u s c r i p t . ^
The m a n u s c r i p t  w ou ld  a p p e a r  t o  c o n t a i n  f i f t y - e i g h t  poems w h ic h
2may be a t t r i b u t e d  t o  C h a p p u y s .
1 .  C f .  s u p r a ,  p .  ep sec/.
2 .  F o r  t h e  poems o f  t h e  R o c h e t h u l o n  m a n u s c r i p t  w h ic h  a r e  a t t r i b u t e d  
t o  Chappuys i n  t h e  S o i s s o n s  m s . 200,  c f .  t h e  l i s t  o f  " I n c i p i t s "  g i v e n  
by PLATTARD, l o c . c i t .
PLATTARI) ' s l i s t  o f  " i n c i p i t s "  i s ,  how ever ,  i n c o m p l e t e ;  i t  i s  
n e c e s s a r y  t o  add  f o u r  f u r t h e r  poems a t t r i b u t e d  t o  Chappuys i n  t h e  
S o i s s o n s  m s . 200; "En m' o f f e n c e a n t  à soy  me r e n d  t e n u e " ,  (B1 .  I l l ,  
2 3 ) ,  "0 que l ' e f f o r t  e s t  a s p r e  à d a n g e r e u x "  (B1.  I I I ,  3 9 ) ,  "0 q u e l  
r e g r e e t  3 c e u l x  de d é p a r t i r "  (B1. I I I ,  28 3 ) ,  and  "Je  s e n s  en  moy 
q u e l q u e  n ouveau  d é s i r " ,  F .  4 8 v ° .  (B1.  I I I ,  24, w i t h  t h e  " i n c i p i t " ,  
"R ie n  je  ne s e n s  f o r s  un n o u v ea u  d é s i r " ) .
I n  a d d i t i o n  t h e  R o c h e t h u l o n  m a n u s c r i p t  c o n t a i n s  one p i e c e  
a t t r i b u t e d  t o  Chappuys i n  t h e  B.N.  m s . f r . 2 3 3 5 ?  " I I  n ' e n  e s t  p o i n c t  
d ' a f f e c t i o n  s e m b l a b l e "  (B1.  I l l ,  3 0 ) ,  and  one p i e c e  a t t r i b u t e d  t o  
Chappuys i n  t h e  B.N. m s . f r . l 6 6 7 , "Quand nos  deux  c o e u r s  e s t o i e n t  
u n i s  e n s e m b le "  ( B l .  I I I ,  3 0 ) .
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1 .  no t h e  c n i l  cl; 2965 «
The m a n u s c r i p t  " r e c u e i l " ,  n o .  2965 c i  t h e  h o t h s c h i 11 c o l l e c t i o n ^ ,
c o n t a i n s  p i e c e s  by he r o e  t ,  F r a n ç o i s  5 a \ r \ t .  ü e l a y s ,  Chappuys and
otners. Almost w i t n o u t  cxce  rbic^ n, the y^^ms c l  t h i s  manuscript a r e
2
without name of author . The scribe is union own.
The m a n u s c r i p t  c o n t a i n s  t h e  e p i s t l e  " J ' a y  lo n g u em en t  a p , , a r t  
moy d e s b a t u "  ( f . 7 4v°) ,  and  t e n  e p i g r a m s  by Chappuys:
^ "o u z  ce turnbeau  ne r e p e n d e z  que f l e u r s " ,  f . J o v o ,
"v que l'effort est aspre cc dangereux", f.41 ?
^"Qui est la numphe assise à la fenestre", f.62vO,
"S i  so n  r e f f u z  e t  m au lv a i s  t r a i c t e m e n t ", f . 6 5 ,
"Amour craignant de p e r d r e  l e  p o v o i r " ,  f -71?
"Tant a donné de plaisir à mes yeulx", f.81,
"Quel  e s t  l e  f r u i c t  de f r a n c h e  v o u l c n t é " ,  f . o 3 v ^ ,
"C esse  mon o e i l  de p l u s  l a  r e g a r d e r " ,  f . 8 3 v ° ,
" D 'e n  aymer t r o i s  cc m ' e s t  f o r c e  & c o n t r a i n c t e ", f . o4,
"Amour, amour puys  que t u  m 'a s  a c t a i n c t " ,  f .91  »
e . B.N.  m s . f r . 2334 •
The B.N.  m s . f r . 2334 i s  a  " r e c u e i l  de v e r s "  c o n t a i n i n g  p i e c e s  
by p o e t s  o f  t h e  f i r s t  h a l f  o f  t h e  s i x t e e n t h  c e n t u r y .  The s c r i b e  
and  d a t e  o f  t h e  " r e c u e i l "  a r e  unlaiown. W ith  t h e  e x c e p t i o n  o f  t h e  
H u i t a i n s  de l a  F a b l e  dé Cupido e t P sy c h é ,  t h e  poems a r e  u n s i g n e d .
1 .  F o r  a  d e t a i l e d  d e s c r i p t i o n  o f  t h e  m a n u s c r i p t ,  c f .  E .  PICOT, 
C a t a l o g u e  d e s  l i v r e s  de J . de R o t h s c h i l d , P a r i s ,  I 8 o 4 - 1 9 2 0 ,  v o l . IV,
' 1.293 e t  s e q .
2 .  The a u t h o r  i s  i n d i c a t e d  f o r  t h e  f o l l o w i n g  p i e c e s :  D i s c o u r s  de M.H. 
( l a  M aison  Neuve)  " E s t  ce p l a i s i r  d ' i n c e r t e i n e  a s s e u r a n c e " ,  F .2’9vO; 
P a r  l e  Roy, " P u i s  que t u  v e u l x  s a n s  v o u l o i r  c o n s e n t i r " ,  F . 96,  L i s a i n  
du Roy, " T o u s j o u r s  l e  f e u  t a s c h e  à se  f a i r e  v e o i r " ,  F . 9 6 v ° . I n  
a d d i t i o n ,  c e r t a i n  p i e c e s  a r e  s i g n e d  "M". I  have  b ee n  u n a b l e  t o  
i d e n t i f y  t h e  a u t h o r  o f  t h e s e  p i e c e s ,  c f .  s u p r a ,  0 . I 6S 0
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I n  a d d i t i o n  t o  t h o  Liui ta i n s  do l a  F a b l e de C u p id o e t  P s y c h é ,
t h e  m a n u s c r i p t  c o n t a i n s  t w e n t y  e p i g r a m s  by Chappuys:
" E l l e  v e u l t  u cn cq  p a r  e s t r a n g e  r i g u e u r " ,  f .10 ,
"Fuyez amour,  f u y e z  l e ,  o ' e s t  p o y s o n " , f . l l ,
"U v i a t o u r s ,  ne s o y e z  e s b a h y s " ,  f .4 0 ,
"Je  p l a i n d s  mon m al ,  mon te m p s ,  e t  ma f o r t u n e " ,  f .JOvO,
"Je  ne s ç a y  p a s  s i  l ' o n  p o u r r o y t  a c t a i n d r e ", f .4 1 ,
"En m 'o f f e n c e a n t  à  so y  me r o n d  t e n u e " ,  f . 41v^,
" I l  n ' e n  e s t  p o i n t  d ' a f f e c t i o n  s e m b l a b l e " ,  f . 4 3 ,
"Ci q u e l q u o f u y z  d e v a n t  v ous  me p r é s e n t é  ", f . 4 5 ^ ° ,
"Je  ne v e u l x  pas  b l a s m e r  l e s  a m o u r e u lx " ,  f . 4 5 ^ ° ,
" F a i r e  s e m b la n t  d ' aymer  e t  n 'aponer  p o i n c t  ", f . 45v ° ,
" L ' a i s e  que je  r e ç o y  v ous  v o y a n t  m a l c o n t e n t e  ", f . 46 ,
" Je  ne f a i z  r i e n s  que o l a i n d r e  & s o u s p i r e r " ,  f . 4 6 ,
" S i  peu ne p e u l t  une a b s e n c e  d u r e r " ,  f . 46 ,
" S i  voz amys, Madame, on m e s u r o y t " ,  f . 4ovO,
"Ayant Amour e s p a n d u  t a n t  de f l e s c i i o s " ,  f . 46vO,
"S i  so n  reffuz e t  m a u l v a i s  t  r a i c t e m e n t  ", f . 46 vO,
"ilmour c r a i g n a n t  de p e r d r e  l e  p o v o i r " ,  f .47?
" J ' av o y s  p e n s é  que p o u r  mon p l u s  g r a n t  b i e n " ,  f .47?
^" Q uiconques  f u t  q u i  N a t u r e  a r e p r i s " ,  f . 4 7 ^ ° ,
" P a rd o n n e z  moy s i  j e  f u z  t r o p  l e g i e r " ,  f . 6 4 .
f .  3 . H. m s . f r . 2 3 7 2 J
The B.N. m s . f r . 2372 c o n t a i n s  s i x  p i e c e s  w h ic h  may be a t t r i b u t e d  
2t o  Chappuys;
"Amour c r a i g n a n t  de p e r d r e  l e  p o v o i r " ,  p . 131,
" L ' a i s e  que je  r e ç o y  v o u s  v o y a n t  mal  c o n t e n t e  ", 0 .131 ,
"Amou-q, amy de tous^  ( , ; , )este  d e s  s i e n s " ,  p .  150,
" D 'e n  aymer t r o i s  ce m ' e s t  f o r c e  & c o n t r a i n c t e ",  p .155?
"Ce que p a r  t r o p  a v o n s  de f e r m e t é " ,  p . 157?
" C e l l e  q u i  f u t  de b e a u l t è  s i  l o u a b l e " ,  p . 163*
1. On this manuscript, cf. supra, p.léé>.
2. These pieces are reproduced in Champollion-Figeac's edition of 
the Poesies du roi François IGr, cf. supra, p.ié?iT.
21)
g .  S o iS S one m s s . 2 ü l ,  202 and  2 0 3 .
Trio S o i s s o n s  m a n u s c r i p t s  2 o l ,  202 and 203 c o n t a i n  many p i e c e s
by M.arot and  o t h e r  p o e t s  o f  t h o  p e r i o d ^ ,  i n c l u d i n g  a number o f
o p i r a m s  by Chanpuys :
( i )  Soi s s o n s  ms. 2 0 1 .
"Tan t  a donné de p l a i s i r  à mes y e u l x " ,  f . l È v O ,
 ^ "A ies  p i t i é  du  g r a n t  mal que j ' e n d u r e " ,  f . 13 and f . 4 2 v ° , 
" P u i s q u e  v oyons  o F r a n ç o y s ,  n o s t r e  r o y " ,  f .1 5 ,
"Je ne faiz riens que plaindre & souspirer", f.47?
"Amour, Amour, puys  que t u  m 'a s  a c t a i n c t ", f .57  -
( i i )  S o i s s o n s  ms. 2 0 2 .
^"Qui e s t  l a  nymphe a s s i s e  à l a  f e n e s t r e " ,  f . 4 7 v ° .
( i i i )  S o i s s o n s  ms. 2 0 3 .
"Tan t  a  donné de p l a i s i r  à mes y e u l x " ,  f .77 ;
"Amour v o y a n t  q u ' i l  n ' e s t  p a s  l e  p l u s  f o r t " ,  f .79 ;
" J ' a p p a r ç o y  b i e n  q u 'a m o u r  e s t  de n a t u r e  e s t r a n g e " ,  f . 79v° ,  
"Amour, Amour puys  que t u  m 'a s  a c t a i n c t ", f .o O ,
" D 'e n  aymer t r o L s  ce m ' e s t  f o r c e  & c o n t r a i n c t e ", f .82.
h .  B.N. ms. 477 n . a c q . f r .
The B.N.  ms. 477 n . a c q . f r . ,  a " r e c u e i l  de v e r s "  d a t i n g  from t h e  
f i r s t  h a l f  o f  t h e  s i x t e e n t h  c e n t u r y  and  c o n s i s t i n g  m a i n l y  o f  anonymous 
p i e c e s ,  c o n t a i n s  a s i n g l e  poem by Chappuys ,  t h e  E p i s t r e  d ' u n e  
N a v i g a t i o n  (ft. 139 e t  s e q . )
i .  B.N. m s . f r .  2 0 0 2 5 .
The B.N. m s . f r .  2D025 i s  a s i x t e e n t h  c e n t u r y  " r e c u e i l "  c o n t a i n i n g
1. On these manuscripts, which form part of a group of related manu­
scripts, nos. 1 9 9 - 2 0 4 of the Bibliothèque de Soissons, cf. C .A. MAYER, 
Bibliographie, I, p0 . 6 6 - 8 5 .
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) iü c e s  by M aro t ,  An ci r  6 de L i g n i è r o s ,  S a i n c t - G e l a y s ,  La Borde r i e  
a nd  o t h e r s .
I n  a d d i t i o n  t o  t h e  H u i t a i n s  de l a  F a b le  ^  Cupido e t  P s y c h é , 
t h e  m a n u s c r i p t  c o n t a i n s  t h e  H u i t a i n ,  " F a i r e  s e m b l a n t  d ' a y m e r  e t  
n ' aymer  p o i n c t "  ( f . 47v°), and  t h e  B l a s o n  du C. . , e n t i t l e d  i n  t h i s  
" r e c u e i l ", Chanson s u r  ung C. .  r e b o n d y  ( f . 4p)»
j . B.N. m s . f r .  8 8 3 .
The B.N. ms.fr. 883 is a "recueil de poésies" dating a p p a r e n t l y  
from the second half of the sixteenth century, since it contains 
Ronsard's Elegie sur le depart de la r e y n e  Marye, written in lp6l.
The m a n u s c r i p t  i n c l u d e s  one p i e c e  by Gnappuys,  t h e  Hui t a i n ,
" S i  son  r e f f u z  e t  m a u l v a i s  t r a i c t e m e n t " ( f . 2 9 v ° ) .
k. B.N. ms.fr. 4967*
The 1 3 .N. ms.fr. 49^7^ contains pieces by Marot, Germain Colin, 
Francois Sagon and other poets of the sixteenth century, including
one poem which may be attributed to Chappuys, the Huitain, "Je ne
veulx pas blasmer les amoureulx" (f.212v°).
I. B.N. ms.fr. 12489-
The B.N. ms.fr. 12439 is a "recueil de vers" containing pieces 
by François Tj  ^ Cl ornent Marot, Üctavien de .Gelays and other poets
1. On this manuscript, cf. C .A. BIAYER, Bibliographie, I, pp.63-65•
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01 ti io  p e r i o a .  Tho name " S a i n c t  S i r o "  i s  i n s c r i b e d  a t  t h e  b e g i n n i n g  
o f  t h e  " r e c u e i l " .
The m a n u s c r i p t  i n c l u d e s  two p i e c e s  w h ich  may be a t t r i b u t e d  t o  
G h ap p u /s ,  " L ' a i s e  que j e  r e ç o y  v o u s  v o y a n t  m a l c o n t e n t e "  ( F . l ü ^ v O )  
a nd  t h e  D i z a i n ,  "S i  j ’ay  v o u l u  s a n s  g u e r d o n  v o u s  aymer"  ( F . 1 0 b ) .
m. R o t h s c h i l d  2 9 6 4 »
1The Guef l i e r  m a n u s c r i p t ,  n o .  2964 o f  t h e  R o t h s c h i l d  c o l l e c t i o n  , 
c o n t a i n s  one p i e c e  w h ic h  may be a t t r i b u t e d  t o  Chappuys ,  t h e  h u i t a i n , 
" C e l l e  q u i  f u t  de b e a u l t é  s i  l o u a b l e "  ( F . 3 7 v ^ ) .
n .  B.N. m s s . f r . 8 42 and  8 8 5 .
The B.N. m s s . f r .  842 and  885 c o n t a i n  t h e  H u i t a i n s  de l a  F a b l e  de
2Cupide  e t  P s y c h é ; i n  t h e  B.N.  m s . f r .  842 t h e  F a b l e  i s  i n c o m p l e t e  .
The f o l l o w i n g  p r i n t e d  " R e c u e i l s  c o l l e c t i f s "  c o n t a i n  p i e c e s  w h ic h  
may be a t t r i b u t e d  t o  C h a p u u y s : -
1 .  He c a t  ornphi l e  . De v u l g a r  1 ej> I t a l i e n  t o u r n é  en  l a n g a i g e  F r a n g o y s .
Les  F l e u r s  de P oés l e  F r a n ç o y s e .
P a r i s ,  G a l l i o t  du P r é ,  1534» P e t i t  i n  - 8 , p a g i n a t e d .
B.N. R és .  1 8 2 2 5 6 . L a c h è v r e ,  B i b l i o g r a p h i e , p . 38 ;  P .H .  M ic h e l ,  Un 
I d é a l  hum ain  a u  XV® s i è c l e  ; La P e n s é e  de L .B .  A l b e r t i , P a r i  s , Les  
B e l l e s  L e t t r e s ,  1930,  p . l 8 (VI 1 ^ ,  C.A. Mayer,  B i b l i o g r a p h i e , I I ,  
p . 7 8 , n o . 2 4 2 .
1 .  On t h i s  m a n u s c r i p t ,  c f .  PICOT, C a t a l o g u e . . .  R o t h s c h i l d , IV, 
p ' ) .2 8 8  e t  s e q .  ; C .A. flAYER, B i b l i o g r a p h i e , I ,  p p . 18-47»
I t  i s  u n l i k e l y  t h a t  Chappuys h a d  any  c o n n e c t i o n  w i t h  t h e  s c r i b e ,  
G u e f f i e r .
2 .  C f .  i n f r a ,  p.l+SfT»
l e
T h i s  " r o c u e i l "  c o n t a i n s  e i g h t  p i e c e s  hy Chappuys:
"iUnour a  f a i c t  em paner  s e s  deux a e l l e s " ,
"dmour, amy de t o u s ,  ( p ) e s t e  d e s  s i e n s " ,
"iiniour n ' e s t  p a s  ung  d i e u ,  c ’e s t  ung  m a g i t i e n " ,
" C e l l e  q u i  f u t  de b o a u l t é  s i  l o u a b l e " ,
" C es se ,  mon o e i l ,  de p l u s  l a  r e g a r d e r " ,
" D 'e n  aymer t r o i s  ce m ' e s t  f o r c e  & c o n t r a i n c t e ",
" j 'o r tu n e  de mon b i e n  e n v i e u s e  e t  j a l o u s e  ",
' : ' " l u i  e s t  l a  nymphe a s s i s e  à l a  f e n e s t r e " .
R e i m p r e s s i o n s  :
Lyon,  F r a n ç o i s  J u s t e ,  1534 .  V e r s a i l l e s .
L a c h è v r e ,  p . 39 ;  P .H .  M ic h e l ,  o p . c i t . VI,  14; C. A. Mayer ,  
l o c . c i t .
Lyon,  F r a n ç o i s  J u s t e ,  s . d .  B.N. H é s . 3437»
L a c h è v r e ,  p . 40; P .H .  M ic h e l ,  VI,  13; G.A. Mayer,  l o c . c i t .
3 . 1 .  1536,  92 f f .  s m a l l  i n  8 ° .
L a c h è v r e ,  f o l l o w i n g  B r u n e t  ( a r t .  B l a s o n s ) , p . 40;
P . H. M ic h e l ,  VI, 17; B. Guégan, B l a s o n s  a n a to m iq u e s  du c o r p s  
f e m e n i n , P a r i  s , 1931? p . x v i ; G.A. Maye r , l o c . c i t . Th i  s 
e d i t i o n  h a s  n o t  b e e n  f o u n d .  I t  wou ld  a p p e a r  t o  c o n t a i n  a 
su p p le m e n t  o f  t h e  B l a s o n s  ( c f .  B r u n e t ) .
5 . 1 .  1 5 3 6 , ^ P a r i s ) I ,  i n  - 1 6 ,  80 f f .  n o n - p a g i n a t e d .
C a t .  La R o c h e - L a c a r e l i e , 1888, n o . 230; L a c h è v r e ,  p . 40;
Guégan, o p . c i t . p . x i v ;  C. A. Mayer,  l o c . c i t .
B o d l e i a n  L i b r a r y ,  O x f o r d . 2
1 .  Gf .  i n f r a , Z
2.  The O x fo rd  e d i t i o n ,  w h ic h  i s  n o t  m e n t i o n e d  i n  t h e  s t a n d a r d  b i b l i o ­
g r a p h i e s ,  i s  i n c o m p l e t e ,  l a c k i n g  t h e  t i t l e  page and a l l  b e f o r e  B i j .  
T h e re  can ,  h o w ev e r ,  be l i t t l e  doub t  t h a t  i t  i s  o f  t h e  same e d i t i o n  
a s  t h e  La R o c h e - L a c a r e l l e  copy .  I t  c o l l a t e s  B i j  t o  K i n  e i g h t s  and  
must t h e r e f o r e  o r i g i n a l l y  have  c o n t a i n e d  80 f o l i o s ;  l i k e  t h e  La 
R o c h e - L a c a r e l l e  e d i t i o n ,  i t  i s  w i t h o u t  p a g i n a t i o n ;  i t  c o n t a i n s  t h e  
same e l e v e n  B l a s o n s  ( c f .  GUEGAN, l o c . c i t . ;  Guégan e r r o n e o u s l y  
d e s c r i b e d  t h e  s ec o n d  Bl a s o n  de l a  Bouche a.s a B l a s o n  du N ez , b u t  
g i v e s  an  i d e n t i c a l  " i n c i p i t ^ .
Mr. 1). R o g e r s  o f  t h e  B o d l e i a n  L i b r a r y  was k i n d  enough t o  p o i n t  
ou t  t o  me t h a t  t h e  o r n a m e n t a l  c a p i t a l s  u s e d  i n  t h i s  e d i t i o n  a r e  
P a r i s i a n  i n  s t y l e .  The same c a p i t a l s  and  some o f  t h e  same w o o d cu ts  
( i n  a more worn  c o n d i t i o n ) ,  were  u s e d  i n  an e d i t i o n  o f  Les  d i v e r s e s  
f a n t a i s i e s  . . .  composées  p a r  Mere S o t t e , by E s t i e n n e  G r o u l l e a u  i n  
1 5 5 1 . I n  1 5 4 5 ? G r o u l l e a u  t o o k  o v e r  D en is  J a n e t ' s  p l a c e  o f  
b u s i n e s s  and  pr i^itg^^'  s m a t e r i a l s .  T h e re  i s  a p o s s i b i l i t y ,  t h e r e f o r e ,  
t h a t  t h i s  e d i t i o n j ^ i s  by D en is  J a n o t .
sT h i s  e d i t i o n  c o n t a i n s  t h e  f o l l o w i n g  B l a s o n s :  B l a s o n  des
C h e v e u lx , B l a s o n  du l o u r c i l , B l a s o n  de l ' 6 e i l , B l a s o n  de le. La rm e, 
B l a s on de 1 ' O r e i l l e , B l a s o n  de l a B ouche , A u t r e  B l a s o n  (de  l a  
B o u ch e}, B l a s o n  du T e t i n , B l a s o n  de l a  M ain , B l a s o n  de l a  G u y sse . 
B la s o n  de l ' E s p r i t  and  t h e  îTeuvain, 'Ung o r a t e u r  h l a s o n n e  l e  
T e t i n " .
ü f  t h e s e ,  t h e  B l a s o n  de l a  Main i s  hy Chappuys .
Lyon,  F r a n ç o i s  J u s t e ,  1536,  i n  - 1 6 .
L a c h è v r e ,  p . 40; P .H.  M ic h e l ,  V I , 16; G.A. Mayer ,  l o c . c i t .
T h i s  e d i t i o n  h a s  n o t  Been f o u n d .
,1 .  1537;^ w i t h  t h e  m a s o n s  ( 3 . 1 .  1536) , o lol g q f P
B i b l i o t h è q u e  WûutioAale. ei“ U rm oerd J^ atre  de. 6 K "
T h i s  e d i t i o n  i s  i n  - 8 ° ;  i t  c o l l a t e s  A-N, and  i s  p a g i n a t e d  
I I  -  GVI ( e x c l u d i n g  t h e  t i t l e  page  - ( l ) ) ,  w i t h  f o u r  l e a v e s ,  n o t  
i n c l u d e d  i n  t h e  p a g i n a t i o n ,  i n s e r t e d  b e tw een  f f .  L X I I I I  and  LXV- 
The t i t l e  page o f  t h e  B l a s o n s  ( S . l .  1536) i s  t h e  f i r s t  o f  t h e  
f o u r  a d d i t i o n a l  l e a v e s .  T h e re  f o l l o w  t h i r t y - t w o  B l a s o n s ,  and  
t h e  D i z a i n ,  D e s c r i p t i o n  de g r a c e :
B l a s o n  du C o r p s , B l a s o n  de l a  J o u e , B l a s o n  du C o l , B l a s o n  des  
c h e v e u l x . B l a s o n  du S o u r c i l ,  B l a s o n  de I ' O e i l , B l a s o n  de l a  La rm e , 
B l a s o n  de l ' O r e i l l e , B l a s o n  de l a  B o u ch e , B l a s o n  du F r o n t , B l a s o n  
de l a  G o r g e , B l a s o n  du T e t i n , B l a s o n  du C u e u r , B l a s o n  de l a  M a in , 
B l a s o n  du V e n t r e , B l a s o n  de l a  C u i s s e , B l a s o n  du G e n o i l , B l a s o n  du 
P i e d , B l a s o n  de l ' E s p r i t , B l a s o n  de 1 'H o n n e u r , D e s c r i p t i o n  de 
G r a c e , B l a s o n  de G r a c e , B l a s o n  du S o u s p i r , B l a s o n  du C. . , B l a s o n  
du G. 1 , B l a s o n  du L e s , A u l t r e  B l a s o n  du N é s , B l a s o n  de l a  L a n g u e , 
A u l t r e  B l a s o n  de l a  L a n g u e , B l a s o n  des  D ens , B l a s o n  du P i e d , B l a s o n  
de l a  V o i x , B l a s o n  de l a  M o r t .
Of t h e s e  t h e  B l a s o n  du Col and t h e  s e c o n d  B l a s o n  de l a  Langue a r e  
n o t  i n c l u d e d  i n  any  s u b s e q u e n t  e d i t i o n  o f  t h e  B l a s o n s ; t h e  B i a s o n  
du C o r p s , B l a s o n  de l a  J o u e , t h e  two B l a s o n s  du N é s , t h e  B l a s o n  de 
l a  L a n g u e , t h e  B l a s o n  d e s  P e n s , t h e  s ec o n d  B l a s o n  du P i e d , t h e  
B l a s o n  de l a  V oix and  t h e  B l a s o n  de l a  Mort do n o t  r e a p p e a r  b e f o r e  
t h e  1543 e d i t i o n  o f  t h e  B l a s o n s .2  
The B l a s o n  de l a  M a in , t h e  B l a s o n  du V e n t r e  and  t h e  B l a s o n  du C. .  
may be a t t r i b u t e d  t o  C happuys .
1. This edition is not mentioned in any of the standard bibliographies.
2. Cf. infra, p.) i^ .
1 :
Lyon, F r a n ç o i s  J u s t e ,  1537 »
L a c h è v r e , p .4 0 ;  P . H . M ic h e l ,  V I , 19 ; Guégan, l o c . o i t . ;
G.A. 1 l a y e r ,  l o c . c i t . E d i t i o n  n o t  f o u n d .
P a r i s ,  P. S e r g e n t ,  153 9 » R o t h s c h i l d  803.
80 f f . ,  w r o n g ly  p a g i n a t e d .
L a c h è v r e ,  p p . 4 0 -4 1 ;  P .H .  M ic h e l ,  o p . c i t . ,  VI,  20; Guégan,  
l o c . c i t . ;  G.A. Mayer,  l o c . c i t . C a t .  J . T a n n e ry ,  n o . 18 .  T h i s  
e d i t i o n  c o n t a i n s  t w e n t y - o n e  B l a s o n s ^ o f  which  t h r e e  may he 
a t t r i b u t e d  t o  Chappuys ,  namely  t h e  B l a s o n  de l a  M ain , t h e  B l a s o n  
du V e n t r e , and t h e  B l a s o n  du C. . .
P a r i s ,  A. L o t r i an ,  1540 .
L a c h è v r e ,  p p . 4 0 -4 1 ;  P .H.  M ic h e l ,  o p . c i t . "/I, 21; Guégan, 
l o c . c i t . ; C.A. Mayer,  l o c . c i t . C a t . S .S .  Brunsc l iw ig ,  Geneva,  
1955? n o . 3 0 8 .  T h i s  e d i t i o n  would  a p p e a r  t o  be a mere r e ­
i m p r e s s i o n  o f  t h e  1539 e d i t i o n .
2 . a .  B l a s o n s  a n a to m iq u e s  d e s  p a r t i e s  du c o r p s  f é m i n i n ,  i n v e n t i o n  de 
p l u s i e u r s  p o e t e s  f r a n ç o i s  c o n t e m p o r a i n s .
Lyon, F r a n ç o i s  J u s t e ,  1536 (o u  1537) ? ÎD. - I 6 .
E d i t i o n  c i t e d  by Du V e r d i e r  and  by  Draude ( B i b l .  E r o t i c a , F r a n c o -  
f u r t i ,  1 6 2 5 ) .  The e x i s t e n c e  o f  t h i s  e d i t i o n  h a s ,  how ev er ,  b ee n  
q u e s t i o n e d  by B r u n e t  and  ÏÏ. P i c o t  among o t h e r s .
L a c h è v r e ,  p . 45? C.A. Mayer,  B i b l i o g r a p h i e , I I ,  p . 80, n o . 2 4 7 »
b .  3 ' e n s u i v e n t  l e s  b l a s o n s  a n a to m iq u e s  du c o r p s  f é m en in ,  e n sem b le  l e s  
c o n t l e ; b l a s o n s  de nouveau  composez e t  a d d i t i o n e z ,  avec  l e s  f i g u r e s ,  l e  
t o u t  mis  p a r  o r d r e ;  composez p a r  p l u s i e u r s  p o e t e s  c o n t e m p o r a i n s .  Avec l a
1 .  F o r  a d e t a i l e d  d e s c r i p t i o n  o f  t h i s  e d i t i o n  c f .  S .  PICOT, C a t a l o g n e -  
R o t h s c h i l d ,  I ,  p . 539? n o . 803.
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t a b l ü  d e s d i c t z  B l a s o n s  e t  c o n t r e  b l a s o n s . Im pr im ez  on c e s t e  a n n é e .
'-"our C h a r l e s  Ban-e  l i e r  1543 .
B u l l .  Morgand, N o v .1891? n o . 19446;  L i b r a r y  o i  Mr. D.H. Gordon, 
B a l t i m o r e ;  L i b r a r y  o i  M.G. lie i l  b ru n ,  P a r i s .
Lachè v r e , p .47 ; C.A. Haye r , o n . c i t . ,  I I ,  p . 83, n o .2 6 2 .  T h i s  
e d i t i o n  c o n t a i n s  a l l  f o u r  o f  t h e  B l a s o n s wii ich may be a t t r i b u t e d  
t o  C i iapouys: t h e  B l a s o n  de l a  k a i n ,  t h e  B l a s on du V e n t r e , t h e
B la s o n  du C. .  and t h e  B l a s o n  du C. .  ue l a  i h i c e l l e .
R é i m p r e s s i o n s  ; ^
P a r i s ,  p o u r  Ch. L a n g e l i e r ,  1 5 5 0 ._ ,  R o t h s c h i l d ,  310; A r s e n a l ,  8
B .L .  11131 ( R é s . ) ,
L a c h o v ro ,  p . 4 o ;  C.A. Mayer,  l o c . c i t .
P a r i s ,  N. C h r e s t i e n ,  1554 .  O s t e r r e i c h i s c h e  N a t i o n a l b i b l i o t h e k ,
V ie n n a .
C a t .  L i g n e r e l i e s  1407;  L a c h è v re ,  p . 49; C.A. Mayer,  l o c . c i t .
P a r i s ,  p o u r  l a  veuve  J .  B on fo n s ,  s . d .  B.N. e n f e r .  60J .
L a c h è v r e ,  p . 49; C.A. M ayer , l o c . c i t .
3 .  La f l e u r  de p o e s i e  f r a n c o y s e , r e c u e i l  j o y e u l x  c o n t e n a n t  p l u s i e u r s  
h u i c t a i n s ,  D i x a i n s ,  Q u a t r a i n s , Chansons  e t  a u l t r e s  d i c t e z de d i v e r s e s  
m a t i e r e s  m is erg n o t tes_  mu s i c a l l e s  p a r  p l u s i e u r s  a u t h e u r s  e t  r e d u i c t z  
en  ce p e t i t  l i y r g .
P a r i s ,  A. L o t r i a n ,  15 4 2 .  B u l l .  Horgai id  ( R a h i r ) , Dec. 1903, 
n o . p o ;  L a c h è v r e ,  p . 54; C.A. Mayer,  o p . c i t . I I ,  p . 83, n o . 259.
R e i m p r e s s i o n :  P a r i s ,  A. L o t r i a n ,  1543 .  B.N. R é s . Ye 2718 .
L a c h è v r e ,  p . 54; C.A. Mayer,  l o c . c i t .
T h i s  e d i t i o n  c o n t a i n s  one p i e c e  by C hap p u y s : " C e l l e  q u i  f u t  de b e a u l t e
s i  l o u a b l e " .
4 .  R e c u e i l  de v r a y e  P o e s i e  F r a n ç o y s e , p r i n s e  de p l u s i e u r s  P o e t e s  l e s  
p l u s e x c e l l e n t s de ce r e g n e .
P a r i s ,  D. J a n o t ,  1544 .  A r s e n a l  8° B .L .  9905 ( R e s . )  ëu.jZSl),
L a c h è v r e ,  p . 56; C.A. Mayer ,  o p . c i t . I I ,  p . 83, 110. 2 6 4 .
T h i s  " r e c u e i l "  c o n t a i n s  e i g h t  p i e c e s  w hich  may be a t t r i b u t e d  t o  
Chappuys:
"ilmour a f a i c t  em paner  s e s  deux  a e l l e s " ,
"Amour c r a i g n a n t  de p e r d r e  l e  p o v o i r " ,
"ilmour n ' e s t  p a s  ung d i e u ,  c ' e s t  ung m a g i t i e n " ,
"Aiez  p i t i é  du g r a n t  mal que j ' e n d u r e " ,
" J ' a p p a r ç o y  b i e n  q u 'a m o u r  e s t  de n a t u r e  e s t r a n g e  ",
" D 'e n  aymer t r o i s  ce m ' e s t  f o r c e  & c o n t r a i n c t e ",
"Je  ne f a i z  r i e n s  que p l a i n d r e  & s o u s p i r e r " ,
" P u i s  que v o y o n s ,  o F r a n ç o y s ,  n o s t r e  Roy".
2 2 0
lie i  in pressions:
Le lieQUOi l  de P o e s i e  F r a n ç oy s e , Lyon, J . T e m p o r a l . ^1550. _
R o t i i s c n i l d ,  309; A r s e n a l  8^ B.L.9907 ( Ré s . /  (f ^ L.. 72 359, t^cLOi^e.
B a u d r i e r ,  B i b l i o g r a p h i e  l y o n n a i s e , 1 J95-1921 ,  i V , 378;
L a c h è v r e , p . 57? 0 . A. M ayer , l o c . c i t .
P a r i s ,  veuve  R e g n a u l t ,  1555 »
Lachèvre, p .57? 0 . A . Maye r , l o c . c i t .
5 .  La Fable du Faux C uyder  C o n te n a n t  1 ' H i s t o i r e  des  Nymphes de Diane
- I
transmuées en Saules. Faites car une notable Darne de la Court, j
e nvoyée à  Madame Marque r i t e , f i l l e  uniq u e du Roy de F r a n c e . Avec 
a u t r e s  comaosi t i o n s  n o u v e l l e s .
Lyon, J e a n  de T o u r n e s ,  1547• A r s e n a l  8^ B .L .  11224# ( R é s . )
The o r i g i n a l  é d i t i o n ,  P a r i s ,  Adam S a u l n i e r ,  1543,  has n o t  b e en  fo u n d ;  
c f .  L a ch èv r e , p . l 6 l ;  C.A. Mayer,  o u . c i t . I I ,  p . 15? n o . 270 .
T h i s  " r e c u e i l "  c o n t a in s  two p i e c e s  by  Chappuys:
"Ilmour n 'est pas ung dieu, c 'est ung Magitien",
" J ' a p o a r ç o y  b i e n  q u 'a m o u r  e s t  de n ature  e s t r a n g e " .
6 . R e c u e i l  de t o u t  s o u l a s  e t  p l a i s i r  pour  r e s j o u i r  e t  p a s s e r  t e m p s .
Aux amoure ux c omme E s p i s t r e s ,  Rondeaux,  B a l la d e s ,  E p ig ra m e s .  D i x a i n s , 
H u is  t a i ns  n o u v e l l e m e n t  com posé .
P a r i s ,  J e a n  Bonfons ,  1552 .  Musée Condé.
L a c h è v r e ,  p . 3 b ;  C.A. Mayor, o p . c i t . I I ,  p .o7?  n o . 275*
T h i s  " r e c u e i l "  c o n t a i n s  s i x  p i e c e s  by Chappuys:
" E l l e  se cache  au p a r t y r  p o u r  p l e u r e r " ,
" J ' a y  d e v e r s  moy ce p o i n c t  & a d v e n t a i g e ",
"M' amye ung j o u r  me d i s o i t  ' J e  l e  v e u l x ' " ,
"Son ( s i c )  o e i l  vous  t r o u v e  à  m'amye s e m b l a b l e " ,
"S i  q u e l q u e f o i z  d e v a n t  v ous  me p r é s e n t é  ",
"S i  son  reÊ’uz e t  m a u l v a i s  t  r a i c t e m e n t  " .
R é i m p r e s s i o n s :
P a r i s ,  J .  B onfons ,  1562 .  A r s e n a l ,  8^, B .L .  9989 ( Ré s . ) ^^ ^L.713/)
L a c h è v r e , p . 37? C.A. Maye r , l o c . c i t .
P a r i s ,  J .  B onfons, 1563 .
C a t .  L i g n e r e l i e s ,  I ,  p . 1414;  L a c h è v r e ,  p . 3 6 ;  T c h e m e rz in e ,  
B i b l i o g r a p h i e  d ' é d i t i o n s  o r i g i n a l e s , P a r i s ,  1926-1933 ,  ' / I I I ,  90?
C.A. Maye r , l o c . c i t .
2_1
7 .  ( ? )  Tr a d u c t i o n s  de_ L a t i n en  F r a n ç o y s ,  I m i t a t i o n s  e t  I n v e n t i o n s  
n o u v e l l e s ,  t a n t  ue Olement Marot  que d ' a u t  r e  s des  p l u s  e x c e l l e n s  
P o e t e s  de"' ce t o m p s .
P a r i s ,  E .  G r o u l l e a u ,  1549- r r i v i l è g e  du d e r n i e r  j o u r  de s e p te m b r e  
m i l  c i n q  c e n s  aI iIX.
B ru n e t  I I I  14bü,  C.A. mayor , o , . . c i t . I I ,  p , , . v6- j7,  n o . 273 .
Ke i  rn p r  e s s i  o n s :
P a r i s ,  L. G r o u l l e a u ,  1 5 5 ^ .  B .L .  L e s . p . Yc. l 6 46 ; L o t h s c h i l d  803 .  
L a c h è v r e ,  p p . 7 9 -3 0 ;  T c h e m e rz in e ,  o ) . c i t . ' / I I I ,  79? C.A. Mayer,  
l o c . c i t .
Rouen, P.  C o r n i e r ,  1553 .  L a c h è v r e ,  p . o l ,  a f t e r  B u l l .
nu r ^  and  23, 16087 ; T c h e m e rz in e ,  ' / I I I ,  79? C.A. Mayer,  l o c . c i t .
P a r i s ,  L.  G r o u l l e a u ,  1554 .  A r s e n a l ,  8°  B . L . 8733, o734, (hé  s .
L a c n è v r e ,  p . 81; C.A. Mayer,  l o c . c i t . T h i s  e d i t i o n  c o n t a i n s  I 7 new rer} 
p i e c e s ,  ( c f .  L a c h è v r e , l o c . c i t . ) ,  i n c l u d i n g  one p i e c e ,  a Chanson,  
" M a in t e n a n t  c ' e s t  un c a s  e s t r a n g e  ", s i g n e d  C .C . ,  w h ich  L a c n è v re  
a t t r i b u t e s  t o  C h a p p u y s . I  
Lyon, G. R o v i l l e , I 56I .
B a u d r i e r  IX, 2o2; T c h e m e rz in e ,  V I I I ,  79? C.A. Mayer,  l o c . c i t . 
s . l . n . d .  T c h e m e rz in e ,  V I I I ,  79? C.A. Mayer,  l o c . c i t .
0 . La R e c r e a t i o n  et_ p a s s e ternus des  t r i s t e s ,  p o u r  r e s  j o u y r  l e s  
m é l a n c o l i e u e s ,  l i r e  c h o s e s  p l a i s a n t e s ,  t r a i e t a n s  de l ' a r t  de aymer , 
e t  a p p r e n d r e  l e  v r a y  a r t  de p o e s i e .
P a r i s ,  P i e r r e  L ' R u i l l i e r ,  1573 .  A r s e n a l ,  8 ^ B . L .3 0 5 0 3 .  ( R e s . )
n a c h è v r e ,  p . 95? C.A. Mayer,  o p . c i t . i l ,  p . 90? n o . 2 o 7 .
L a c h è v re  m a i n t a i n s  t h a t  t h i s  " r e c u e i l "  was p r e c e d e d  by an  e a r l i e r  
" r e c u e i l " .  La c o n s o l a t i o n  ues  T r i s t e s , Rouen, chez  R o b e r t  e t  J e h a n  
du G o r t ,  1 5 5 4 , w h ich  h a s  n o t  b e en  fo u n d .
The R e c r e a t i o n  c o n t a i n s  one p i e c e  by Chapuuys,  " Q u ico n q u es f u t  q u i  
IT a t  u r c  a  r e  p r i s "  .
R e i m p r e s s i o n s  ;
S . Ï . ,  1 5 7 4 .
C a t . Crampon, 1897? n o . 292, o f .  L a c h è v r e , . 9 6 ; C.A. Mayer,  l o c . c i t .
Rouen, N. M u l l o t ,  s . d .  ( b e tw e e n  1578 and 1 5 8 4 ) .  B.IT. R é s . Ye 2997 » 
L a c h è v r e ,  p . 98; C.A. Mayer.  1^0>c i t .
Rouen, A. Le C o u s t u r i e r ,  1595 - A r s e n a l ,  8 B . L . 12082.  ( R é s . j 
L a c h è v r e , p . 99 ? C.A. Maye r , l o c  . c i t .
Lycn,  s . d .
B a u d r i e r ,  IV, 324? L a c h è v r e ,  p . 99? C.A. Mayer,  l o c . c i t .
Rouen, C. Le V i l a i n ,  s . d .  W o l f e n b P t t e l .
L a c h è v r e ,  p . 100; C.A. Mayer,  l o c . c i t .
1 .  C f .  s u p r a ? p ÿ 9"
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I f  wo examine  t h o  v a r i o u s  m a n u s c r i p t s  and p r i n t e d  " r e c u e i l s "
c o n t a i n i n g  p i e c e s  by U n a .e u y s ,  t h e  S o i s s o n s  m a n u s c r i  -t w ou ld  seem t o
he by f a r  t h e  most ou th r  T i t a t i v e  t e x t  : n o t  m e r e l y  d i d  Chappuys own
t h e  n i a n u s c r i q t  a t  some t i m e ,  b u t  i t  i s  a l s o  p o s s i b l e  t h a t  he may have
h;id a d i r e c t  p a r t  i n  i t s  c o m p i l a t i o n ,  mailing a v a i l a b l e  t o  t h e  s c r i b e  a
number o f  b i s  own p i e c e s ^ .  The a u t h o r i t y  o f  t h e  o t h e r  m a n u s c r i p t
" r e c u e i l s "  i s  r e l a t i v e l y  weak: i n  o n l y  r a r e  i n s t a n c e s  h a s  i t  been
p o s s i b l e  t o  i d e n t i f y  t h e  s c r i b e  o r  t o  g i v e  t h e  d a t e  o f  t h e  m a n u s c r i p t .
Even where  t h e  s c r i b e  i s  known, a s  i n  t h e  c a s e  o f  t h e  G u ef f i e r  
2m a n u s c r i p t  , f o r  i n s t a n c e ,  i t  i s  u n l i k e l y  t h a t  he had  any  d i r e c t  
c o n n e c t i o n  w i t h  Chappuys .  The Musée Condé ms.p23 and  t h e  B e r l i n  ms. 
a l o n e  c o u l d  be h e l d  t o  have some s l i g h t  a u t h o r i t y ,  s i n c e  i t  i s  
p o s s i b l e  t h a t  t h e y  were  c o m p i le d  u n d e r  t h e  d i r e c t i o n  o f  M e l l i n  de 
S a i n t - G e la y s ' ^  . W ith  t h e  e x c e p t i o n  o f  t h e s e  two " r e c u e i l s "  and,  o f  
c o u r s e ,  t h e  S o i s s o n s  m s . 200, no m a n u s c r i p t  h a s  r e a l  a u t h o r i t y .
Of t h e  p r i n t e d  " r e c u e i l s  c o l l e c t i f s " ,  t h e  e a r l y  e d i t i o n s  o f  t h e  
B la s o n s  a l o n e  may have  some a u t h o r i t y .  The B l a s o n s  were  f i r s t  
p u b l i s h e d  i n  1536 a s  a s u p p le m e n t  t o  t h e  H e c a to m p h i l e  and p o s s i b l y  i n  
a s e p a r a t e  e d i t i o n ^ ,  l e s s  t h a n  a y e a r ,  t h a t  i s ,  a f t e r  t h e  c e l e b r a t e d
1 .  C f .  s u p r a ,
2 .  C f .  s u p r a , p
3 . C f .  s u p r a , p p» 2-0 7 - Z o q
4 .  C f .  s u p r a ,  p . - Z / é
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" c o n c o u r s  ue F e r r a r o " ,  when t h e  Duchess  o f  F e r r a r a  i n  j u d g i n g  t h e
v a r i o u s  b l a s o n s  w r i t t e n  i n  i m i t a t i o n  o f  M a r o t ' s Eu ig ram me du Beau
T o t i n  )iad aw arded  t n e  p r i z e  t o  M aur ice  Scève f o r  h i s  B l a s o n du
o ü u r c i l ^ . I t  i s  p o s s i b l e ,  t h e r e f o r e ,  t h a t  t h e  e a r l y  e d i t i o n s  o f
t h e  B l a s o n s  -  o r  o f  t h e  :^.e c a t  om phi le  w i t h  t h e  su p p lem en t  o f  t h e
B l a s o ns  -  p u b l i s h e d  so ^n  a f t e r  t h e i r  c o m p o s i t i o n  may have some s l i g h t
a u t h o r i t y ;  e v en  t n i s  i s  d o u b t f u l ,  however ,  i f  one c o n s i d e r s  some
2
o f  t h e  v e r y  bad  f i r s t  p r i n t s  o f  M a r o t ' s works  .
W ith  t h e  o t h e r  " r e c u e i l s " ,  however ,  i t  i s  u n l i k e l y  t h a t  t h e  
e d i t o r s  drew t n e i r  p i e c e s  from an  a u t h o r i t a t i v e  s o u r c e ;  i t  i s  e v en  
l e s s  l i k e l y  t h a t  t h e  a u t h o r s  c o l l a b o r a t e d  i n  t h e  p r e p a r a t i o n  o f  t h e  
" r e c u e i l s " .  The t e x t  o f  t h e s e  " r e c u e i l s "  i s ,  m ore ove r ,  f u l l  o f  
e r r o r s ;  t h e  e d i t o r s  d i d  n o t  h e s i t a t e  t o  a l t e r  t h e  t e x t ,  im p o s in g  
t h e i r  own t i t l e s  and ,  i n  some c a s e s ,  c h a n g in g  t h e  whole c h a r a c t e r
1 .  On t h e  q u e s t i o n  o f  t h e  "Concours  de F e r  r a r e  ", c f .  V .L.  SAÜLNTEE, 
M aur ice  S c è v e , K l i n c k s i e c k ,  P a r i s ,  1948, I ,  p . 7 b ;  C.A. MAYER, Les  
E p î t r e s  de Clement M a r o t , London, A th io n e  P r e s s ,  1958, p .217-
2 .  C f .  C.A. Î-1AYER, Le t e x t e  de M a r o t , B i b l i o t h è q u e  d 'Humanisme e t  
R e n a i s s a n c e ,  v .XIV, 1952,  p p . 3 1 4 -2 8  and t .XV, 1953, p p . 71-91*
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o f  a ,'jiccü 1 With th o  pOGsihlo  e x c e p t i o n  o f  t h e  B l a s o n s ,  we may
c o n s e q u e n t l y  d i s m i s s  t h e  p r i n t e d  " r e c u e i l s  c o l l e c t i f s "  a s  b e in g  
w h o l l y  w i t h u t  a u t  h o r i  t  y .
The B o i s s o n s  m s . 2ÜU a p p e a r s  t h e r e f o r e  t o  he hy f a r  t h e  most 
a u t h o r i t a t i v e  ;^:f t h e  m a n u s c r i p t s  and  p r i n t e d  " r e c u e i l s "  c o n t a i n i n g  
p i e c e s  by Chappuys .  k o r e e v e l y  i n  g e n e r a l ,  i t  o f f e r s  t h e  b e s t  t e x t . 2
1 .  I n  t h e  Rec u e i l  de Tout  S o u l as  e t  p l a i s i r , ( c f .  s u p r a ,  p.'-UC',., 
t h e  d i z a i n ,  "Bros  du c e r c u e i l  d ' u n e  m or te  g i s a n t e " ,  by M e l l i n  de 
S a i n t - G e l a y s  ( B lan ch e m a in ,  I I ,  8 5 ) i s  found ,  i n  t h e  f o l l o w i n g  form, 
i n  a s e r i e s  o f  b u r l e s q u e  E p i t a p h e s ;
L*a c t e u r  au  nom d u d i t  d r e s s e u x  s u r  l e  t r e s p a s  de C cn ich o n  son  
com pa ignon.
Dixain.
"Bros  du c e r c u e i l  d ’un amoureux g i s a n t  
Mort amour v i n d r e n t  d e v a n t  mes y e u l x .
Amour me d i t  la. mort  t ' e s t  p l u s  d u y s a n t  
Car  en  m ouran t  t u  v i v r a s  b e au co u p  myeulx  
A l o r s  l a  mort  q u i  r e g n o i t  en  m a i n t z  l i e u x  
Po u r  me n a v r e r  son  f o r t  a r c  e n f o n ç a .
Mais  de m a lh e u r  s a  f l e s c h e  m’o f f e n c a  
Au p r o p r e  l i e u :  ou amour m i s t  l a  s i e n n e .
A i n s i  son  d a r d  s e u l l e m e n t  a v a n ç a  
C e lu y  d 'a m o u r  e n  l a  p l a c e  a n c i e n n e . "
2 .  I t  m igh t  a p p e a r  a t  a f i r s t  g l a n c e  t h a t  t i i .  SeriLe's l a / t e r  
d a t i o n s  ( c f .  s u u ra .
emen-
_ P ‘lif-7,! r e p r e s e n t  a r e v i s e d  v e r s i o n  ox uhe t e x t .
I f  we examine  t h e s e  e m e n d a t i o n s ,  however ,  i t  i s  c l e a r  t h a t , f o r  
t h e  most p a r t ,  t h e y  a r e  n o t  g e n u in e  v a r i a n t s ,  b u t  m e r e l y  c o r r e c t i o n s  
o f  t n e  c o p y i s t ' s  e r r o r s . I n  t h e  few c a s e s  where t n o  s c r i b e
h a s  i n s e r t e d  a d i f f e r e n t  r e a d i n g  where  t h e r e  was no e r r o r  i n  t h e  
o r i g i n a l  t e x t ,  i t  w ou ld  i n  g e n e r a l  be d i f f i c u l t  t o  m a i n t a i n  t h a t  
t h e  e m e n d a t i o n s  were  i n  any  way p r e f e r a b l e  t o  t h e  o r i g i n a l  t e x t ,
( o f .  f o r  i n s t a n c e ,  t h e  D i z a i n ,  "Quel  e s t  l e  f r u i c t  de f r a n c h e  
v o u l e n t é ", 1 . Whi l e  i t  i s  p r o b a b l e  t h a t  t h e  s c r i b e
p o s s e s s e d  a  s ec o n d  copy  o f  t h e  t e x t  ( o f .  s u p r a , p . i 9 1 y ,  t h e r e  i s  
no r e a s o n  t o  b e l i e v e  t h a t  t h i s  gave an a u t h o r i t a t i v e  v e r s i o n  o f  
t h e  t e x t .
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I f  wc examine t h e  t e x t s  o f  t h e  o t h e r  r n :m n s c r io t s ,  i t  i s  a t
once e v i d e n t  t h a t  t h e r e  i s  l i t t l e  c o n f o r m i t y  i n  t h e  r e a d i n g s  w h ich
t h e y  offer '* ' ;  n o r  i s  t h e r e  any  g ro u p  o f  m a n u s c r i p t s  c o n t a i n i n g  a l l
t h e  same poems w i t h  i u e n t i c a l  r e a d i n g s .  The re  i s  no e v i d e n c e ,
t h e r e f o r e ,  t h a t  t h e r e  e x i s t e d  a g e n e r a l l y  a c c e p t e d  t e x t  w hich
d i f f e r e d  from t h a t  o f  t h e  d o i s s o n s  ms. 200 .
I t  i s  r a r e ,  m o re o v e r ,  t h a t  t h e  o t h e r  m a n u s c r i p t s  g iv e  a r e a d i n g
w h ich  i s  c l e a r l y  p r e f e r a b l e  t o  t h a t  o f  t h e  S o i s s o n s  m a n u s c r i p t .
T h e re  i s ,  1 would  b e l i e v e ,  o n l y  one e x c e p t i o n  t o  t h i s  g e n e r a l  r u l e .
2I n  t h e  D i z a i n ,  "Tant  a donné de p l a i s i r  à mes y e u l x "  , t h e  l a s t
f o u r  l i n e s  o f  t h e  S o i s s o n s  m a n u s c r i p t  r e a d :
" f ia i s  t o u t  s o u l d a i n ,  p a r  l e  d o u l x  s o u v e n i r  
D 'une  b e a u l t e  p u ’av ez  t r o p  p l u s  p e r f a i c t e  
Je  d e s i r a y  que l ’on vous  p e u s t  t e n i r  
Là en  f i g u r e  & i c y  p o u r  moy f a i c t e " ,
w h e re a s  t h e  S o i s s o n s  m ss .  201 and 203, t h e  B.îT. m s . f r . 2 3 3 5 ?  t h e
H o t n s c h i l d  ms. n o .2 9 o p ,  t h e  R o c h e th u l o n  m a n u s c r i p t  and t h e  B e r l i n
m a n u s c r i p t  ^ i v e  f o r  l i n e  8: " ( D ’une b e a u l t e  q u ’avez  t r o p  p l u s )  n a i f v e "
and  c o n c lu d e  t h e  f i n a l  l i n e :  "(& i c y )  t o u t e  v i v e . I n  t h i s  one
1 « With  t h e  e x c e p t i o n  o f  i n s t a n c e s  where o t h e r  t e x t s  g i v e  a c o r r e c t  
r e a d i n g  f o r  a  c o p y i s t ' s  e r r o r  i n  t h e  S o i s s o n s  t e x t .
2 .  Gf . i n f r a , p /.
3 .  T h i s  i s  a l s o  t h e  r e a d i n g  w h ich  t h e  s c r i b e  h a s  i n s e r t e d  i n
t h e  S o i s s o n s  ms. 200 .
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c a s e  I  w ould  t e n d  t o  p r e f e r  t h e  r e a d i n g  o f  o t h e r  m a n u s c r i p t s  t o  t h a t  
o f  t h e  S o i s s o n s  ms. 200 .  The o t h e r  m a n u s c r i p t s  c a n n o t  he s a i d  t o  
o f f e r  e l s e w h e r e  a t e x t  w hich  i s  c l e a r l y  p r e f e r a b l e  t o  t h a t  o f  t h e  
S o i s s o n s  m a n u s c r i p t ;  i n  some c a s e s ,  t h e  v a r i a n t s  a r e  so i n s i g n i f i c a n t  
t h a t  i t  i s  i m p o s s i b l e  t o  a s s e s s  t h e  r e l a t i v e  w o r t h  o f  t h e  r e a d i n g s  o f  
t h e  S o i s s o n s  m a n u s c r i p t ^ ,  b u t ,  on t h e  w ho le ,  t h e  r e a d i n g s  o f  t h e  
S o i s s o n s  m a n u s c r i p t  w o u ld  a p p e a r  t o  be p r e f e r a b l e  t o  t h o s e  o f  o t h e r  
m a n u s c r i p t s  .
1.  I n  t h e  D i z a i n ,  "Assez  s o u v e n t  à  l a  p o r t e  dem eure" ,  1 . i s  i t  
p o s s i b l e  t o  choose  b e tw e e n  t h e  " p e u r  e t  d o u b te  de m e s p r e n d r e "  o f  t h e  
S o i s s o n s  ms. 200 and  t h e  " p e u r  e t  c r a i n c t e  de m e s p r e n d r e "  o f  t h e  
B e r l i n  m a n u s c r i p t ?  Or, i n  t h e  l ^ ^ . l  l i n e  o f  t h e  D i z a i n ,  "Loyse 
e n t e n d  que p l u s  je  ne demande " , / jw n ich o f  t h e  t h r e e  d i f f e r e n t  r e a d i n g s  
s h o u ld  we p r e f e r ;  t h e  S o i s s o n s  m s . 200, "S t  u i c t :  Be mal au  c u e u r  en  
e s t  m o n té" ,  t h e  R o c h e th u l o n  m a n u s c r i p t ,  "n t  d i t :  Le mal e n  e s t  au  
c o e u r  m on té" ,  o r  t h e  B e r l i n  m a n u s c r i p t ,  "St d i e t  l e  mal en  e s t r e  au  
c u e u r  m onté"?
I n  s u ch  c a s e s  a s  t h e s e ,  i t  seems q u i t e  i m p o s s i b l e  t o  a s s e s s  t h e  
r e l a t i v e  m e r i t  o f  t h e  v a r i o u s  r e a d i n g s .
2 .  Of .  f o r  i n s t a n c e ,
'S i  je  s u y s  s e u l  p l u s  que t o u s  am oureux" ,  1 1 . 2  and  3,  f •
'Sn m ' o f f e n c e a n t  à  s o y  me r e n d  t e n u e " ,  1 1 .1  and 6, p. 3 
'S i  so n  r e f f u z  e t  m a u l v a i s  t r a i c t e m e n t ",  1 . 2 ,
'D 'en  aymer t r o i s  ce m ' e s t  f o r c e  & c e n t r a i n c t e ", 1 . ' ] ,  ^
' J  ' avoys  osé  m 'o r d o n n e r  p o u r  m a i s t r e s s o " ,  1 . 5 r  ^  .
■Je may c o n c lu d e  t h e r e f o r e  t h a t  t h e  S o i s s o n s  ms. 200 n o t  m e r e l y  
comes from t h e  most  a u t h o r i t a t i v e  s o u r c e ,  h u t  a l s o  o f f e r s  a  t e x t  
which  i s  on t h e  whole  s u p e r i o r  t o  t h a t  o f  o t h e r  m a n u s c r i p t s  and 
p r i n t e d  " r e c u e i l s " .
1 have c o n s e q u e n t l y  a d o p t e d  t h e  t e x t  o f  t h e  S o i s s o n s  ms. 200 f o r
a l l  t h o s e  p i e c e s  w hich  i t  c o n t a i n s :  nam ely ,  f o r  t e n  e p i s t l e s  and
"poèmes" ,  n i n e t y - f i v e  e p i g r a m s , ^  and  t h e  B la s o n  de l a  M a in . As t h e
2l a t e r  e m e n d a t i o n s  a r e  o f  d o u b t f u l  a u t h o r i t y ,  l  h a v e ,  e x c e p t  f o r  
c o p y i s t ' s  e r r o r s ,  r e p r o d u c e d  t h e  t e x t  o f  t h e  S o i s s o n s  ms. 200 i n  i t s  
o r i g i n a l  s t a t e  and  have  m e r e l y  i n d i c a t e d  t h e  l a t e r  e m e n d a t i o n s  a s  
v a r i a n t s .
The S o i s s o n s  ms. 200 d o es  n o t ,  u n f o r t u n a t e l y ,  o f f e r  a p e r f e c t  
t e x t ;  a s  t h e r e  a r e  a c o n s i d e r a b l e  number o f  c o p y i s t ' s  e r r o r s ,  i t  i s  
i m p o s s i b l e  t o  f o l l o w  i t  t h r o u g h o u t .  F o r  t h e s e  e r r o r s ,  1 have  
s u b s t i t u t e d  t h e  r e a d i n g s  o f  o t h e r  m a n u s c r i p t s ;  where  t h e  r e a d i n g s  
o f  t h e  o t h e r  m a n u s c r i p t s  a r e  n o t  i d e n t i c a l ,  I  have  g i v e n  t h e  r e a d i n g  
w hich  seemed p r e f e r a b l e ,  o r  came from t h e  more a u t h o r i t a t i v e  
m a n u s c r i p t ;  i n  r a r e  c a s e s  1 have  p r e f e r r e d  t h e  e m e n d a t io n s  o f  t h e
1 .  T h i s  number  i n c l u d e s  two e p i g r a m s ,  " ^ u i conques  f u t  q u i  N a t u r e  a  
r e p r i s "  and  "A ies  p i t i é  du g r a n t  mal que j ' e n d u r e " ,  w h ich  a r e  
anonymous i n  t h e  S o i s s o n s  ms. 200 b u t  w h ich  a r e  a t t r i b u t e d  t o  
Ghappuys i n  t h e  B.N. m s s . f r .  I 667 and 2335 r e s p e c t i v e l y .
2 .  Gf. s u p r a ,  p .  Z 24- n.Z
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:;ox'ibc t o  t h e  r e a d i n g s  e i  o t h e r  m a n u s c r i p t s ; ^  o c c a s i o n a l l y ,  
w'lieiu t h e  p i e c e  i s  fo u n d  i n  t h e  S o i s s o n s  ms. 200 a lo n e ,  I  have 
v e n t u r e d  t o  emend an e r r o r  w i t h o u t  f u r t h e r  a u t h o r i t y .
F o r  t h e  poems w hich  a r e  not found i n  t h e  S o i s s o n s  ms. 200 I  
have i n  e a c h  c a s e  a d o p t e d  t h e  b e s t  a v a i l a b l e  t e x t .  These  poems 
may be d i v i d e d  i n t o  t h r e e  g r o u p s ;  poems a t t r i b u t e d  t o  Ghappuys i n  
t h e  B . Ih  m s s . f r . 2 3 3 5  and 1667, th e  H u ita in s  de l a  Fable de Gupido  
e t  P sy ch é , and t h e  B l a s o n s (w ith  t h e  e x c e p t i o n  o f  t h e  B l a s on de l a  
h a i n ) .
a . ( i ) B .h .  r n s . f r . 2 3 3 3 •
I n  t h e  B .h .  m s . f r . 2 3 3 5 ,  t h e r e  a r e  s ev en  p i e c e s  a t t r i b u t e d  t o
Ghappuys, w h ich  a r e  n o t  fo u n d  i n  t h e  S o i s s o n s  ms. 200:
"Ghe f o e u  c o u v e r t ,  q u i  s i  f o r t  rn ’ a  e s o r i s " ,  f . 9 5 ^ ^ ,
"Nul en  amour p l u s  s a v a n t  ne d o i b t  e s t r e " ,  f . l û 3 ,
I  have  p r e f e r r e d  t h e  s c r i b e ' s  e m e n d a t io n s  t o  t h e  r e a d i n g s
o f  o t h e r  m a n u s c r i p t s  s o l e l y  i n  c a s e s  where  t h e y  o f f e r  a c o r r e c t  
r e a d i n g  w h ich  i s  n e a r e r  t o  t h e  o r i g i n s ^  t e x t . Gf.  f o r  i n s t a n c e ,  
t h e  B p i s t r e  d ' u n e  N a v i g a t i o n , 1 .1 0 7 / f ‘ h e re  t h e  S o i s s o n s  ms. g i v e s  
t h e  f a u l t y  r e a d i n g ,  " B r i e f  je  n ' e n  ung s e u l  q u i  ne b l a m i s s e " ,  
w h ich  i s  emended t o :  " B r i e f  i c y  je  n ' e n  v oy  ung s e u l  q u i  ne
b l e s m i s s e " ;  t h e  M.G. m s . 523 and  t h e  B.N. m s . 477 n . a c q . f r .  &ive 
t h e  r e a d i n g ;  " B r i e f  i c y  je  ne voy  ung s e u l  q u i  n ' e n  b l e s m i s s e " .
I  h av e ,  however, r e j e c t e d  t h i s  s e c o n d  r e a d i n g ,  s i n c e  i t  wou ld  
r e q u i r e  t h e  f o l l o w i n g  l i n e  o f  t h e  S o i s s o n s  t e x t  t o  be a l t e r e d  
q u i t e  u n n e c e s s a r i l y  from "Ny c a r d i n a l  s i  rouge  a u s s i  q u i  ne 
p a l i s s e " ,  t o  "Ny c a r d i n a l  s i  rouge  a u s s i  q u i  n ' e n  p a l i s s e " .
"Llior q u 'a m o u r  i ieut  s e s  d r o i t s  en  l e u r  s a i n e  e s p e r a n c e " ,  f . 1 1 4 ,  
" 3 i  ghay e s t é  s i  l o y a l  s e r v i t e u r " ,  f . l l 5 ,
"11 d i e t  q u ’i l  n ’e s t  n.y v e u l t  e s t r e  am oureus" ,  f . l l p ,
"11 n ' e n  e s t  p o in c t  d ' a f f e c t i o n  semlîktble", f . l l ^ v O ,
,ui e s t  l a  nymphe a s s i s e  à l a  f e n e s t r e " ,  f . l 7 5 »Il y
The f a c t  t h a t  t h e s e  p i e c e s  a r e  a t t r i b u t e d  t o  Ghappuys i n  t h e  
B.N. n i s . f r . 2 3 3 5  does  no t  i n  i t s e l f  j u s t i f y  t h e  a d o p t i o n  o f  t h e  t e x t  o f  
t h i s  m a n u s c r i p t .  I n d e e d ,  i n  p l a c e s ,  t n e  t e x t  o f  t h i s  m a n u s c r ip t  i s  
weak.  F o r  t h e  N euva in ,  "Lors  qu 'am our  e u t  s e s  d r o i t s  en  l e u r  s a i n e  
o b s e r v a n c e " ,  1 have p r e f e r r e d  t h e  t e x t  o f  t h e  Rusée Gondé m s .523, s i n c e  
t h a t  o f  t h e  B.N. m s . f r . 2 3 3 5  c o n t a i n s  no l e s s  t h a n  f i v e  e r r o r s . ^  F o r  
t h e  H u i t a i n ,  "11 n ' e n  e s t  p o i n c t  d ' a f f e c t i o n  s e m b l a b l e " ,  1 have a d o p te d  
t h e  t e x t  o f  t h e  B.N. m s . f r . 2 3 3 4 ,  s i n c e  t h e  f i n a l  l i n e ,  e s s e n t i a l  fo r  t h e  
rhyme scheme, i s  o m i t t e d  from t h e  t e x t  o f  t h e  B.N. m s . f r . 2335» 1
have u s e d  th e  t e x t  o f  t h e  B.N. m s . f r . 2 3 3 5  f o r  t h e  f o l l o w i n g  f i v e  
p i e c e s ;
"Ghe f o e u  c o u v e r t ,  q u i  s i  f o r t  m 'a  e s p r i s " ,  f . 9 5 ^ ° ;
"Nul en  amour p l u s  s a v a n t  ne d o i b t  e s t r e " ,  f . l 0 3 ,
1 .  I  r e p ro d u c e  h e r e  t h e  t e x t  o f  t h e  N euvain  as  i t  i s  g i v e n  i n  t h e  
B.N. m s . f r . 2 3 3 5 ,  f»114 :
"Lhor q u 'a m o u r  h e u t  s e s  d r o i t s  en  l e u r  s a in e  e s p e r a n c e ,
N a tu re  l e  s u y v o i t  pour son h e u r e u s e  a t t e n t e ,
Amour n o u r r i s s o i t  en  h o n e s t e  e s p e r a n c e ;
P u i s t ,  m é r i t a n t  l e  p r i s  de son  o b é i s s a n c e ,
Buy p r o m e t t o i t  1 ' e f f e c t  dond l e  ceur se c o n t e n t e ;
B ' h a i a n t  h eu ,  ne b r u s l a n t  pour quesque v e n t  q u i  v e n t e .
Mes a b u s a n t  de l ' o r d r e ,  a t e l e m e n t  changé 
Q u ' e l l e  se d i e t  m a i s t r e s s e  au l i e u  ^  s e r v a n t e ,
E t  s i  t o  q u ' e l l e  g o u s te ,  amour e s t  e s t r a n g e . "
I t  i s  e v i d e n t  t h a t  i t  i s  i m p o s s i b l e  t o  a c c e p t  t h e  r e a d i n g s  which  I  
have i t a l i c i s e d .
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" o i  g h ' ay  e s t é  s i  l o y a l  s e r v i t e u r " ,  f . l l B ,
" I I  d i e t  q u ' i l  n ’e s t  ny v e u l t  e s t r e  arnoureus", f . 115 ,
"Qui e s t  l a  nymphe a s s i s e  à l a  f e n . . s t r e " ,  f . l 7 5 « ^
( i i )  B.N. m s . f r . 1 6 6 7 .
The D i z a i n , "Quant noz deux c u e u r s  e s t  o i e n t  u n i s  ensem ble"  i s  
found  i n  t h e  B.N. r a s . f r . 1 6 6 7  and i n  t h e  R o c h e th u lo n  m a n u s c r i p t .  As 
t h e  R o c h e th u lo n  m a n u s c r i p t  i s  known t o  us  o n ly  as  i t  i s  r e p ro d u c e d  i n  
B la n c h e m a in ' s e d i t i o n  o f  t n e  works  o f  k e l l i n  de o a i n t - G e l a y s  and as  
Blaiicl iemain h a s  nowhere i r i n i c a t e d  h i s  r u l e s  o f  t r a n s c r i p t i o n ,  I  have 
p r e f e r r e d  th e  t e x t  o f  t h e  B.N. m s . f r . l 6 6 7 , d e s p i t e  two e r r o r s  i n
1 1 .9  and 10, f o r  which 1 have g i v e n  t h e  r e a d i n g s  o f  B la n c h e m a in ' s 
e d i t i o n .
The B.N. m s . f r .2335 p r e s e n t s  c e r t a i n  p e c u l i a r i t i e s  o f  s p e l l i n g  
which  rn i jn t  s u g g e s t  t h a t  t h e  m a n u s c r i p t  was o f  P i c a r d  o r i g i n ;  
a "c"  w i t h  an " s "  sound [ s ]  i s  w r i t t e n  "ch" b e f o r e  an " e ", o f .  
Rondeau,  "Che f o eu  c o u v e r t . . .  " ,^ 1 n i i l e  "c"  w i t h  a "k" sound [ k ]  
a p p e a r s  s im p ly  as  " c" ,  w i t h o u t  a f o l l o w i n g  "u" o r  "o" ,  b e f o r e
an  " e ", o f ,  =-CaV1, "Qui e s t  l a  nymphe a s s i s e  à  l a  f e n e s t r e " ,
1 . 3 c e u r "  f o r  " c o e u r "  o r  " c u e u r " .
The m a n u s c r i p t  a l s o  r e p r e s e n t s  c e r t a i n  o t h e r  p e c u l i a r i t i e s ;  
" j e "  i s  w r i t t e n  " g e " and " j ’a i "  a s  "ghay" ;  c f . y '^-CXlV, "Si  
g h ’ay e s t é  s i  l o y a l  s e r v i t e u r " ,  1 .1  and l . l O f ^  vpe t h i r d  p e r s o n  
s i n g u l a r  o f  t h e  P r e s e n t  t e n s e  o f  " e r "  v e r b s  h a s  o c c a s i o n a l l y  a 
f i n a l  " t ", c f .  *ÜXV; "11 d i e t  q u ' i l  n ' e s t ,  ny v e u l t  e s t r e  
am oureus" ,  1 1 . 3 t 4> f
"11 p e n s e t  v r a y ,  mes son f a i c t  l e  dement.
E t  p e n s e t  cheus  q u i  l e  s o n t ,  m a lh e u r e u s " ;
t h e  f i n a l  " t  " o f  some words i s  ^ x r d t t e d ,  o f .  *0X17, "Si  gh ' ay 
e s t é  s i  l o y a l  s e r v i t e u r " ,  1.6,^' h iu s  miens  p l q s t o  i l  l e  f a u l d r o i t  
d e f e n d r e ".
1 h a v e ,  o f  c o u r s e ,  r e t a i n e d  t h e s e  s p e l l i n g s  i n  ray t e x t .
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b .  huitains do la F a b le  do Cuyido et Psyché
The huitains de la Fabl e  do Uupido et Psyche a r e  found in the
Rusée C ndé ms.523 and in the 13.;:. rnss.fr. o42, 335, 2334 and 20025,
t ho y a r c  also reproduced in the Vitraux at Chantilly^ and appeared
2in an edition of t h e  Fable p u b l i s h e r  i n  lyjo by Jean kaugin . Of 
those, tne Musée Gondé ms.5^3, a "recueil de v e r s "  belonging to 
t h e  Connétable de Montmorency, would  appear the most a u t h o r i t a t i v e . ^  
The text of this manuscript is, moreover, relatively free from 
errors.
1 have consequently aduoteu the text of t h e  Musée Gondé ms.
523 for the Fable de Cupide et Psyche.
1. Of. G. îiAC'jîl, Chantilly; Le C a b in e t  des nivres: Les Manuscrits, 
II, p.1 6 7, and Chantilly et le Musée Gondé, p.36 and p p .255-256.
2 . L'Amour de Cupide et Psiché mere de Volupté, prinse des ciiig & 
sixiesme livres de la Metamorphose de Lucius Apul eius P h i l o s o p h e . 
Nouvellement historiée, & exposée tant en vers Italiens que 
François. Pari s, Je anne de Marne f , Ip 4 6.
Cf. 13. .elCoT, Catalogue. .. Rothschild, 111, pp.368-369? no. 2 5 6 7, 
and G. mACoh, Chantilly et le Musée Gondé, pp.255-256.
3 . On the authority of this manuscript, c f .  s u p r a , p.2 0 7 . (gf Secj / .
2 ,'2
c. The Blasons.
Thü Blason de l a Main alone is included in tne Boissons ras. 200. 
For this blason 1 have adopted the text of tnis manuscript.^
For the other Blasons, 1 nave in each case accepted the text 
of the earliest available edition, since i t  woulu seem that the text 
of the early euitions is more likely to be authoritative^. For the 
Blason du Ventre and the Blason du 0 . . , 1 have given the text of the 
15"T edition of the Bibliotneque de Strasbourg^. For the Blason du
0 . . de la Pucelle, 1 have given the text of the 1543 edition, the 
earliest edition in which this blason is found.
For certain errors in the texts whicn 1 nave used- 1 have 
substituted the readings of other editions or, in the case of the 
Blason du 0 . . , of the B.N. ms.fr.20025*
Since i t  is impossible to assess the relative authority of the 
various manuscript "recueils", 1 have given variants from all 
manuscripts. With these variants, one is unable, unfortunately, 
to distinguish between the original and definitive states of the text
1. Gf. supra, ).227*
2. Gf. supra, ) p.ZZZ - Z % 3
3 .  On this edition, cf. supra, g . 2 /7 *
For the Blason du G.., I have preferred the Strasbourg text to that 
of the B.N. ms.fr.20025 , despite three errors in the Strasbourg 
text (1 1 .1 1 , 15 and 27), since the B.N. ms.fr.20025 is a manuscript 
of doubtful authority (cf. supra, p.213)»
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ï  have also indicated as variants the emendations of tjir^  Soissons ms.
I nave likewise given the variants of the jrinted "recueils", since
i t  is not without interest to note tho textual modifications in the
"recueils". With the exception of the Blasons, for which 1 have
given variants up to the 1543 edition, 1 have, however, taken variants
from the f i r s t  edition only in each series, since subsequent
réimpressions are substantially the same.
Finally a few precisions upon the rules which 1 have adopted:
1 have indicated all  variants except those which are purely a question 
2
of sselling . 1 have retained the orthography of the manuscript or
edition which 1 have used for my text^ . I have, however, introduced 
certain modifications; 1 have resolved all abbreviations and 
ligatures, with the exception of the ampersand, and 1 have introduced 
the apostrophe (l'on for I o n ) w h i l e  retaining de, se, cue, even
1. Gf. supra, p.i47*
2. For variants of the Rochethulon manuscript, which 1 have been 
unable to consult, 1 have relied upon Blanchemain' s edition of the 
works of Mellin de Saint-Gelays.
For variants from manuscripts 1 have indicated folio numbers, 
with the exception of variants from the unfoliated Berlin manuscript
3. In texts talien from manuscripts, 1 have, however, introduced 
capital le t ters  where modern usage requires i t .
4. This modification frequently necessitates a change in the 
capital le t ter ,  1 'Amour for Lamour.
2:4
where they elide; I have placed cedillas where modern usage requires 
tliem, and distinguished between _i and _q, u ana v; 1 nave accentuated 
the final _e, as well as the ore positien _a, and the adverbs où, l à ;
1 have followed modern rules of punctuation.
1 have not, however, introduced these modifications in variants.^
For t i t l e s  1 have given the t i t l e  of the piece as i t  is found 
in the text which 1 have used. For the Epistre d 'une Navigation, 
and the Blason de la Main, which in the Soissons ms.200 have no t i t l e ,  
1 have, however, given the t i t l e s  by which these pieces are 
generally known.
i'/here the variants of several t e x t s  are identical save for purely 
orthographical differences, 1 have not reproduced all  the variants: 
in each case, 1 have given the spelling of the m a n u s c r i p t  or 
"recueil" which is indicated by the f i r s t  of the accompanying s igla , 
For example, in the Huitaini "Je ne sçay pas  si l ’on p o u r r o y t  
actaindre"^^ une sixth line reads in the Soissons manuscript,
"Qu'elle par mort me fust du tout ostée". The B.N. ms.fr.2334 
gives the reading, "Qu'elle me feust du tout par mort ostée", the 
Rochethulon m a n u s c r i p t ,  the reading, "Qu'elle me fust du tout p a r  
mort ostee". 1 have c o n s e q u e n t l y  given the v a r i a n t  as; j ,
"Quelle me feust du tout par mort ostee", r e p r o d u c i n g  the soelling 
of J  (B.l'I. n i s . f r . 2 3 3 4 ) .
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SIGLA
B i b l i o t h è q u e  de l a  V i l l e  de S o i s s o n s ,  m s • 200
B i b l i o t h è q u e  de l a  V i l l e  de S o i s s o n s ,  m s • 
l a t e r  e m e n d a t i o n s
2 0 0 ,
a ( i )
B i b l i o t h è q u e de S o i s s o n s ,  m s . 201 b
B i b l i o t h è q u e de S o i s s o n s ,  m s . 202 2
B i b l i o t h è q u e de S o i s s o n s ,  m s . 205 d
Musée Gondé, ms # 523 e
B i b l i o t h è q u e N a t i o n a l e , P a r i s ,  m s . f r 0 842 f
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  883 g
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  885 h
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  1667 i
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  2 3 3 4 i
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  2 335 k
B i b l i o t h è q u e N a t i o n a l e , m s . f r #  2372 1
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  4967 m
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  1 2 48 9 n
B i b l i o t h è q u e N a t i o n a l e , m s . f r .  2 0 0 2 5 0
B i b l i o t h è q u e N a t i o n a l e , m s . 477  n o u v .  acq . f r . £
B i b l i o t h è q u e N a t i o n a l e , R o t h s c h i l d  2 9 6 4 q
B i b l i o t h è q u e N a t i o n a l e , R o t h s c h i l d  2965 r
R o c h e t h u l o n  m a n u s c r i p t . ( B la n c h e m a in  I I I ) 2
K u p f e r s t i c h k a b i n e t t , B e r l i n ,  ms# 7 8  G 10 ( H a m i l t o n  264) t
V i t r a u x ,  C h a n t i l l y V G
- aO
H e c a t o m p i i l l e . Dp  v u l g a i r e  I t a l i e n  t o u r n é  en l a n g a l g e  
P r a n ç o y s .  Les  F i e u  r  s de l^oes 1 e F r a n c oy s e ♦
p a r i s ,  G a l l l o i :  du f>ré, 1 5 3 4  * A
H e c a t o m p l i l l e  . . .  [ P a r i s , 1 5 3 6 ] ^  B
H e c a t o m p h l l e . . .  s . l .  1537 £
H e c a t o m p h l l e . . .  P a r i s ,  P i e r r e  S e r g e n t ,  1539  D
S  ^e n s u i v e n t  l e s  b l a s o n s  a n a t o m i q u e s  du c o r p s  f e m e n i n , 
e n s e m b le  l e s  c o n t r e b l a s o n s  de n o u v ea u  c o m p o se z ,  e t  
a d d i t l o n e z ,  a v e c  l e s  f i g u r e s ,  l e  t o u t  m is  par o r d r e ;  
com p o sez  par  p l u s i e u r s  p o e t e s  c o n t e m p o r a i n s . Avec l a  
t a b l e  d e s d i c t z  B l a s o n s  e t  c o n t r e b l a s o n s .
P a r i s , pour C h a r l e s  L a n g e l i e r ,  1543  E
La F l e u r  de p o é s i e  f r a n g o y s e  r e c u e i l  j o y e u l x  c o n t e n a n t  
p l u s i e u r s  h u i c t a i n s ,  D i x a i n s ,  ( Q u a t r a in s ,  C hansons  e t  
a u l t r e s  d i c t e z  de d i v e r s e s  m a t i è r e s ,  m is  en n e t t e s  
m u s i c a l e s  par  p l u s i e u r s  a u t h e u r s ,  e t  r e d u i c t z  en  c e  
p e t i t  l i v r e .
P a r i s , A l a i n  L o t r i a n ,  1542  ( o r  1543)  F
R e c u e i l  de v r a y e  P o e s i e  F r a n c o y s e ,  p r i n s e  de p l u s i e u r s  
P o e t e s ,  l e s  p l u s  e x c e l l e n t z  de c e  r e g n e T
p a r i s , D enys J a n o t , 1 5 4 4  G
La F a b l e  du Faux Cuyder C o n t e n a n t  1^H i s t o i r e  d e s  
Nymphes de D ia n e  t r a n s m u é e s  en  S a u l e s . . .
Ly o n ,  Je^n de T o u r n e s , 1547 H
R e c u e i l  de  t o u t  s o u l a s  e t  p l a i s i r  pour r e s j o u i r  e t  
p a s s e r  tem ps Aux amoureux comme E s p i s t r e s .  Rondeaux  
B a l l a d e s ,  Epigram m es ,  D i x a i n s ,  H u i s t a i n s  n o u v e l l e m e n t  
compose
P a r i s ,  Jean B o n f o n s ,  1552  £
T r a d u c t i o n s  de  L a t i n  en F r a n c o y s ,  I m i t a t i o n s  e t  
I n v e n t i o n s  n o u v e l l e s ,  t a n t  dé e l e m e n t  Marot que  d * a u t r e s  
d e s  p l u s  e x c e l l e n s  P o e t e s  de  c e  tem ps
P a r i s ,  E s t ie n n .e  G r o u l l e a u ,  1554  J
La R e c r e a t i o n  e t  p a s s e t e m p s  d e s  t r i s t e s ,  pour r e s j o u y r  
l e s  m é l a n c o l i q u e s ,  l i r e  c h o s e s  p l a i s a n t e s ,  t r a i c t a n s  dïï 
T * a r t  de  p o e s i e .
p a r i s ,  P i e r r e  L ’ H u i l l i e r ,  1573  K
1 .  On t h i s  e d i t i o n ,  c f .  s u p r a ,  p .  Z (6
L^Am.our de Cupldo  e t  de  P s i c h e  mere de  V o l u p t é , 
p r i n s e  d e s  c i n q  & s i x i e s m e  l i v r e s  de  l a  M etam orphose  
de L u c i u s  A p u l e i u s  P h i l o s o p h e .  N o u v e l l e m e n t  h i s t o r i é e  
& e x p o s é e ,  t a n t  en  v e r s  I t a l i e n s ,  que F r a n ç o i s »
P a r i s , Jean n e  de Ivlarnef, 1 546
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de ch a m b r e 'd u  R o y . . . I t e m  un Epigramme de C lém ent  M a ro t ,  s u r  
l a  v e n u e  de 1^ em pereur  en F r a n c e  On l e s  v e n t  â  L i l l e  p a r ~  
G ui1 laume H a m e l in , l i b r a y r e . . . Im prim é à Gand p r è s  1 ’h o s t e l  
de l a  v i l l e ,  par  J o s s e  Lambert^ l ’an  153 9  . .  L i l l e  (1 5 3 9 )
I n  -8® s i g n .  A -H . B i b l .  N a t . - R e s .  Lb.^O, 8 0 .
GHAPPUYS, C l a u d e .  D i s c o u r s  de  l a  C o u r t ,  p r é s e n t é  au Roy 
par M. C la u d e  G hap pu ys , s o n  l i b r a i r e  e t  v a r l e t  de chambre  
o r d i n a i r e . ( P a r i s )  on l e s  v e n d  en l a  r u e  N e u fv e  N o s t r e
Dame à 1 ’ e n s e i g n e  du P a u l c h e u r ,  par André R o f f e t ,  1 5 4 3 .  I n
- 8 ^  s i g n .  A - I .  B i b l .  N a t .  R é s .  Y e .  1 3 3 4 .
GHAPPUYS, C l a u d e .  L ’A i g l e  q u i  a f a i c t  l a  p o u l i e  d e v a n t  l e  
coq à L a n d r e c y .  P a r i s ,  A, R o f f e t ,  1 5 4 4 .
GHAPPUYS, C l a u d e .  L ’A i g l e  q u i  a f a i c t  l a  p o u l i e  d e v a n t  l e  
coq  à L a n d r e c y .  Imprimé à Lyon ,  c h e z  Le f r i n c e .  ( s . d . )  I n
- 1 6 ,  s i g n .  Â .D .  B i b l . N a t .  R e s .  Ye 3 7 0 4 .
GHAPPUYS, C l a u d e .  Le s a c r e  e t  c o u ro n n em en t  du t r è s  a u g u s t e , 
t r è s  p u i s s a n t  & t r è s c h r e s t i e n  Roy Henry d e u x i e s m e  de  c e  nom,
À R e i m s .  Avec l a  h a r a n g u e  f a i c t e  au Roy par  Mons e i g n e u r  l e  
C a r d i n a l  de Guyge A r c h e v e s q u e  de R e im s ,  & l a  r e s p o n s e  du R o y . 
A P a r l 3 ,  c h e z  André R o f f e t ,  d i e t  l e  F a u c h e u r , . . . 1 5 4 9 .
A C
GHAPPUYS, C l a u d e .  La R e d u c t i o n  du Havre de G râce  par l e  
Roy C h a r l e s ,  neu f i e s m e  de c e  nom ( S i g n e d :  G happuys,  l i b r a i r e  
du Roy e t  c h a n o i n e  de Rouen) 3T“R ou en ,  c h e z  M a r t in  Le 
M e s g i s s i e r ,  1 5 6 3 .  I n  - 4 °  4 f f . B i b l .  N a t .  R e s .  Y e .  9 4 7 .
I I  A n c i e n t  a u t h o r s ,  a u t h o r s  o f  t h e  f o u r t e e n t h ,  f i f t e e n t h  and 
s i x t e e n t h  c e n t u r i e s ,  i#  ——
ALEXIS, G. Le Grand B la s o n  d e s  F a u s s e s  Amours.  P a r i s ,
P i e r r e  L e v e t  , “T4FBT'*
ALLM, M. A n t h o l o g i e  p o é t i q u e  f r a n ç o y s e ,  XVI^ (XVII®,
XVIII®) s i è c l e , é d .  A H e m ,  5 v o l s  • Par is^ 1 9 1 8 ,  1 9 1 9 .
AMBÜISE, M ic h e l  d ’ Les c e n t  e p ig r a m e s  a v e c q u e s  l a  v i s i o n .
La c o m p ia I n t e  de  verFu t r a d u y t e  de f r e r e  b a p t l s t e  Mantuan 
en son  ~Xivre"de~3 c a l a  m i t e z  d e s  temps e t  l a  f a b l e  de 
l ’ amoure u s e  B i o l i s  e t  de Çaunug t r a d u y t e  d ’ Ovide par M ic h e l  
d ’amboyse d i t  l ’ e s c l â V e  f o r t u n e  s e i g n e u r  de C h e v i l l o n .  On 
l e s  v e n d  â p a r i s  en l a  ru e  n e u f v e  no s t r e  dame à l ’ e n s e i g n e  
de l ’ e s c u d e  f r a n c o  par A l a i n  L o t r i a n ,  Et à l a  g a l e r i e  du 
P a la y s  par Jehan l o n g i s .  s . d .  (1532)
ANGStlANO, G. E r o t o p a e g n i o n . F l o r e n c e ,  1512
A n t h o l o g i e  g r e c q u e . e d .  W altz  e t  G a i l l o n ,  P a r i s ,  1 9 2 8 .
BÂIF, L azare  d e .  T r a g é d ie  i n t i t u l é e  E l e c t r a . . . t r a d u i c t e  en  
rythme f r a n ç o y s e . P a r i s ,  E s t .  R o f f e t ,  1 5 3 7 .
BEAULIEU, E u s to r g  d e .  Les Oeuvres  c o m p l è t e s  d ’ E u sto rg  de  
B e a u l i e u ,  a v e c  I n t r o d u c t i o n  e t  N o t e s ,  e d .  M.A, P egg ,  P h . D . ,  
Southam pton U n i v e r s i t y ,  1 9 5 7 .
B l a s o n s ,  p o é s i e s  a n c i e n n e s . e d .  D.M.M. (D.M. M éon) , P a r i s ,  
G uil lem ot ' , '  1 S 0 7 .
S ’ e n s u i v e n t  l e s  B l a s o n s  a n a t o m i q u e s . . .  Gay, T u r i n ,  1 8 6 6 .
B l a s o n s  a n a t o m iq u e s  du c o r p s  f é m e n i n .  Van B e v e r ,  P a r i s ,  1 9 0 7 .
B l a s o n s  a n a to m iq u e s  du c o r p s  f é m i n i n ,  e d .  B, Guégan, P a r i s , 1 9 3 1 .
BELLEAU, Ro O euvres  c o m p l è t e s ,  e d .  A. G o u vern eu r ,  3 v o l .
P a r i s ,  1 8 6 7 .
BORD ERIE, B e r t r a n d  de l a .  D i s c o u r s  du v o y a g e  de  
C o n s t a n t i n o p l e . Lyon, T h i b a u l t  Paye n , 1 5 4 9 .
BOURBON, N. N i c o l a i  B o r b o n i i . . . n u g a e . Apud M, Vascosanum:  
P a r i s , 1 5 3 3 .
BRITONIO, G. G e l o s i a  d e l  S o l e .  V e n ic e ,  1 5 3 3 .
1 .  E x c lu d i n g  t h o s e  " R e c u e i l s  c o l l e c t i f s "  w h ic h  a r e  l i s t e d  
su p r a  P o 2 î 5  e t ,  s e q .
C’ e s t  l a  d e d u c t i o n  du sumptueux ordre  p l a i s a n t z  s p e c t a c l e s  e t  
m a g n i f i q u e s  t h e a t r e s  d r e s s é s , ~ e t  e x h i b é s  par l e s  c l t o l e n s  de 
Rouen v i l l e  M é t r o p o l i t a i ne du pays de Normandie . A l a  sacre'e  
M a je s té  du Très  c h r i s t i â n ^ o y  de F ra n c e ,  Henry s e c o n d ,  l e u r  
s o u v e r a i n  S e i g n e u r . . .  u- / e c pr i v i l e g e  du Roy. On l e s  vend à 
rouen  chez  Robert  l e  Hoy, Robert  & Jehan d i c t z  du Gord 
t e n a n t s  l e u r  b o u t i q u e .  Au p o r t a i l  des  L i b r a i r e s ,  15 5 1 .
CRETIN, G u i l la u m e .  Oeuvres p o é t i q u e s  e d .  K.Chesnigy, P a r i s
Chronique du Roy F ra n ço y s  Premier de ce  nom. e d .  G . G u i f f r e y ,  
Parrs~;i^60'.  -----------------------------------------------
DES PKRIERS, Bonav e n t u r e .  Oeuvres f r a n ç o l s e s  de Bonaventure  
de, P e r i e r s .  Revues sur  l e s  é d i t i o n s  o r i g i n a l e s  e t  a n n o t é e s  
par  ^ . Lou i  s La c oürT 2 v o l .  Bar i s ,  1/ 6 6 ( B i b l i o t h è q u e  
e T z é v i r i e n n e ) .
Du BELLAY, Joach im . Oeuvres p o é t i q u e s ,  e d .  H. Chamard.
STFM, P a r i s , 1 9 0 B - 1 9 3 1 .  6 v o l .
Du BELLAY, M. and G. Mémoires de M artin  e t  G uil laum e du 
B e l l a y  e d .  V . L . B o u r r i l l y  e t  F .V i n d r y .  P a r i s , 1 9 0 8 - 1 9 1 9 ,  4  v o l .
DU VERDIEH and La CROIX DU MAINE. B i b l i o t h è q u e  f r a n y o i s e .  
e d .  R i g o l e y  de J u v ig n y ,  P a r i s , 1 7 7 2 - L 7 V 3 . 5 v o l .
ERASMUS Les C o l l o q u e s  d ’ Erasme, t r .  V .D e v e la y ,  P a r i s , 1 8 7 5 .
2 v o l .
FONTAINE, C h a r l e s .  S e n s u y y e n t  l e s  R u is s e a u x  de F o n t a i n e ;  
Oeuvre c o n t e n a n t  E p i t r e s ,  E l e g i e s ,  Chants d i v e r s ,  Epigrammes, 
Odes, & E s t r e n e s  pour c e s t e  p r é s e n t e  annee 1 5 5 5 .  Par C h a r le s  
F o n t a i n e ,  P a r i s i e n .  P lus  y  a un t r a i t é  du p a sse tem p s  d e s  a m i s , 
avec  un t r a n s l a t  d ’un l i v r e  d ’ O vide,  & de 28 Enigmes de  
Sym p o s iu s ,  t r a d u i c t s  par l e d i c t  F o n t a in ê T  A Lyon, par 
T h ib a u ld  Payan, 15551
FRiiNÇOIS 1®^, L o u is e  de S a v o i e  and M a rg u er i te  de N a v a r re .  
P o é s i e s  du r o i  F r a n ç o i s  1^^, de L o u is e  de S a v o i e ,  d u c h e s s e  
d ’xAngouleme, d e M a r g u e r i t e ,  re ine"  de Navarre e t  c o r r e s p o n l a n c e  
in t i m e  du r o i . e d .  A .C h a m p o l l i o n - P ig e a c ,  P a r i s , l 8 4 7 l
FRANÇON, M. e d .  Poèmes de T r a n s i t i o n  (XV^-XVI® s i è c l e )
Rondeaux du m a n u s c r i t  402 de L i l l e T  P a r i s ,  Droz ,  1 9 3 8 .
GENTILLET, F r a n ç o i s .  Le d i s c o u r s  de l a  C o u r t .  Avec l e  
p l a i s a n t  R é c i t  de s e s  d i v e r s i t e z . P a r i s ,  P h i l i p p e  D a n f r i e  & 
R ic h a r d  B r e t o n ,  1 5 5 8 .
H fe u  ET, Ao O p u s c u le s  cL’Amour par H e r o e t ,  La B order  l e  e t  
a u t r e s  P o e t e s T Lyon, J .  de  T o u r n e s ,  l 5 4 7 •
HÊROEI', Ap O euvres  p o é t i q u e s ,  é d i t i o n  c r i t i q u e  par P .  G o h in .  
P a r i s ,  8 TFM, 1 9 0 9 .
Le J a r d i n  de p l a i s a n c e  e t  f l e u r  de r e t h o r i q u e . . .  e d .  E .Droz  
and A . p i a g e t .  2 v o l .  P a r i s ,  1 9 1 0 ,  1 9 2 5 .
J o u r n a l  d ’un B o u r g e o i s  de P a r i s  so u s  l e  r è g n e  de F r a n ç o i s  
p r e m ie r  ( 1 5 1 5 - 1 5 3 6 )  e d . L . L a l a n n e ,  P a r i s ,  1 8 5 4 .  ( S o c i é t é " d e  
l ’h i s t o i r e  de Erance)  .
LEMAIRE DE BELGES, J .  O e u v r e s ,  e d .  S t e c h e r ,  L o u v a in ,
1882 -  1 8 9 1 .  4 v o l .
MACAULT, A n t o i n e .  L ’ O r a i so n  que f e i t  C i c e r o n  à Ç a e s a r ,  pour  
l e  r a p p e l  de M. M arcel l u s  S é n a t e u r  rom ain T  T r a n s l a t é e  de  
L a t i n  en Franç  o y s  par IL ’ Es l e u  M a c a u l t , s e c r e t a i r e  & v a l l e t  de  
chambre du R o y .  P a r i s ,  A n t o in e  A u g er e a u ,  1 5 3 4 .
MacRIN, S a lm on .  S a l m o n i i  M a c r in i  l u l l o d u n e n s i s  L y r i c orum 
l i b r i  duo -  EpithalX m iorum  l i b e r  u n u s . . .  P a r i s i i s , o f f  i c .
1 .  M o r r h i i  Campensi s ^1 5 3 1 .
MACRIN, S a lm on .  E le g ia r u m ,  Epi gramma t i c u m  & Qdarum, l i b r i  
t r è s  . . «  p a r i s ,  1 5 3 4 .
MACRIN, S a lm o n .  S a l m o n i i  M a c r in i  l u l i o d u n e n ,  C u b i c u l a r i i  
R e g i i ,  hymnorum l i b r i  s e x .  Ad Io% B e l l a i u m ,  S .R . E .  C a r d in a le m  
a m p l i s s .  Cum p r i v i l e g i o  R e g i s . P a r i s i i s  Ex Offic^ina R o b e r t i
S t e p h a n i  M.D. XXXVII ( In  - 8^) .
MARGUERITE DE NAVARRE. L e t t r e s  e d .  G en in ,  P a r i s , 1 8 4 1 .  2 v o l .
MARLIANI, B .  A n t i g u a e  Romae T o p o g r a p h i a . . .  per  A n t onium
Bladum de A s u la  i n  Campo F l o r a e  i n  A e d ib u s  D. Joan .  B ap .  de  
M a x im is .  Anno Domini  MDXXXIIII.
MARLIANI, 3o T o p o g r a p h ia  a n t i q u a e  R o m a e . . .  apud S .G ryph ium ,  
L u gdu ni ,  1 5 3 4 .
iVîAROT, C l é m e n t .  O euvres  de  Clément M a r o t . e d .  L e n g l e t  Du 
F r e s n o y .  G osse  and Neaulme, The Hague, 1 7 3 1 .  6 v o l .
MAROT, C l é m e n t .  O euvres  c o m p l è t e s  de Clément M a r o t .  e d .G .  
G u i f f r e y ,  P a r i s , 1 8 7 5 - 1 9 3 1 .  5 v o l .  ( V o l .  1 p u b l i  sh e d  by R .
Y v e - P l e s s i s ,  V o l s .  IV & V by J .  P l a t t a r d ) .
MAROT, C l é m e n t .  Les E p î t r e s .  e d .  C.A. M ayer .  U n i v e r s i t y  o f  
London, The A t h lo n e  P r e s s ,  1 9 5 8 .
MROT, Jean# Le R e c u e i l  Jehan Marot de Caen,  p o e t e  e t  
e s c r i p v a i n  de l a  magnanime Royne Anne de B r e t a i g n e # . .  P a r i s ,
P, R o f f e t ,  s . d #
MAROT, J e a n .  R e c u e i l  d e s  O e u v r e s . . .  L yo n s ,  P r a n ç o y s  J u s t e ,  
1537
MU QU'AIGLON Ao de and J .  de R o t h s c h i l d ,  e d i t o r s .  A n c i e n n e s  
p o é s i e s  f r a n ç a i s e s .  R e c u e i l  de p o é s i e s  f r a n ç a i s e s  d e s  XV^ e t  
XVI® s i è c l e s .  p a r i  s , J a n n e t ,  Frank and D a f f i s ,  1 0 6 5 - 1 8 7 8 .
13 v o l .
OVID, P, O v i d l u s  N a s c , Tecoynlhone K M<irkelu> Leipz.i >^
PELETIER DU MANS, J .  L ’A rt  p o é t i q u e . e d .  A . B o u l e n g e r ,  
P u b l i c a t i o n s  de l a  F a c u l t é  d e s  L e t t r e s  de l ’U n i v e r s i t é  de  
S t r a s b o u r g ,  F a s c .  5 3 ,  1 9 3 0 .
PHILOXENO, M. S y l v e  de M a r c e l l o  P h i l o x e n o  T a r v i s i n o  p o e t a  
c l a r i s s i m o  I m p r e s s o  i n  V e n e t i a  per N i e o l o  B r en ta  MDVII.
PREVOST, E s t i e n n e . P e t i t  t r a i c t ê . . . t o u c h a n t  l e  n o b l e  
Royaulme de F r a n c e . . .  C h a r t r e s ,  Simon P i c q u e t ,  1 5 5 8 .
RABELAIS, F .  O e u v r e s ,  e d .  M arty -L av ea u x  4 v o l .  P a r i s ,
1 8 6 8 - 1 8 8 1 .
RABELAIS, F .  O e u v r e s . e d .  P l a t t a r d ,  P a r i s ,  1 9 4 6 - 4 8 .  5 v o l .
RABELAIS, F .  L e t t r e s  é c r i t e s  d ’ I t a l i e  par F r a n ç o i s  R a b e l a i s
( D e c . 1535  -  p é v . 1536) e d .  V .L .  B o u r r i l l y ,  P a r i s ,  Champion,  
l 9 l 0  ( S o c i é t é  d e s  E tud es  R a b e l a i s i e n n e s ) •
RONSARD, P .  d e .  O e u v r e s . e d .  Laum onier ,  STFM, P a r i s  1 9 3 1 -  
SACCHI H i s t o r i a  de  V i t l s  P o n t i f i c u m  Romanorum.. .u s q u e  ad  
Pium I I I I  V e n i c e ,  1 5 6 2 .
Le S a c r e  e t  couronnem ent  du r o y  Henry d eux ièm e  de c e  nom ( i n  
pro s e l  p a r i s ,  R. E s t i e n n e ,  s . d .  B .N .  R e s .  Lb^l i l ,  11@< & l l p *
SAINTE-IvlARTHE, C h a r l e s  d e .  La P o é s i e  F r a n ç o i s e  de C h a r l e s  
de S a i n c t e - M a r t h e ,  n a t i f  de F o n t e v r a u l t  en P o l c t o u . . . p l u s  
un l i v r e  de s e s  amysT Lyon,  Le P r i n c e ,  1 5 4 0 .
SAINTE MARTHE, C h a r l e s  d e .  Annae M a r g a r i t a e ,  J a n a e ,  S o r o r u m . .  
I n  m orten  M a r g a r i t a e . . . H e c a t o d i s t i c h o n .  P a r i s i i s ,  e x  o f f i c . 
R e g i n a l d i  C a l d e r i i  & C l a u d i i  e i u s  f i l ï i ,  anno s a l u t i s  1 5 5 0 .
SAINT GELAYS, M e l l i n  d e .  S a i n g e l a i s ,  O euvres  de l u y ,  t a n t  en 
c o m p o s i t i o n  que  t r a n s l a t i c m i c u  a l l u s i o n  aux a u t e u r s  g r e c s  e t  
l a t i n s .  L y o n s , P i e r r e  de T o u r s ,  1 5 4 7 .
SAINT GELAYS, M e l l i n  d e .  Oeuvres p o é t i q u e s  de M e l l i n  de  
S a l n c t - G e l a i s . L y on s ,  A n t o in e  de H a rsy ,  1 5 7 4 .
SAINT GELAYS, M e l l i n  d e . .  Oeuvres  poétic^ues de M e l l i n  de  
S a i n t - G e l a y s .  N o u v e l l e  é d i t i o n ,  augm entée  d ’un t r è s - g r a n d  
nombre de p i è c e s  l a t i n e s  e t  f r a n ç o i s e s .  P a r i s ,  l 7 l y .
SAINT GELAYS, M e l l i n  d e .  Oeuvres c o m p l è t e s ,  e d .  P .  
B la n c h e m a in .  P a r i s ,  D a f f i s , ~  1Ô73, 3 v o l .
SASSO, P a n f l l o .  Opera V e n i c e ,  1 5 1 9 .
SASSOFEEIRATO G l o r i a  d ’amore d i  B a l t h a s s a r e  Olimpo d e l l i  
A l e s s a n d r i  da S a s s o f e r r a t o . 7 7  V e n i c e .  N ic o l o  d ’A r i s t o t i l e  
d e t t o  Z o p p in o ,  1 5 3 2 .
SASSOF ERRATO G l o r i a  d ’Amore. e d .  V e n i c e ,  1 5 4 4 .
SCÈVE, M. D e l i e . e d .  E. P a r t u r i e r ,  P a r i s ,  H a c h e t t e ,  1916;  
P a r i s  E. D r o z l  1 9 3 1 .
SEBILLEI, Thomas. A rt  p o é t i q u e  f r a n ç o y s .  e d .  c r i t i q u e  par  
F e l i x  G a i f f e ,  P a r i s ,  STFM, l 9 l O .
S e c o n d  L i v r e  d e s  Chansons à Q u a tr e  P a r t i e s  a u q u e l  s o n t  
c o n t e n u e s  t r e n t e  e t  une c h a n s o n s  c o n v e n a b l e s  Tant a l a  V o ix  
comme a u x ^ in s t r u m e n t E 7  A n v e r s ,  Tylman S u s a t o ,  1544  (B.~N. 
M usique R e s .  Vm ^'s lo )  .
SERAFINO, d e l l ’A q u i l a .  O p e r e . V e n i c e ,  1 5 4 8 .
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I .
f . 5 7 ‘ Episti-e d'une N a v ig a t io n .
1 Quant vous^ aurez congneu l a  main en c e s t e  e s p i t r e
2
Du pouvre malheureux qui 1 'envoyé sans t i l t r e ,
Je c ra in s  que, l ' e s t i m a n t  indigne d ' e s t r e  l e u e ,
4 Soubdain l a  condempnez avant que l ' a v o i r  veue;
Et que trop  d e r e m e n t ,  par r e j e c t e r  son oeuvre.
La hayne que portez  à l 'a u t h e u r  se descoeuvre.
Mais s ' i l  vous p l a i s t  ung peu de près c o n s id érer  
8 La cause qui me f a i e t  maintenant in g e r e r
De vous ramentevoir c e l l u y  qui en absence 
Ne peu l t  n ' e s t r e  o u b l ié ,  veu q u ' i l  l ' e s t  en presence ,  
Assez pourrez juger que ne pretends par l e c t r e  
12 Au chemyn de doulceur e t  p i t i é  vous remectre,
f . 57v .  Saichant q u ' e l l e  e s t  en vous pour moy du to u t  e s t a i n c t e .
Composed; October, 1534*
Text : _a, w i th  the e x c e p t io n  of  the  t i t l e  and c e r t a i n  e r r o r s ,  f o r  which
I have s u b s t i t u t e d  the read ings  o f  a ( i ) , e_ or 2*
V a r ia n t s : a ( i ) , £ ( f . l 2 7 ) ?  ( f . l 3 9 ) .
T i t l e . 2  ) o m it ted , _a 2*
2 . 2  envoya £  2  POur r e j e c t e r
1 . Ne do not know t o  whom t h i s  e p i s t l e  i s  addressed.
2. The e p i s t l e  has no t i t l e  in  the So is son  ms. , or i n  the B.N.ms.477* 
n . a c q . f r .  I t  i s  on ly  i n  the  M.C.ms.523 th a t  i t  bears the t i t l e  
B p is t r e  d'une N a v ig a t io n .
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Et que o r e i l l e s  n 'avez  pour oyr ma com pla incte .
Cela e s t  ja prouvé par ta n t  d ' e f f e c t z  d iv e rs
16 Q u ' i l  s e r o i t  su p e r f lu  l e  coucher en mes v ers;
Aussi  n 'ay  je e n tr e p r in s  f o r s  mes maulx vous depaindre.  
Combien que je ne p u is se  en d escr ip re  l e  moindre,^
Mais pour ce qu'en mon d u e i l  prenez to u s jo u r s  p l a i s i r ,  
20 A f f in  de vous complaire,  ay b ien  v o u lu  c h o i s i r
Le temps, l ' o c c a s i o n ,  l a  matière e t  propoz.
Propre à v o s t r e  d é s i r ,  c o n tra ir e  à mon rep o s .
S i  vous raconteray  au vray  l e  n a v ig a ig e ,
24 Dont l e  s e u l  souven ir  f a i e t  changer de v i s a i g e .
Et non de v o lu n té ,  car l e  c i e l  e t  l a  mer
2P lu s t o s t  s 'asembleront q'une autre pu isse  aymer.
17 £  nay e n tr e p r in s  19 £  2  to u s jo u r s  prenez p l a i s i r  
24  2  3e v i s a i g e
1 .  On the rhyme depaindre -  moindre, c f .  supra, p . i i f -0 n. Z  - 
Cf. a l s o ,  the rhyme moindre -  p la in d r e , 11 .1 4 9 -1 50 .
2. Cf.  Bertrand de l a  BORDERIE, Discours^de C o n sta n t in o p le . . .  
Lyon, Thibault  Payen, 1549, f .3vO .
"Car pour tromper (amye) l e s  ennuys 
Que j ' a y  au cueur, & l e s  jours ,  & l e s  n u ic t z .
Je n 'a y  moyen f o r s  e s c r i r e  en l a  carte
Les l i e u x  l o i n g t a i n s ,  où de vous je m 'esca r te .
Pour vous donner entendre l e  d is co u rs  
De mon voyage, a l l a n t  d r o ic t  où prens cours  
S o l e i l  l e v a n t . . . "
2 5 8
Or, pour e n t r e r  en jeu, entendez que l e  vent
23 A son gré me gouverne en l a  mer de Levant;
Et m’en voys de d r o ic t  f i l ,  aumoyns s i  je rachappe,
A l a  Sa in c te  Cité  v e o i r  f a i r e  ung nouveau pappe;
J 'en ten d s  s i ,  comme on d i c t » Clement e s t  à son but
32 Et d e s ja  de nature a payé l e  t r i b u t . ^
2Sept cardinaux françoys  y envoyé l e  roy.
Qui v e rs  l e  S iege  S a in c t ,  v e rs  l ’E s g l i s e  e t  l a  Poy,
28 2  pourrnene 29 de d r o i t  £  2  ) 3e d r o ic t  £  
31 son but £  2  ) sa  but a
1. Pope Clement VII had been i l l  f o r  some months. Cf. PASTOR,
H is to r y  o f  the Popes, London, 1891-1933, v o l .X ,  pp .322 e t  seq .
He was taken i l l  in  June 1534. Cf. GUICCIARDINI, Op. i n e d .
297, and A.M. PAPAZZONI' s l e t t e r  o f  June 20th, 1534. (state 
Archives ,  Bologna),  c i t . PASTOR, l o c . c i t . At the beginning o f  
J u ly  he seems t o  have recovered ,  o f .  P. PE EEGRINC s l e t t e r  of  
J u ly  6th ,  1 5 3 4 , c i t . PASTOR, X, App. n o .36; but he l a t e r  had a 
re la p se  and was reported  dead, o f .  L e t t e r  from the Bishop o f  
MACON, B . N . m s . f r . 2968 , f . 8 6 . On l o t h  August he had a renewed 
a t ta c k ,  and became so i l l  th a t  on 24th August he r e c e iv ed  the  
extreme un ct io n ,  but r a l l i e d  ye t  aga in .  He died  on September 25th;  
Cf. n o tes  t o  11 .218 and 244.
2.  The seven Prench c a r d in a ls  were; Bourbon, Lorraine, Tournon, Le 
Veneur, Givry, Boulogne, and C h a s t i l lo n ;  c f .  i n f r a , 1 1 .3 7 -5 2 .
An e ig h t h  Prench c a rd in a l ,  Prançois -G ui l lau m e,  Cardinal de 
Clermont, papal l e g a t e  at Avignon and i n  the prov inces  of  Vienne 
and Embrun, did  not t r a v e l  t o  Rome w ith  the o ther  Prench c a r d in a l s .  
He did not a r r iv e  in  Rome u n t i l  21st  October and so was not  
present  at the Conclave f o r  the e l e c t i o n  of the new Pope. Cf.  
Lodovico SERGARDI, L e t te r  from Rome, 23rd October, S ta te  Arch ives ,  
Sienna, c i t . PASTOR, o p . c i t . XI, p . 7 .
2u9
Tous jours t e l  s ’e s t  monstre que mérité le  l i e u
36 Q u'i l  t i e n t  par ordonnance e t  vo lonté  de d ieu.
Entre i c e u l x  e s t  Bourbon,^ duquel l a  grand noblesse
A chascun e s t  congneue, e t  non moins l a  s a i g e s s e .
2
f . 5 8 . Lorreine y e s t  a u s s i ,  par tout  tant  renommé
39 2  PS'i' tout renomme
6curf)onj
1. Lg Cardinal Louis de^ Archbishop of  Sens; Bishop of  Laon 
and/ Mans ; Gureu* 0* ef  tlio--DulTO uf 'Vwudeme .
C f. CHAPxdJYS, D iscou rs de l a  C ourt, 11.1039-1041:
"Le Cardinal de Bourbon en sa ig e s se  
Correspondant à sa haulte  nob les se .
Louer ne p u is  ta n t q u ' i l  a m é r ité ."
2. Jean de Lorraine was the th ir d  son of  René I I ,  Duke of Lorraine;  
he was born in  1498 and died in  1550; he was Archbishop of  
Narbonne, Lyon and Reims, Bishop of Agen, Metz, Nantes, Thérouanne,
Toul and Verdun.
Cf. COLLIGNON, A., Le Mécénat du Cardinal Jean de Lorraine,
( 1498- 1550) (Annales de l ' e s t ,  24® année, n o .2) Paris -  Nancy, I 9IO.
The Cardinal de Lorraine was one o f  the lead ing  f ig u r e s  o f  François  
I ' s  reign,  and was charged with many diplomatic  miss ions on beha l f  
o f  the King.
Chappuys mentions him, alone of the French Cardinals , in  the Panégy­
r iq u e , 1 1 . 309 - 3 1 0 , and the Complaincte de Mars, 11 .53-55 ,  and in  the  
Discours de l a  Court he p laces  him at the head of  the l i s t  o f  card ina ls ,
( 1 1 .1028  1038).  2 i  f a u l d r a - i l  en f i n  fran ch ir  l e  sau lt
Et commencer ( c ' e s t  chose bien cer ta in e )
Au prince grand Cardinal de Lorraine:
Lequel j ’estim e e s t r e  l a  vraye Idée  
De l a  fa v eu r  par grande v e r tu  gu id ée:
Ayant du Roy qui con gn o it sa  bonté  
Non seu llem en t c r e d it  mais p r iv a u lté  
T e lle  qu’a v o it  A chates à Aenée.
0 prince heureux, ô personne bien née.
Qui vous pourra ce leb re r  dignement 
Vous surpassez trop mon entendement.
Fbr the ro le  of  the Cardinal de Lorraine during the Conclave o f  1534, c f .
- - o ' e J n
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40 Que pour bien le  louer s u f f i s t  l ' a v o i r  nommé.
Tournon,  ^ semblablement, de sçavo ir  e t  vertu,  
Ainsi  que son hault bruiet  d e c la i r e ,  r e v e s t u;
2
Et ne v e u l t  de ce nombre e s t r e  hors Le Veneur, 
44 Qui a chassé tout  v i c e ,  e t  en a pr ins  honneur.
Givry'  ^ e t  de Boulongne^ y sont pareil lement
1. François de Tournon was born in  1489? and died in  I 5 6 2 . He was Arch­
bishop of Audi, and of  Embrun, and was created Cardinal in  1529.
On the Cardinal de Tournon, c f .  M. FRANÇOIS, Le Cardinal de Tournon, 
homme d 'é t a t  diplomate, mécène e t  humaniste, Paris ,  Boccard, I 95I .
Cf. a l so  CHAPPUYS, Discours de l a  Court, 1 1 . IO42-IO4 6 ;
"Quel temps, quel le  aage, & quel le  an t iq u i té  
Pourra jamais a b o l l i r  l e  renom 
De l ' e x c e l l e n t  Cardinal de Tournon,
Qui maintenant par sur tous se descoeuvre  
Parfa iet  ouvrier  à manier grand oeuvre."
For the role  o f  the Cardinal de Tournon in  the Conclave of 1534? c f • 
n. to  1 .3 5 6 .
2. Jean Le Veneur, Abbot o f  Bee, Bishop of  L is ieux;  "grand aumônier du 
ro i" ,  c f .  Cat, des A ctes , I ,  583, 3063, e t c .  He was nominated Cardinal 
in  the Consistory  held at M arse i l l e s  on 7th November 1533, during Pope 
Clement VTI ' s v i s i t  to  M a r s e i l l e s .
Cf. DU BELLAY, Mémoires, ed.  B o u r r i l l y  and Vindry, Paris ,  I 9O0- I 9I 9 , 
v . I I ,  p . 230 , n . 4 .  PASTOR, o p . c i t . X. p . 233.
The Cardinal Le Veneur died in  1543.
3 . Claude de Longwy, Cardinal de Givry, Bishop of Macon, Langres and 
Amiens, c f .  Cat, des A cte s , I I I ,  53, 7711? e t c .  He was nominated 
Cardinal on 7th November 1533, c f .  DU BELLAY, Mémoires, l o c . c i t .
Cf. a l so  CHAPPUYS, Discours de la. Court, 11.1052-1053:
"N' on ( s i c )  pas receu & Gyvry & Meudon 
Des vertueux, t e l z  q u ' i l z  sont ,  l e  guerdon?"
4 . The Cardinal de Boulogne, Phil ippe de Seyssel- la-Chambre, was the son of
Louis de Seyssel-la-Chambre and of  Anne de l a  Tour-d'Auvergne-Boulogne,
widow of Alexandre Stuart d'Albany, and mother of Jean Stuart d 'Albany,
c f .  DU BELLAY, Mémoires, l o c . c i t . Phil ippe de l a  Chambre was Bishop of
B e l l e y  (1530) an ri c f .  C a t .des A ctes , I I I ,  267 , 8950, e t c .
He was p u b l i c ly  declared Cardinal at a Consistory  held at M a rse i l l e s  on
7th November 1533, c f .  DU BELLAY, Mémoires, l o c . c i t . He died in  Feb.
1 5 5 0 . On the Cardinal de Boulogne, c f .  CHAPPUYS, Discours de l a  Court,
1 1 . 1063- 1064 : "Boulloigne a u ss i  avecques Lenoncourt 
Peu estymez ne sont en c e s te  court ."
2 o i
Estymez en tous  l i e u x  e t  louez  grandement:
Givry qui,  a l l y é  d'un admyral de France,^
48 L'admirai , admirable en v e r tu s  e t  prudence.
N 'es t  seullement venu à c e s te  d ig n i té
2Par le  c r e d i t  d'amys, mais l 'a y a n t  mérité;
46-47  Estymez en tous l i e u x  e t  louez  grandement
Givry qui a l l y e  dun admyral de France a( i  ) ) omitted a,
47 P Givry quest a l l y e  dun admirai de France 47-50 omitted e
1. The n iece  of  the Cardinal de Givry, Françoise  de Longwy, was the w ife  of  
Phil ippe  Chabot, se igneur  d'Apremont & de Brion, comte de Buzançais & de 
Charny, baron de Pagny; c h e v a l i e r  de l 'o r d r e ;  Admirai of  France, and 
Governor of  Burgundy, c f .  Cat, des A c te s , I ,  500, 2367, e t c .  Cf. Cat. 
des A c te s , VI, 58 , 19199? dated 30th May 1527:
"Mandement à Pierre d'Apest igny,  t r é s o r i e r  de France, de payer  
26500 l i v r e s  tourno is  à Phi l ippe  Chabot, se igneur de Brion, . . . ;  
dont . . .  1 0 , 0 0 0 , premier quart de 4 0 ,0 0 0  l i v r e s  tournois  que l e  r o i ,  
present à son mariage avec Françoise de Longwy, l u i  a promises pour 
payer l e s  d e t t e s  de feu  Jean de Longwy . . .  pere de F r a n ç o i s e . . . "  
Chappuys c e l e b r a t e s  the beauty of Françoise  de Longwy in  the h u i ta in ,
"Je ne v eu lx  pas blasmer l e s  amoureulx", c f .  i n f r a , p.
2. The omission from the M.C.ms.523 of  the l i n e s  in  pra ise  o f  the Admiral 
Chabot ( 1 1 . 47- 5 0 ) ,  would suggest  that  the manuscript may have been 
copied between 1540 and 1542, during the period o f  the Admiral's  
d is g r a c e .  In  1540, when Chabot was at the height  of  h i s  power, 
Montmorency and the Chancellor,  Poyet, engineered h i s  d isg ra ce ,  ( c f .  
LAVISSE, V, ( i i ) ,  p . 100 e t  s e q . ) ,  and e a r l y  in  the fo l lo w in g  year
he was deprived o f  h i s  o f f i c e s  ( c f .  Cat, des A c tes , IV, 180, 11827)*
His d isgrace  was s h o r t l i v e d ,  however, and he was r e in s t a te d  in  o f f i c e  
by L e t te r s  Patent o f  the 23rd May 1542 ( c f .  Cat, des A c tes , IV,
3 2 5, 12527).
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Et ne f a u l t  o u b l ie r  C h a s t i l lo n ,^  jeune d'aage,
52 Mais s i  v i e i l  en sç a v o ir ,  s i  prudent e t  s i  sa ig e .
Q u' i l  prorneet tant  de soy q'un jour i l  pourra e s t r e
2Successeur du c r e d ic t  de son oncle ,  grant m aistre .
A insi  que des v e r tu s  i l  e s t  im ita te u r .
56 Or i l z  s ' e n  vont à Rome,^ e t  Dieu l e u r  doinct c e s t  heur
De f a i r e  e l l e c t i o n  d'un c h i e f  qui, par e f f e c t z
56 i l z  a ( i ) £  2  ) i l  2  doinct  c e s t  heur a ( i ) £  2  ) i-oinct heur a
1. üdet de Coligny was born on lOth Ju ly  1517, o f .  MARGES, Gaspard de 
C oligny , S t u t t g a r t ,  1892, p . 5» He was the e ld e s t  son of  Gaspard de 
Coligny,  se igneur  de Coligny & de C h ât i l lo n -sur -L o in g ,  maréchal de 
France ( c f .  Cat, des A c tes , I ,  95? 5&2, e t c . ) ,  and of Louise de 
Montmorency, s i s t e r  of Anne de Montmorency, Grand-Maître, and l a t e r  
Connétable, o f  France. Odet de Coligny entered Holy Orders at the  
i n s t i g a t i o n  of  h i s  uncle Montmorency, who bestowed upon him the Abbey 
o f  Saint-Euverte  in  October 1531, o f .  DECRUE, Anne de Montmorency, 
grand maître e t  connétable de France, à l a  cour, aux armées e t  au 
c o n s e i l  du ro i  François  1 e r ; P aris ,  I 8 8 5 , p . l 6 8 .  At the age of  
s i x t e e n  he was nominated Cardinal at the Consistory  held at M a r s e i l l e s ,  
on 7fH November 1533; o f .  DU BELLAY, Mémoires, l o c . c i t . He died in  
1 5 7 1 . Of. CHAPPUYS, on the Cardinal de C h a s t i l lo n ,  Discours de l a
C£urt, 1 1 .1065  1066 . j ' o s e  bien dire  que C h a s t i l lo n
De l a  v e r tu  ha grand e s c h a n t i l l o n . "
2. Anne de Montmorency, Grand-Maître de France from I 526 and l a t e r  
Connétable de France; c f .  n. to  1 .5 1 .
3 . The French Cardinals s a i l e d  from M a rse i l l e s ;  c f .  Cat, des A c te s ,
I I ,  759, 7428.
The French party  arr ived  in  Rome on 5"^ N October, c f .  n. to  1 .28 6 .
As they  had spent "vingt e t  quatre jours en ga lere" ,  ( c f .  CHAPPUYS 
to  Jean du B e l la y ,  Rome, 7th October 1534; B.N. Dupuy 264 , 
f f . 183- 1 84 ) ,  and would have talcen one or two days to  t r a v e l  to  Rome 
by land from C iv i t a  Vecchia,  we may assume that  th ey  l e f t  M a r se i l l e s  
on the 9th  or 10th o f  September.
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Dignes d ’un s i  hault  l i e u ,  puisse  porter  l e  f a i z ,  
En sorte  que l ' e g l i s e  à demy ruynée 
60 S o i t  à son vray e s t â t  reduic te  e t  ramenée.
L’admirai de Levant,  ^ gouverneur de Prouvence,
Le conte que v e r tu s  aux d ig n i t é z  advence,
2Pour l e s  conduire a mis v in g t  g a l l e r e s  au vent ,
64  Qui mesmes à Neptune ont f a i c t  peur bien souvent,
62 omitted £  64  peur a ( i ) £  ) pour a  £
1. Claude de Savoie ,  comte de Tende & de V i l l a r s ,  e l d e s t  son of René, 
Bâtard de Savoie ,  and of  Anne L ascar is ,  born in  1507, died in  I 5 6 6 . 
Cf. DU BELLAY, Mémoires, I I ,  p . l ? .
The o f f i c e s  o f  Grand Seneschal  and Governor of  Provence, and Admirai 
of  the Levant, were conferred upon him by an Act o f  François I ,  dated  
3rd Ju ly  1 5 2 0 . Cf. Cat, des A c te s , V, 504, 17270; V, 513, 17314; 
VII, 89, 23654 .
By l e t t e r s  of 10th August 1534, Claude de Savoie rece ived  the command 
of  the "armée de mer" and the g a l l e y s  which were t o  transport  the  
French Cardinals to  Rome fo r  the e l e c t i o n  of  the new pope. Cf. Cat. 
des A c te s , VIII ,  639, 32591* For t h i s  s e rv ic e  he rece iv ed  the sum 
o f  8 ,000 l i v r e s  t o u r n o i s .  Cf. Cat, des A c tes , I I ,  759, 7428.
2. Cf. Chappuys' L e t te r  to  Jean du B e l la y ,  B.N. Dupuy, 264 , f f . 183-184:
"Monseigneur, je ne vous d iray  au l tre  chose du marinaige de 
mes d ic t z  se igneurs  l e s  c a r d in a u l x . . . ,  s i  ne me sçauroys je 
garder de vous f a i r e  l a  f e s t e  du bon equipaige de quoy l'armée  
du Roy e s t  maintenant suz c e s te  mer de Levant, vous asseurant .  
Monseigneur, que quant e l l e  f a i c t  voyle  i l  y a b ien  garde le  
hurt pour ceu lx  qui v o u ld ro ien t  a s s a i l l i r  une t e l l e  pu issan ce ."
Cf. a l s o ,  1 1 . 237- 2 4 3 .
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f .58V. Tant s ’en f a u l t  que p u is s io n s  craindre en r ie n  Barberosse , ^
Qui s ' e n  e s t  enfuy, craignant d 'a v o ir  l a  t r o u s s e .
Quant aux plages  & pors e t  captz,  où su is  venu^
68 Compte ne vous rendray du tout  par le  menu;
Car je seroys trop long, e t  pour y s a t i s f a i r e
Ung l i v r e  me f a u l d r o i t ,  non une e s p i t r e ,  f a i r e .
Bien verrez  vous i c y ,  comme en tab le  p ou rtra ic te ,
72 Le p r in c ip a l  descours de toute  nostre t r a i c t e ,
Protestant  de ma part,  o s e u l l e  e t  cbere amye,
Qu'aymerois mieulx passer  l e s  desers  de Lybie,
Que demeurer une heure en l i e u  s i  peu feab le ,
76 Et qui e s t ,  sans mentir, plus que vous v a r ia b le .
65 p u i s s io n s  £  £  ) puissons a 70 non une e sp i tr e  a ( i ) £  £  ) non 
e s p i t r e  a 75 P  uu l i e u
1. For an account of  the r i s e  t o  power of the two famous c o rsa ir
brothers ,  Aroudj and Khair-Eddyn Barbares sa, c f .  Ch. de LA RONCIEEE, 
H is to ir e  de l a  Marine f r a n ç a i s e , Paris ,  1899, e t c . ,  I I I ,  p p .142 e t  seq,
On the death of  h i s  brother Aroudj in  I 5I 8 , Khair-Eddyn assumed the  
so v e re ig n ty  of  A lg i e r s .
In 1533 , the Sultan Soliman I I  named him "capoudan-pacha", or 
Admiral, of h i s  f l e e t .  Cf. B. CHARRIEEE, Négociat ions de l a  
France dans le  Levant, ( C o l l e c t io n  de documents i n é d i t s  sur 
l ' h i s t o i r e  de France, s é r i e  l ) ,  Paris ,  I 848- I 86O, I ,  p . 245*
t k o  f i t ü g j c i m n o e  w u u u  u u u d o >  o f  E '  '  { M U i T E L A I N y
2b s
Plus que VOUS; j ’ose d ire ,  et  ne sçay par ra ison  
A l a  mer inconstante  autre comparaison; 
lion qu'endroict  moy soyez à changer adonnée -  
80 Plus t o s t  nommer vous fa u l t  à me nuire ob s t in ée .
Mais pour v e n ir  au p o in ct ,  i c y  s u i s  en g a l l e r e .  
Non poinct força t  du to u t ,  ny du tout  v o lu n ta ire :  
Porsat quant au resp ec t  du mal q u ' i l  fa u l t  avoir ,  
84 Et vou lan ta ire  auss i  à ra ison  du debvoir;^
Mais vou lan ta ire  ou non, croyez que s u i s  i c y  
Où l a  mer n ’a de moy, non plus que vous, mercy.
Et où de mes ennuyctz vous mesme auriez  p i t i é ,  
^*88* Poussiez  vous plus c r u e l l e  encores de m o ic t ié .
Hai le  grec e t  marin, l e  besche e t  l e  s i r o c .
80 nuire £  £  ) nuye a 82 du tout  vo lu n ta ire  a ( i ) £  p ) du v o lu n ta ire  a 
83 qu i l  f a u l t  £  £  ) qui a 37 £  Ot ou de mes enuyz 
89 £  l a  resche e t  l e  sure £  l a  besche e t  l e  s ine
1. Cf. LA BORDERIE, D isco u rs . . .  f . 2 1 :
’’Chascun d 'e u lx  [ f o r ç a t s ]  e s t  nommé s e r f ,  & f o r s a i r e ;
Serf  non forsé  je s u i s ,  mais v o l u n t a i r e . . . ’’
I t  i s ,  however, the c r u e l t y  of La B order ie 's  m is tre ss  which en s la v e s  
him, and not the c a l l  o f  duty.
But o f .  Bp is tre  d ’une N av igat ion , 11.290-296,  and no te .
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Menassant du danger d ' i n v e s t i r  quelque roc;^
Et v e r r ie z  l e  patron, l e  p i l o t  e t  comirt;,
92 Et l 'a r g o u s in ,  a u s s i ,  plus p i t e u l x  q'ung hermicte.
Les nocliiers e t  prouyers, mesmes l e  cappita ine ,  
Courant par l a  coursye, e s t  quasi hors d'alayne;
Le gagar, promptement descendu de l a  g a t t e ,
96 Pour s ' e n  a l l e r  à bort demende une f r e g a t t e ;
Ung autre prent l a  borde; e t  l ' a u t r e ,  l'artymon;  
L'autre v e u l t  l e  t r in q u et ,  l ' a u t r e  prend le  timon;
Et l ' a u t r e  en ung e s q u i f  plus mort que v i f  s 'a p o s te ,  
100 Pour su rg ir  hors du port e t  pour mectre l a  poste;
90 £  £  menassent au dangier d i n v e s t i r  l a  ruyne 9I £  e t  verrez  
98 £  £  e t  1autre l e  thimon
1. Cf. Rabelais '  d e sc r ip t io n  o f  the storm at sea. Quart L iv re , 
Chapters XVIII-XXII; and LA BORDERIE, D iscours . . .  f . lO :
"Où e s t  l e  cueur p le in  d'asseurance f o r t e ,
Voyant ces cas, qui ne se desconforte?
Et qui n 'espere  en noyse tant  haulta ine  
Plus t o s t  l a  f i n  que l a  v i e  c e r t a i n e ? . . .
Plus du bastard on ne f a i t  v o i l e  à mont,
Ny de l a  bourde, & moins de l 'art irnont.
Le seu l  t r i o n  en carré mensuré,
Est plus au vent constant ,  & asseuré .
Dangereux e s t  navigaige de l ' h o s t e :
Et que Galere auprès d ' e l l e  s ' a c c o s t e ,
Chascun s ' e s c a r t e  à l a  mercy du vent ,
Regnant S iroc  l e  prochain du levant:
Lequel ayant l a  grand force  br isée  
Des autres ventz ,  & l a  mer m a is tr isée  
Nous condu iso i t  vacabons & errans  
Où sa fureur avo it  gaigné l e s  rangs."
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Puys l ' a u t r e  courroussé,  en l i e u  de bastonnade.
Meurtrist  tou te  l a  churme, a grans coups d ' a n g u i l la d e ,
Et va de proue en pouppe, e t  d ie t :  "Hysse à l ’entenei"
104  Puis crye à haulte  v o ix ,  soubdain qu'on l a  rameyne;
Car l a  marette e s t  grosse ,  e t ,  à ce que j 'en ten d s .
Le plus asseuré d 'e u lx  c ra in c t  fortune de temps.
B r ie f ,  1oy je n'en  voy ung seu l  qui ne b le sm isse ,
108 Ny card ina l  s i  rouge a u s s i ,  qui ne p a l i s s e ;
Mais ce n ' e s t  pas l e  p i s i  Geste derniers  nuyct,
A l a  plage Ere j u s t ,  entendismes l e  bru ic t  
f . 5 9 v .  Q'une g a l l e r e  l ' a u t r e  i n v e s t i t  t e l lem en t
112 Que l ' e s p e r o n  rompit, e t  l o r s  pensez commant
Chascun p a r l o i t  à Dieu, à sa mere, e t  aux s a in c tz ;^
I l z  pensoient  tous  mourir, combien q u ' i l z  feu ssen t  sa in s ;
L'un du corps r i e n  n 'e sp èr e ,  e t ,  songneux de son ame,
116 Invocque à haulte  v o ix ,  pour secours ,  Nostre Dame
102 churme a ( i ) £  £  ) cha ir  a  IO4 £  quon le  ramene
107 B r i e f  Joy je nen voy ung se u l  a ( i ) ) b r i e f  je nen ung seu l  a
b r i e f  i c y  je ne voy ung se u l  £  £
ne b lesm isse  a ( i ) ) ne blamisse  a  nen b lesm isse  £  £
110 P re jus t  a ( i ) £  £  ) Pre?est  a  111 £  i n v e n t i s t
1. Chappuys' d e s c r ip t io n  i s  in s p ir e d  p a r t l y  by ERASMUS' Naufragium,
c f .  Les Colloques d'Erasme t r a n s l a t e d  by V. Develay, Paris ,  1875,
p . 247 e t  s e q .
"C 'é ta i t  un t r i s t e  s p e c t a c l e .  Les m ate lo ts  chanta ient  l e  
Salve Regina; i l s  imploraient  l a  Vierge mère, l ' a p p e l a i e n t  
l ' E t o i l e  de l a  mer, l a  Reine du C i e l . . . "
2b8
1 2Du Puy, e t  de Laurette ,  e t  d 'a u tres  q u ' i l  n 'a  veues ,
Qui sont à ung chascun par m irac les  congneues;
L'un se voue à Sainct  Claude,^ e t  ung autre à Sainct P ie r r e ,^
119 autre a ( i ) £  £  ) o r ig i n a l  word i l l e g i b l e  a, £  e t  lau tre  a s a in c t  p ierre
1. The o r ig in  of  the c u l t  o f  Notre Dame du Puy i s  l o s t  in  a n t iq u i t y ,  but i t  
i s  c e r t a i n  that  from w e l l  before 1 ,000 A.D. the Church of  Notre Dame du 
Puy had drawn large  numbers of  p i lg r im s .
On the h i s t o r y  of  the Church of  Notre Dame du Puy, o f .  G a l l ia  
C h r is t ia n a , I I ,  p. 685 at s e q .
2. The I t a l i a n  town o f  Loreto was famed fo r  i t s  church of  the Madonna, 
co n ta in in g  the Santa Casa, the Holy House of  the V irg in  Mary.
According to  legend, the Santa Casa had been transported  from Nazareth  
by a n g e ls ,  f i r s t  t o  Dalmatia and then t o  the coast  of  I t a l y .  The 
Church of the Madonna had been e s t a b l i s h e d  on the s i t e .
The c u l t  of  "Notre Dame de Lorette" was w id e ly  c e leb ra ted  in  Prance in  
the s i x t e e n t h  century.  Cf. RABELAIS, Gargantua, ch.XXVII;
"Les uns c ry o ien t ;  Sa incte  Barbei l e s  a u l t r e s :
Sainct  George I l e s  a u l t r e s ;  Saincte  Nytouchel  
l e s  a u l t r e s :  Nostre Dame de Cunault1 de LauretteI
de Bonnes N o u v e l l e s i de l a  Lenoui de Riv iere  I . . . "
3 . Saint  Claud was a 7th Century Bishop of Besançon, renowned f o r  h i s  
p i e t y .
4 . Cf. PANURGE in  the Quart L iv r e , ch.XIX:
"Sainct Michel d'Aure, s a in c t  N i c o l a s . . . "
and LA BORDERIE, D isc o u r s . . .  f . l 2 ;
"Tous mariniers  commencent à c r i e r  
M iséricorde,  & à genoux p r ier :
L'un s a in c te  Barbe, & l ' a u t r e  sa in c t  Anthoine,
L'autre f a i t  voeu, de s ' a l l e r  rendre moyne.
Incont inent  q u ' i l  aura r e p r i s  t e r r e .
L'un son sa lu t  recommande à sa in c t  P ie r r e .
L'autre promet de donner à sa in c t  Cyre 
Sa pesanteur,  & quanti té  de cyre .
Tous en e f f e c t  fa i s o y e n t  r ic h e s  l e s  s a in c t z .
Mais qu'à bon port peussent  a r r iv e r  s a i n s . . . "
2o9
120 Et tous n ’ont poynt l e  c i e l ,  mais de me rident l a  t e r r e ;
L'un f a i c t  son tes tam ent ,^  e t  l ' a u t r e ,  m i l l e  veuz,
2
Qu'il ne sauroit parfaire, et oncque furent veuz;
L'autre mauldict c e l l u y  qui jamais inventa
3
124 Gallyon ny g a l l e r e ,  e t  fu s te  en mer gectà;
Et l ' a u t r e ,  à p la t  couché sur son e s tra p o n t in ,
Parle tout  à ung coup hebrieu,  grec ,  e t  l a t i n ,
Et d i e t ,  rendant sa gorge, "Helas, je voys mourir,
128 Et nul de mes amys ne me v ie n t  s e c o u r ir ."
L'autre pert  l e  menger, e t  toute  contenance.
Et l ' e s p o i r  de jamais s ' e n  retourner en France;
121 £  e t  m i l le  veux 126 £  £  en ung coup
130 sen retourner £  £  ) retourner  £  a ( i ) v e o i r  l a  france
1. Cf. RABELAIS, Quart L iv r e , c h . X X I , . . .  B r ie f  Discours sus testamens  
f a i e t z  sus mer;
"Paire testament ( d i s t  Epistemon) à c e s te  heure q u ' i l  nous 
convient  é v er tu er  e t  s e c o u r ir  nostre  chorme sus poine de 
f a i r e  nau fra ige ,  me semble acte  autant importun e t  mal à 
p r o p o u s . . .  De quoy vous s e r v ir a  i c y  f a i r e  testament? Car, 
ou nous évadons ce dangier ,  ou nous serons nayéz.  Si  nous 
évadons,  i l  nous s e r v i r a  de r i e n .  Testamens ne sont  
v a l a b l e s  ne a u c t o r i s é z ,  s inon par mort des t e s t a t e u r s .  Si  
sommes nayéz,  ne n a y e r a - i l  pas comme nous? Qui l e  portera  
aux e x é c u t e u r s ? . . . "
2. The rhyme; veuz (*  voeux) -  veuz (= v u s ) i s  unusual at the period;  
the same rhyme i s  found, however, in  the works of  Guillaume CRETIN 
( Oeuvres p o é t iq u e s , ed .  Chesney, P aris ,  0-93^; p . 128, De bat entre  
Deux Dames, 11 .903-904:
"Pour voz p l a i s i r s ,  mes dames, je f a i t z  veu  
A tous  l e s  s a i n c t z ,  que jamais ne fu t  veu,"
On the s p e l l i n g  veuz f o r  voeux, c f .  supra, p. n . X
3 (rkg /Vie i & ov'^ p ici ce  » (r I (J. (
HOi^»9c£ CcLi-f^lyno. _T 3  Û io
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Quant à  moy, que lq u e  mal q u i  me p u i s s e  a d v e n i r ,
132 De r i e n ,  s i n o n  de v o u s ,  ne me p e u l t  s o u v e n i r ;
A vous  s e u l l e ,  me voue ,  e n  vous  s e u l l e ,  j ' e s p o i r e .  
Apres  mon l o n g  t r a v a i l ,  recompensce  p r o s p é r é  -
f . 6 0  Recompense, je  dy, d ig n e  de mon bon h e u r ,
136 Conforme à mon d e v o i r ,  s o r t a b l e  à v o s t r e  h o n n eu r .
E t  s ' a i n s i  ne m ' a d v i e n t ,  moins n ' e n  s e r a y  l o u a b l e .
E t  vous  e n  s e r e z  p l u s  e n v e r s  moy r e d e v a b l e ;
Car i l  e s t  de t o u s  p o i n c t z  c o n c lu d  e t  a r r e s t é  
140 Que ne s e r a y  j am a is  a u t r e  que j ' a y  e s t é ;
E t  de t o u s  l e s  e n n u y c t z  que m 'avez  f a i c t  s e n t i r ,
Non s e u l l e m e n t  ne s u i s  p r e s t  à m 'en  r e p e n t i r ,
Ains  ay  d e l i b e r a y  d ' e n d u r e r  t e l l e m e n t  
144 Que p l u s  t o s t  c e s s e r e z  de me d o n n e r  t o u r m e n t ,
Que moy de vous  aymer, e s t a n t  s u r ,  p o u r  l e  moyns,
De ne p e r d r e  ma cause  à f a u l t e  de t e s m o i n g s ;
Car  mon mal e n  f a i c t  f o y ,  q u i  p i r e  ne p e u l t  e s t r e ,
148 E t  p e u l t  t o u r n e r  e n  b i e n ,  s i  l e  v o u l e z  c o n g n o i s t r e ;
Mais j ' a y  ce g r a n t  m a lh e u r ,  e t  ung a u t r e  non m oindre .
131 £  que me p u i s s e  136 £  conform a a v o s t r e  h o n n e u r
138  £  £  e n d r o i t  moy 142 men r e p e n t i r  £  £  ) me r e s s e n t i r  a
146 £  que ne p e r d r a y
2/1
Que c o n t r a i n c t  s u i s  s o u f f r i r  beaucop ,  e t  peu  me p l a i n d r e , ^  
Gomme ung v r a y  m a lh eu re u x ;  non t a n t  p o u r  n ' e s t r e  a imé,
152 Que d ' e s t r e  p o u r  aymer de s ' amye h l a s m é .
Las ,  je  p r a t i o q u e  a s s e z ,  e t  à l ' o e i l  a p p e r s o y  
Qu'amour e s t  coup m o r t e l ,  quan t  i l  e s t  p l a i n  de fo y ,
E t  t r o u v e  en  l i e u  de f l e u r  une p o i g n a n t e  e s p i n e  
156 Dont voz g r a n d e s  b e a u l t é z  ont  p l a n t é  l a  r a c i n e ;
Car  ce q u i  s e r t  p a r  t o u t  aux a u t r e s ,  me d e s t r u i c t .
E t  ce que j ' a y  semé, e s t  demeuré s a n s  f r u i c t .  
f . 6 0 v .  0 mon s o r t  t r o p  c r u e l !  0 pouvre  ame a f f l i g é e !
160 0 temps mal c o l l o q u é !  0 ma v i e  a b r é g é e !
0 rn a u ld ic te  f o r t u n e !  0 l i b e r t é  p e r d u e .
Qui p o u r  a v o i r  congé ,  ne m 'a  e s t é  r en d u e !
Mais pou rquoy  s u i s  je  e n t r é  m a i n t e n a n t  en  ces  t e r m e s ,
164  Qui d esja  de mes ie u lx  ont ta n t t i r é  de lerm es.
E t  s o n t  h o r s  du p ro p o z  d e s s u s  encommancé?
D o u leu r ,  d o u l e u r  e x t r e s m e ,  i c y  m 'a  advencé .
E t  m 'a  f a i c t ,  m a lg ré  moy, o u v r i r  l a  v i e l l e  p l a y e .
158 jay  seme a ( i ) £  £  ) jayme a 159 £  £  o con fort trop  cru el 
163 £  £  en se s  term es I 64  £  de mes maulx ont t i r e  tan t  
£  de noz y eu lx  ont t i r e  ta n t I 65 £  de propoz
166 £  £  douleur doulceur extresm e
1 . On the rhyme moindre -  p la in d r e , c f .  supra, p .lR o  a ^X .
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168 Qui d ' a u t a n t  moyns q u e r i s t ,  que p l u s  g u é r i r  l ' e s s a y e ,
E t  p o u r  o u v e r te m e n t  e n  p a r l e r  s u r  ce p a s ,
Je  ne s ç a y  s i  je s u i s ,  ou s i  je  ne s u i s  p a s .
Tan t  ay  l ' e s p r i t  t r o u b l é ,  e t  l e  c u e u r  p l a i n  d 'e sm oy ,
172 Qui p e u l t  t o u t  en  v ous  s e u l l e ,  e t  ne p e u l t  r i e n  en  moy,
F o r s  g ém ir  e n  s e c r e t ,  e t  p l e u r e r  mon m a r t i r e ,
P a r  t o u t  a s s e z  congneu,  e t  p rouvé  s a n s  l e  d i r e .
Mais i c y  j u g e r e z  que fo rv o y é  je  s u i s  
176 Hors  mon p r e m i e r  chemyn, e t  que je  ne p o u r su y s
Les t r a i c t z  du m a r i n a i g e .  Ha! s i  v ous  s ç a v i e z  b i e n  
Quel y  e s t  m a i n t e n a n t  n o s t r e  e s t â t ,  e t  combien 
D i f f i c i l l e  e s t  à  moy p a r  e s c r i p t  f i g u r e r  
Les  d a n g i e r s  q u ' i l  y f a u l t  moins c r a i n d r e  q u ' e n d u r e r .  
C e r t e s  vous  ne v o u l d r i e z  p l u s  a v a n t  e n  s ç a v o i r ,
E t  a u r i e z  p e u r  d ' o y r  ce q u i  nous f â c h e  à  v e o i r .
C ' e s t  ung p i t e u l z  s p e c t a c l e ,  e t  où l e  p l u s  h a r d y  
184 E s t  t r o p  p l u s  e s t o n n é  beaucop  que je  ne dy;
Car  on n ' a  pas  s i  t o s t  ung p e r i l  é v i t é .
Qu 'on  ne r e n c o n t r e  a p r è s  n o u v e l l e  a d v e r s i t é .
168 £  que d a u t a n t  I 69 £  £  s u r  l e  p as  172 £  ne p e u l t  r i e n  moy 
174 £  p rouve  e t  congneu  I 78 £  £  q u e l  i l  e s t  l 8 p  £  £  c a r  I o n
f  . 6 1 . 
180
275
Au p o r t  de V i l l e f r a n c h e , ung s o i r  l e  f e u  se p r i s t  
188 Dedans une g a l l e r e , ^  e t  t e l l e m e n t  s u r p r i s t
Tous c e u l x  q u i  y e s t  o i e n t ,  q u ’aucuns  q u a s i  m o u ru ren t  
De 1 'e x t r e s m e  f r a i e u r  e t  de l a  p e u r  q u ' i l z  e u r e n t ;
Les a u t r e s  promptement en  l a  mer se g e c t e r e n t ,
192 E t  fu y a n s  ung d a n g i e r ,  a u t r e  d a n g i e r  t r o u v è r e n t ;
L 'u n  c rye  a p r è s  l ' a l l i e r ,  e t  d i e t  en  v o i x  t r e m b l a n t e :  
"Amenez c e s t  e s q u i f " .  L ' a u t r e  l a  pa le rnen te ,
A in sy  que s ' i l  v o l l o i t ,  p o u r  se s a u v e r  t r a v e r s e ,
196 E t  de h a s t e  q u ' i l  a,  s e s  compaignons r e n v e r s e ;
La churme, q u i  f u t  p r è s  du fougon  a t a c h é e  
E u s t  l o r s  o c c a s i o n  d ' e s t r e  b i e n  em peschée ;
Dont t r o y s  p o u v r e s  f o r s a t z  f u r e n t  b r u s l e z  t o u s  v i f z ,  
200 E t  p a r  mort  t r o p  c r u e l l e  & e s t r a n g e  r a v i z  -
Rav iz  e t  e s i e v e z au  c i e l ,  p u i s  q u ' i l  f a u l t  c r o i r e  
Que l e  c i e l  nous  a c t e n d ,  a p r è s  l e  p u r g a t o i r e ,
E t  a i n s i  a p p e l l e r  l a  g a l l e r e  c o n v i e n t .
190 i l z  e u r e n t  £  £  ) i l  e u r e n t  £  193 a ( i )  a v o i x  t r e m b l a n t e
195 £  a i n s i  que s i l  v o u l l o i t  p o u r  l e  s a u l v e r  197 £  que f u t  p r è s  
200 £  s i  c r u e l l e  -  s i  an  e m e n d a t io n  i n  S a i n t  G e l a y s '  hand 
c r o i r e  £  £  ) coy re  £
202 a p r è s  l e  p u r g a t o i r e  a ( i ) £  £  ) a p r è s  p u r g a t o i r e  £
1 .  I  have b een  u n a b l e ,  u n f o r t u n a t e l y ,  t o  d i s c o v e r  any  f u r t h e r  r e f e r e n c e  
t o  t h i s  i n c i d e n t .
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^*204* s e r o i t  uiig e n f e r ,  n ' e s t o i t  q u 'o n  e n  r e v i e n t .
Quant au  r e g a r d  de Hyce, où nous e s t i o n s  p a s s e z  
Ung j o u r  a u p a r a v a n t ,  r i e n  n ' e n  d i r e  e s t  a s s e z ,  
P o r s  q u ' e l l e  a o u b l i é  c i v i l  e t  d r o i c t  canon,
208 Et  n ' a  de ig n é  t i r e r  ung s e u l  coup de canon.
Pour  s e l o n  l e  d e v o i r  s a l u e r  c e s t e  armée
Et  b an d y e re  du ro y ,  p a r  t o u t  t a n t  e x t i m é e . ^
2
Au d é p a r t i r  de l à ,  en  Vay, p r è s  de Savonne,
212 Trouvasmes  e t  l ' a i g u a d e  e t  l a  p l a g e  a s s e z  bonne .
Devant Germes, a p r è s  de l o n g ,  nous  t r a v e r s a s m e s ;  
Gennes nous  s a l u a ,  e t  nous  l a  s a lu a s m e s .
P u i s  v in sm es  à b i g o r n e ,  où d o u lx  f u t  l e  s é j o u r ,  
216 E t  l à  c o u r u t  ung b r u i c t ,  q u i  d u r a  p l u s  d ' u n  j o u r ,
209 e c e s t e  a r i v e e  ( ? )  214 e l e  s a lu a s m e s
1.  I t  i s  e v i d e n t  t h a t  t h e  P r e n c h  C a r d i n a l s  b i t t e r l y  r e s e n t e d  t h i s  s l i g h t .  
C f .  B ish o p  o f  A o s ta  i n  a l e t t e r  t o  t h e  Duke o f  Savoy*, Rome, 1 2 th  
O c to b e r  1534, A r c h i v e s  o f  T u r i n ,  C o r r i s p o n d .  d i  Roma. ( c i t . PETRUCELLI, 
H i s t o i r e  d i p l o m a t i q u e  des  C o n c l a v e s , P a r i s ,  1864-66 ,  v . I I ,  p . 4 . )
" I I  e s t  v r a i  que Mgr. de Bo logne ,  f r è r e  de Mgr. de La Chambre, e t  
Mgr. Duchesne,  m 'o n t  d i t  que t o u s  l e s  a u t r e s  se p l a i g n e n t  du 
c a p i t a i n e  du c h â t e a u  de N ic e ,  q u i ,  e n  p a s s a n t ,  ne l e s  s a l u a  p a s ,  
ce don t  t o u t  l e  monde s ' é t o n n e . "
*Nice l a y  w i t h i n  t h e  duchy  o f  Savoy.
2 .  1 have been  u n a b le  t o  i d e n t i f y  w i t h  any  c e r t a i n t y  "Vay p r e s  de 
S av o n e " .  I t  i s  p o s s i b l e  t h a t  i t  i s  t h e  town o f  Vado, which  l i e s  
some f o u r  m i l e s  S o u th -w e s t  o f  Savona.
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Que l e  s a i n c t  Pere  a v o i t  r e c o u v e r t  l a  s a n c t é ,
Quoy que ju sque  à l a  mort  malade i l  e u s t  e s t é ; ^
E t  p o u r  ce ,  on s ' a t e n d o i t  r e t o u r n e r  à M a r s e i l l e ,
220 Qui me f i s t  p o u r  c e r t a i n  d r e s s e r  l ’o e i l  e t  l ’o r e i l l e ;
Car  je n ’a u r a y  j am a is  p l a i s i r  ny v e u l x  a v o i r .
F o r s  c e l l u y  que p r e n d r a y ,  malgré  v o u s ,  à vous  v e o i r ;  
Dont s ç a y  combien à mes i e u l x  je  s u i s  o b l i g é ,
224 Qui ont  l e  c u e u r  t r i s t e  t a n t  de f o y s  a l e i g e .
Mais p o u r  c o n t i n u e r  l e  p ropoz  cy d e s s u s :
E s p e r a n s  prompt  r e t o u r ,  nous feusm es  t o u s  d e c eu z ;  
f . 6 2 .  Car  a l o r s  que c h a sc u n  r e v e n o i t  de v e o i r  P i s e ,
2228 P i s e  des  F l o r e n t i n s  à t o r t  ou d r o i c t  c o n q u i s e ,
La r e t r a i c t e  sonna ,  e t  p e n s i o n s  a p p r o u c h e r  
Ju sq u e  au p o r t  H e r c u l e s , ^  mais  on ayma p l u s  c h e r
220 d r e s s e r  a ( i ) ^  ^  ? a
223 don t  s c a y  combien a( i T  2. ) &ont je  s c a y  combien a 
2  donc s c a y  comme a ( i ) e_ 2  Ô® s u i s  a mes y e u l x
224 a ( i ) £  2  t r i s t e  c u e u r  230 £  mais  Io n
1.  C f ,  n .  t o  1 . 3 2 ,  and PASTOR, o p . o i t . X, p . 3 2 5 .  The Pope, who had  
r e c e i v e d  Extreme U n c t i o n  on 2 4 th  A ugus t ,  r a l l i e d  i n  e a r l y  S e p te m b e r .
2 .  I n  t h e  l a s t  y e a r s  o f  t h e  f i f t e e n t h  c e n t u r y  and t h e  e a r l y  y e a r s  o f  t h e  
s i x t e e n t h  c e n t u r y  P i s a  had  s t r u g g l e d  v a l i a n t l y  a g a i n s t  F l o r e n t i n e  
d o m in a t io n ,  b u t  was f o r c e d  f i n a l l y  t o  c a p i t u l a t e  i n  I 5O9 .
On F r e n c h  r e l a t i o n s  w i t h  P i s a  a t  t h e  p e r i o d ,  c f .  LAVISSE, V ( i ) ,  
p . 3 2 , p . 37 and p . 55 '
3 . P o r t o  E r c o l e ,  a  s m a l l  p o r t  on t h e  T y r r h e n i a n  c o a s t ,  on t h e  S o u th  s id e  
o f  t h e  Monte A r g e n t a r i a  p r o m o n to ry .
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S u r g i r  au  cap de T r u y e , ^  e s t a n t  l e  v e n t  s i  f o r t
232 Que po u r  l u y  r é s i s t e r  ne v a l o i t  n u l  e f f o r t ;
E t  l à ,  s a n s  g r a n t  t o u r m e n t e ,  une n u y t  se p a s s a ;
Le l e n d e m a in  a p r è s ,  l a  mer se c o u r r o u s s a ,
En s o r t e  q u ' i l  f a l u t  se  rnectre  en  s e u r e t é
2236 Au p o r t  de S a i n c t  E s t e v e ,  où m a in c te  a d v e r s i t é
En peu de temps s u r v i n t ,  s a n s  en  c e l a  comprendre  
Que l e  Judée^  e s t o i t  au  g u e c t ,  p o u r  nous  s u r p r e n d r e ;  
Mais a y a n t  e n t e n d u  q u ' e s t i o n s  p r e s t z  à co m ba t re ,
240 Combien q u ' i l  e u s t  e n  mer des  v o y l e s  v i n g t  & q u a t r e ,
A f u y r  l e  g e i g n e ,  e t  ne s a i c h e n t  m i e u l x  f a i r e ,
Luy s e r v i t  g randem ent  l e  v e n t ,  à no u s ,  c o n t r a i r e .
236 £  s a i n c t  e s t  ou -  l a c u n e  i n  m a n u s c r i p t
237 c e l a  £  2  ) se l a  £  240 2  v e i l l e s  v i n g t  q u a t r e
242 2  f u i  s e r v i t
1 .  The P u n ta  d i  T r o i e ,  l y i n g  t o  t h e  Sou th  o f  Piomb&no.
2. P o r t o  S an to  S t e f a n o  on t h e  N o r th  s i d e  o f  t h e  Monte A r g e n t a r i a  
p r o m o n to ry .
E v i d e n t l y  t h e  F r e n c h  f l e e t  had  hoped t o  ro u n d  th e  Monte A r g e n t a r i a  
h e a d l a n d  t o  r e a c h  P o r to  E r c o l e ,  bu t  was d r i v e n  N or thw ard  t o  t h e  
P u n ta  d i  T r o i a  and t h e n  p u t  i n t o  P o r to  S a n to  S t e f a n o ,  s t i l l  on t h e  
N o r th  s i d e  o f  t h e  Monte A r g e n t a r i a  p ro m o n to ry .
3 . 1 have been  u n a b le  t o  d i s c o v e r  who i s  meant by " l e  J u d é e " .  I s  i t  
y e t  a n o t h e r  name f o r  B a r b a r o s s a ,  o r  i s  i t  p o s s i b l y  a r e f e r e n c e  t o  
B a r b & r o s s a ' s  l i e u t e n a n t .  S in a n  l e  J u i f ? C f .  Ch. de LA PONGIEEE, 
o p . o i t . 111, p . 339»
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E t  l e  j o u r  e n s u y v a n t  l a  n o u v e l l e  a r r i v a  
244 Que l e  pappe e s t o i t  m o r t , ^  q u i  noz c u e u r s  f o r t  g r e v a ,
Car  n ag u è re  s au  ro ^  i l  s ' e o t o i t  a l l i é ,
2Et  de g rande  am i tyé  e s t r o i c t o r n e n t  l y é ;
G es te  n o u v e l l e  doncq de p a r t i r  nous h a s t o i t ,
248 E t  l a  mer t r o p  e n f l é e  ycy  nous  a r r e s t  o i t .
1 .  Clement VII d i e d  on 25t h  S ep tem b e r .  C f .  PASTOR, o p . c i t . X . p .2 3 6 .
C f .  a l s o  L e t t e r  from Henry V l l l ' s  envoy ,  S i r  G regory  . CAS ALE t o  
Cromwell,  R.O. S .P .  V l l ,  1 . / 8 6 ,  570; resumed GAIRME^., L e t t e r s  
and P a p e r s ,  f o r e i g n  and d o m e s t i c  o f  t h e  r e i g n  of  Henry V l l l , . . .  
London, 1886, v o l . V l l ,  n o . l l 8 5 ,  and MARTIIIELLI: D i a r i a ,
B .M .a d d .m s s .3446, f f . 3 4 v O -3 5 ?  & 26809, f . 3 . :
"Die V e n e r i s  25 s e p t e m b r i s . . .  q u i a  Clemens Papa i n  i l i a  n o c t e  
i n  e x t r e m i s ,  e t  iam e r a t  i n  a g o n i a  i t  a u t  d u b i t a r e t u r  an  m i s s a  
e t  o f f i c i u m  e x e q u i a r i u m  f i n i r i  p o s s e t ,  f u i t  c o n t in u a tu m  
o f f i c i u m . . .  dum essem  i n  p r a n d i o  s u p e r v e n i t  c lam o r  dum Clemens 
iam e x p i r a s s e t  e t  p a u lo  p o s t  R^us .  G a r d o i s  de P a r n e s i o  m i s i t  
p r o  me, u t  ad eum s u b i t o  a c c e d e rem; a quo p r a e c i s e  i n t e l l e x i ,  
i l i u m  e x p i r a s s e  i n t e r  17 horara e t  1 8 . . . " ;
and FlRI'-IAITl: D i a r i a , B .M .add .m s .  8447, f . 9 .
2.  The d e a t h  o f  Clement  V l l  was a s e r i o u s  blow t o  P r a n c e .  The 
F r e n c h  a l l i a n c e  w i t h  t h e  Pope had  been  s e c u r e d  a t  g r e a t  c o s t  o f  
e f f o r t ,  and had  c u l m i n a t e d  i n  t h e  P o p e ' s  v i s i t  t o  M a r s e i l l e s  i n  
O c to b e r ,  1533, f o r  t h e  m a r r i a g e  o f  h i s  n i e c e ,  C a t h e r i n e  de 
M e d ic i ,  t o  H e n r i ,  due d ' O r l e a n s ,  second  son  o f  F r a n ç o i s  1;
c f .  1 .3 1 8  and n o t e .  The a l l i a n c e  was now p ro v ed  v a l u e l e s s  and 
t h e  F r e n c h  had l i t t l e  hope t h a t  t h e  new Pope would be so 
f a v o u r a b l y  d i s p o s e d  to w a r d s  them .
Cf .  LAV13SE & LAMBAUD, H i s t o i r e  g é n é r a l e . . . , P a r i s ,  1893-1901,  
v o l . V ,  i i ;  p p.JG e t  s e n .
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Où je  ne v e u l x  c om pte r  que v i v r e s  nous  d e f f a i l l e n t ;
Car  p l u s i e u r s  a u t r e s  maulx t r o p  p l u s  g r i e f z  nous a s s a i l l e n t :  
f . 6 2 v .  Les v ag u e s  f o n t  ung b r u i e t  s i  t r e s h a u l t  q u ’i l  nous  semble
252 Que t o u t e s  l e s  f o r e s t z  e t  montz tom ben t  ensem ble ,
E t  l e s  a l p e s  c o n v i e n t  v e r r u e s  e x t i m e r ,
A l a  c o m p a ra i so n  des  undes  de l a  mer 
Dessus  nous  e s l e v é e ,  e n  s o r t e  que je c r o y  
256 Que l ' o n  p o u r r o i t  t o u c h e r  à l a  lu n e  du d o y ;^
E t  t a n t  p l u s  e s s a y o n s  l ' a u t r e  cap e n f o n c e r .
Tan t  p l u s  avons  l e  v e n t  f o r t  p o u r  nous  r e p o u s s e r  
C o n t re  l e q u e l ,  d e b i l l e  e s t  des  f o r s a t z l a  f o r c e ,
260 Combien que ch as c u n  d ' e u l x  à b i e n  t i r e r  s ' e f f o r c e .
249 d é f a i l l e n t  a ( i  ) £  2  ) A 2^0 a s s a i l l e n t  a ( i ) £  2  ) ^
253 2  v e r r u r e s  254 2  ^n  l a  c o m p a ra i so n
258 e a nous  r e p o u l s e r
1.  C h a p p u y s ' d e s c r i p t i o n  i s  i n s p i r e d  i n  p a r t  by E r a s m u s ' N au f rag iu m , 
c f .  Les C o l lo q u e s  d 'E r a s m e , o p . c i t . 1,  p . 244:
"Adolphe : . . .  Avez-vous  j a m a i s  vu  l e s  A lpes?
A n to in e  : O u i .
Adolphe : Ces montagnes  s o n t  des  v e r r u e s  e n  c o m p a ra i so n  des
v ag u e s  de l a  mer.  Chaque f o i s  que nous m o n t io n s ,  nous 
a u r i o n s  pu t o u c h e r  l a  lu n e  du d o i g t . . . "
C f .  a l s o ,  LA BORDSRIE, D i s c o u r s . . . ,  f . l O :
"La mer q u i  f u t  p l e i n e  comme campagne.
E s t  j a  r e d u i c t e  e n  d i v e r s e  montagne,
J u s q u e s  au  c i e l  g a l e r e s  s u b l i m é e s .
En un i n s t a n t  s e m b len t  e s t r e  a b y s m é e s . . . "
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La plume m ' e s t  q u a s i  tumbée de l a  main 
En p e n s a n t  au d a n g e r  où f u t  l e  l e n d e m a in  
De nos  g a l l a i r e s  1 ' une^ He l a i  ne surnommée;
264 Les a n c r e s  l a b o u r o i e n t ,  e t  f a l l u t  que l ' a r m é e
D e s l o g e a s t  s a n s  t r o r n p e c t e .  H e l l a s ,  q u e l l e  p i t y é  
D ' e s t r e  en  l i e u  où ne p e u l t  r i e n  s e r v i r  am yt iéJ  
Nous voyons  noz amis en  p e r i l  de p é r i r ,
268 E t  ung mesmes d a n g e r  nous  mesmes e n c o u r i r .
Sans  moyen de p o u v o i r  l e u r  o c t r o y e r  s e c o u r s ,
E t  s a n s  p o u v o i r  a u s s i  v e r s  e u l x  a v o i r  r e c o u r s .
0 e le m e n t  b a r b a r e  I 0 mer p a r  t r o p  amere 
272 Où l e  f i l z  ne p o u r r o i t  a i d e r  s a  p r o p r e  mere !
L 'u n g  de noz m a r i n i e r s ,  e x p e r t  e t  b i e n  s p a v a n t , 
f . 6 3 . Pour  ce que en  l u y  n ' e s t o i t  de m a i s t r i s e r  l e  v e n t ,
S o u b d a in  e n  ung e s q u i f  se g e c t e  à  1 ' a d v e n t u r e ,
276 E t  d e v a n t  noz y e u l x  p r i n t  en  l ' e a u e  s a  s e p u l t u r e .
B r i e f ,  de t o u s  l e s  c o u s g u z , j  a  g ra n d e  t o u r m e n t e ,  
Et t o u t  ce que v oyons ,  l a  mort nous r e p r e s e n t s ,
Qui nous f a i e t  o u b lie r  m il le  incom m odibez.
262 au d a n g e r  e ) l e  d a n g e r  a  a ( i ) 2  d a n g e r
264 a n c r e s  a ( i T  2  ) a u t r e s  a  e_ 266 e_ e s t r e  e n  l i e u
267 £  e n  d a n g e r  271 2  ° e l e m e n t s  b a r b a r e  o mort  p a r  t r o p  c r u e l l e
278 2  en  t o u t
2dO
280 E t  m i l l e  a u t r e s  d a n g l e r s ,  que je  n ' a y  r é c i t e z
Pour  é v i t e r  l o n g u e u r ,  v o u s  p r i a n t  au f e u  rn ec t re .  
P lu s  t o s t  que vous  f â c h e r  de l i r e  c e s t e  l e c t r e .
Que je  ne v e u l x  f i n i r  s a n s  m o n s t r e r  que j ' e n d u r e  
284 Beaucoup p l u s  p a r  e f f e c t ,  que par e s c r i p t  n ' a s s e u r e
Si  e s s e  que t r o y s  j o u r s  a p r è s  c e s t e  t e rn p es te ,
A l a  V i e l l e  C i t é  a r r i v o n s  à g r a n d  f e s t e , ^
E s t  ans  en  t e r r e  fe rm e ,  e t  h o r s  de l a  g a l l e i - e ,
288 C ' e s t  à d i r e ,  e n  ung mot,  h o r s  de t o u t e  mis e r e .
Où l a i s s o n s  m a in tz  f o r s a t z  en  g ra n d  poyne e t  esmoy. 
Dont c h a s c u n  a p i t y é ,  m ais  non t a n t  que de moy,
282 £  f a s c h e z  l i r e  290 £  dun chacun
1.  The F r e n c h  C a r d i n a l s  l a n d e d  a t  G i v i t a  V e c c h ia  and t r a v e l l e d  t h e n c e
by l a n d  t o  Rome, c f .  GihlPPUYS, Rome, 7 t h  O c to b e r  1534,  B.N. Dupuy,
2 64 , f f . 183-184 .
"M onse igneur ,  a p r è s  que N o s s e i g n e u r s  l e s  C a r d i n a u l x  ont  demouré 
v i n g t  e t  q u a t r e  j o u r s  e n  g a l e r e . . .  i l s  a r r i v è r e n t  lu n d y  d e r n i e r  
e n  c e s t e  v i l l e ,  & v i n d r e n t  au  d e v a n t  d ' e u l x  m e s s e i g n e u r s  l e s  
c a r d i n a u l x  T r e v o l c e ,  P i s a n ,  Gibo e t  Gady, q u i  o n t  de l e u r  c o s t é  
f a i e t  t r e s b o n  o f f i c e  p o u r  l e s  m o n te r  t a n t  de c h e v a u l x  que de 
m u le t z  à v e n i r  de C i v i t e  Vesche ju s q u e s  i c y . . . "
The F r e n c h  C a r d i n a l s  r e a c h e d  Rome on Monday, 5‘t h  O c to b e r ;  c f ,  Ephem. 
i n  Cod. V a t .  6 9 7 8 :
" O c t .  5* I n g r e s s !  s u n t  Romam 7 c a r d i n a l e s  G a l l i . "
c i t .  PASTOR, o p . c i t . XI,  p . 7 ;  and ilAETIRELLI, o o . c i t . B .M .a d d .m s .8446 ,
f . 4 3 ,  & B .M .a d d .m s .26809, f . 9 :
''iiladem d i e  ( 5a .  o c t o b r i s )  f u i t  ab a u r o r a  usque ad  noctem maxima 
p l u v i a ,  v e n e r u n t  tamen,  e a  non o b s t a n t e  R^i* C a r d i n a l e s  G a l l i . . .  
q u i  cranes b o s p i t a t i  su i: t  i n  P a l a t i o  i n  B e l v e d e r e ,  e t  i n  Campo 
S a n c to  i n  Dorao Rmi. G a r d o i s .  S anc to rum  Q w a t t u o r . " ( C a r d i n a l  P u c c i )
2J1
Qui s e u f f r e  beaucoup  p l u s  p a r  amour q u ' e u l x  p a r  f o r c e ,
292 S e n t a n t  que,  de mon mal au  l e u r ,  a longue  t o r c e ;
Car  i l z  s o n t  l à  p u g n iz  à cause  de l e u r  v i c e ,
E t  je  s u i s  to u rm e n té  d ' a v o i r  f a i e t  bon o f f i c e .
P lu s  g r i e f v e  e s t  doncq beaucop  ma payne à t o r t  s o u f f e r t e ,  
296 Que l a  p u g n i t i o n  q u ' i l z  o n t ,  p o u r  l e u r  d e s s e r t e . ^
f . 6 3 v .  Mais c ' e s t  p a p p i e r  p e r d u  de r i e n  vous  en  e s c r i p r e  -
Vous n ' e n  e s t e s  m e i l l e u r e ,  e t  mon mal e n  e s t  p i r e ;  
P a rquoy  v e u l x  s e u l l e m e n t  p o u r s u i v r e  l e  v o y a i g e .
291 £  q u e u l x  t r e s t o u s  p a r  f o r c e  295 2  beaucoup  a t o r t  s o u f f e r t e
1.  Cf .  LA BGADElilE, D i s c o u r s . .  . , f . 2 0 v .
"0 s o r t  i n i q u e ,  6 gens  i n f o r t u n e z ,
A t e l  l a b e u r  e s t a n s  p r é d e s t i n e z .
Or pense  (amye) i c y  l a  g r a n d ' ‘m is e r e  
De ces  f o r s a t z  condamnez en  g a l e r e :
Mais q u an t  & q u an t  v u e i l l e s  p e n s e r  a u s s i ,
Que p l u s  g r a n d  e s t  mon mal que l e u r  s o u l c i :
D ' a u t a n t  que p l u s  e s t  f o r t ,  & vehement  
De l ' e s p r i t ,  que du c o r p s  l e  t o r m e n t .
E t  s i  v e r r e z  p a r  r a i s o n  n a t u r e l l e ,  
f . 2 1 .  S i  n ' e s t e s  t r o p  e n d u rc y e  & c r u e l l e ,
Que p l u s  dure  e s t  l a  mienne a f f l i c t i o n .
Que n ' e s t  l a  l e u r  s e r v e  c o n d i t i o n .
Chascun d ' e u l x  e s t  nommé s e r f ,  & f o r s a i r e :  ( c f .  I . 84 , n o t e )
S e r f  non f o r s é  je  s u i s ,  mais  v o l u n t a i r e ,
B ie n  que l ' e f f o r t  de v o s t r e  g r a n d '  b e a u l t é ,
K ' a y t  a s s e r v y  soubz v o s t r e  c r u a u l t é .
La l i b e r t é  d ' i c e u l x  n ' e s t  a s s e r v i e
Que p o u r  un tem ps,  l a  mienne p o u r  la, v i e .
H z  s o n t  p u n iz  p o u r  l e u r  g r a n d  d é m é r i t é ,
Je  n ' a y  f a i e t  g rande  o f f e n c e ,  ny p e t i t e .
Dont p e i n e  do ibve  e s t r e  à moy recom pense ,
S i  t r o p  a^rmer vous  n ' a p p e l i e z  o f f e n s e . . . "
2d2
300 By s a u r e z  q u ' e n  l a  mer e v i t a y  l e  n a u f f r a g e ,
Où je  cuyday  r e n c h e o i r  deux ou t r o y s  j o u r s  a p r è s ,
Et  p o u r  d i r e  l e  v r a y ,  j ' e n  fuz  à ung doy p r è s .
E t  s i  p r è s  q u ' à  mes p i e d z ,  à  mon t r e s g r a n d  r e g r e e t ,  
304  P o n n i s s i o n ,  homme d o c t e ,  & p r u d e n t ,  e t  d i s c r e e t .
En p a s s a n t  ung t e r r a n t ,  d e v a n t  nous se n o y a ;^
Et  c ro y e z  que c h a scu n  ju sq u e  au bou t  s ' e m p l o y a  
Pour  l e  t i r e r  d e h o r s ;  mais  i l  ne f u t  p o s s i b l e ;
308 Car  l a  f o r c e  de l ' e a u e  e n  l i e u  i n a c c e s s i b l e
Nous o s t a  l e  moyen de l ' a l l e r  s e c o u r i r .
0 q u e l  ennuy  ce f u t  d ' a i n s i  l e  v e o i r  m o u r i r i  
E t  e u s t  e s t é  p l u s  g r a n d ,  s a n s  l ' e s p e r a n c e  bonne,
312 Que s a  f e r v e n t e  f o y  de son  s a l u t  nous  donne.
Si  e s t  l ' e s p e r i t  exempt de p r i s o n  e t  t e n e b r e s ,
300 _e 2  s y  s cave z 305 2  ^ t  p a s s a n t  307 2  i l  me f u t  p o s s i b l e
310 2  a q u e l  ennuy  311 2  e u s t  p l u s  g r a n t
1 .  C f .  t h e  a c c o u n t  o f  P o n n i s s i o n ' s* d e a t h ,  i n  Chappuys '  L e tte r  t o  J e a n  
du B e l l a y :
"Le pouvre  o f f i c i e l  de T h o lo s e ,  P o n i s s o n ,  tumba dedans  l ' u n g  
d e s d i c t z  t o r r e n s  & l e  m a i s t r i s a  l a  f o r c e  de l ' e a u e  en  manyere 
q u ' i l  ne f u t  j a m a i s  p o s s i b l e  de l e  s a u l v e r ,  c a r  e l l e  l e  g e c t a  
e n  une f o n d r y e r e  i n a c c e s s i b l e ,  où en  moins d 'u n g  demy q u a r t  
d ' h e u r e  i l  r e n d i t  l ' e s p e r i t ,  que l e  c o r p s  t r o p  d e b i l e  & myné 
de m aladyez  ne p e u l t  r e t e n i r .  Or i l  e s t  q u i e t e  de ce que 
d o i b v e n t  e n c o r e s  t o u s  c e u l x  q u i  s o n t  demeurez a p r è s  l u y . . . "
*0n e x a m in in g  t h e  m s s . ,  and i n  p a r t i c u l a r  t h e  a u t o g r a p h  l e t t e r  from 
.Chappuys t o  J e a n  du B e l l a y ,  I  have been  l e d  t o  b e l i e v e  t h a t  t h e  name o f  
t h e  " o f f i c i e l  de T h o lo s e "  i s  " P o n i s s o n " ,  o r  " P o n n i s s i o n "  ( S o i s s o n s ,  
m s . 200, f . 6 3 v . ) ,  and n o t  " P r o m is s io n "  as  g i v e n  by  L -P .  Roche, Claude 
C happuys , p . 14, n . l .  I  have been  u n a b le  t o  d i s c o v e r  any  i n f o r m a t i o n  
a b o u t  P o n i s s o n .
2d %
Et  en  Rornme l e  c o rp s  r e ç o i t  pompes f u n è b r e s .
Dont i l  e s t  à bon d r o i c t  en  l ' e g l i s e  h onnoré ,
316 Apres  que t o u t e  nu y t  en  l ' e a u  e s t  demouré.
f . 6 4 . Or, e n  ce mesme tem ps ,  e n  g ra n d  r n a g n i f f i c e n c e ,
1
Du pappe ,  q u ' a v e z  V3u d e r n i è r e m e n t  en  F ra n c e ,
Les h o n n e u r s  se f a i s o i e n t ,  h o n n e u r s  d i g n e s  de l u y ,
320 Combien que des  Rommains n ' y  a i t  q u a s i  c e l l u y
Qui de s a  mort  p a r  t o u t  ne c h a n te  e t  s ' e s j o u y s s e .
316 £  e u s t  demeure £  a p r è s  que t o u t e  mort en  l e a u e  
i l  e u s t  e s t e  3 20 £  combien d e s  rom a ins
321 £  s e f f o u y s s e  £  se ( ? )  jo u y s s e
1.  F o r  an  a c c o u n t  o f  t h e  m e e t i n g  b e tw een  Clement VII and F r a n ç o i s  I  
a t  M a r s e i l l e s  i n  O c to b e r  1533,
Cf .  DU BELLAY, M ém oiresÆ PP.2 3 5 -2 4 1 ,
SACCHI, H i s t o r i a  de V i t i s  F o n t i f i c u m  Romanorum . . .  usque  ad 
Pium n i l . V e n ic e ,  I 5 6 2 . f . 2 o 8 v .
îLAJ^ IY, E n t r e v u e  de F r a n ç o i s  1 e r ,  avec  Clément VII  à  M a r s e i l l e , 
1 5 3 3 . P a r i s ,  1 9 0 0 .
PASTOR, o p . c i t . X. p p . 231- 2 3 7 .
LAVISSE, o p . c i t . V. I I .  p p . 7 7 -7 8 .
2.  On 25t h  S ep tem ber  t h e  body o f  Clement VII was l a i d  i n  t h e  " c a p e l l a  
m a io ra "  o f  t h e  V a t i c a n  P a l a c e ,  t h e  S i s t i n e  C h a p e l .  Cf .  MARTINELLI, 
D i a r i a , B .M .add .m s .  8446, f . 3 6 ;  B .M .a d d .m s .26809, f . 4 ,  FIRiiANI:
D i a r i a , B .M .add .m s .  8447, f . 9 «
The f o l l o w i n g  day ,  t h e  " v i g i l i ( a e )  e t  o f f i c i u m  mortuorum" were 
c e l e b r a t e d ,  and on 2nd O c to b e r  t h e  " e x e q u i a e "  were begun i n  t h e  
S i s t i n e  C hape l ,  and were c e l e b r a t e d  e v e r y  m orn ing  u n t i l  t h e  
C a r d i n a l s  e n t e r e d  Conclave  on t h e  1 1 th  O c t o b e r .  C f .  MARTINELLI, 
o p . c i t . B .M .a d d .m s .8446 , f .3 6  e t  s e q . ;  B .M .add .m s .26809 ,  f . 6vo 
e t  s e q . ;  FIRMANI, o p . c i t . B.M.ad d .m s .  8447, f .10  e t  s e q .
2d4
E t  q u i  d ’un t e l  p a s t e u r  l a  v i e  ne m a u l d i s s e ; ^
Mais c ' e s t  peu  q u ' e n  m a l d i r e ;  i l  e s t  s i  f o r t  hay
324 Q 'ung  s e u l  F r a n ç o y s  ne v oy  q u i  n ' e n  s o i t  e sb a h y .
E t  c r o y a b l e  n ' e s t  pas  l e  t o u r  q u ' i l z  l u y  ont  f a i e t ,
Tan t  i l  e s t  inhum ain ,  d e t e s t a b l e ,  & i n f a i e t .
Mais l e  r a c o m p t e r a y  je  : au  m i l l i e u  de S a i n c t  P i e r r e
2
328 H z  s o n t  venuz  l e v e r  l e  c e r c u i l  e t  l a  p i e r r e
Où a v o i t  e s t é  mis ,  e t  l u y  on t  a r r a c h é  
Les y e u l x ,  couppé l e  n e z ,  e t  ce q u i  e s t  c ach é ;
Puis ung b r i e f  e p i t a p f e  au d e s s u s  on t  b o u t t é
323 £  m ais  ce c e s t  peu
328 v enuz  l e v e r  l e  a ( i ) £  P ) venuz  l e  a 
£  l e  turnbeau e t  l a  p i e r r e  ( tum beau  i n s e r t e d  i n  l a c u n a )
T he re  was g r e a t  r e j o i c i n g  i n  Rome a t  t h e  d e a t h  o f  Clement V I I .
C f .  PASTOR, o o . c i t . X, p .328;  S i r  G re g o ry  CASALS t o  t h e  Duke o f  
N o r f o l k ,  Rome, I ^ t h  O c to b e r  1534.  R . 0 . S . P . I . / 8 6 ,  p . 45 -7 ,  and t o
Lord  R o ch fo rd ,  Rome, I 5 t h  O c to b e r  1534.  S . P . I . / 8 6 ,  p p .48-9;
resum ed GAIRDNER, o p . c i t . V o l . V I I ,  n o s .  1262 & 1263;  FETRUCELLI, 
o p . c i t . I I ,  p . 8 .
Few o f  t h e  s i x t e e n t h  c e n t u r y  Popes were p o p u l a r  i n  Rome, and t h e  
Romans d i d  n o t  h e s i t a t e  t o  a t t a c k  them v e h e m e n t ly !  Anonymous 
lam poons ,  r i d i c u l i n g  them i n  t h e  most v i c i o u s  t e r m s ,  were  f r e q u e n t l y  
a t t a c h e d  t o  t h e  m u t i l a t e d  s t a t u e  o f  P a s q u in .  Gf. Du B e l l a y ' s 
s o n n e t ,  composed on t h e  d e a t h  o f  J u l e s  I I I  i n  1555, R e g r e t s ,
CIV,, e d .  Ghamard, I I . oP poCE'ccjL a^sqv-UAocle.''
0\OK)fjè>Ot<J  ^ A f l & L y  'A  I < î 6 û ;  ‘
The s p e l l i n g  " c e r c u i l "  i s  u n u s u a l ;  t h e  B.N. m s . 477 n .  a c q . f r . 
g i v e s  " c e r c u e l " .
332 En ces termes; "Cy gist toute meschanceté" .^
Veez là des tours de Homme 1 0 cruelle fureur
Dont je croy que le diable a luy mesmes horreur!
Je dy, des t o u r s  de Homme, où domyne tout vice,
2
336 Le sainct siege vaccant, et faulte de police;
f . 64 v . Car  le plus fort est inaistre, et n 'y est plus saison
332 ces £ £ ) ses a
333-335  contracted £ Veez la  des tours de Homme ou domine tout vice
1.  Cf .  PAST OH, op. c i t . X, p . 328,  and S i r  G re g o ry  C a sa le  t o  t h e  Dulce o f  
N o r f o l k ,  Rome, l ^ t h  O c to b e r ,  1534, R .O . ,  S . P . l / 8 6 ,  p . 45-7 ;  resumed 
GAIRDNER, o p . c i t . V I I ,  1262:
"Duplex Romae gaudium e s t ;  e x  h u i u s  ( P a u l  I I I ;  e l e c t i o n e  e t  ex  
a l t e r i u s  (C lem ent  V I I ;  m o r t e ,  quem omnes m o r t a l e s  a c e r b i s s i m o  
o d io  p r o s e q u e b a n t u r ,  e t  m or tuo  e t i a m  saep e  n o c t u  sep u lch ru m  
f e r r o  p e t i t u m  f u i t ,  semel  e t i a m  d i r u tu m ,  e t  c a d a v e r  g l a d i o  
confossurn ,  quod n i s i  r e s p e c t u s  C a r d i n a l i s  M edic i  s f u i s s e t  unco 
i l l u d  t r a x i s s e n t .  tandem c u s to d ia m  s e p u l c h r o  a p p o s u e r u n t . . . " ;
and S i r  G reg o ry  C a s a l e  t o  Lord  R o ch fo rd ,  Rome, I p t h  O c to b e r ,  1534, 
R.O. S.P.I./86, p . 48 -9 ;  resumed GAIRDNER, o p . c i t . V I I ,  1263.
The i n s c r i p t i o n  on Clement V I I ' s  tomb had  been  a l t e r e d  from "C lem e n t i  
V I I ,  P o n t i f i c i  Maximo, c u i u s  i n v i c t a  v i r t u s  s o l a  d e m e n t i a  s u p e r a t a  
e s t " ,  t o  " I n c l e m e n t i  V I I ,  P o n t i f i c i  Minimo, c u i u s  v i c t a  v i r t u s  s o l a  
a v a r i t i a  s u p e r a t a  e s t " .
2.  C f .  CHAPPUYS, L e t t e r  t o  J e a n  du B e l l a y ,  l o c . c i t .
"Quant  aux n o u v e l l e s  de d e z a ,  on y f a i e t  j o u r n e l l e m e n t  à l a  
mode accous tum ée  f o r c e  m e u t r e s ,  p o u r  a u s q u e l z  o b v i e r  e n  c e s t e  
t r o u b l e  s a i s o n  m e s s e i g n e u r s  l e s  c a r d i n a u l x  de Bourbon e t  de 
L o r r a i n e  se s o n t  myz en  l a  s a u l v e g a r d e  & p r o t e c t i o n  de 
B e l l e v e d e r e ,  & l e  s u r p l u s  de l e u r  compaignye t i e n t  g a r n i s o n  en  
ce p a l a i s  p a p a l . . . "
and SACCHI, o p .c it. f.29I:
" . . .  l a t r o n u m ,  & s i c a r i u m  audac iam ,  quae i n  p r o v i n c i i s ,  e t  Romae 
a e g r o  p o n t i f i c e ,  & p e r  i n t e r  regnum e r u p e r a t . . . "
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Que de t u e r  ou p e re  ou mere en  t r a h i s o n ;
E t  p o u r  h e u r e u x  se t i e n t ,  q u i  de s a  p r o p r e  main 
340 A f a i c t  q u e lq u e  beau  coup à l ' u s a i g e  rommain;
B r i e f ,  i l  ne p a s s e  ung j o u r ,  s an s  que lq u e  m e u r t r e  e s t r a n g e ;  
Car  s a n s  p u g n i c i o n  l ' u n  de l ' a u t r e  se venge ;
Mesmes d ed an s  l ' e g l i s e ,  on n ' e s t  en  s e u r e t é ;
344 Ung s o u l d a r t  d e v a n t  moy n av ré  y a e s t é ,
D 'ung  coup q u i  t o s t  a p r è s  l u y  a e s t é  l a  v i e . ^
Q uiconcques  do n t  n ' a u r o i t  du t o u t  p e r d u  l ' e n v y e  
D 'y  v e n i r  e n  ce t r o u b l e , i l  a u r o i t  e n  p u r  don 
3 48 Beaucoup p l u s  t o s t  g a ig n é  l e  f o u e t  que pa rd o n !
S i  e s t  ce p o u r  c e r t a i n  que c e s t e  com paign ie  
De c a r d i n a u l x  f r a n ç o y s  de t o u s  p o i n c t s  e n n o b ly e ,
Pour  une o c c a s i o n  s i  j u s t e  y e s t  v e n u e ,
338 £  £  p e r e  ou f r e r e  339 £  se t i e n t  que
341 £  n e s t  p a s s e  347 p u r  e p ) p e u r  a
348 £  g a ig n e  f o u e t  que l e  p a rd o n
349 e s t  ce p o u r  c e r t a i n  a ( i ) £  £  ) e s  se p o u r  ? c e r t a i n  a
1. C f .  the incident described by IvIARTITïEbbl, op. c i t . B.M.add.ms.8446, 
f .4 3 v O ,  and B.M.a d d . ms.26809 ,  f . 9 :
"Die r n e rc u r i s  7 o c t o b r i s  e t  6^  i n  e x e q u i i s  c e l e b r a v i t  R^ius. p,  
C a r d l i s .  S a n c ta e  C r u c i s  ( C a r d i n a l  Qu inones)  . . .  f u i t  i n  C a p p e l l a  
quidam l a t r u n c u l u s  q u i  a b s c i d i t  bursam u n i  n o b i l i ,  f u i t  r e t e n t u s ,  
c e p i t  r e c l a m a r e ,  e t  i t a  f o r t i t e r  v o c i f e r a r i  e t  p l a n g e r e  u t  t ô t am 
c a p e 11am p e r t u r b a v e r i t ,  neque M a c e r i i  neque a l i i  p o t e r a n t  eum 
e i j c e r e ,  e t i a m  i n  e l e v a t i o n e  s a c r a m e n t i  omnia c o n t u r b a t a  s u n t ,  
f i n i t e  o f f i c i o ,  omnes C a r d i n a l e s  i n  s a c r i s t i a  p ro  c o n t i o n e  
h ab en d a  de r e b u s  p u b l i c i s . . . "
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352 Que l a  c l r e s t i e n t é  au ro y  en  e s t  t e n u e ,
Qui e n i i o r t e z  l e s  a e t  p r i e z  d ' e n t r e p r a n d r e  
Ung v o y a ig e  s i  l o n g  p o u r  au d e v o i r  e n t e n d r e .
Dont l e s  sernond l e  l i e u  q u ' i l z  t i e n n e n t  en  l ' e g l i s e ; ^
353 2  p u i s  d e n t r e p r e n d r e
A l th o u g h  t h e  F re n c h  C a r d i n a l s  c o u ld  n o t  hope t o  g a i n  t h e  e l e c t i o n  o f  
one o f  t h e i r  own nuinher, b ec a u s e  o f  I m p e r i a l i s t  o p p o s i t i o n ,  i t  was 
e v i d e n t  t h a t  t h e i r  v o t e  would c a r r y  c o n s i d e r a b l e  w e ig h t  i n  t h e  
Conc lave ;  F r a n ç o i s  I  had i n s t r u c t e d  them t o  g iv e  t h e i r  s u p p o r t  t o  an  
I t a l i a n  who would f a v o u r  F r a n c e ,  o r ,  f a i l i n g  t h a t ,  t o  one who would 
n o t  be o p e n ly  h o s t i l e  t o  F r a n c e .  They were f i r s t  t o  s u p p o r t  t h e  
c a n d i d a t u r e  o f  t h e  C a r d i n a l  R i d o l f o  P io  de C a r p i ,  B ish o p  o f  F ae n z a ,  
who had  been  p a p a l  l e g a t e  i n  F ran ce  from May t o  J u l y  o f  t h e  p r e c e d i n g  
y e a r ;  c f .  L e t t e r  from t h e  C a r d i n a l  de TOUENON t o  J e a n  du B e l l a y ,
Rome, 9t h  O c to b e r  1534 (B.N.  Dupuy, 263, f . 3 8 ) ,  i n  w hich  he a s k s  du 
B e l l a y  t o  a s k  t h e  King  w h e t h e r
" i l  v e u l t  que nous  f a c i o n s  en  l ' a f f a i r e  de Mens, de Fayence  ce 
q u ' i l  nous  a  mande p a r  l a  dep esch e  du X X V ll le .  de s e p t . ,  puys 
que l e  pape e s t  m o r t " ;  
c f .  FRANÇOIS, M. C o r r e s p o n d a n c e . . . ,  p . 97, n o . 93; FRANÇOIS, M. Le 
C a r d i n a l  de T o u r n o n . J . , p . 120.
A c c o rd in g  t o  P i e t r o  GAZONS, B i s h o p  o f  A o s ta ,  t h e  F re n c h  C a r d i n a l s ,  i f  
u n s u c c e s s f u l  i n  t h e i r  a t t e m p t  t o  g a i n  t h e  e l e c t i o n  o f  t h e  C a r d i n a l  
R i d o l f o ,  were  t o  g iv e  t h e i r  a l l e g i a n c e  t o  t h e  C a r d i n a l  S a n s e v e r i n o ,  o r ,  
f a i l i n g  t h a t ,  t o  t h e  B ish o p  o f  I v r e a ,  C a r d i n a l  F e r r e r i o ;  c f .  L e t t e r  
from t h e  B ish o p  o f  A o s ta ,  P i e t r o  GAZONS, t o  t h e  Duke o f  Savoy, Rome, 
lO th  O c t o b e r  ( T u r i n ,  Arch ,  d i  S t a t e ,  L e t t e r s  d i  r a i n i s t r i ,  Roma), c i t . 
PSTRUCELLl, o p . c i t . 11,  pp .  3 & 4-
I t  would  seem, however ,  t h a t  t h e  F r e n c h  C a r d i n a l s  must e a r l y  have 
r e a l i s e d  t h e  i m p o s s i b i l i t y  o f  g a i n i n g  t h e  e l e c t i o n  o f  any  o f  t h e s e  
c a n d i d a t e s .  As t h e  Conclave  drew n e a r e r  t h e i r  c h o ic e  o f  c a n d i d a t e  
r e m a in e d  a w e l l - g u a r d e d  s e c r e t ,  t h o u g h  i t  was known t h a t  t h e y  would  
e x c l u d e  any  S p a n i a r d  o r  German, o r  e v e n  any  I t a l i a n  f a v o u r a b l e  t o  t h e  
E m pero r .  Cf .  PASTOR, o p . c i t . X I .  p . 8; L e t t e r  o f  C a rd .  GONZAGA t o  
t h e  Duke o f  Mantua, Rome, l O th  O c to b e r  1534, O r ig .  Gonzaga A r c h i v e s ,  
Mantua ( p l a c e d  i n c o r r e c t l y  among t h e  B r i e f s  o f  I 55O ) , C o n ce p t .  Cod. 
B a rb ,  l a t . 5788 , f f . 7 - 1 5 ,  B ib . V a t . ;  c i t .  PASTOR, o o . c i t . XI, A pp .2 .
356 E t  l a  ch a rg e  en  c e l a  p i - i n c i p a l l e  e s t  commise
A c e l l u y  que p l u s  p r è s  de s a  p e r so n n e  i l  t i e n t ,
E t  que moins p o u r  s u h g e c t ,  que po u r  amy, r e t i e n t .  
Amp, v o i r e  p r i v é ,  e t  q u a n t  t e l  ne s e r o i t ,
360 A u l t r e  q u i  d ig n e  en  f e u s t ,  p o i n c t  ne se t r o u v e r o i t
f . 6 5 . Mais nommer ne l e  f a u l t ,  c a r  c ' e s t  chose  c e r t a i n e .
Que cec y  ne se p e u l t  d i r e  que de L o r r a i n e , ^  
L o r r a i n e  q u i  a p r è s  l e s  o h seq u e s  f i n i e s ,
364 E s t a n t  acompaigné de g r a c e s  i n f i n i e s ,
Qui l e  su y v e n t  p a r  t o u t ,  e n  c o n g r é g a t i o n  
De t o u s  l e s  c a r d i n a u l x ,  a v a n t  l ' e s l e c t i o n .
E t  a v a n t  q u ' i l  f e u s t  tem ps  dedans  c o n c l a v e  e n t r e r ,  
368 En o r a i s o n  l a t y n e  e s t  v e n u  r e r a o n s t r e r
Choses  t a n t  à p ro p o z  avec  t e l l e  e l o q u e n c e .
E t  t e l l e  m a j e s t é ,  e t  s i  g ran d e  a s s e u r a n c e ,
356 en  c e l a  a ( i ) £  2  ) c e l a  _a 357 2  c e l l u y  q u i
360 p a u l t r e  que 369 e chose
1. The C a r d i n a l  de L o r r a i n e  was t h e  acknow ledged  l e a d e r  o f  t h e  F r e n c h  
d e l e g a t i o n ;  c f .  PASTOR, o p . c i t . XI , p . 8; and L e t t e r  o f  t h e  B ish o p  
o f  A o s t a ,  c i t .  FETRUCELLI, 11,  p . 4 . & FRANÇOIS, Le Card, de T o u rn o n , 
p . 120,  n . 2 .
I t  would  seem, however ,  t h a t  t h e  C a r d i n a l  de Tournon c o n d u c te d  
n e g o t i a t i o n s  on h e h a l f  o f  t h e  F r e n c h  p a r t y ,  Gf. L e t t e r  o f  t h e  B ish o p  
o f  A o s t a :  "v e ro  è c h e l  maneggio  d i  l e  cose  I ' h a  T o rn o n " .
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Q u ' i l  f u t  non s e u le m e n t  ouy d ’a f f e c t i o n ,
372 Mais l e s  a u d i c t e u r s  m i s t  en  a d m i r a c i o n . ^
2Le dimanche e n s u y v a n t  en  c o n c la v e  on e n t r a
371 s e u le m e n t  a ( i ) £  2  ) s e u l  ? a
1. The C a r d i n a l  de L o r r a i n e  a d d r e s s e d  th e  a s sem b led  C a r d i n a l s  on t h e  
7t h  O c t o b e r .  C f .  Chappuys '  l e t t e r  t o  J e air  du B e l l a y ,  l o c . c i t . ;
" A u j o u r d 'h u y  m a t i n  t o u t  ce S t . - C o l l e g e  s ' e s t  a s sem ble  dedans  
l e  r e v e s t i a i r e  de S a i n c t - P i e r r e , a p r è s  l a  messe des  obseques  
p a r a c h e v é e ,  & a myz en  a v a n t  m ondic t  s e i g n e u r  l e  C a r d i n a l  de 
L o r r a i n e  ce q u i  sem bloy t  e s t r e  à p r o p o s e r  pou r  l a  n é c e s s i t é  
du tem ps  où nous  fusmez,  & p o u r  su y v re  au p l u s  p r è s  l ' i n t e n t i o n  
du Roy. I l  m 'a  p r é s e n t e m e n t  b a i l l é  l e  l a t i n  & l e  f r a n c o y s  de 
son  o r a i s o n  p o u r  l e  vous  e n v o y e r  c y - d e d a n s . . . "
Cf .  MARTllîBLLl, o p . c i t . B.M. a d d . ms. 3446, f .4 3 v O -4 4 ;  B .M. add.ms . 26809 , 
f .9 v O .  The C a r d i n a l s  f e l t  some c o n c e r n  a t  t h e  s lo w n e s s  o f  t h e  
p r e p a r a t i o n s  f o r  t h e  C o n c lav e ;  t h e y  a p p o i n t e d  t h r e e  r e p r e s e n t a t i v e s  
"q u i  f a b r i cam e t  t a b u l â t urn s o l i c i t a r e n t  e t  a c c e l l e r a r e n t ", and a g r e e d  
t h a t  money s h o u ld  be p a i d  t o  M a r t i n e l l i ,  a s  " m a g i s t e r  cae r im on ium " ,
"ad emendum n e c e s s a r i a e  p ro  usu  communi c o n c l a v i " .  From M a r t i n e l l i ' s  
a c c o u n t ,  i t  would  seem t h a t  t h e  C a r d i n a l  de L o r r a i n e  was l a r g e l y  
r e s p o n s i b l e  f o r  t h e s e  m e a s u r e s .  Cf .  I'.LA.RT1 NELLI, l o c . c i t . ;
'Eadera d i e  e t  h o r a  R ^ ^ s . dominus C a r d i n a l i s  de L o re n a  d o n a v i t  m ih i  
e t  s o c i o  s cu d o s  t r i g i n t a ;  . . .  e x  su a  camera  p o r r e x i t  m ih i ,  s i c u t  
i n  c a p e l l a  t a n g e n d o  m ih i  manum d i x e r a t  se o r d i n a s s e  u t  t o t  
d a r e n t u r  m ih i  c u i  g r a t i a s  e g i " .
2 .  The C a r d i n a l s  e n t e r e d  t h e  Conc lave  on Sunday,  1 1 th  O c t o b e r .  There  
were t h i r t y - f i v e  C a r d i n a l s  p r e s e n t .  Cf .  PASTOR, o p . c i t . XI, p . 6 .
The w e ig h t  o f  t h e  s u p p o r t  g i v e n  t o  t h e  C a r d i n a l  F a r n e s e  was e v i d e n t .  
Though t h e  F r e n c h  C a r d i n a l s '  c h o ic e  o f  c a n d i d a t e  was n o t  known, t h e y  
were t h o u g h t  t o  f a v o u r  t h e  C a r d i n a l  F a r n e s e .  Cf .  S i r  G regory  C a s a l e ,  
t o  Cromwel l,  Rome, 1 2 t h  O c to b e r  1534, R.O. S . P . I . / 8 6 , p p . 3 7 -3 9 ,  resumed 
GAIRDNER, o p . c i t . V l l ,  1255* The l e t t e r  was w r i t t e n  w h i l e  t h e  
Conclave  was i n  p r o g r e s s ;
"quum d e in d e  a n im a d v e r t s r e m  P o n t i f i c a t u m  q u o t i d i e  magis  i n  
F a rn e s iu m  d e c l i n a r e :  v i d e r e n t que G a l l i  quoque eodem d e s c e n d e re  
quamvis  neque m ih i ,  neque cuiquam suam mentem d e c l a r a r i m t ,  
an tequam c o n c la v e  occlusurn f o r e t . . . "
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üù l e  s o r t  f u t  s i  bon, e t  s i  b i e n  r e n c o n t r a ,
D i c t z  j e ,  l e  S a i n c t  E s p r i t  y v i n t  de s i  bonne h e u re  
376 Que, g r a c e  à d i e u ,  n ‘ y f u t  longue  n o s t r e  demeure.
Et  e n  moins de deux j o u r s  eusmes ung pape f a i c t  
De vous  c o m p te r  comment, b e s e i n g  n ' e s t  en  e f f e c t ;  
Car  combien que soyez  p l a i n e  de g r a n d  s a i g e s s e ,
379 2  p l a i n
1. When t h e  C a r d i n a l s  f i r s t  a s se m b le d  on t h e  m orn ing  o f  1 2 th  O c to b e r ,  
t h e  C a r d i n a l  F a r n e s e  a d d r e s s e d  them, u r g i n g  them t o  e l e c t  a new 
Pope s p e e d i l y .  I n  t h e  a f t e r n o o n ,  t h e  C a r d i n a l  de L o r r a i n e  a s se m b le d  
t h e  F re n c h  C a r d i n a l s ,  and p r o p o s e d  F a r n e s e  as  Pope.  When t h e  
I t a l i a n  C a r d i n a l s  who s u p p o r t e d  t h e  F r e n c h  had been  in fo r m e d  o f  t h i s ,  
L o r r a i n e  went w i t h  t h e  C a r d i n a l  de M edic i  t o  announce t o  F a r n e s e  h i s  
e l e c t i o n .  The f o l l o w i n g  m orn ing  a f o r m a l  s c r u t i n y  was h e l d  and 
t h e  C a r d i n a l  F a r n e s e  was p r o c l a i m e d  Pope.
F o r  a c c o u n t s  o f  t h e  C o n c la v e ,  c f . ;
C a r d i n a l  GOITZAGA’ s l e t t e r  o f  7 t h  November, c i t .  PASTOR, o p . c i t . XI, 
App.4*;  MARTINELLI, o p . c i t . B i b l . V a t . ,  V a t . l a t .6422 ,  B.M.a d d . m s . 8446, 
f . 47 e t  s e q . ; B. M. add . m s . 26 8O9 , f . l l v ^  e t  s e q . ; & FlPdhU'Tl, o p . c i t . 
B.M.a d d . m s . 8447 , f . l 5 v °  e t  s e q . p u b l i s h e d  i n  J-B . GATTICO, A c ta  
S e l e c t a  c a e r e m o n a l i a , Rome, 1753, l a .  p . 325 e t  se q ; SACCHI, o p . c i t . 
f . 2 91 ; S i r  G re g o ry  CASALS t o  Cromwell,  Rome, 1 2 th  O c to b e r  1534,
R.O. S . P . 1 . / 8 6 ,  p p . 3 7 -3 9 ,  resum ed GAIRDNER, o p . c i t . V l l ,  1255; and 
t o  t h e  Dulce o f  N o r f o l k ,  Rome, 15t h  O c to b e r  1534, R.O. S . P . 1 . / 8 6 ,  
PP*45“ 47, resumed GAIRDNER, o p . c i t . V l l ,  1262.
N.B. 1 have a c c e p t e d  t h e  a c c o u n t  o f  t h e  Conclave  g i v e n  by PASTOR, 
o p . c i t . XI , p p . 12 e t  s e q . ;  PSTRUCELLl, o p . c i t . 11 , p p . 7 -8 ,  m a i n t a i n s  
t h a t  t h e  C a r d i n a l  de L o r r a i n e  f o r m a l l y  opposed  F a r n e s e ’ s n o m i n a t i o n .  
F o r  P a s t o r ' s  a u t h o r i t y ,  c f .  o p . c i t . XI, p . 13, n o te  4 .
Cf .  a l s o  Du B e l l a y ' s s o n n e t .  R e g r e t s ,  LXXXl, ed .  Ghamard, 11 ,  p . 113, 
d e s c r i b i n g  t h e  scene  a t  Rome d u r i n g  t h e  Conclave  i n  1555*
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380 Si ne s e r e z  vous  p o i n c t  comme Jehanne  p a p e s s e , ^
S t  oncques  p u i s  n ' e n  f u t ,  e t  j am a is  n ' e n  s e r a .
Tan t  que Rornme l a  s a i n o t e  au  monde d u r e r a .
E n te n d e z  s e u l l e m e n t  que nous  avons  ung pape,  
f - 6 5 v .  n _______  , . : - l  j ______________________________   2
384
Garny de ce q u ' i l  f a u l t ,  & de m y c t re ,  e t  de chappe
381 oncques  £  2  ) ocques  £  2  oncques  nen  s e r a
382 au  £  ) e t  £  £
1.  F o r  an  a c c o u n t  o f  t h e  g row th  o f  t h e  l e g e n d  o f  Pope J o a n ,  t h e  
woman Pope who was b e l i e v e d  t o  have r e i g n e d  from 853-855 A.D. 
b e tw een  t h e  P o n t i f i c a t e s  o f  Leo IV and B e n e d ic t  111, c f .  
DÜELL1NGSR, Die P a p s t - F a b e f / n , Munich, 1863; HÏÏRGÏÏNROETIÎSR, 
H i s t o i r e  de l ' E g l i s e , P a r i s ,  1886, v o l . I l l ,  p p . 178-196 
( A d d i t i o n  du t r a d u c t e u r ,  l 'A b b é  P. B e l e t ) .  Belet
( p . 1 8 1 ) m a i n t a i n s  t h a t  i n  t h e  15t h  and l 6 t h  C e n t u r i e s  t h e  s t o r y  
o f  Pope J o a n  was s t i l l  w i d e l y  a c c e p t e d .
2 .  A f t e r  h i s  e l e c t i o n ,  Pau l  111 donned t h e  p o n t i f i c a l  r o b e s ,  
c f .  MARTINELLI, D i a r i a , c i t . GATTICUS, o p . c i t . 1,  p . 328:
" . . .  e t  in d e  i n d u t u s  v e s t i b u s  p a p a l i b u s ,  v i d e l i c e t  
c a l c e a m e n t i s  r u b e i s  cum c r u c e  d e a u r a t a ,  d i p l o i d e  e x  
r a s o  a l b o ,  t u n i c a ,  a l i a s  s u b t a n a  lu n g a ,  de panno a l b o ,  
r o c h e t t o  p a p a l i  a m ic tu ,  a l b a ,  c i n g u l o  ru b e o ,  s t o l a ,
& c ru c e  p e c t o r a l i . . .  Curavimus ipsujn p o n i  s u p e r  a l t  a r e  
c a p e l l a e  cum p l u v i a l i  ru b e o  (co p e )  & m i t r e  p r e t i o s a " .
Et b e n e d i c t i o n ;  i l  s ' a , p p e l l o i t  F r e n a i s e , ^
Et  Pau le  m a i n t e n a n t ;  au q u e l  l e s  p ie d z  on b a i s e
2 '  3hi v rayo  o b é i s s a n c e , ~ où d ' o r  a une c r o i x ,
388 Que b a i s e n t  comme nous  l e s  em pereu rs  e t  ro y s ;
I l  e s t  f o r t  e x t im é ,  e t  ycy m ain tenu  
Digne de c e s t  h o n n e u r  dont  i l  n ' e s t  rna ins^ tenu  
Au ro y  q u ' à  s e s  v e r t u z ;  c a r  à  ce que l ' o n  d i e t ,  
392 Les F rançoys  l ' o n t  e s l e u ,  s an s  aucun c o n t r e d i c t ; ^
385 2  e t  de b e n e d i c t i o n  386 £  E t  f a u l t  m a in te n a n t
339 £  f o r t  e s t a n t  390 e p moins t e n u
1.  A lex an d re  F a rn e se  was b o rn  i n  1468; he came o f  a d i s t i n g u i s h e d  
f a m i l y  o f  t h e  PapAl S t a t e s .  At t h e  t im e  o f  th e  Conclave ,  he was 
Dean of  t h e  S a c re d  C o l l e g e ,  o f  which ho had  been  a member f o r  some 
f o r t y  y e a r s .  He had  come n e a r  t o  b e in g  e l e c t e d  i n  t h e  Conclave
o f  1524, and had  f r e q u e n t l y  been  named by Clement VII as  t h e  p e r s o n  
most s u i t e d  t o  s u c ce e d  him.  Gf. PASTOR, o p . c i t . XI, p p . 10-12 ,  
p p . 14 e t  s e q.  On h i s  e l e v a t i o n ,  he assumed t h e  name o f  P a u l  111.
Cf.  MARTINELLI, D i a r i a , c i t . GATTICUS, o p . c i t . 1,  p . 328.
*The u n u s u a l  s p e l l i n g  F r e n a i s e , f o r  F a r n ê s e , i s  found i n  a l l  t h r e e  
m a n u s c r i p t s . 1 have n o t ,  however,  come upon i t  e l s e w h e r e .
2.  Cf .  MARTINELLI, l o c . c i t . ;  " . . .  & C a r d i n a l e s  eo modo, & o r d i n e ,  quo 
p o t u e r u n t ,  p r a e s t i t e r u n t  o b e d ie n t i a m  d eo scu lan d o  pedem, manum, & o s . "
3 . Cf.  MARTINELLI, l o c . c i t . :  " c a l c e a m e n t i s  r u b e i s  cum cruce  d e a u r a t a " .
4 . On t h e  a r c h a i c  form mains f o r  m o in s , f o r  t h e  p u r p o s e s  o f  rhyme, 
c f .  s u p r a , p .  a. 2
5 . Cf .  S i r  G regory  CASALE t o  t h e  Dulce o f  N o r f o lk ,  Rome, 15t h  O c to b e r  153 4, 
R.O. S . P . 1 . / 8 6 ,  p p . 45- 47 , resumed GAIRDNER, o o . c i t . V l l ,  1262:
" F a r n e s i u s  P o n t i f e x  c r e a t u s  e s t  . . .  qu i  c e r t e  h u i u s  d i g n i t a t i s  
magnam g r a t i a r a  Regi chr^°*  ( F r a n ç o i s  l )  d e b i t u r u s  e x i s t i m a t u r ,
G a l l i  enim nego t ium  c o n f e c e r u n t . . . " ;  
and t o  Lord  R ochford ,  Rome, 15t h  O c to b e r  1534, R.O. S . P . 1 . / 8 6 ,  p p ,4 8 -  
4 9 , resumed GAIRDNER, o p . c i t . V l l ,  1263.
R e s te  que magnanime & v e r t u e u x  p u i s s e  e s t r e ,
En s o r t e  q ' u n g  t e l  b i e n  i l  v e u i l l e  r e c o n g n o i s t r e ;
Ce q u ' on a c t e n d  de l u y ;  e t  q u ' i l  r a b i l l e r a  
396 Tout  ce q u i  e s t  ^ a s t é ,  e t  c o n c i l e  f e r a .
De s a  p ro m o t io n ,  s a i c h e z  que l e s  Romains,
Pour  d e rn o n s t r e r  l e u r  j o y e , au c i e l  l è v e n t  l e s  m ains ,  
l i t  en  c a r s  t r iu m p l ia n s ,  l e s  p i e d z  b a i s e r  l u y  v i e n n e n t ,  
400 Et  p o u r  r e s t a u r a t e u r  de l e u r  v i l l e  l e  t i e n n e n t .
394 v e u i l l e  a ( i ) £  £  ) v o u l o i t  a  397 £  s a  p ro m p t io n  p en se z  que
398 joye  a ( i ) e £  ) v i e  a
399 £  b a i s e r  l e s  p i e d z  400 £  £  do l e u r  vye
%. On 29t h  O c to b e r ,  a t o r c h l i g h t  p r o c e s s i o n  was h e l d  i n  Rome. Cf.  
PASTOR, o p . c i t . p . 25; MARTINELLI, D i a r i a , B.M.add.mss.8446, 
f f . 5 7 v O - 5 8  and 26809,  f f . l 9 - 1 9 v O ,  p u b l i s h e d  i n  J . B .  GATTICUS, 
o p . c i t . 1,  a .  p . 329:
"Die 29 O c t o b r i s  P o p u lu s  Romanus t r e s  c u r r u s  praeord inaverat 
i n  modum arcuum t r i u m p h a l i u m ,  f i d e i ,  c a r i t a t i s  & s p e i  
s im i l i u m ;  quos c i r c a  horam 4 n o c t i s  cum m u l t i s  S q u i t i b u s  
C o n s e r v â t o r e s .  C a p i t a  Regionum cum a l i i s  G iv ib u s  cum 
i n t o r t i i s  a l b i s  t r a h i  f e c e r u n t  i n  p ia tea rn  S. P e t r i :  Papa
autem i n  s e n e s t r a  v e n i t . D e s c e n d e ru n t  ex  e q u i s ,  & 
a s c e n d e r u n t  ad Papain, o s c u l a t i  s u n t  pedem e i u s ,  & D. Joannes 
de G a p i t e  f e r r o  h a b u i t  o r a t i u n c u l a m  s a t i s ,  u t  a u d io ,  g ra tara  
P o n t i f i c i ,  q u i  e r a t  p r im u s  C o n s e r v a t o r .  Lîul taque s i g n a  
p ro  l a e t i t i a  f e c e r u n t . "
C f. a lso  D ia r ia  o f  M arcello  ALBERlNOj B.M .add.m s.8364, f f .8 l -8 lv O
(, /)a pciSi'fcU *-0 d ji  pK)fM€cl (khiAoi c f
coUci u i t i  M a . l r e t i ^  «VateHciiStci î" d e  ê o c L u . c J  a j r  T > e ^ \ h
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Le t ro y s y e s m e  J o u r  de novembre,  on l u y  donne
En g rande  s o l l e m p n i t é  une t r i p l e  c o u r o n n e ,^
E t  c e l a  f a i c t ,  J ' e n t e n d s ,  s i  on ne nous a r r e s t e ,
404 Que p r e n d r o n s  l e  chemyn d ' i c y  d r o i t  à L o r e t t e ,
2A V e n i s e ,  à  P e r r a r e ,  e t  p u i s  a p r è s  e n  F ra n c e ,
402 g r a n t  a ( i ) £  £  ) g ran d e  £  405 £  e t  f e r r a r e
1. The c o r o n a t i o n  o f  P au l  H I  d i d  i n  f a c t  talce p l a c e  on 3 r d  November. 
Gf. PASTOR, o p . c i t . XI, p . 26, n . l :
"Die 3 Novembris  P a u lu s  111 c o r o n a t u s  e s t  h o r a  I 3 a .  p r e s e n t i b u s  
c a r d i n a l i b u s  35 e t  c o r o n a v i t  eum I n n o c e n t i u s  c a r d i n a l i s  Gibo 
e t  f u i t  f a c t u s  sum ptuosus  e t  p u l c h e r  a p p a r a t u s  e t  c e l e b r a t u m  
solemne conv iv ium  32 r e v o i s ,  c a r d i n a l i b u s  e t  a l i i s  quod f au s tu m  
f u i t . "  (D ia r iu m  c a r d .  G a m e r a r i i .  M ise e11. Arm. 12, t . 58 , 
f .3 3 5 B ,  S e c r e t  A r c h iv e s  o f  t h e  V a t i c a n ) ;  e t c .
SACCHI, l o c . c i t . :
" . . .  ad  t e r t i u m  nonas Novem bris ,  P a u l i  111 nomine assum pto ,  
c o r o n a t u s :  qua d i e  ab eo  f e l i c i  a u s p i c i o  p u b l i c a  h i l a r i t a t e
p e r c e l e b r i  i n  e i u s  h o n o r e m n o b i l i s s i m i  Romanae i u v e n t u t i s  
p e r  Vat icananfl a r e  am s i m u l a c r e  e q u e s t  r i s  pugnae e d i t o  
i u c u n d i s s i m e  d e c u r r e r u n t . "
C f .  D i a r i a  of M a r c e l l o  A l b e r i n o ,  B .M .a d d .m s .8 3 6 4  (copy) f f . 8 l v O - b 2 ;  
MARTINELLI, o p . c i t .  B .M .a d d .m s .6446, f . 58vO e t  se q . and B .M .add .m s .  
26809 , f f . 20 e t  "se'q . ; and FlRMANl, op . c i t . B .M .add.m s.8447, 
f  .15  vO e t  s e q .
2 .  The F r e n c h  C a r d i n a l s  d i d  n o t  i n  f a c t  l e a v e  Rome u n t i l  9 t h  November. 
C f .  S i r  G reg o ry  CASALE t o  Cromwell ,  Rome, 9 t h  November 1534, R*0*
S . P . I . / 8 7 , p p . 1 3 -14 ;  resumed GAIRDNER, o p . c i t . V l l ,  1406.  They 
were t o  t r a v e l  t o  V en ice  w i t h  S i r  G r e g o r y ' s  b r o t h e r ,  J o h n  C a s a l e ,  
Henry V l l l ’ s p r o t o n o t a r y  i n  V e n ic e .
F o r  t h e  C a r d i n a l  de T o u r n o n ' s  i n t e n t i o n  t o  return  v i a  Ferrara, c f .  
L e t t e r  t o  t h e  Duchess  o f  F e r r a r a ,  B.N. m s . f r .  3085,  t * l ;  r e sum ed  
FRANCOIS, C o r r e s p o n d a n c e . . . , n o . 94-
29P
üù, s i  je  p u i s  de vous  i r n p e t r e r  a u d i e n c e ,
f . 6 6 .  De t o u t  ce q u ' a u r a y  v e u ,  l e  r e s t e  com pte ray ;
408 Et  s u r  ce p o i n c t ,  d ' e s c r i p r e  amye, c e s s e r a y .
Vous p r i a n t  c r o y r e ,  aumo^^ms, que t o u t  l e  b i e n ^ l ^ a i s e
E t  p l a i s i r  que r e c e o i t  l e  bon pape F r e n a i s e , ^
E s t a n t  a s s i s  au l i e u  p a r  l u y  t a n t  e s p e r é ,
412 N ’e s t  r i e n  au  p r i s  du b i e n  que moy d e s e s p e r é .
Ou peu s ' e n  f a u l t ,  au ray  s i  je  p u i s  h e r i t e r
2
De v o s t r e  bonne g r a c e ,  e t  t e l  h e u r  m é r i t e r .
409 £  que i n s e r t e d  410 £  que r e ç o i t  m a i n t e n a n t  £  £  ce bon pape
411 £  p a r  v ous  t a n t  e s p e r e
413 f a u l t  a u r a y  s i  a ( i ) £  £  ) f a u l t  s i  a
S u b s c r i p t i o n  £  de romme l e  t r e n t i e s m e  d o c t o b r e  m i l  c i n q  cens
t r e n t e  q u a t r e  £  De Romme l e  xxx d o c to b r e  m . v . c . x x x i i j  ( s i c )
1 .  On t h e  s p e l l i n g  F r e n a i s e , c f .  n .  t o  1 .385»
2.  Cf .  LA BORDERIE, o p . c i t . ,  f . 3 8 :
"Je  m' a b s t i e n d r a y  ( p o u r  l a  p r o l i x i t é )
A vo u s  n a r r e r  c e l l e  d i v e r s i t é ,
Soubs un  e s p o i r  que l e  p l a i s i r  de Dieu  
S e r a  de b r i e f  me r a p p e l l e r  au  l i e u  
Où vous  f e r e z  a i s e  l e  t o u t  s ç a v o i r  
De moy, qu i  p l u s  l e  s e r a y  de v ous  v e o i r . . .  
Vous s u p p l i a n t  p o u r  l a  f i n  humblement 
V o u l o i r  à  moy p e r m e t t r e  se u le m e n t  
Que s i  l e s  m ers ,  & l e s  v e n t s  f u r i e u x  
Ont eu  p o u v o i r  m ' e s l o i n g n e r  de voz y e u lx ;
A t o u t  l e  moins i l z  n ’a y e n t  l a  p u i s s a n c e
De m ' e s l o i g n e r  de v o s t r e  s o u v en an ce ;
E t  q u ' a u t a n t  l o i n g  je  s u i s  de v o s t r e  f a c e .  
A u tan t  s o i s  p r è s  de v o s t r e  bonne g r a c e . "
I I
f . 6 6 .  Au Roy. ^
1 Ce ne s e r o i t ,  o m a je s t é  r o y a l l e ,
i-.ioins (le re p ro ch e  à v i  Ir.y ',1 ■
De demourer en b asse  p eoe.vr- té ,
4 A ian t  s ervy s i  h;, c il t o nie ». j  ‘ • U • é ,
Que ce vous e s t  e t  p l a i s i r  e t  iiouineivr’ / s i c /
D ' e s t r e  s i  g r a n t  e t  l i b c ' a l  'lonneur',
Composed; between May 1536 and February  1538, c f .  L i f r e , n . l .  
Text:  a
1. This  E p i s t l e  t o  th e  King i s  th e  f i r s t  o f  o, group ■ f  f o u r  po-i _s i:% %} ich 
Chappuys seeks  tiie g i f t  o f  a p r e b o n l .  For  the  o t i ie r  p io ces . .  o f .  :i n f r u ,
111, A Monseigneur  l e  C r a ÿ  L ia is t re  pour l e  mesme a f i a i Æ ^ H V ,  Encores  
au Roy pour ce mesnîe fai*^(^^ \  A Monseigneur l e  C a rd in a l  de L o r ra in e  pour  
ce mesme a f f a i r i ^ ^ S i n c e  we do n o t  kno\7 to  which "prebende" Chappuys i n  
f a c t  r e f e r s  ( c f .  i n f r a , p . ‘-^49n.«? ) ,  i t  i s  d i f f i c u l t  t o  «late t i ioso pieo^-'F^.
I n  t h i s  f i r s t  E p i s t l e  Au Roy ( l l .  4 2 -4 3 ) ,  Chappuys speaks o f  the 
" ev esque de T u l l e " ,  th e  K in g 's  "p rem ie r  auiiiosmler". Chappuys must h e re  
r e f e r  t o  Jacques  Hamelin, o r  Amelin, who was F ran co i s  I ' s  "p remier  
aumônier"  from 1523 ( c f .  i n f r a , p.199)'/ and Bishop of  T u l l e  from 9 th  Hay,
1536 u n t i l  h i s  d e a th  i n  May 1539, ( c f .  C a l l i a  C h r i s t i a n a , P a r i s ,  1715- 
1865; t . l l ,  c o l .  674)" Chappuys' poems must t h e r e f o r e  have been composed 
between th e s e  l a t t e r  d a t e s .  F u r th e rm o re , th e  second poem o f  t h e  group i s  
ad d re ssed  to  Monseigneuz' l e  Grant M a is t r e  pour ce mesme a f f a i r e . Anne de 
Montmorency h e ld  th e  o f f i c e  of  Grant M a î t r e  from 1526, and on 10 th  F ebruary  
1538 was c r e a t e d  Connétable  de F ran ce ,  ( c f .  Cat ,  des A c t e s , 111, 462 , 9642) .  
I f  Chappuys' poems had been w r i t t e n  a f t e r  t h i s  d a t e ,  Chappuys< would have 
a d d re s se d  Montmorency as  Connétable  ( c f .  P a n ég y r iq u e . . .  ( P a r i s ,  A .R o f fe t ,  
September 1538) f .  A i i ,  A Monseigneur de Montmorency Grant M a is t r e  &
C onnes tab le  de F r a n c e ) .  These poems must t h e r e f o r e  h iv e  been composed 
l e t ’v-en Hay 1536, when Jacques  Hamelin became Bishop o f  T u l l e ,  and 
F eb rua ry  1538, when Montmorency was e l e v a t e d  to  tlie rc-uik of  Connétab le .
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Que ce serof I;. (Hz jn- Imn'ieiLr' .'. vi n .. Sire,
B S’i l  vous plaisoik (ùvtsS'.n l Lr (x.rui.r'o
Mes emieniy's, Paouvreté et Fortiuie;
Dont ceste cy contr.M.i-(> I; i: ,rc.i tuc.e 
A voz vouloir et lil»er;i.lj lé,
12 A plus de mortz, certes, ressu. . té
f .6 6 v °  Pour me laisser au ranc des pours, liv'.vi .
'Qu’ elle n’a faict mourir d'hoLunes vivais.
Donnant par là évi dent i.esj-o.i gu^g.
16 ' De son courroux C(.mt:re ),r,y ',t gr-nu raige;
Si que ne veult aucunement souffrir 
Que vostre grace à :.iioy vi.en .e s ’offrir;
Ains empesc/iant le f:n;..i.ct de mon bon heur 
20 Est quant et quc-nt adversair'-e à 1 ’ honneur
Qui vous provient de libéralité 
Digne de roy, te lle  comme a esté,
Certes, la vostre, o Sire, en mon endroict,
24 Quant comme vous Fortune y entendroit,
Quant avecq vous. elle consentiront.
Et que sans e l l e  ung s i  g:r.ant roy rourro. i. I, :
1. Cf. "Fortune de mon bien envieuse et jalouse", 11.5-7) p- 3^0;
"Elle s ’e s t  a l l i é e  avec ung monstre infaict.
De Nature enneiny, qu’on app elle  la  Mort,
Et pour me m;iyre ont faict revivre uig demy mort".
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...ais t o u t  a i n s i  que v o s t r e  gixice gronit-  
28 P r e s t e  l ' o r e i l l e  à mon humble deifiande,
Tout a i n s i ,  S i r e ,  e l l e  e n t r e rn o n d  n e f f a i r e  
Ce que d 'u n g  cueu r  r o y a l  vous voulez  f a J r n .
Quel moi en, doncq, pomroys--,je r en c o n t re ] '
52 Pour l e s  effor t ' / ,  de c e s t e  (.dU'C oui t:ce:, ?
Pourroys- , je  o v o i r  du g:rao.t i r /7  o:r lu  Louvre*- - 3 * 
llenny; pour  moy ne f a u l t  Ml pas q u 'o n  l ' o u v r e :  
f . 6 7.  ? our r  o y s - j e  a v o i r  .JP. >; y-e jv - - »
36 Nenny: pour moy n ' e n  f a u l t  e s t r e  enq.-soL.e;
P o u r r o y s - j e  a v o i r  don d 'u n g  b i e n  gros  o f f i c e ? - -  7 
Nenny: combien q u ' i l  me f e u s t  t r e s p n q  J c e .
Que veulx- j e  doncq? Seulement  une touche 
40 De v o s t r e ,  o Roy, t a n t  é lo q u e n te  boucheî
Ou ung e s c r i p t  q u i  s e r v i r a  de b u l l e .
D isan t  a i n s i  à  l ' e v e s q u e  de T u l l e
1. I n  1532, th e  "T réso r  de l 'E p a r g n e "  which F ra n c o i s  1 had founded i n  1823 
as a measure o f  f i s c a l  reform., was e s t a b l i s h e d  perm anent ly  a t  t h e  p a la ce  
o f  th e  Louvre,  a l th o u g h  th e  " T r é s o r i e r "  h im s e l f  con t inued  to  fol lovq
the  Cour t i n  i t s  p e r e g r i n a t i o n s . Gf. R.DOUCST, Les I n s t i t u t i o n s  de 
France au. XVI^ s i è c l e , P a r i s ,  1948, v o l .  1,  pp. 290-292
2. Jacques  Hamelin, Bishdp of  T u l l e ,  from 9'th Hay 1536 u n t i l  h i s  deat/ i  
i n  Lay 1539j c f .  s u p r a , p£V6n. 1.
299
1
"Mon p rem ie r  cm uosn i - r  H  j e  v e u lx  e t  vous comr ande
o -7
„ue au l i b r ; i i r ‘e “ l a i s s e z  de Rouen l a  prebende h
1. Jacques  Ramelin was ap p o in te d  "premier  aumônier" i n  I 523 and h e ld  the  
o f f i c e  uni .i l  hi s d e a th ,  c f .  G.DUPEYRAT, L ' n i s t o i r e  e c c l e s i a s t i q u e  dn In 
Jour  ou l e s  A n t ig u ib ez  e t  r e c h e rc h e s  de l a  Chape l le  e t  o r a t o i r e  du roy  
de F r a n c e , P a r i s ,  I 645 , p . 434» Cf. a l s o  Cat ,  des A c t e s , V II ,  177, 24O89 
d a te d  2Slh June ,  1531*
As "p rem ie r  aujüônier",  he headed the  "aumdniers  du r o i " ,  and deputized, 
f o r  t h e  "Grand Aumônier" when he was ,.,bsent from tlie Cour t ,  c f .  DILEYPiiiT, 
l o c . c i t .
In  a d d i t i o n  to  t h e  o f f i c e  o f  "p rem ier  a u i iô n i e r " , Jacques  ham el in  a l s o  
h e ld  th e  o f f i c e  of  " n o t a i r e  e t  s e c r e t a i r e  du r o i " ,  c f .  Cat ,  des . i c t e s ,
111, 1 , 7453 and VII, 681, 28274.
2. Chappuys had been " l i b r a i r e  du r o i "  s in c e  153?? o f .  s u p ra ,  p . i ^
On th e  im portance  of  t h i s  l i n e  as ev idence  of  f ie  a u t h e n t i c i t y  of  the  
So is so n s  ms. 200, c f .  s u u r " , p . 1 7 9
3 . I t  i s  n o t  c l e a r  to  what "prebende" Chappuys i s  r e f e r r i n g .  I t  would be 
tem p t in g  to  suppose t h a t  the  e p i s t l e  i s  connec ted  with. Chappuys' a t t em p t
to  s e cu re  th e  o f f i c e  o f  Dean o f  Rouen C a t h e d r a l .  I t  i s  d i f f i c u l t ,  however,  
t o  see  what i n f l u e n c e  th e  Bishop of  T u l l e  cou ld  b r i n g  to  b ea r  i n  t h i s  
m a t t e r ,  s i n c e  th e  King h i m s e l f  - and n o t  h i s  "Grand Aumônier",  o r  i n  the  
l a t t e r ' s  absence ,  h i s  "p re m ie r  aumônier"  -  made the  nom inat ions  t o  a l l  
sue}) cf’ficHi , (‘.f . DUPEYRAT, op. c i t . p . 389* Thus even had th e  "Grand 
aum ônier" ,  t h e  C a rd in a l  Le Veneur,  been away from Court i n  September 1536, 
th e  nom ina t ion  t o  th e  o f f i c e  o f  Dean o f  Rouen would n o t  have r e s t e d  v/ith 
th e  Bishop o f  T u l l e  as  h i s  dep u ty .  Furthei ' iaore i n  h i s  l e t t e r  t o  th e  
Rouen Chap te r  ( c i t . L.P.ROCHE, o p . c i t .  p . I 46) ,  F r a n ç o i s  1 s t a t e s  s p e c i f i c ­
a l l y  t h a t  he h i m s e l f  has  nominated Chappuys t o  th e  o f f i c e .
I t  i s  evident from th e  E p is tle  (1 .4 5 ) , moreover, that the g i f t  o f the 
"prebende" would r e su lt  in  personal lo s s  o f income f o r  th e  Bishop of 
T u lle; we may assume, th erefore , that Chappuys re fer s  t o  some benefice  
held by the Bishop in  person. In the coui’se of  1536, the Bishop of T ulle  
received  the Abbey of S t . Georges de B och erv ille , in  the d iocese  o f Rouen, 
c f .  G a llia  C h ristiana , XI, c o l.  273» Although Chappuys affirm s in  1,35  
that he i s  not seeking "abbaye ou evesche", i t  i s  p o ssib le  that he sought 
to persuade the Bishop of T u lle  to  cede t o  him the Abbey o f S t . Georges.
I f  th is  were the case , Chappuys' p lea  was u n su ccessfu l, s in ce  the Bishop 
held the Abbey u n t i l  h is  death in  1539> c f .  G a llia  Christiana,, l o c . c i t .
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Car e l l e  vous e s t  peu , à  lu y  t a n t  à  p ropoz , 
lue  p e in e  n ’en a u re z , lu y  en a u ra  r e p o z ."
Je  sçay  q u ’ i l  e s t .  S i r e ,  t a n t  b ien  pourveu 
48 P a r voz b i e n s f a i c t z , ^ e t  non s i  despourveu
De jugem ent, ne d ’o b lig e a n t  d e b v o ir , 
l u ’i l  n ’o b é is s e  à  v o s tr e  bon v o u lo i r  
Tout prom ptem ent; e t  m oj, de mon c o u s té ,
52 J e  ne s u is  p o in c t  c e r te s  s i d eg o u sté
lu e  j e  ne dye a u s s i t o s t ;  j e  l ’a c c e p te .
E t s ’ i l  n ’en f a i c t  ne m ise ne r e c e p te .
J 'e n  f e ra y  b ie n  l a  r e c e p te  e t  l a  m ise ,
56 Mise p e u l t - e s t r e  p lu s  grande que l a  p r i s e .
f .6 7 v ^  L 'ev esq u e  doncq, s ’ i l  ne v e u l t  e s t r e  c h ic h e ,
Sans s ’a p p a u v r ir  me p e u l t  b ie n  f a i r e  r i c h e ,  
E t s i  f e r a ,  on ne l e  p e u l t  n y e r ,
60 A cte de ro y , o f f i c e  d 'a u m o sn ie r ;
1 . Jacq u es  iiam elin  had re c e iv e d  a  number o f b e n e f ic e s  from  F ra n ç o is  I .
In  J u ly  1550, th e  K ing had c o n fe rre d  upon him a  canonry  o f th e  C a th e d ra l
o f  Le Mans, ( c f .  C a l l i a  C h ris tian ? .i, t .X I ,  c o l . 9 8 2 ), and in  June o f th e
fo llo w in g  y e a r ,  a  s t a l l  in  th e  S a in te -C h a p e lie ,  ( c f .  C a t .des A c te s , 711,
177, 24O89).
In  a d d i t io n  to  th e  Abbey o f S t .  G eorges de D o c h e rv ille  ( o f .  s u p ra , p . 2 9^ 
n .5  }) H am elin a ls o  h e ld  th e  Abbey o f S t .  G ild as  in  th e  A rc h b ish o p ric
o f B ourges, ( c f .  G a l l ia  C h r i s t i a n a , t .X I ,  c o l . 982; i t  i s  to  be n o te d  th a t  
h is  name i s  n o t in c lu d e d  in  th e  l i s t  o f  A bbots, G a l l ia  C h r i s t i a n a , I I ,  
c o l .  153- 15^) b u t a s  no Abbot i s  m entioned  betw een 1312 and 1571> i t  i s
p ro b ab le  th a t  th e  l i s t  i s  in c o m p le te ) .
2 , MO" f a i f o  m  mi no rooopto do ■» dre-taha no u f
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Car f a i r e  dons à  q u i en a bes o in g ,
E s t d ’aum osnier le  v ray  o f f i c e  e t  so in g .
E t e n r i c h i r  so u b d a in  ung paouvre r u s t r e ,
64 C’est faict de Roy Liberal et Illustre .
Vous quan t e t  q u a n t. S i r e ,  f e re z  s ç a v o ir  
À ung chascun  q u e l e s t  v o s tr e  p o u v o ir  
De f a i r e  t a n t  r ic h e  ung s e r v i t e u r  v o s t r e ,
68 l^u’ i l  p u is s e  b ie n  en e n r i c h i r  ung a u l t r e
Sans f a i r e  to rd  aucun, à son e s t â t ;
E t s i  s e ra  g ra n t  fa v e u r  au p r é l a t  
Q,ue p a r  ung t e l  r o y a l  commandement 
72 I I  m 'a i t  f a i c t  r ic h e  a i n s i  soubdainem ent.
Vous p l a i s e  doncq, 0 g ra n t  Roy, 0 bon M a is tre ,  
Ne r e f f u s e r  ou l e  mot ou l a  l e t t r e ;
E t quan t a u rez  d ’une s e u le  p a r o l le  
76 Vaincu F o rtu n e , e l l e  n ’e s t  pas s i  f o l l e
f .6 8 .  Que déso rm ais  vous o s a s t  c o n t r e d i r e ,
Ny vous l a i s s e r  en g u e rre  ou p a ix  l e  p i r e .
E t vous p le u s t  i l  a u j o u rd ’huy ou demain 
80 De l a  v e n ir  combattre m ain à  m ain.
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f .6 8  A M onseigneur le  G rant iv laistre pour le  mesme a f f a i r e . ^
1 I I  e s t  venu, le  bon p r é l a t  de T u lle^
I l  e s t  venu à heu re  e t  b ien  à p o in c t ,
E t ne me f a u l t  l e c t r e ,  ny plomb, ny b u l le ,
4 Ung mot s u f f i s t  pour a t t a in d r e  à mon p o in c t;
Ung mot du ro y , d is a n t  q u ' i l  lu y  e n jo in c t
De me l a i s s e r  de Rouen l a  p rebende^ ,
4
Ou de P a r is  ; a u tr e  b ien  ne demande.
Composed; betw een May 1536 and F ebruary  1538» c f .  s u p ra , p .A 9 ^ n .i 
T ex t: a
1. iuine de Montmorency, c re a te d  G rand-M aître o f France on 2prd March, 1526 
(C f. C at, des A c te s , I ,  437» 2308). He was l a t e r  to  beco^ae a C onnétable 
o f F ran ce , on 10th  F eb ru ary , 1533 ( c f .  C at, des a c t e s , I I I ,  462, 9642) .
On Imne de Montmorency, c f .  F. DECRUE, iinne de L.ontmorency, Grand M aître  
e t  C onnétable de F ran ce , à l a  co u r, aux armées" e t  a,u c o n s e i l  du r o i  F ra n ç o is  
I ^ ^ , P a r i s ,  1885; and iinne de Montmorency, C onnétable e t  F a i r  de F rance sous 
le s  r o i s  H enri I I ,  F ran ço is  I I  e t  C harles IX, Prri.s, 1339
2. On Jacques Ham elin, B ishop o f T u lle , c f .  s u p ra , p .d i& n .Z . (^\J. ^-2.99 a* 1
3 . On th e  "p rebende de Rouen", c f .  s u p ra , p .299n .F
4 . 'Je may suppose th a t  Chappuys i s  seek in g  a canonry of th e  S a in te  C hapelle
o r N otre Dame, c f . "Encores au Roy poui* ce mesme f u û t " , 1 1 .5 -6 ^
Hamelin had been a canon of th e  S a in te -C h a p e lle  s in c e  1531» c f .  s u p ra , 
p.306) , i l  I  have been un ab le  to  f in d  any re fe re n c e  to  him as Canon of 
Notre Dame.
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8 Ce n'est pas trop, mais, helas, j ' ay besoing
De quelcung qui au roy me recommande: 
jfon cas est faict, si en prenez le seing. 
Dictes Iny doncq, au partir de la messe:
12 'Mire, ung seul mot donc avez fait promesse 
A vostre paouvre, infortune libraire, 
ne rend tout riche, et ne pouiuvs desplaire 
A ce prélat qui doibt croire les biens
16 yi'il a de vous, vostrès, et non pas siens
f.68v° Joinct que c'est peu du bien qu 'il laissera
'gui au libraire un.g evHcf.hC sera. "
Si une foix vous parlez ce langaige,
20 Le roy, voiant qu'en aurez le vouloir,
L'ap ellera, et d'ung traiet de ,vis.ige.
Avant qu'ouvrir la bouche, a ce povoir
qu'il luy fera tout ce qu'il veult vouloir.
24 0 moy heureux et riche promptement,
Si, Monseigneur, i l  vous plaist seulement 
Sonder ce gay et y rompre la glace! 
Faictes-le donc pour monstrer clerement 
28 Qu'avez credit qui la Fortune passe.
1. On the benefices held by the Bishop of Tulle, cf. supra, p.)()Dn.j.
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f .6 8 v . Encores au Roy pour ce mesme f a i b .
1 I I  e s t  abbé, ce bon p a s te u r  de T u l le ,^
E t le  m é rité  ezicor q u ' i l  ne s o i t  ];i(ân^;
I l  e s t  evesque e t  on a b e l le  b u l le ,
4 Curé, p r ie u r ,  e t  b ie n  v in g t fo ix  c h a n o in e ;5
xûen ne luy  s e r t  Rouen^ qu i m 'e s t  idoyne.
Ou R o stre  Dame, ou la. Saine t e  G h ap p elle .^
Promys avez, S i r e ,  d 'u n g  tre sb o n  z e l l e ,
8 qu 'une  en au ray . S ig n ez , doncques, l a  l e c t r e .^
Composed; betw een May 1536 and F ebruary  1538*
Text ; a
1. C f. I I ,  "Au Roy", s u p ra , p . 2 ^ 6
2 . Jacques H am elin, B ishop o f T u lle ,  c f .  s u p ra , p . 2 9  S’ / \ - X -
3. On th e  b e n e f ic e s  h e ld  by Jacques H am elin, c f .  s u p ra , p .^ o o  o. jL
4 . Cf. s u p ra , p .299ti. 3
5 . C f. s u p ra , p .3 o o n .i
6 . v i z . th e  L e t te r s  p a te n t  c o n fe r r in g  th e  b e n e f ic e  upon Chappuys.
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f . 69 . Et le  p r é l a t  ne d i r a :  j ’en a p p e lle ;
Car on s ç a i t  b ie n  que vous e s te s  l e  m a is tre .
:,.ais n 'e s t im e z ,  s ' i l  vous p l a i s t ,  ü bon ro y ,
12 Que P ao u v re té  m 'a i t  a i  f o r t  ab b atu
Que j e  v o u ls is s e  exceder d 'u n g  s e u l doy 
Le d r o ic t  cheiï^'n pour l a i s s e r  l a  v e r tu .  
C herchant du b ie n  d 'a u l t r . jy  e s t r e  v e s tu ;
16 P lu s to s t  vou ld ro y s paouvre v iv re  e t  m ourir
Que t e l l e  tach e  e t  m acule e n c o u r ir .
Parquoy ne q u ie rs  que ce « p i 'i l  t i e n t  en f r i c h e .  
E t ne puys moins que v e rs  vous re c o u z 'ir ,
20 lui d 'u n g  s e u l mot me povez f a i r e  r ic h e .
 ^ »"emirusce»oce o f  ë g l i c x c l t
M e _ A L % 2i£l^ / 7 - I 9  C e j .  FoLifetr  ^ p. » 7 7 j):
^ ' C a i c i t e z  u oas Soo-lo^ ocLppeî
e u s h  t'cxAb d e  pki iosopk/e  
de ,  d l r e  » J ' e w
3ü6
V
f . 6 9 . A Monsei.^yieur le  Cardina.l de L o rra in e  pour ce mesme a f f a i r e . I
1 Le Roy le  v e u l t ,  i l  l ’en ten d ; c ’e s t  a s s e z .^
Ne f a u l t  i l  pas que je  crovc e t  en tende
Que sa  bonté mes m alheurs a chassez
4 E t que j  ’ au ray  de Rouen l a  prebende-^
Ou de P a r is ? ^  Le M a is tre  le  commande
A son subgect^ e t  p a r vous c e s te  c la u se
q
Me s e r t  beaucoup, e t  l e  p r é l a t  n ’a cause 
8 De r e f f u s e r  ung mot, r e s t e  à lu y  d i r e ,
f .6 9 v .  D 'a f f e c t io n ;  e t  je  ne croy  q u ’i l  ause
Le Roy e t  vous e t  l a  R aison d e s d ir e .
Composed: betw een l^ay 1536 and F ebruary  1538.
T e x t; a
1. On th e  C a rd in a l de L o rra in e , c f .  s u p ra , p.Z5îa.2_
2. Cf. a  D iz a in  o f th e  S o isso n s ms. 200 ( f . 56) ,  a t t r i b u t e d  by G u iffre y
to  Clément M arot, " I l  p le u t  au Roy 1 ’ung de ces jo u es  p a s se z " ,
(G u iff re y , IV, p . 5 2 ) , 1 .? :
"Le Roy le  v e u l t :  c ’e s t  r a is o n  q u ’ i l  s o i t  f a i c t " .
3 . Cf. s u p ra , p .Z 'J în .?
4 . Cf. s u p ra , p.2>02n. 4.
5 . Jacques H am elin, B ishop o f T u lle ,  c f .  s u p ra , p .298 n .X
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f .9 5 v ° .  Au Roy,
Composed: Jan u a ry , 1558 
T ex t: a
1. H enri I I ,  King o f F ran ce , 1547-155?.
Chappuys’ poem c e le b r a te s  th e  re c a p tu i 'e  o f C a la is  by th e  French in  
Jan u a ry , 1558. C a la is ,  which had been h e ld  by th e  E n g lish  s in c e  1547, 
was ta k e n  by French fo rc e s  under F ran ço is  de G uise on 6 th  Jan u ary , 1558, 
( c f .  LiiVISSE, V ( i i ) ,  p . 172). The r e c a p tu re  o f C a la is  gave r i s e  to  a 
wave o f in te n s e  p a t r io t is m  in  F ran ce , and many o f th e  p o e ts  o f th e  day 
c e le b ra te d  th e  French v ic to ry ,  among them, Du B e llay , in  an Hymne au Roy 
su r  l a  p r in s e  de C a l l a i s . . .  (ed . Chamard, t . 6 ,  p . 17 e t  s e q . ) ,  .^emy B e lle a u , 
in  an Ode au due de G uise (ed.  Gouverneur", t . I I ,  p . 57 -4 2 ), and a number 
o f m inor p o e ts  ( c f .  A .de MOIJTAlGKHi, ilnc. po es . f r . , t .  IV, p p .284-515).
The Hum anists o f th e  p e r io d , Georges Buchanan, M ichel de 1 ’H o s p ita l ,
.v lr ie n  Turnebe, Léger du Chesne, P ie r r e  G alland  and Joan  D ora t, a lso  
c e le b ra te d  th e  v ictoiy^ in  t h e i r  L a tin  v e r s e s .
The B oissons ms. 200 c o n ta in s , in  a d d i t io n  to Chappuys’ poem, th e  
fo llo w in g  l i n e s ,  which a re  v /ith o u t name o f a u th o r  :
f .94v^  La Prinse de Calais
"Louenge à Dieu qui faict le s  choses 
Tant dignes d’admiration 
que ce so n t pour nous lectrès closes; 
Nul n’entend son intention; 
hais puis qu'en sa protection 
E t non ailleurs le Roy espere.
Que peult 1 ’e s tra n g e  nation? 
Impossible est qu’i l  ne prospéré.
Tesmoing en e s t  la ville prinse 
u^e chascun tenoil: imprenable; 
Tesmoing en est la belle emprinse 
De nostre Roy insuperable ;
De long temps n’en fut de semblable 
Lyeulx conduicte et exeeutée; 
L’histoire e t  cronicque louable 
Par tout en sera recitée.
3ü8
Puis ue Calais, vostre ancien dommaine, 
i^vea reduic i, sou’bz vos tre obeysGance, 
Jroire -Levons nie Pieu seul vous y meyne, 
Coiiiiiie i l  vous peult deppartii* sa puissanci 
Et asseurer de sa bene voler ion,
\ ( ccnlJ ) roettes latins et francoys
Ont d'escripre belle matière,
Et quoy que de ce rang ne soys
J ’en remplirciy la page entiers;
Car la nation rude et fiere 
H,ui nous oza mouvoir la guerre,
En France n'a plus de frontière 
Ny par la mer ny par la terre.
f .95 Le grant Ocean périlleux
lænd au roy la foy & hommaige
Et sent son pouvoir merveilleux 
Armé d'invincible couraige.
I l  a conseil prudent et saige 
Et de vertu telle influence 
Qu'il n'en en peult avoir d'avantaige 
Ny de biens plus large affluence.
que gaigne la Fortune adverse 
De le traieter inicquement?
A ung clin d'oeil son heur renverse 
Tout desastre et encombremeni; ;
Et ne fault demander comment;
Car Dieu le conserve & conduict;
L'effect le monstre: en ung moment 
Calais soubz sa main a reduict.
Qui l'eust pensé? Cela est faict 
Avant qu'on sceust que son armée 
Fust preste, ny son champ refaict.
Le duc de Guyse à main armée. 
Croissant son loz et renommée.
Par hardiesse a mérité 
De victoire tant estimée 
Le ti l tre  d'immortalhté.
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Voiis prom ectant q u ’i l  l e  g a r a n t ir a ,
Car d essou b z vous S a in c te  Poy r é g n e r a ,  
8 Que l e s  A n g lo ix  v o u l lu r e n t  r e g e c t e r ^ .
A l le z  y  d on c , S i r e ,  D ieu  vous f e r a
2B ie n  en trep re n d re  & m yeulx e x e c u t t e r  *
1 ( c o n t d . )
f .9 5 v ^  S i  du Roy l ’honneur gran t p e i i l t  a c c r o i s t r e  
C a la is  l ’aura f o r t  augmenté;
Car D ieu  p ar  t o u t  a f a i c t  c o n g n o is tr e  
L ors que p lu s  e s t o i t  a g i t é ,
Qu’e s t r e  v o u l l o i t  de son  c o u s t é .
Le Roy doncq en  D ieu  e s t  p u is s a n t
Et p ar  l a  d iv in e  bonté
En b r i e f  rem plyra so n  c r o i s s a n t .
1 .  An a l l u s i o n  t o  th e  R eform ation  i n  England d u r in g  
th e  r e ig n  o f  Heriry V III and to  th e  e s ta b l is h m e n t  o f  
P r o t e s t a n t i s m  under Edward VI. C a la is  was i n  f a c t  
re c a p tu r e d  i n  th e  r e ig n  o f  Mary Tudor who sought t o  
r e s t o r e  C a th o l ic is m  i n  E ngland .
2 .  Cf. DU BELLAY, Hymne car R o y . . .  , 1 1 .7 1 -7 4 ;
”Mais à qui f a u l t  i l ,  SIRE, a t t r ib u e r  l ’honneur  
D ’une s i  g ra n d ’ v i c t o i r e  & d ’un s i  grand bon-heur  
Pors à D ie u ,  & à V ous, qui d ’une t e l l e  p r i s e  
Avez prem ièrem ent d e s s e ig n é  1 ’e n t r e p r i s e . .
Henri I I  was h im s e l f  p e r s o n a l l y  r e s p o n s ib le  f o r  th e  
scheme f o r  th e  r e c a p tu r e  o f  C a la is  i n  th e  d ep th s  o f  
w in t e r .  The K in g ’s C ou n cil was w h o l ly  opposed t o  th e  
i d e a  and P r a n ç o is  de G uise would not commit h im s e l f  
e i t h e r  w ay. The K in g , t h e r e f o r e ,  assumed f u l l  
r e s p o n s i b i l i t y  f o r  th e  e n te i^ p r ise ,  c f .  L.ROMIER, Les  
O r ig in e s  P o l i t i q u e s  des  G uerres de R e l i g i o n , P a r i s , 
1 9 1 3 - 1 9 1 4 , I I ,  p . 21 6 :
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Voyons iiouf3 poin t que Dieu vous fa v o r ise  
12 Et que 1 'hyver c o n v e r t is t  en E s té ;-
Chascun a veu pour couvrir 1 'en trep rin se
o
Que tou t le  c ie l  hruyneux a e s t é .  
f .? 6 .  Y a- i l  p o in ct quelque d iv in it é
16 En tou t c e la , qu'on ne p eu lt c oneenvoie?
D i f f i c i l e  e s t  le  cr o ire  sans le  v e o ir ,
Et pour c e r ta in  v o stre  presence heureuse
1. The French poets o f the period  i n s i s t  on the fa c t  th at the campaign 
was carried  out in  the depth o f w in ter . C f ., for  in sta n ce , Anthoine 
FAUQUEL, Euitaphe de la  v i l l e  de C a la is , (MO'TTalGDON, IV, p .304 e t  se .). (
"Par un matin e sta n t m élancolique,
J 'a y  entendu la  p ite u se  oraison
Qu'a f a ic t  C a la is , qui par arme b e lliq u e
P rin se a e s té  d 'iv e r  en la  s a is o n .. ."
A w inter campaign was indeed ex cep tio n a l s in c e , as a r u le , a l l  m ilita ry  
operations were suspended during the w inter monthcm
2. The weather did in  fa c t  favour the 'French, s in c e  the^English  
f l e e t ,  gathered on the coast o f  England, v/as prevented^ ad  weather 
from r e l ie v in g  the b esieged  towns o f C ala is and Cuynesl Cf. H.FORl'iEROIl, 
Les Ducs de Guise e t  leu r  Epoque, P a r is , 1877» I? p p .225-226.
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D’a u lta n t p lu s to s t  à C alais doibt pourveoir  
20 Que plus la  p r in se  en e s t  m iracu leuse. ^
1. lif  te  a solemn p rocession  o f thanksgi.v ' ng had been held  in  P aris  
on l6 t li  January, 1558, henri I I ,  accompanied by the Cardinal de 
Lorraine, the Cardinal de G uise, the Prince o f Conde and a host o f 
c o u r t ie r s , l e f t  P aris fo r  C alais on the fo llovring day. The King and 
h is  coui't repuid.ned a t C a la is , amid great r e jo ic in g , u n t i l  the  
beginning o f February. Cf. J .K lv a r o t t i,  to  the Luke of Ferrara, 
P a r is , 17th  January, 1558, (arch , of Modena, Francia; o r ig . ) ,  c i t .
L. ROMILIt, Les C rig ines P o l i t i q u e s . . . , I I ,  p .217
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VII
f . B. E sp itre  resp on sive à la  prem iere, fa ic b e  r%r n a is tr e  Claude
Chappuys. ^
J 'ay  longuement appart moy dosoatu. 
Lequel m 'e s to it  p lus honte que vertu:
Text: a
Variant s  : r (f.74v^  e t se q .)
1. The E p is t le  i s  w rit ben in  rep ly  to  the E o istre  du Roy au nom d'une dame 
qui se compiairppb de son amy, found on ff ,4 -5 v ^  o f the S oisson s ms,200 
Although the B p istre  du Roy i s  not included in  C ham pollion-Figeac' s 
e d it io n  o f the P o esie s  du r o i François I^^, there can he l i t  t in  douht 
o f i t s  a u th e n t ic ity , s in c e  i t  i s  found in  two manuscript "recu eils"  of 
the K ing's poems: the Musée Condé m ss.520, ( f .2 5 ) ,  and 1470.
The two e p is t le s  are a lso  found in  the mmuscniqit, n  ^ 2965 o f the  
R othsch ild  c o l le c t io n ,  where they are anonymous.
V/e know nothing o f the c ir  curas tances in  which th ese  e p is t le s  were com­
posed. Had Chappuys in  fa c t  been suspected  o f in f id e l i t y  to  some ladq  ^
o f the cou rt, thus rou sin g  the King to  take up the defence o f the un- 
fortuTLci-te lady? Or i s  i t  more probable th at the quarrel i s  an imaginary 
one and that tire two e p is t le s  merely rep resen t a d e lic a te  "débat l i t t é r a ir e "  
between the King and one o f the poets o f h is  court?
As Chappuys in  h is  E p is t le  fo llo w s  the K ing's E p is t le  very c lo s e ly ,  I  
reproduce in  f u l l  the E p istre  du Roy:
f . 4 . E p istre  du roy au nom d'une dame qui se complaingt de son anxy.
1 Je sçay pour vray en l i s a n t  c e s te  l e t t r e
Que tu  d iras que c ' e s t  f o l l i e  inectre 
Peine e t  tr a v a il  pour te  fa ii'e  sca v o ir  
4 Ce que ta  fa u lte  incessuminent f ^ ic t  v eo ir ;
Car te s  e f f e c t z dont j 'a y  peine trop dure 
Me fo n t s e r v ir  de fo ib le  couverture.
Ne trouve estran ge , o amy v a r ia b le ,
8 S i le  penser qui tan t fu t  agréaoie
C ontrainet la  ymin à v o u lo ir  esprouver 
Chose q u ' i l  e s t  b ien  seur de ne trouver;
Mais i l  s u f f i s t  de n 'a v o ir  r ien s  obmis 
12 A essa y er  pour garder se s  arays,
Et b ien  que sa ich e  e s tr e  peu fru ctu eu se
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' La mienne l e t t r e ,  encore e l l e  e s t  heureuse.
Puis q u 'e l le  s e r t  de fa ir e  la  cronic-yie 
16 De ton amour e t  de ta  foy  in icq u e .
Que d iras tu quant verras c e s te  ep isbre  
Dont tu acquiers -uig s i  lo  -h. L I t i l t r e ?
Je croy pOLU" w av que rcugira.-., t r e s fo r t  
20 S i le  tromper trop p lus que honneu_r n 'e s t  fo r t
f .J v ^  Mais que te  s e r t  d'aymer ce qui te  fu yt
Et de fouyr c e l la  qui te  poursuyt?
Quel b ien  reçoys d'aymer en s i  h au lt l ie u  
24 Qui e s t  de toy  a u ss i lo in g  comme dieu?
Par quoy tu  n 'a s  jamais que l'ad orer?
Mais pan c e l la  tu  c iy le s  t'honnorer.
Et que ceu lx  là  qui sont peu congnoissans  
28 Te jugent grant & homme de bon sen s.
Comme peu dure & la  g loyre e t  la  pompe 
D'ung f o l  penser quant soy mesmes l 'o n  trompe! 
N'as tu b ien  veu que pour trop îiau lt te  mectre
32 Fortune n 'a  jamais v o u llu  permectre
Que fu sse s  ayiné, ne gueres b ien  venu,
^t à c e s te  heujre encores es revenu 
Une a u ltr e  aymer que croy pour v é r ité  
36 Riens n 'en  sca v o ir ; mais ta  f é l i c i t é
C 'est de v o u llo ir  à chascun fa ir e  entendre 
Beaucop p lus h au lt que n 'o sero y s prétendre. 
R eviens, rev ien s doncques à te s  sem blables 
40 Qui sont autant comme tu  es aymables.
Et s i  tu  d is  que je  n 'ay  grant b eau lté  
Je te  responds que j 'a y  grant lo y a u lté ,  
f .5  A to u t le  moins en moy n 'a  fâ ch er ie
44 Et q u ' i l  s o i t  w a y  l 'bonneste compaignie
Des p lus parfaict'/, souvent s i  me demande,
(Qui e s t  tesm oing de louenge a sses  grande;
Mais que me se r t  s i  fo r t  me courons s ei"
48 Ce n 'e s t  que mal sur mon mal amasser.
0 dur amy, n'auras tu  c ongnoi s s 6,n.c e 
De mon amour envers toy  sans offence?
Ne pense tu , la s ,  que je  suys t'araye,
52 qui n 'ay  aymé ny mon corps ny ma v ie .
S i n 'e s t  pour to y , sans v o u llo ir  te  fasch er;  
Car p lus que moy tousjoui's t 'a y  tenu cher. 
C ertes, je  croy que ton cueur endurcy 
56 N'aura de moy e t  moins de 3.uy mercy;
Pour moy, me nuyt sa grande in g ra titu d e .
Pour lu y , l'em p rise  esta n t trop fo r t  e t  rude. 
En adjoustant torment à mon torment,
60 A luy le  nom non aymé, moy d 'aymmit;
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î.iieulx i l  seroifc qu'en m'aymant f e i s t  aymé 
qu'en me la is s a n t  i l  fu s t  s i  mal noim:é.
Las, ta  fortune e t  mon so r t malheureux 
f.^v^  64 Ne t 'o n t  permis .ü'aymer pour e s tr e  heureux 
J ' enuends a sses  que je  me debvroys ta ir e  
Et te  la is s e r  par a u ltre  main d e s fa ir e ,
Mais s i  fa u lt  i l  qu'ensainble j 'a y e  p i t i é ,
6S De to y , de moy, du temps, de l 'a m it ié ;
S i je  pensoys que deusse rev en ir
Pour noz v o u llo ir s  en trep  yrant heur u n ir .
Je te  d iroys le  seu l contentement 
72 que doibt s e n t ir  1 'bonneste & vray aymant:
Doncques i l  f a u lt  que du b ien  je  me t a is e  
Et que du mal je  te  parle en l i e u  d 'a is e ,
La lerme à l ' o e i l  e t  1 ' estomac p ressé ,
76 La main d e b il le  e t  le  cueui' oppressé,
P a lle  co u ileu r  & la  ch air consommée.
Le feu  encloz soubz rigueur' trop aymée 
Te monstre a s se s  & tu le  doibs b ien  v eo ir  
80 Combien vers moy p eu lt ton in g ra t pouvoir;
Si tu  ne veulx croyre ce que tu v o y s ,
P oint ne r e ffu se  au moins la  t r i s t e  v o ix  
'-tii te  d ira  en p a r o lle  p iteu se :
84 C elle  n 'e s t  p lus que tu  f e i s  m alheureuse,
C e lle  n 'e s t  p lus qui n 'a  v o u llu  permectre 
La cru au lté  avec son smiour m ettre; 
f .6  C elle  n 'e s t  p lus de qui la  cru au lté
88 A ruyné l'amour e t  lo y a u lté ,
C ruelle mort à e l l e  favorab le  
Luy a ousté ton d effa u lt  im portable 
Et ordonna dessus sa ch a ir  tant pure 
92 En marbre dur graver c e s te  e scr ip tu re:
"Heureuse fu s mourant en monstant hors de peine  
Et toy  es malheureux v ivan t en d e s p la is ir  
Tous jours commencera ton malheur d d és ir  
Ton p la i s i r  sera  mort, ma foy  v iv ra  cer ta in e" .
3J3
Ou de b a isser  sans responcn l 'e s p ib r e  
4 4,ne vous m'avez adressée à fa u lx  t i l t r e ,^
Ou y respondre e t  fa ir e  à chascung v eo ir  
qu'en v o stre  endroit n 'ay f a i l l y  de debvoir. 
E t, d'une p art, semble n 'e s tr e  beso in g  
8 Prouver le  b ien  dont assez, e s t  tesm oing
Le mal que j 'a y  enduré e t  so u ffe r t  
Pour m 'estre à vous trop loyaulment o f f e r t ,
D'a u ltre  co u sté , raisonnable ne pense 
12 D issim uler e t  passer soubz s ile n c e
La fa u lte  à moy à grant to r t  imputée.
Qui me s e r o it  pour fa u lte  repputée.
S i pour l e  moyns ne v o u lo is  en trep ren lre  
16 Lia bonne cause e s c la r c ir  & d ef fen d re.
1. "A fa u lx  t i l t r e "  has here a double s ig n if ic a n c e :  not merely i s  the
l e t t e r  addressed to  Chappuys "à fa u lx  t i l t r e " ,  in  th at he claim s th at he 
i s  wrongly accused o f in f id e l ib y ,  but a lso  the K ing's e p is t le  i s  in  fa c t  
w ritten  "à fa u lx  t i l t r e " ,  s in c e  the King i s  w r itin g  in  the name o f a lady, 
The poets o f the court o f Francois I freq u en tly  composed e p is t le s  
in  the name o f another person. We may compare, fo r  in sta n c e , Clément 
jyiAROT's ce leb ra ted  e p i s t l e ,  Pour la  p e t i t e  P r in cesse  de Navarre à 
Madame M arguerite (ed . C.A.Mayer, LI, p .259), and h is  E p istre  qu 'i l  
f e i t  pour ung V ie i l  g e n t i l  homme respondant à la  L ettre d'un s ie n  
Amy (ed . C .ATlvi'ayer, XVII, p. 150) and Pour ung g e n t il  homme de la  
Court e scr iv a n t aux Dames de Chasteaudun (ed . C.A.Mayer, XK, p .156).
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Mais que feray  je? Oseray je  b ien  mectre 
La plume en main pour respondre à la  le c tr e  
qui e s t  s i  b ien  d ’elegance t is s u e  
20 qu'on la  d ir o it  de Minerve e s tr e  yssue?
Et pour quoy non? S i j 'a y  peu d 'eloquence, 
La ra iso n  e s t  pour' moy en recompense ; 
f .8 v t  Et su is  c e r ta in  que, connue par paincture
24 De beau lan gaige e t  faconde e scr ip tu r e .
Avez voulu prendre à honneur' e t  g lo ir e  
Persuader e t  fa ir e  à chascuri croyre 
Ce qui n 'e s t  pas. A in si la  v é r it é  
28 D ecla irera  que je  n 'ay m érité
Avoir de vous, que t ie n s  pour s e u lle  araye,
T il t r e  qui p eu lt me noter d'infam ye;
Car vous scavez que je  n 'ay r ien s  obmis 
52 De ce q u ' i l  fa u lt  fa ir e  pour ses  amys;^
Et qui p lus e s t ,  sans u ser de reproche.
Je dy que nul des au tres n 'en  approche.
Et to u te s fo is  honte n 'avez d 'e scr ip r e  
56 Ce dont 1 'e f f e c t  vous p eu lt a ssez  d esd ire .
Et mesmement quant me voulez charger 
D 'estre  in con stan t e t  subgect à changer,
28 r D ecla iran t______________________________________________
1. Cf. E p is tre  du Roy, 11.11-12.
Ayant o sé , sans q u ' i l  s o i t  vray sem blable,
40 Me in t i t u le r  e t  nommer v a r ia b le ,^
Comme s ' i l  fe u s t  p o ss ib le  en tou t le  monde 
Trouver m a i s t r è s : à  qui soyez seconde.
Ou que me feu sse  oublyé te llem en t,
44 Et e s lo ig n é  de ju s te  jugement,
^ue, la is s a n t  c e l l e  à qui e s t  deu le  p r is .  
J 'e u sse  en mon cueur de changer e n tr e p r is .  
f .9 *  Quoy q u ' i l  en s o i t ,  autre juge ne veu lx  
48 Pour mectre à f in  le  desbat de nous deux 
Fors vous, Amye; en qui g i s t  tou t mon b ien .
Et sans la q u e lle  e s tr e  je  ne veu lx  r ie n .
En p ro testa n t que ne puis c oneepvoir  
52 A quel propoz me v o u lu stes  pourveoir
D'ung s i  beau nom; mais b ien  je  jureray.
Et par vous mesme a ssez  le  prouveray,
Q u 'il e s t  du tou t à mes e f f e c t z  c o n tra ire ,
56 Car qui p ou rroit fo r s  vous s e u lle  me p la ire?
S ' i l  e s t  be8oing suyvre la  bonne grace. 
Je n 'en  voy poin t ic y  qui vous e ffa c e ;
Et s i  sça v o ir  e t  v ertu s fon t aymer,
60 I I  en e s t  peu qu'on deubst p lus estyraer;
45 r Ou que me fa ce  o u b lier  
45 £  c e la  a
44 £  Et eslongner
48 r Pour mectre a f f in  le  débat
1. Cf. Epistre du Roy, 1.7
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Vostre e n tr e tie n  e t  assenré langaige  
En ont doiLié s u f f i  s an l; tesm oignage.
Dont Li' es bah i s  qui vous f e i s t  advancer 
64 lion seu llei.ient de d ire  mais penser
iue pour la i s s e r  ce que j'ayme après dieu  
J'aye affucbé m 'accointer en h au lt l ie u .^
Est ce le  f r u ic t ,  e s t  ce la  recompense 
68 De mon e n tie r e  e t  longue oueissance?
f.Dv'" Qui eu st cuydé que pour avo ir  b ien  f a ic t
On fe u s t  s i  mal à la  f in  s a t i s f a i s t ?
Q,uoy s a t i s f a ic t ?  Mais qui eu st oncq pensé 
72 ,'ue pour b ien  fa ir e  on deubst e s tr e  tensé?
11 e s t  b ien  vray que v o stre  cru au lté  
Vaincre a voulu ma ferme lo y a u lté ;
Et tan t de f o iz  m'avez voulu fâcher  
76 que n 'eu sse  eu to r t  d 'a u ltr e  amye chercher:
Mais j 'a y  e s té  envers vous s i  constant 
que je  me su is  d'aymer tenu contant,
Sans ad v iser  à 1 ' extreme rigueur
64 r mais de pencer
69 r Qui e s t  cu ide
76 r d au ltre  amye changer
1. Cf. E p is tre  du Roy, 11. 25-24
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80 Qui m'a f a i t  v iv re  en t r i s t e s s e  e t  langueur
Et m'eust souvant cen tra in et rompre ma v ie ,  
S i de vous v e o ir  n 'eu sse  p oin t eu d 'envye. 
Parquoy ne fa u lt  que mectez en avant 
84 Ce q u ' i l  vous p la i s t  rep eter  s i  souvant:
Que je  revienne environ mes sem blables 
Qui sont autant comme je  su is  aym ables.I  
Comment pourrois je  en ung l ie u  rev en ir  
88 Où je  me su is  tousjoui's voulu ten ir?
Et ne debvez a llé g u er  e t  reprendre 
Que j 'a y  voulu à chascung fa ir e  entendre 
f . lO .  P lus h au lt v o u lo ir  qu'entreprendre je  n 'o se .
92 Ce propoz là  sen t ung peu la  ja lo u se .
Et n 'e s t  en r ie n s  à mon desadvantaige.
Le demeurant e s t  perte de la n g a ig e .
Où i l  y  a a u ss i peu d'apparence 
96 De v é r i t é ,  que beaucop d 'eloquence:
Et su is  b ien  seur que ceu lx  qui le  l ir o n t ,  
S ' i l z  m'ont congneu, foy  n 'y  ad jou steron t. 
Quelque couleur dont ayez blasonné
86 r Qui autant 
92 r Ce propos la  
97 £  la  lyron t
1 . Cf. E p istre  du Roy, 11. 59-40
2 . Cf. i b . ,  11. 56-58
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100 Celluy qui s ’e s t  à vous se u lle  donné,
Et qui ne peult assez esm erveiller  
A quelle  f in  voulustes tr a v a ille r  
De mectre en vers et b e lle  poesie  
104 Tout le  rebours de vostre fa n ta s ie .
A uriez vous b ie n  oublyé le s  propoz 
v%ui t a n t  de nuyctz  m’ont o s té  le  rep o z .
Et vous ont f a ic t  dedans mon cueur cognoistre  
108 Ce que n ’escr ip tz  e t e scr io t  ne peult estre?
0 chere amye! 0 myeulx que bien aymée!
Et s ' i l  vous p la is t  a in s i estre  nommée,
0 se u lle  aymable! aumoings considérez,
112 Quant r e c u e illy e  en vous mesmes serez,
f . 10v°. que s i  quelcung de nous deux se doibt plaindre
Ce n 'e s t  pas moy qui &'en debveroit fa indre. 
Non seullement pour estre  mal tr a ic té  
116 Et n 'avoir  r iens de ce qu'ay souhaicté.
Mais pour avoir par fortune trop dure 
Receu de vous t e l  opprobre e t injure;
Je dys injure autant insupportable 
120 Comme je  su is  lo in g  d 'e stre  variab le .
Et tousjours prest à bien vous obeyr 
Et eu ssiez  vous entreprins me hayr.
100 r Celuy qui e st  101 r sesm erveiller  105 £  A mettre en vers 
105 £  Auriez vous poinct IO6 r ont oste
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(,uant au suiqjlus, je ne m 'arreste point 
124 Par le  menu respondre à chascun point
bur vostre e p is tr e , où sans doubte i l  me fasche  
x,ue vous m’a iez  voulu nommer s i  lasche  
r t s i  ingrat et s i  fo r t  malheui'eux 
128 Et, qui p is  e s t ,  à vous s i  rigoureux
Que j'aye  aymé ce qui me chasse et fu yct.
Et deschassé ce qui m'ayrne et poursuyt.I 
Dont 1 'ung du tout e s t  hors de mon pouvoir,
152 L'autre ne peult entrer en mon vouloir;
f . I I .  Et s i  mon h’^ u^r ou malheur eust permis
Que contre amour t e l  cas eusse commis,
Beaucop plus to s t  je  m 'estim erois digne 
136 De gr iefve  mort que de grace benigne.
Et quant au point où comptez voz douleurs,
 ^ p
Chair consommée, et voz pasles couleurs.
Ayant de moy, du temps, de vous, p ityé ,^
125 r De vostre ep istre  127 £  & fo r t malheureux
128 r Et que p is e s t  135 £  Pins to s t  beaucoup
138 r Chair consommer
1. Cf. E pistre du Roy, 11. 21-22
2. Cf. i b . ,  11. 75-78
3 . Cf. i b . ,  11. 67-68
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140 Et me chargeant de rompue ainytié,
quoy qu'en ce la  usez de s i  doulx termes 
>ue d'ung rocher fe r ie z  sorb i. t' des dermes, 
bi e st  ce plus beaucop par f ic t io n  
144 .^ ue par nayfve e t pux'e a ffe c t io n .
Et q u 'il  s o i t  vray, pensez s ' i l  e st  croyable 
que vous puyssiez s i  peu estre  agréable,
Et moy s i  rudde et s i  fo r t endurcy,
148 que de vous n 'aye, e t moyns de moy, mercy.^
0 beau propoz et digne d 'e stre  sceu.
Et de par moy à grant joye receu!
I l  e s t  certa in  s i  j 'a v o is  ce cred it  
152 En vostre endroict que ne l 'e u s s ie z  pas d ie t;
Mais vous avez essayé de monstrer 
Qu'en fau lx  subgect sçavez bien rencontrer 
f . I I v .  Et., là  dessus feray f in  et en l ie u
156 D'ung Epitaphe et de vous dire adieu.
146 r sy to s t  estre  agreable 
151 r e t javoys
154 £  Que fau lx  subjectz sçavez bien remonster
1. Cf. Epis t r e  du Roy, 11. 55-56
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Je vous prieray de ces vers la  substance 
Estre gravée en vostre souvenance;I
Gelluy qui à grant to rt de variab le eut nom, 
160 A tout jamais sera vostre , v e u llie z  ou non.
Et ayme beaucop myeulx vous serv ir  avec payne,
p
Que d ’autre dame avoir recompense certa in e .
1. Cf. E p is t r e  du Roy, 11. 89-92
2. Cf. i b . , E pitaphe  de l a  dame, 11.93-96
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f.69v^ . E pistre
1 S ’i l  n ’e st  poinct deffendii de se rament e voir
A ses arays absens, quant on ne le s  peult veo ir ,
Et s ’i l  e s t  par raison l i c i t e  de rescripre  
4 L’ung à 1 ’au ltre  de lo in g  ce qu’on ne se peult d ire ,
A qui feray je to rt s i  ceste  b riefve  le c tr e
Vient tumber en voz mains, et au l ie u  où veulx e s tre . 
Et où certes je doibs maugré la  longue absence
8 Estre tousjours present par vraye souvenance?
J'ay d ie t  que je  le  doibs, s i  amytié p a rfa iete .
Qui n 'e s t  poinct de venin de f o l l e  amour in fa ic te .  
Cela peult m ériter. Liais, las, s i  d'avqnture 
12 Autre que vous venoit à veo ir  ceste  escripture
Qui mal in terp retast ce qu’i l  convient bien prendre 
Et vous v o u ls is t ,  ou moy, estimer à reprendre.
Ou ensemble le s  deux - moy, pour l 'a v o ir  e scr in te ,
16 Vous, pour la  recepvoir -  quel q u 'il  s o i t ,  je  desp ite
Et luy et Lialebouche^ et toute leur malice 
Q u'ilz me pu issent garder de fa ir e  bon o f f ic e ,  
f . 70 . Joinct que l'e s tim e  et bruit de vostre lionne s t e t  é
Text : a
CZL- ^e?tVvQ,i/v H \J u S  OVAe. ô F
f'-rc^yv\ e- d(g c^>Se
2ü Envers chas cun clesja ce poinct a mérité
eue quant j ’ auroys fail.;.y-ce que je  ne confesse - 
L’esgard et le  respect de vostre yrant sagesse  
La fa u lte  couvriconl.. lia is s i  trouviez estrange 
24 .eue je  vous aye e sc r ip t, lo in g  seroys de mon change;
Et c e r te s , je craindroys ce malheur m’advenir, 
h 'esto ib  qu’assez vous peult des propos souvenir 
que je  vous ay tenuz; lesq u els vous ont f a ic t  foy  
28 ^ue la  raison ne veulx eslo ign er  d ’ung seu l doy;
r t que je  ne pretende et n ’ay poinct prétendu 
En vous, ny de par vous, ung bien qui ne s o it  deu. 
Non à moy seulement, mais à toute personne 
52 .^ui à suyvre 1 ’honneur plus qu’au p la is ir  s ’adonne.
Lisez doncq hardieinent, et me recongnoissez,
En jugeant le  present par le s  actes passez.
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IX
f .y o . uutre Jp istre
1 Voye  ma le c tr e , laig iiiary, laie .lere,
Unj oncle, a u ssi, ung cousin , ung frere ,
Ge rri'est tout ung: gui mal y  pensera,
4 La fa u lte  à lu y , e t non niyenue sera;
f.yOv^. Gar Je ma part devant Lieu je p ro teste ,
.n i  le  cueur e st  tousjouz's m anifeste, 
gie le  Allien n 'e s t  aucunement in fa i et  
8 Le f o l le  xüuour, mais d'un amour p arfa ict
gui suz vertu a prins son fondement,
Lt SG nourrist par certa in  jugement 
Et par LeLvoir qui semond vous a^mier,
12 Comme daison contrainct vous estim er.
Veez la  daison, LeLvoir, Amour, ensemble,
Avec vertu , assez fo rs , se me semble.
Et pour actendre et surmonter aussi 
16 Ceulx qui vouldroient calumnyer a in s i ,
A la  v o ilé e , et sans n u lle  apparence.
L 'o ff ic e  bon que je  fa iz  en absence: 
l ia is , la s , que puis je , ou ta ire  ou vous escr ip re, 
20 que p u is-je  plus ou penser ou vous dire
Text: a
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(,ue ne sçaichez aussi bien corn,ne moy?
Je vous ay faicfc de mon cueur, et je  croy 
‘,^ u* au ssi m'avez f a ic t  du vostre , cuver turn: 
24 Le quoy sert doncq maintenant 1 'escripture?
II' escripvant poinct, moins ne vous aymeray; 
Vous escripveiit plus aymé ne seray. 
f.7--* s i  e s t  ce, amye, et a in s i le  fa u lt  cro ire ,
28 x^ ue ceste  doulce et tant ferme mémoire
Dont su is nourry, e t qui ne m'abandonne, 
Incessamment me stim ule et ordonne 
Ou de p artir  pour vous a l le r  reveo ir ,
32 Ou fa ir e  aumoins d 'escrip re  le  debvoir:
L’ung je  ne doibs et en seroys rep r is , 
llesmes par vous qui m'avez tant apris 
De preferer 1 'honneur à tout p la is ir ;
36 quant e st  d 'e scr ip re , en ayant le  l o i s i r .
Je ne m'en puys e t ne m'en veulx garder,
Et ayme mieulx ce papier hazarder 
A estre  veu que moy d 'e stre  estimé 
40 Peu d ilig e n t  au l ie u  où suys aymé.
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X
f . y i *  Autre E p is tre
1 11 fa u lt ,  i l  fa u lt  que le  sac je  d eslye;
Et ne m’enquiers s i  c 'e s t  sens ou fo ly e .  
iuoy que ce s o i t ,  i l  le  fa u lt ,  ce m 'est force;  
4 Car d'autant plus mon mal couvrir m 'efforce .
P lus je  le  sen s, e t plus i l  me tourmente;
Et tout a in s i  comme une fieb v re  len te  
Üu ung venin peu à peu nous desesche,
8 A insi d'amour la  v io le n te  f le sc h e
f .y iv ^ . Mon cueur m eurtrist e t  quant l'a rra ch er  pense, 
Ou par fuyr ou par la  congnoissance
De mes malheurs ou par v eo ir  autre dame,
12 C 'est lo r s  que plus d'amour je  sens la  flam e,
d'en  trouvant poin ct qui vous s o i t  comparable, 
Ny après vous ny avecq vous aymable.
Veez là  comment par e sc r ip t  me con fesse;  
16 Veez la  comment ardente Amour me presse
Vous d e c la ir e r  e t  de lo in g  vous escr ip re  
Ce que de bouche, estan t p rès, n 'osay d ir e .
0 moy, pauvre homme aveugle e t  abusé!
20 Ne sçay je  pas que seray r e ffu s é ,
S i une f o i s  je  parle ce langaige?
Ne sç a y -je  pas que vous e s te s  s i  sa ige
Text: a
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Et de vertuz e t  honneur tant pourveue,
24 qu*incontinent que ma le c tr e  aurez veue
Ou sans la  v eo ir  soubdain la  gecterez  
Et e l l e  e t  moy ensemble b ruslerez;
La le c tr e  en feu  qui la  consommera,
28 Moy par amour qui tousjours durera.
Mais quel.'remede? en moy n 'e s t  de povoir  
Ou surmonter la  force  e t le  povoir  
f . 72 . D'ung s i  grant raaistre, ou craindre de l'a ten d re
32 Puys que fuyr n 'y  se r t  ny se deffen dre.
Lequel fera;y je? Helas fuyr ne puys, 
q u ' i l  ne me su iv e , e t  quant je  le  poursuys.
De plus en plus je  le  treuve p lu s fo r t ,
36 Et moy plus fo ib le  à vaincre son e f fo r t ;
Je ne veu lx  doncq l ' a s s a i l l i r  ny fuyr,
Et me s u f f i s t  oue me v e u il le z  ouyr.
Ivlais que d iray -je?  Amour m'a surmonté,
40 Amour m'a p r is  par vostre  grant oeau lté ,
Amour m'a f a ic t  d e sirer  une chose 
que je  n 'esp ere e t  demander je  n 'o se .
Mais qui me t ie n t  de s i  près à la  te s te  
44 que s i  ne suys ou so t ou du tout b e ste ,
Enfin fauldra que je  la  vous demande.
Amour, Amour, Amour le  me commande!
330
Je  sen s  d e s j a  que v o s t r e  f r o n t  se  f ro n c e ,  
48 E t que j ’au ray  que lque  dure  r e s p o n s e .
Ou que s e ra y  de ce propoz b lasm é,
Avant quasy que l ’a v o i r  entam é.
Mais quoy! Amour l e  f a i t  m ec tre  en a v a n t ,
52 E t s i  j ’e s to y s ,  amye, a s se z  s ç a v a n t
Pour l e  vous d i r e  q u ’ i l  e s t  au c u e u r ,
Je  ne c r a in d ro y s  en r i e n  v o s t r e  r i g u e u r .  
f .7 2 v 9  S i  me f a u l t  i l  pour t r o p  ne vous d e p l a i r e ,
56 En c e s t  e n d r o i t  l a  c o n c lu s io n  f a i r e ;
Mais c ' e s t  à  vous ,  non à  moy, de c o n c lu r e ,
E t v e u i l l e  Amour que ce que j e  p ro c u re  
Pour son moien s o i t  p a r  vous e n ten d u ,
60 Tant que j e  n 'a y e  e t  sen s  e t  temps p e rd u .
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r B lason  de l a  M ain .7  
f .7 4 *  0 b e l l e  main, main b la n c h e ,  main p o ly e ,
Main q u i  l e s  c u eu rs  e t  co rp s  ly e  e t  d e s ly e .
Main q u i  l e  mien a  p r i s  sans  y to u c h e r ,
4 Main q u i  em brasse ,  e t  semond d 'a p p ro c h e r ,
Main q u i  à  moy do ibz  o u v r i r ,  o main f o r t e ,  
qui f o r s  à  moy, à  to u s  ferme l a  p o r t e ;
Main qu i sou v an t en e s t r a i g n a n t  l e  doy,
8 Sans d i r e  mot, m 'as  d i t  j e  sçay  b ie n  quoy;
Main q u i  l a  t r o u s s e  e t  f l e s c h e s  sans  d o u b te r  
A CupidOj s e u lle ^  p o u r r o i s  o s t e r ,
I ^ s  j e  l a  main q u i  Cupide f e r o i t  
12 M ourir  d 'am our ,  quand i l  l a  t o u c h e r o i t ;
f .7 4 v 9  Main q u i  peuz s e u l l e ,  e t  l e  s o i r  & m a tin ,
L a i s s e r  l a  myenne a p p ro c h e r  du t e t i n ;
Main q u i  p e rm ec t,  s ' i l  e s t  b e s o in g ,  q u 'o n  p u is s e  
16 En se  jo u a n t  s ç a v o i r  q u e l l e  e s t  l a  c u y sse .
0 main q u i  p e u l t  s o u f f r i r  o u l t r e  p a s s e r ,
Mais ce s e r o i t  a s s e z  pour t r e s p a s s e r .
Composed b e fo re  F eb ru ary  1556.
T e x t;  a ,  w i th  th e  e x c e p t io n  o f  e r r o r s  i n  11. 40 and 42, f o r  v/hich I  have 
g iv e n  th e  r e a d in g s  o f  BCDE and ^  r e s p e c t i v e l y .
V a r i a n t s ;  B _C JD E
T i t l e :  O m itted  a  1 B _C L E 0 d o u lce  main main v e l l e  2 B G_ D E
c u e u rs  f a i c t  l i e r  & d e s l i e  9 B .Ç .L .E . f l e s c h e  H  B 0 L E que Gupido l e r o i t  
12 B C B E l io u v o lr  d'Amour 15 B C B E p e u l t  17 B Ç B Main q u i  s o u f f r e  p a r  
fo y s  o u l t r e  p a s s e r  E Main q u i  perm et p a r  fo y s  o u l t r e  p a s s e r
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Main q u i peuz m ieu lx  f a i r e  en co re  a u l t r e  chose 
20 4:,ui p l a i s t  t r o p  p lu s  que iiioyns demander l ' o s e ;
main à  qu i s e u l l e  app&Lrt i e n t  que l ' o n  s a ic h e  
Ce q u 'o n  ne v o ie ,  ce q u 'o n  c h e rc h e ,  e t  q u 'o n  cache ; 
i.mtin q u i  p e u l t  m ieu lx  p a r  e s c r i p t  a s s e u r e r  
24 que l ' o e i l  pour v e o i r  ou bouche ^our j u r e r ,
o d igne  main qu i ju sque^  au c i e l  ap p ro ch e ,
Main q u i  f a i s  h o n te  à l a  n e ig e  & r e p ro c h e ,^
Main q u i  e s t r a i n c t z  l e  neu .e f e rm e té ,
28 main qui c h a t o u i l l e  en to u t e  h o m ie s te té ,
i.iain que Venus v e u l t  pour s ie n n e  ad v o u e r ,
Main qu i du la u c a  doulcem ent s ç a i z  j o u e r ,  
f . 7 5 . i..ain quand Orpheus mesmes 1 ' e s c o u t e r o i t ,
52 Comme v a in c u  s a  h e rp e  l a i s s e r o i t ,
19 B O D E p e u t  b i e n  f a i r e
20 B G qui p l a i s t  a u t a n t que moins d i r e  j e  n 'o s e
D E a u t a n t  moins d i r e j e  n 'o s e
21 C D E q u e l l e  scache
24 G 1) E p a r  voyr & bouche
27 B G 1) e s t r a i n c t  E e s t e i n t
52 E l a  h a rp e
1. Cf. Clément iviAdOÏ, Du Beau T e t in  (éd .  G u i f f r e y ,  IV, 99)» 1 .5  
" T e t in  q u i  f a i s  h o n te  à l a  r o s e " .
L a in  que P a la s  c h o i s i r o i t  pour o s c r i p r e ,
Liairi q u i  a u l t a n t  que l a  bouche p e u l t  h i r e ,  
i.a iri q u i  t r o p  p lu s  d ' l i e u r  envoye en absence  
56 que I ’o e i l  n ’en p e u l t  o c t r o y e r  en p re se n c e ;
L a in  f r e t i l l i a n t e , o s te z  voz p an s ,  o s t e s .
E t VOS p l a i s i r s  p a r  voz doys nous c o n te z .  
J 'e n t e n d s  c e u lx  l à  dont f a u l t  que soye tesm oing , 
40 E t g  .and de to y ,  h e l a s ,  j e  s e re y  l o i n g .
L a in  j e  t e  p ry ,  f a i z  r e sp o n se  à  l a  myenne,
L a in  e s c r i p t z  moy que s o u ld a in  j e  r e v ie n n e .
34 B O D E  p e u lx
38 B _C D me comptez
E p a r  voz d o ig tz  comptez
39 E que j e  soye
40 de B C I) E ) t e  a .  B O D E  s e r o i s
41 S Liais j e
42 L a in  B E )  _.ais a  B £
E r e s c r y  moy
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*XII
iXKX. B lason  du V en tre
Û Ventre rond, ventre joly.
Ventre sur tous le mieulx poly.
Ventre plus blanc que n'est Albastre,^ 
4 Ventre en esté plus froit que piastre
Dont le toucher rend la main froide.
Et je ne sçay quoy chault & roide. 
Ventre qui es plain de bon heur,
8 Ventre où tous membres font honneur.
Ventre qui sçais l'homme contraindre 
ii demander ou fort se plaindre.
Ventre qui bien sçais en tous temps 
12 L'homme attirer où tu pretends,
Et qui si beau te voit vestu 
Peult bien juger quel tu es nu.
Composed; 1536 or 1537
Text: C, with the exception of an error, 1.59» for which 1 have given
the reading of E 
Variants: D E 
7 E qui est
14 S que tu es nu
1. Cf. Eustorg de BEAULIEU, Blason de la Joue, 1.33: 
" d'albastre ou cristaline".
33;
Doncques c e lu y  h eu reux  s e r o i t  
16 qui v e n t r e  nud t e  t a s t e r o i t ,
E ncores  p lu s  heu reux  s e r a  
J u i  d essu s  to y  r e p o s e r a .
V en tre  qu i a s  bas l a  f o n ta in e  
20 Pour r e c r e e r  n a tu r e  humaine.
V e n tre ,  n u l  e s t  q u i  l e  t e  nye 
i ju 'e n  to y  ne s o i t  l e  f r u i c t  de v i e .  
V en tre  h a b i l e  à r e c e p v o i r  
24 C ela  de quoy peuz c o n c e p v o ir ,
LXXXv? V e n tre ^ q u i  en donne & p ren s
E t q u i  t e  p r e s t e ,  t u  lu y  r e n s .
V en tre  q u i  es s i  d ig n e  chose 
28 Que dedans to y  l ’ e n f a n t  r e p o s e .
Membre s u b je c t  p lu s  que t r è s t o u s  
A s o u s t e n i r  de ru d e s  coups .
V en tre  c ' e s t  to y  avec t a  s u y te  
32 Dont chascun  f a i c t  s i  g r a n t  p o u r s u y te .
Car s i  en p r e n a n t  s e s  e sb as  
La main t e  to u ch e  h a u l t  & b a s .
15 E b ie n  heu reux
26 E t e  donne
32 E Dont un ch ascu n  f a i c t  g rand  p o u rsp y te
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D 'a n c ie n  amy s o i t ,  ou nouveau,
36 I I  a  p lu s  g r a n t  p a r t  au g a s te a u .
V en tre  e s le v é  s u r  deux coulonnes  
De marbre b la n c ,  g ro s s e s  & b o n n es , 
B ien  d ig n e s  d 'm ig  t e l  l i e u  t e n i r  
40 Eu s i  no b le  f a i z  s o u s t e n i r . ^
u v e n t r e  a s s i s  au d r o i t  m i l l i e u  
q u i  e s t  e s t im é  l e  m e i l l e u r  l i e u .  
V e n tre ,  q u i  v o i t  to n  beau m a in t ie n ,
4q C 'e s t  g rand  cas  s ’i l  ne se ren d  t i e n .
V en tre  e s le v é  q u i  p a r  dehors  
S i  b ie n  t r o u s s é  m onstre  l e  c o rp s .  
V e n tre ,  c l a p i e r  sans  n u l l e  o rd u re  
48 OÙ l e  c o n n i l  f a i c t  s a  demeure.
V en tre  sans  r i d e  & sans  m acule ,
V en tre  q u i  jam a is  ne r e c u l e  
IDQOCI P our coup d ' e s t o c ,  ou b ie n  de t a i l l e ,
52 En escarm ouche ou en b a t a i l l e .
1. Cf. LE LIEUE, b la s o n  de l a  C u is s e , 11. 3 -4 :
"p lu s  dure  que l e  m arbre 
Le s o u b s t i e n  e t  l e  g ro s  de l ' a r b r e " .
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Ventre^ g r a t i e u x  au ta..: t e r  
Encores  p lu s  à  j .’a c u i n t e r ,
Les membres du c o rp s  ne d e s ^ r i s e ,
56 .viais s u r  to u s  a u t r e s  j e  t e  p r i s e .
I pA l ’o e i l ,  au i:ez , p o in t  j e  ne to u c h e ,  
AU T e t in  rond^ ny à l a  nouched,
Le Cueur^ s e r t  f o r t ,  a u s s i  l ’u r e i l l e , ^
54 E E t enco re
57 D poin_b ne t e  touche
59 s e r t  E /  s o r t  C D
1. Tiie n i a s  on de l ’O e i l  by m Moine LEEOET.
2 . The .Blason du aez  by E u s to rg  de BEAULIEU o r  by J.N.d'ARLES. .
t ! / '  b la so n s  oy b o th  th e s e  a u th o r s  ap p e a r  f o r  th e  f i r s t  tim e i n  th e  
1557 e d i t i o n  o f  th e  n e c a to m e h i le , i t  i s  im p o ss ib le  to  say to  which 
Ghappuys r e f e r s .
5 . The B laso n  du Beau T e t in  by Clement IdiEOT (e d .  G u i f f r e y ,  IV, 99)
4 . The B lason  de l a  Bouche by V ic to r  BRüBEAU. I t  i s  t o  be n o te d ,  however, 
t h a t  H ecatom phile  o f  1556 (B o d le ia n  L ib r a r y ,  Oxford) c o n ta in s  a  second 
B lason  de l a  Bouche, "Je  c r a i n s  beaucoup, o d igne  ^ t b e l l e  b o u c h e . . . "  
I n  th e  B o issons  ms. 200 ( f . 7 5 )  t h i s  second B lason  de l a  Bouche fo l lo w s  
im m ed ia te ly  on Ghappuys' B lason  de l a  M ain .
5 . The B lason  du Cueur by A lb e r t  LE GRANT).
6 . The B lason  de l ' O r e i l l e  by A lb e r t  LE GRAND.
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60 Mais c e l a  p o in t  ne me r e v e i l l e ;
Le p o i l  d o r é ,^  c e l a  m 'e s t  peu;
Liais que de to n  b ie n  soys re p e u .  
quan t t o u t  e s t  d i t ,  t o u t  l e u r  a f f a i r e  
64 Ne g i s t  en r i e n  q u 'à  t e  c o m p la ire .
Parquoy c ' e s t  to y  à q u i  me voue 
E t que s u r  to u s  j ' e s t i m e  & lo u e .
1 . The B laso n  des Gheveulx by J e a n  de VAUZELLES
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*X ÏII  
B lason  du C . .
X G IIlIv^  P e t i t  m o u f la rd , p e t i t  C . .  rebondy ,
P e t i t  coun in  p lu s  que L e v r ie r  h a rd y ,
P lu s  que Lyon au combat courageux  
4 A g i l l e  & prompt en t e s  f o l l a s t r e s  jeu x
P lu s  que l e  S in g e ,  ou l e  jeu n e  C h a tto n .  
Counin v e s tu  de to n  p o i l  f o l l a t o n  
P lu s  r i c h e  que l a  Toyson de C o lcos .
8 Counin g r a s s e t ,  sans  h a r e s t e s ,  sans  os
F r i a n t  morceau de nayfve  b o n té ,
1.
0 j o l y  G ., b i e n  a s s i s ,  h a u l t  monté,
Loing du d a n g ie r ,  & b ru y t  de to n  v o y s in ,  
12 Qu'on ne p ren ( |oy t jam a is  pour to n  c o u s in ;
Composed: 1536 or 1537
Text: £ (D E identical), with the exception of three errors,
1.11, 1 .1 5 and 1 .2 7, for which the readings of o are given. 
Variants: o (f.45)
Title: o Chassour (p) sur ung C.. rebondy
4 £ a tes
8 £ grasslet
11 du dangier £) de dangier £ D E
1 . C7. ViLLorJ && d c  ScIXjl-
(C,  ^ ('«4 - FcrVvfc l  ^ jp'
" ce b:ci cL *1 e 
5u.r cjKosse-^ frrrv^e  ^ c u
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Bien embouché d 'u n g  bou ton  v e r m e i l l e t ,  
üu d 'u n g  Rubis s e r v a n t  de F e r m a i l i e t  
J o i n c t  & s e r r é ;  ferm é t a n t  seurem ent 
16 que t a  f a s s o n  ou j o l y  mouvement,
Soyt l e  c o rp s  d r o i c t  a s s i s ,  gambade ou jo u e ,  
S i t u  ne fa y s  que lque  amoureuse moue.
Source d 'am o u r ,  fo n ta y n e  de d o u lc e u r^
20 P e t i t  ru;>"sseau a p a y sa n t  to u t e  a r d e u r .
Mal & langueur, o l ie u  so la c ieu x  
Et g ra tieu x , séjour d é lic ie u x .
V oluptueux p lu s  que t o u t  a u t r e  au monde;
24 P e t i t  s e n t i e r  q u i  d r o i c t  meine à  l a  bonde
D 'e x c e l l e n t  b ie n ,  & s o u v e ra in  p l a i s i r .  
Heureux s e r a  c i l  duquel l e  d é s i r  
C o n te n te r a s ,  qu i p re n d re  t e  p o u r ra  
28 Et q u i de to y  p la in e rn en t j  ouyr a .
15 £  C . . embouche
15 seurem ent £ )  s e u l le m e n t  £  D E
16 £  que t a  fa ç o n  ne change au mouvement 
27 C o n te n te ra s  £ )  c o n t e n t e r a  £  D E
1. Cf. SASSOFERiiATO, G lo r ia  d 'a m o re , (V en ice ,  1544), f.211,
Com paration de lau d e  a l a  s ig n o r a  mia i n  com inciando a l  capo per 
i n s in o  a l l i  o i e d i ;
"C/uelle p a r t e  s e c r e t e  donde nas ce 
un ampla vena de s o a v i t a . . . "
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26v? B lason  du C ..  de l a  P u c e l le
C . . ,  non pas c . . ,  mais ; ) e t i t  s a d in e t ;
G . . ,  mon p l a i s i r ,  mon g e n t i l  j a r d i n e t ^
2 7 . uù ne f u t  oncq p l a n t e ,  a r b re  ne souche .
4 G. . j o l y ,  G., à  l a  v e r m e i l l e  bouche.
G . . ,  -iion p e t i t  mignon, ma j o t i t e  f o s s e t e .  
G., rebondy en forme ae b o s s e te .
G., r e v e s t u  d ’une r i c h e  to y so n ,  
b De f i n  p o i l  d 'o r  en sa  v raye  s a i s o n .
G. .  q u i t a n t  a  de f o r c e ,  & p u is s a n c e .
G . . q u i  s e u l  p e u l t  b a i l l e r  l a  jo u i s s a n c e .
G . . q u i l a  main t r o p  p a re s s e u s e  & l e n t e  
12 Rend, quand i l  v e u l t ,  h a r d ie  & d i l i g e n t e .
G .. L^ui com.ande à l ’o e i l  de f a i r e  s ig n e  
A c i l  q u ’i l  t i e n t  de s ’amour l e  p lu s  d ig n e ;  
E t vj_ui ordonne à  l a  bouche p a r l e r  
16 De t o u t  p l a i s i r ,  & ennuy r a v a l l e r .
Composed: b e fo re  1543
T ex t:  E w i th  th e  e x c e p t io n  o f  an e r r o r  o f  I . I 4
14 A o i l  q u ' i l  t i e n t  de s 'am oui’ l e  p lu s  d ig n e  )
A c i l  q u i  t i e n t  de s ’amour l a  p lu s  d i^ n e  E
1. Cf. VILLON, Les R e g re ts  de l a  B e l le  lîeuuLiiere, (O eu v res , ed . F o u tc t ' / p .  ^ :
" Q u 'e s t  devenu ce f r o n t  p o l i . . .
Ces l a r g e s  r a i n s ,  ce s a d in e t  
A s s is  s u r  g r o s s e s  ferm es c u i s s e s  
Dedans son p e t i t  j a r d i n e t ? "
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C . . ,  tu  as  b ie n  l a  f o r c e  & ±e p o v o ir
Un T e t in  ferme e s b r a n l e r  & m ouvoir.
Ü . . ,  bu n ’es p o in t  de se s  G . . s  f u r i e u x ,
20 Tu es  l e  G. .  t r e s b e a u  & g r a t i e u x ,
uui n ’as  s e n ty  ces  be d o u lce  b a t a i l l e .
G. . ,  i l  n ’e s t  p o in t  a u t r e  G.,  q u i be v a i l l e .
G . . ,  h a u l t  monté s u r  l e s  c u i s s e s  t a n t  fermes,*^’
24 qu i f a i c t  ram pars  aux as  s a u lx  c: a l  larm es,
Tout ce q u ’on f a i c t ,  q u ’on a i t  ou qu’on p rocu re,
Tout ce qu’on v e u l t ,  qu’on prom ect, q u ’on a s s e u r e ,
C’e s t  pour l e  C .. t a n t  d igne  d ecorer;
28 Chascun t e  v i e n t  à  genoux a d o r e r .
biLcUL O  n
27v . 0 c . ^ ^ p e t i t  morceau f r i a n t ,
G. .  q u i  r e n d r a i t  un demy mort r i a n t  ^
J e  l a i s s e  à c e u lx ^ q u ’ i l z  d e s i r o i e n t  l a  main,
Z
32 La l e u r  qu i t a n t  p lu s  t o s t  huy que demain;
E t à c e u lx  l à  q u i  so n t  c o n te n s  du v e o i r ,
G’ y s t  un g rand  b ie n  que ne d e s i r e  a v o i r .
E t l e  b a i s e r  j e  l e u r  d é l a i s s é  a u s s i f  
36 Et s u i s  co n te n s  de dem eurer i c y .
P rè s  de to y .  G . . ,  à  t e  f a i r e  s e r v i c e .
Comme c e lu y  q u i  m 'e s t  l e  p lu s  p r o p ic e .
342 (bis)
1 .  Cf. VILLON, L es  Re/y r e t  s  de l a  B e l l e  H eati lmiere ,
1 1 . 5 4 - 5 ^ 7 ^ 1 .  P o i i l e t , p .5 1 «
2 .  A p r o b a b le  r e f e r e n c e  t o  t h e  B l a s o n  de l a  M ain , 
w h ich  was composed by Ghappuys h i m s e l f .
3.  A p r o b a b le  r e f e r e n c e  t o  th e  B l a s o n  de l * Q e i l  by  
H e r o e t .
4 .  A p r o b a b le  r e f e r e n c e  t o  a B l a s o n  de l a  Bouche , 
e i t h e r  t h e  one by V i c t o r  Brodeau  o r  t h e  one by
an unknown a u t h o r ,  c f .  s u p r a ,  p * 8 0 .
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f .4 8 .  Lachesis que l 'o n  t ie n t  deesse irrev o ca b le ,
Congnoissant aux Françoys Madame  ^ n é c essa ire , 
Fut par sa grant vertu  rendue p ito ia b le ,
Composed 1531
Text; a V ariants; k (f,109v^ )  
3 k s i  grand vertu
1. Louise de Savoie, mother o f François 1. Louise de Savoie, who was 
born in  1476» was the daughter o f P h ilip p e I I ,  Duke o f Savoie, and of 
M arguerite de Bourbon. In 1490, she married Charles d'iUigouleme. On 
the death o f Louis XII in  1515» her son François d'.ingouleme succeeded 
to  the throne as François I .  A fter her son 's su ccessio n , Louise de Savoie  
w ielded considerable power in  France, a c tin g  as Regent during- François I ' s  
campaign in  I ta ly  and h is  c a p t iv ity  in  Spain. In 1529» she negociated w ith  
Margaret o f A ustria  for  the Peace o f Cambrai, known as the Paix des Dames.
Louise de Savoie died at Grez-sur-Lorng (S eine- et-Marne) ,  on 22nd 
September, 1531, ( c f .  DU BELLAY, Mémoires, I I ,  p .129, n .2 ; Cronigue 
du Roy François I ^ - , ed. 'G uiffrey, p .93)* Her death was w idely mourned 
in  France. Clément Marot, composed a quatrain (ed . G uiffrey, IV, 356) in  
her honour, as w ell as an Eclogue; De Madame Loyse de Savoye, mere du 
Roy, en forme d'Eglogue (ed . G uiffrey , IV, 399)* Me11in  de Saint Gelays 
lamented her death in  two poems; De Mme. Louise de Savoye mere du roy 
François (Blanchemain, I I ,  I 69 ) and Epitaphe de Louise de Savoye 
(Blanchemain, I I ,  p .279)•
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4 Et à ses propres seurs^ se d ec la ira  co n tra ire ,
Saichant que pour le  c i e l  la  nous vou lo ien t so u b zstra ire , 
Mais, h e la s , de malheur, quant le  f i l  t ir e r  pense,
E lle  trouve rompu & lo rs  e l l e  se advance 
8 De to s t  le  renouer: mais to r t  con tra ire  au bien
Que ça cas nous donnoit son heureuse presence,
D is t : "Le f i l  e s t  rompu: ce corps doibt e stre  mien."
4 k Qua
5 k vou lo ir
7 k E lle  la  trouve
10 k Le f i l  e s t  rompu le  corps
 triT r r-,,, ubo outo uTTC- 1 ofl. l i f E .
ôCoi'I^e ojUo ' • le  U b e o J  o f  £i|e^
w U ) iO U ^ c U s 's  k  on e cue's Of' f;fe .
3 #
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f . 44v9 A L.onseigneur le  Grant I la is tr e ^
Be voz vertus le  hau lt uruict h ectyrae 
_^ ii tant coiüjaung icy  et en tous l ie u x ,  
uc ce pais e t  peuple heureux estyme 
4 Le jour [U’i l  p eu lt gecter  sur vous le s  youlx.^
f .4 5 '  Chase LUI s 'e f fo r c e  à _ui fera  le  m ieulx,
Et s ' i l z  font moins que req u iert le  dehvoir.
La veu len té  vous p r ien t recepvoir  
0 En l ie u  du f a i c t ,  h que le s  excusez;
L ais d'autant plus d 'honneur' deov'es avo ir , 
que tous honneurs & pompes r e ffu se z .^
A Thoulouse le  :c--:vi.jeiiie jour de j u i l l e t ,  m il. v c . x x x i l j .
Composed: 27th Ju ly , 1535*
Text: a___________________________________________________________________________
1. On A im e  de Montmorency, Grand M aître o f France, c f .  supra, p ." t -  •'
2. On 23rd March, 1526, Montmorency was appointed Governor o f Languedoc
and of Provence ( c f .  Cat, des A ctes, I ,  437, 2307). He did n o t, however, 
make h is  o f f i c i a l  Entry in to  h is  Province fo r  some y ea rs. On 27th Ju ly ,
1533 , he f in a -lly  made h is  solemn Entry in to  Toulouse, the sea t o f h is  gov­
ernment, where he was received  amid much r e jo ic in g . Montmorency’s Entry 
v/as fo llow ed hy those o f the Dauphin, François I and queen Eleonore in  the
succeeding days. Cf. F.DECRUS, lame de Montmorency, Grand M aître e t Con­
n étab le  de France à la  coujr... du r o i François p,209*
3 . V/hen Montmorency made h is  Entry, he was accompanied in  the
p rocession  by h is  L ieutenant, Clermont, and by four "cap itou ls" , or
c i t y  o f f i c i a l s ,  who o ffered  to  carry a canopy over h is  head. Montmorency, 
however, m odestly declined, th is  honour, c f .  F.DECRUE, ilnne de Montmorency. . . ,  
lo c . c i t .
^4bj
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r Epitaphe de feue Madame de Traves 
Helayne G o u ffier /  ^
f .3 *  8uz ce tuDibeuu ne rependez que f le u r s ;
Car c e l le -  là , dont le  corps y repose,
A m érité qu’en l ie u  de t r i s t e s  p leurs  
4 Apres sa mort son sepulcre on arrose
D'eau de parfum, d'eau de n a ffe , ou de rose .
En demonstrm it que vertus e t  faconde, 
f .3 v ?  Dont à n u lle  autre e l l e  n 'e s t o i t  seconde,
Composed October -  November, 1533 
Text: a V ariants: r(f«38vO)
T it le :  r Epitaphe pour feue madame de Traves 
3 r que au l ie u  7 r e l l e  e s t o i t
1 . Hélène G ouffier , or Hélène de B oisy , was the daughter o f Artus
G ouffier , seigneur de B oisy , and o f Hélène de G en lis. In 1517, she married 
Louis de Vendosme, who died on 11th May, 1527» On l6 th  September, 1528, 
she married for  a second tim e, marrying François de Clermont, seigneur de 
Traves. She died at M a rse ille s  on 29th October, 1533, w hile the French 
court was at M a rse ille s  for  the v i s i t  o f Pope Clement VII ( c f .  DIT BELLAY, 
Mémoires, I I ,  p p .219-231).
The p assing  o f Hélène G ouffier was w idely mourned by the poets o f  
the court o f François I .  B esides Chappuys, Clément Marot, Me11in  de Saint 
Gelays and others composed Epitaphs in  her honour, ( c f .  De Hel e ine de B o isy , 
ed. G uiffrey , IV, 3&4: De feue Mme, de Traves, Blanchemain, I I ,  274)* In  
the Soissons ras. 200 Chappuys' d iz a in  i s  the f in a l  poem in  a group of  
Epitaphs in  honoui' o f "feue Madame de Traves" ( f f .2 . - 3 v o ) .  The other  
Epitaphs are a l l  unsigned, although one may be a ttr ib u ted  to  Marot 
("Ne sçay où g i s t  Hela in e  en qui beau lté  g is o it" ,  c f .  G uiffrey , IV ,364 .)
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8 Luy ont donné là -h a u lt s i  seure adresse,
Qu'on doibt penser, qu'elle laissa le monde,
Pour e stre  au c i e l  immortelle d eesse .
XVIII
f . 14 . Puis que voyons, o Prançoys, nostre roy,
La te s te  nue, en la  main une torche,
Humilié pour l'honneur de la foy,
4 Où e st  le  cueur, f e u s t - i l  plus dur que roche,
L'honmie tant p la in  de blasme e t de reproche,
.^ ui ne v o u ls is t  comme luy , qui e s t  m aistre,
C e 1 luy qu' i l  t ie n t  p our 8 e i  gneur r e c ong] 10 i  s t .c ,
8 Et adorer l 'h o s t ie  sa lu ta ir e  !
0 nous heureux autant qu'on le peult estre 
D'avoir ung roy qui nous monstre à bien faire !^
8 r donne la ssu s
Composed January 1535 Text: a Variants: b (F .15) F.
T it le  b D izain du feu roy f rançoys. 1. W  Puisque Ion v e o it
1. On 21st January, 1535, by order of François I ,  a solemn procession T/as
held in  P aris in  exp iation  o f the outrages of the A ffa ire  des Placards, ( c f .
supra, p J.An. j  ) .  This procession , in  which many precious r e l ic s  were borne 
through the streets of Paris from the Church of Saint Germain de I'A uxerrois 
to the Cathedral of Notre Dame, was one of the most spectacu lar r e lig io u s  
occasions in  the whole of the six teen th  century. In the procession , Jean 
du B ellay , Bishop of P a ris , carried  the Holy Sacrament beneath a canopy borne 
by the Dauphin, h is  two brothers and the Duke of Vendosme, and, according to 
the Cronigue du roy François premier and other contemporary accounts, the 
King h im self follow ed c lo se  behind;
"Incontinant après ledict Eainct Sacrement, marchoit le 
Hoy, nostre souverain Seigneur, seul, tenant une torche de
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f .2 0 .  Lors que Neptune eut receu cest honneur
De veo ir  le  Loy avec toute sa suycte, 
Delihern, pour c r o is tr e  son bon heur 
4 De s ’accoincber de deux dames d 'e s l i t e ;
Et fu t s i  bien 1 'en trep risse  conduycte,
,%ue quelque temps les tin t en son povoir: 
Lais à grant payne eut loysir de les veoir  
8 Qu'il apperceut le Roy tost s 'advancer
Encontre luy; dont changea de vouloir,
Composed 1538 
Text: a
s ir e  v ierge en sa main, te s te  nue, en grande 
révérance q u ' i l  f a i s o i t  m erveilleusement 
bon voir" .
( Cronigue du Roy Françoys premier, ed. G uiffrey, pp .113 e t .  se q .)
For other accounts of the procession , c f .  Journal d'un bourgeois de 
P a r is , p .447; FELIBIEN, H isto ire  de la  V il le  de P a r is , P aris, 1725, 
t .  IV, p .686 and t .  V, p .343; R egistres des D élibérations du Bureau 
de la  V il le  de P a r is , I I ,  pp .195 e t seq .
$49
Jt les rendit craignant de 1 'offencer
file di'/.ain v/ould seem to refer to an incident which took place 
during' François I 's  v isit to .dee in June, 1538, for the conclnsirv' of
a treaty with the amueror Charles V. On 11th June, „ucen nleonore /,nd
the French Princesses, visited the Figeror on board his pal„ey. fhe 
pang-way bebween the galley and the shore collapsed, throwing the ladies
into the water, from which, fortunately, they were quickly rescued! For
an accoimt of this incident, cf. Cronigue du roy Frangoys premier, n . 
242-245 • On the "Fnt revue C.e Nice", cf.,  also, PU 3FLLnY, Mémoires^ op. 
444-445; F.DmCPUF, Anne de i.Iontmorenc;/. . .  à la cour du roi François 1^^,
pp. 555- 556 .
Like Ghappuys, other poets of the day took delight in describing 
the incidenb. The Rothschild las., n° 2565, contains, for instance, the 
two following pieces, v/hich are anonymous;
f.41v° "Congnoysant bien Neptune son grand heur 
Par deux clair be:-', tenant en sa puissance.
N’a pas permys pour estre  plus asseur
jue trop en eust la terre congnoissance;
Car d'aultre foys par longue experience
11 a congneu la force du povoir
Dont 1’une faict par la nuict son debvoir 
Ft I ’aultre fe ist ung flambant feu ingresse;
Parquoy le dieu maulgré tout son vouloir 
Sera vaincu et la terre maistresse."
"Veoyant Neptune avoir en sa puissance 
Par cas piteux et sort trop miserable 
Prinse et butin de clairté 1’excellence,
Estonné fut la sentant importable;
Alors eut peur craignant le jour finable 
duand par le feu perdra tout son pouvoir;
Sy les retin t ung peu pour les myeulx veoir;
En l ’une veyt de troys 1’embraisement,
L’aultre qui peult maulgré luy l ’esmouvoir; 
f .42  II les rendit ne pouvant plus pourvoir
Che le feu n’ eust sur l ’eau conirnandeinent".
-pO.
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I
f .4 8 v :  Au Roy
Fortune, de mon b ien  en vieuse & ja lo u se ,  
f .4 9 ' V eult v o str e  bon v o u lo ir  rendre de nul e f f e c t ,
F t pour ce q u ’e l l e  c r a i n c t  v o s t r e  g randeur  & n ’ouse 
4 Sa m alice  m o n s tre r ,  sçavez vous q u ’e l l e  a  f a i c t ?
E l l e  s ’e s t  a l l i é e  avec ung m onstre i n f a i c t ,
De Nature ennemy, qu’on a p p e lle  la  Mort,
a
E t, pour' me nuyre, ont f a ic t  re v iv r e  ung deny mort.
8 Mon malheur doncq leu r  s e r t  de triumphe & de g lo ir e ,
M ais, S ir e , s i  pour moy vous p la i s t  de t e n ir  f o r t ,  
J ’auray contre Fortune & contre Mort v ic t o ir e .
Composed b e fo re  1554
T ex t;  a ,  w i th  th e  e x cep tio / i  o f  an  e r r o r  o f  l i n e  9> f o r  which th e  re a d in g
of e ( f . 65)  i  ^  "t and A i s  g iv en .
V a r ia n ts ;  ^ ( f .2 1 2 v O j  k(f.lOSv^^) s t A
T i t l e  A Jng Amoureux p r i e  sa  dame lu y  t e n i r  main cou r  v a in c re  F ortune  & Mort 
Om itted k ^  A
1 k c u r ie u s e  e t  j a lo u s e  5 k e l l e  e s t  a l l y é e  _s t sen  e s t  a l l e e
7 A on f a i t  ± r e c u i r e  ^  r e c iv i 'e  ? 8 k e t  g l o i r e
9 A Mais dame i. pour moy s i l
p l a i s t  e i. _s ^  A ) p l a i s e  a
k p l a i t  t e n i r
1 V/e do n o t  know on what o ccas io n  Chappuys ad d re s ; ;e l  t h i s  d i z a in  to
th e  King. As th e  p ie c e ,  i n  a  s l i g h t l y  d i f f e r e n t  form, i s  found, however, 
i n  th e  Hecatoiiiphile o f  1554> i t  i s  p o s s ib le  t h a t  Ghappuys composed th e  
poem some two y e a rs  e a r l i e r  when he was seek in g  to  o b ta in  th e  o f f i c e  of 
" L ib r a i r e  du R o i" . I f  t h i s  were th e  c a s e ,  th e  "deny mort" of I .7  would 
be one Jean  Verdi e r  ‘ whom Chappuys succeeded as " L ib r a i r e  du Roi" i n  
1552, ( c f .  C a t,  des . i c t e s , I I ,  56O, 5575).
2 Cf. s u p ra , n . l ,  and a l s o  Au Roy, "Ce ne s e r o i t ,  o m a je s té
r o y a l le " ,  9- 14) 7
3 )1
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f .4 0 v 9  Je , -dj veu lx  pas blasmer le s  amoureulx
ju i leu r  amye estyinent sans sem blable, 
Et en c e la  se trouvent b ien  heureux 
4 De la  penser en tre to u tes  amiable.
...ais pour* as.;eoyr jugement e q u ita b le , 
C onfesser f a u lt ,  car e l l e  a m érité , 
lue 1 'A dm iraile e s t  sur to u te  admyrable 
8 En grant doulceur & p a r fa ie te  b ea u lté .^
Text; a ( j [ ( f .45^°) id e n t ic a l)
V ariants; m (f.212v ) ,  s  t
6 m q u e lle  la  m érité  _s t  car e l  ' la
7 s sur tou t
1 On Françoise de Longwy, w ife  o f P h ilip p e  Chabot, adm irai o f
France, c f .  supra, p.%61
Cf . ,  a ls o ,  D iscours de la  Court, 817-818:
"03n s d é la is s e r  ma dame 1 'A dm iraile 
En bonne grace aux p lus b e l le s  e s g a lle " .
In 1538 , Ivlarot adoressed Estrem ies to  Madame 1 'Admirai 1 e , c f .  ed. 
G u iffrey , IV, $11.
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:C . ].2' h i s . J s t r a y u e s  .
Ce n ’e s t  a moy qui n 'ay  r ie n  du poete  
yie pouvrete, à moy n ’eot  de donner; 
f . l 2 b i o , v 9  Gar je  n ’ay r ie n  e t  r ie n  je  ne so id ia ic te ,
4 Fors que v e i l l e z  voz p la i s i r s  m’ ordoni.er ;
i t  n ’ayant m ieiilx dequoy vous es t r a in e r , 
ï  .us mes sou lia ictz  à vous seu l le  j ’a d resse , 
nt vous d e s ir e  autant d ’ he'ui' e t  ly e s s e  
8 que de b ea u lté  .;ature vous donna.
Et de tous b ien s , a u ss i grande la r g e sse  
.,ue de v ertu  le  c i e l  vous ordonna.
Text; a
We do not know to  whom th ese  Estra y nes are a d d ressed
333
XXIII
R e . . l ic ( iu e d
'iljus fleuves- doulx o u b liez  vos br,^  g lo ir e ;  
b a isse z  le  cours que oature a donné 
lo u r  fa ir e  lo m e u r  ,'„l; t r ium ples  l e  Loyre,
,ù  leu r  ja r d /in  l e s  d ieux ont ordcn
iz tous p la i s i r s  ob b ie n s  habandonné.
: a Wirtv bke exce j>tioirv of c^n e r r e r  c f  f. 4 for wkicL _L
bke- KecicL-Ao e  <xoci L,
O' i  "
Text
V ariants: e ( f .55)  i ( f . 195^" )^ 
T it le  om itted e i
5 q de g lo ir e  -f- jcLy'ài  r\ g p J jarclriTi d.
1. Chappuys' d iz a in  i s  w r itten  in  rep ly  to  the fo llo w in g  neuvain by
V icto r  Brodeau which precedes Chappuys' poem in  the b oisson s ms.
200 ( f .2 8 v ° ) :
"iiusone a f a ic t  con gn oistre  la  Garonne,
Petranche borgue e t  b a in ct d elays Charente, 
lOrne e s t  p e t i t  e t  grant bru.it on luy  donne 
Par l e s  e s c r ip tz  de Bocasse e t  de Dente,
0 Loire en b ien s e t  p la i s i r  habundante!
Las, je  suys n iy  suz v o stre  c la ir e  r iv e  
Et r ie n s  de vous d e c la ir e r  je  ne p u ys!
Ce f a i c t  iimour qui contre moy e s tr iv e  
Pour en b a i l l e r  le  subgect à Chappuys".
The ...usée Condé ms. 525 ( f -5 5 )  and th e  B.N. ms. f r .  I 667 ( f . l 9 5 )  
c o n ta in  a l s o  the  fo l lo w in g  l i n e s :
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Là e s t  F lora, & Palas y fréquente.
Et Àpblo qui avecq e l l e  chante.
Et puys i'jnour, qui rompit son bandeau, 
Aiant oy musicipie s i  p laiscin te,
Pour' en donner le  subgect à Brodeau.
10 _e Pour l ir e  e t veo ir  le s  e scr ip tz  de brodeau
_i Pour l iv r e  (?) e t veo ir  le s  e scr ip ts  de brodeau
1. (continued):
"Puisque Sorgue, la  Garonne e t Charente 
Sans oub lier Arne ont eu c e st honneun’
De gens dignes de louange e x ce llen te  
Estre louez, s i  du fleu ve  v ien t l ’heur,
Loire d o it donc engendrer ung fa c teux' 
qui sa g lo ir e  partout le  monde esven te.
Brodeau avoib esleu  se lon  son cueur.
Mais n'ayant mis qu’à bon fr u ic t  sa prêten te,
Cuydant fa ir e  ung poete qui chante 
Dont à jamais i l  deust estre  mémoire,
Ung bon c re stien  a receu de sa plarite;
Brodeau n ’e s t  peu puis qu’i l  e s t  bonne poire".
On V ictor Brodeau, the Secretary of the Queen of Navarre, c f .  P. 
JOURDA, Un d is c ip le  de Harot, V ictor Brodean, R .E .L ., 1921, p p .50- 
59; 202-228.
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f.28v?  ilmour s ' e s t o i t  de moy absenté,
a de le  su ivre estoys peu curieuse;
Mais tout soubdain i l  s 'e s t  represe/ité,
4 yiant j 'a y  receu voz escripbz gracieux.
Vous le  m'avez envoyé parmy eulx ,
Je l 'a y  seuty e t congneu que vous e s te s .  
A insi que luy, m aistre et victor.i.eiax:
8 Luy de mon cueur, vous des autres p oetes.
Text: 2  ( k ( f . l l^ )  id e n t ic a lj
Variants: e ( f . 55v ) i ( f . IQovO)
T it le :  omitted e i
8 i  e t vous
1. In the boissons ms. 200, th is  Envoy follovfs Chappuys ' Replicgue
to a poem by Brodeau ( c f .  supra, lEŒ Il). The la te r  scr ib e , moreover, 
has bracketed a l l  tliree p ieces together with the marginal comment 
" fau lt mectre ces troys 1 'ung après l'a u tre " . So we may assume that 
l ik e  the R eplie/jue th is  Envoy a lso  i s  addressed to Brodeau.
-X'}U{V
f,222v? giant noz deux cueurs e sto ien t unis ensemble 
Par ung lyen d ' esti'o ic  bn a ffe c t io n ,
De l'u n  à l 'a u tr e , comme i l  me semble,
4 11 n'y avo it point d ' obligacion;
Car de l'amour la  retrib ucion  
Estoib amour et le s  p la is ir s  passez,
Qu'amour nous a en honneur amassezé 
8 Mais maintencUit que sans e stre  muable
Vous v e u il aimer, mesraes quant me chassez,
Je me o b lig e , e t ma foy rends louable.^
Text: _i, with the exception of an error of 1 .9  for which I have given the 
reading of s  
Variants: ^
6 _s Es t o i t  1 amour
7 s  par honneur
9 Vous v e u il aimer _s) vous deux ajnnet ±
10 _s je  vous ob lige
1. The B.N. ms. f r .  I 667 ( f .2 2 5 ) contains the fo llow in g
Response par Srod/"eau_7.
S i je  vous ay aucun temps estrange.
Tant seullem ent d 'eu l e t de contenance 
Et non de cueur qui n 'a  jamais changé 
En vostre  endroit sa foy e t sa constance.
C 'est pour veo ir  vostre  perseverance;
Et s i  vouldriez quelque peine endurer 
Pour nostre amour: mais q u a n t... murmurer*
Du reprocher tou tes graces surmonte.
De vostre  part e l l e  ne peu lt dui'er;
Amour ne meet jamais sa mise en compte.
* I have unfortunately been unable to  read th is  l in e .
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f . l 4 '  quatre elemens sont autheurs de la  v ie ,
Par ung accord que Dieu entre eulx a mis,
Et e s t  soudain l ’ame du corps rav ie  
4 quant l ’un d effa u lt  ou e s t  par trop rem is.^
A insi pour vray e s t  i l  des quatre amis, 
Jo in ctz  et uniz par t e l l e  a ffe c t io n  
que de l ’un seu l la  separation  
8 Mourir f e r o it  tous le s  quatre en une heure;
Mais quant des lie u x  survivent mutation,
Le cueur de l'u n  f a ic t  que l'a u tr e  ne meure.
Text: a
Variants: s^
4 ou lautre e s t  trop remis
5 _s de quatre amis
1. For the theme, c f .  8A8S0FEBRAT0, O lim p ia ... , f .  G 5.
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f . l l v ?  De qui plustuçt me debveroys je p la indre,
D’Amour', de vous, de moy me s me ou du Temps? 
iimour me veu lt à le  se rv ir  contraindre ;
4 Vous reffu sez  ce qu'à bon d ro ict j 'a c tends ;
Je vy d 'esp o ir  & nul bien ne pretends.
Et par le  Temps contrainet suys m 'absenter, 
ilynsy j ’ay cause assez de lamenter,
8 Mais plus de vous, car vous estez  à mesme
De me povoir promptement contenter  
D'iimour, de vous, du Temps e t de moy mesme.
Text: a
V ariants : _s t
1 s t  me d evro is je  complaindre
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f . l 2 .  i'iiiiour aveug le  aveug le  to u t  l e  mond' .
J t  moins som a i t  espargne  l e  p lu s  s a ig e ,  
Duquel l e  s e n s ,  l e  s ç a v o i r  ou faconde 
4 Ne p e u l t  c o u v r i r  ce q u ’on voyt au v i s a i g e . \
Or j e  cognoys q u ’ i l  vous guec te  au p a s sa ig e  
Le t r a i s t r e  e n fa n t  qu i t a n t  m’a abusé! 
ih^^ez vous en; c a r  i l  e s t  t r o p  r u s é ,
8 J t  n ’en croyez P é t ra rq u e  ny Ovide;
Mais a d v ise z  s i  d o ib t  e s t r e  excusé 
C e llu y  qu i prend ung aveug le  pour guyde. ^
T ex t:  a
V a r ia n ts :  s_ t
3 s_ One que s l e  sens 
6 _s q u i ma t a n t  abuse 
9 G t  s i l  d o ib t
1. For t h i s  theme, c f .  C II ,  "S ’i l  e s t  a i n s i  que l e  v i s a ig eij'o n cne , i J i i  
s t r e " ,  n o te  1. ;
2. Cf. R01iS.ild), Sonnets pour H elène; I ,  VI,
"Dedans l e s  f l o t s  d 'a rn o u r . . .
C h o is i s s a n t  un e n f a n t ,  un aveug le  pour gu ide"
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f . l 2 .  F o r tu n e  monoLre aooez sa  c r u a u l t é
.uU i:i 'esloigTiant clu l i o u  où ^ i s t  mon cueur 
iimour me rend  s e r f  de v o s t r e  b e a u l té  
4 !t n 'a d o u lc io t  v o s t r e  extreme r ig u e u r  ;
Le C ie l  n ' a  p o in c t  p i t i é  de ma la n g u eu r ;  
N ature  aiassy ne m’a nas f ig u r é  
Pour e s t r e  à vous en grace  mesuré.
8 La Mort souillai c t e  & Mort de moy n ’a c u re ;
Contre moy doncq ensemble ont c o n ju ré  
F o r tu n e ,  Amour, l e  C ie l ,  Mort e t  N a tu re . ^
T ext;  a
V a r ia n t  : s t
5 s t  de v iv e  b e a u l té
1. An a lm ost l i t e r a l  t r a n s l a t i o n  o f  th e  fo l lo w in g  poem by
PHIL0X3N0;
"Amor me ha acceso  de tu a  g ran  b e l l e z a ;
F or tu n a  ognlior da t e  mi te n  lo n ta n o ;
11 c i e l  me p r iv o  a l  n a s c e r  de r ic h e z a ;
N atu ra  m’ha c r e a to  tu rp e  e s t r a n o ;
Morte ognhor chiamo e t  q u e l l a  mi d i s p r e z a ,
P e r  f a r  che ogni d isegno  mio s i a  vano;
Cosi han j u r a to  de s te n ta rm i  f o r t e  
Amor, f o r tu n a ,  i l  c i e l ,  n a tu r a  e t  m o rte" .
( Sylve de M arce llo  P h iloxeno  T a rv is in o  p o e ta  c l a r i s s i m o , 
V enice , Nicmlo B re n ta ,  1507, f . b . v i i ) .
361
XXX
f . l 2 v ?  Je  ne me p u is  p la in d r e  ny c o n te n te r ;
Car c ’e s t  beaucoup e t  ne me d o ib t s u f f ir e  
que, quant v o stre  o e i l  me cuyde tourm enter,
4 V o s tre  p a r o i l e  a d o u l c i s t  mon m ar t i r e .
S i  s u i s  j e  heureux , mais pas ne l e  f a u l t  d i r e ,  
De vous a im er,  veu q u ’avez l e  p o v o ir  
De s a t i s f a i r e  en ung mot au d e b v o ir  
8 (,ue vous r e q u i e r t  mon a rd e n te  a n y t i é ;
Mais p lu s  que heureux s e ra y ,  s i  j e  p u is  v e o i r  
lue p a r  e f f e c t  ayez de moy p i t i é .
Tex t: a
V a r ia n t s :  s_
2 ^  p eu t  s u f f i r e
3 _s cu id e  me to u rm en te r
9 jb p lu s  heureux
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f . l 2 v ?  Les dyamans, l e s  p e r l e s  e t  r u b i s
A vous p a re r  ne s e rv e n t  n u llem en t;
Car voz b e a u l t é s  g a rd e n t  c e r ta in e m e n t  
4 Que l ' o n  ne p u is s e  a d v i s e r  aux h a b i s .
Dont q u i  v o u ld ro ib  b ie n  p a rée  vous v e o i r ,  
Sans parement i l  vous f a u l d r o i t  a v o i r .^
T ex t:  a
V a r ia n ts :  ^  
l . I  s l e s  r u b i s
1. Cf. l'IAEOÏ, (ed .  G u i f f r e y ,  IV, 8 5 ) ,
De madame Ysabeau de Navarre
"'gui c u y d e ro i t  d e s g u is e r  Ysabeau 
D 'un s im ple  h a b i t ,  ce s e r o i t  grand s im p l e s s e . . .  
Mais i l  me semble (ou j e  s u i s  b ie n  trompé) 
Q u 'e l l e  s e r o i t  p lu s  b e l l e  to u te  nue" .
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f . l 2 v ?  Assez souvant à  l a  p o r te  demeure,
Non p a r  d e f f a u l t  de pouvo ir  y e n t r e r ,
moî\.
Mais ay an t  c re u  que ce n ' e s t  poinct_^ h e u r e , 
f . l 2 b i s .  Je  n ’ose pas se u lle m e n t  me m o n s tre r ;
Et quan t j e  v eu lx  vous d i r e  e t  re m o n s tre r  
Ce que devez sans  l e  vous d i r e  e n te n d re ,
J ’ay q u a s i  peur e t  doubte de m esprendre.
8 Las! c ' e s t  amour, qu i t r o p  se f a i s a n t  c r a in d r e ,
Luy mesme8 c r a i n c t  q u ’ i l  vous t ro u v e  à r e p re n d re  
Quant j e  v ie n d ra y  à vous de vous me p l a in d r e .
T ex t:  a
V a r ia n t s :  _t
2 t  ny p o u v o ir  e n t r e r
7 t  peur  e t  c r a i n c t e
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f . l 2 b i s .  Loyse^ entend que p lu s  j e  ne demende
Fors l a  s e r v i r  e t  to u s jo u ro  e s t r e  s i e n ;
Et to u te s f o y s  l a  fa sc h e u se  commende 
4 Que de l a  v e o i r  m 'a b s t i e n n e , e t  s i  s ç a y t  b ie n
^ue j e  ne p u is  e t  que n ’en f e r a y  r i e n .
Dont de d e s p i c t ,  en l i e u  d ’une s a g e c te ,
C ontre  ma jambe ung b a s to n  e l l e  g e c te .
8 Le sang en s o r t .  0 grande c r u a u l t é !
Mais l e  b a r b i e r  t ro u v e  ma jambe n e c te ,
E t dicCf . "Le mal au cueur en e s t  monté".
T ext: a
V a r ia n t s :  £  t
10 _s l e  mal en e s t  au coeur monte 
t  l e  mal en e s t r e  au cueur mont.
1. Louise du P l e s s i s ,  c f .  s u p r a , p..^^3u. i  and th e  fo l lo w in g
d i z a i n  from th e  Hochethulon m an u sc rip t  (Dlanchemain I I I ,  43 ):
"Une b eau té  p a r f a i e t e  en bonne g ra c e ,
Un noble  coeur qu i se vo.-at au v i s a i g e .
Une v e r tu  qu i t o u t  honneur p o u rch asse .
Un r i s  o u v e r t , modéré, doulx  e t  s a ig e .
Accompagné d ’un a s se u ré  la n g a ig e ,
Un o e i l  qu i f a i c t  du p rem ie r  coup aim er 
Et un r e fu s  q u ’on ne s j a u r o i t  b la sm e r ,
Avec a t t r a i t  e t  m a in t ie n  b ie n  r a s s i s .
Qui t o u t  c e l a  ensemble veu t nommer,
Nom.e sans p lu s  LOYSE DU PLEESIS".
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f . l 2 b i y . v ?  Ung a u t r e  e t  moy entrasimja à mesine heure  
Dedans l a  chambre où se t ro u v e  ^oy se ;^
'Jes t a u t r e  l à ,  qu i moins -uie moy la b e u r  e 
4 J ’Amour e t  m ieulx  l e  s im u l le  e t  d e sg u is e ,
E n tra  sans c r a i n c t e ;  i l  s 'a p p ro c h -  e t  d e v ise ;  
E l l e  l ' e s c o u t e  e t  f a i c t  une responce  
AU goust de lujr p lu s  r u l e  q ’une ro n se ;
8 I I  se r e c u l . ’e ; e l l e  s u i t  ; j e  l e s  l a i s s e .
Me r e s e r v a n t  pour quelque a r r i é r é  fonce .
0 b ie n  heureux oui a^ n^rie e t  n'ayme en p re s s e !
T ex t:  a ,  w i th  th e  e x c e p t io n  o f  an e r r o r  o f  l i n e  7, f o r  which I  have
g iv e n  th e  re a d in g  o f  t 
V a r ia n t :  _t
5 t  e n t r e
r-7‘r O ‘’'5X2’ \7 A ; a r ronce  a 
A
1. Louise du P l e s s i s ,  c f .  s u p ra , p . B t h n . l
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f . l j .  Dessus img l i c t  e s t c i t  t o u te  e s te n d u e ,
J n  a c te  ridant son d e s i r e  mary,
C e l 'e  à  qu i e s t  to u te  louenge deue;
4 Et l o r s  ilmour, qui ne f u t  oncq nourry
q u 'en  to u t  h a z a rd ,  d e s p ic t  e t  b ie n  marry 
D 'a v o i r  e s t é  t a n t  de foys r e f f u s é ,
La voyant s e u l l e ,  a i n s i  q u ' i l  e s t  r u s é ,
8 Luy a d i e t :  "0, dame digne de m ieu lx .
N 'as  tu  pas b ie n  l ' e s p e r i t  abusé 
D' a c te n d re  ung homme e t  d é l a i s s e r  l e s  d ieux?
Text:  a ,  w i th  th e  e x c e p t ie n  of an e r r o r  o f  l i n e  5, f o r  which th e  re a d in g  
o f  ^  t i s  g iv en .
V a r ia n ts  : £  t
5 h aza rd  £  _t ) h a ra rd  a 
10 s t  de l a i s s e r
1. We do no t know to  whom t h i s  poem i s  a d d re sse d .  We may suppose,
however, t h a t  th e  lady  i n  q u e s t io n  had r e j e c t e d  th e  advances o f  the  
King o r  some o th e r  p r in c e  a t  th e  coui't o f  F ra n ç o is  I ,  th u s  abandoning 
" l e s  D ieux", namely Cupid and th e  King h im s e l f ,  f o r  a  l e s s e r  m o r ta l .
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f . l j .  S i j e  suys s e u l  p lu s  que tous  amoureux,
Seul p lu s  que to u s  j e  vous v eu lx  o b é i r ,
S i  p lu s  que to u s  en amour malheureux 
f . l3 v 9 4 «  J e  ne vous p u is  mal v o u lo i r  ny h a i r .
On ne s ’en d o ib t  a u l t re m e n t  e s b a h i r ;
Car j e  s o u b s t ie n s  que v o s t r e  g ra n t  b e a u l té  
A voir l e s  cueurs  de tous a m é r i t é .
8 Mais j e  vous p ry  a u s s i  c o n s id é re r
Qu'Amour où t r o p  domine c r u a u l t é  
C e r te s  ne p e u l t  gueres  long temps d u re r .
Text; a 
V ariants; s  _t
2-3 s  Seul plus que tous en amoui' malheureux
S i plus que tous je  vous veulx obéir  
8-10 omitted t
368
XXXVII
f . l 3 v 9  Suz l e  propoz que l ' u n  e s t  pour l e  .jour e t
l ' a u t r e  pour l a  n u i c t .
1 C e l le  où b e a u l té  a  e s le u  son s é jo u r
A ses  amis l e  temps a  d i v i s é ;
L 'un  a l a  n u i c t ,  e t  l ' a u t r e  p r e n t  l e  jo u r ;
4 Et m 'e s t  ad v is  que c ' e s t  mal a d v is é .
Et q u 'e l l e  n ' a  mon m é r i té  p ry sé ;
Car to u s  l e s  deux do ibs  a v o i r  ou c h o i s i r .
Or j ' a y  l e  j o u r ,  q u ' Amour donne d é s i r  
8 D 'a v o i r  l a  n u i c t .  L 'a u t r e  e s t  t ro p  b ie n  t r a i c t é
D 'a v o i r  l e  temps où se donne ung p l a i s i r  
Qui, suz t o u t  a u l t r e ,  e s t  de to u s  s o u h a ic té .
T ex t;  a ,  w itn  th e  e x c e p t io n  o f  an e r r o r  o f  l i n e  7 f o r  which I  have 
g iv en  th e  re a d in g  o f  _s 
V a r ia n t s ;  £
T i t l e ;  o m it ted  £
7 Or ja y  £  ) or  j e  a £  Amour donne
8 l i n e  r e p e a te d  a
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f . l4 v V  jjesesperé  e t  p r e s t  de m 'a l l e r  pendre
Pour l e  re fP u z  q u 'à  t o r t  l ' o n  m 'a v o i t  f a i c t ,  
La l o r t  p r ia y  de t o s t  me v e n i r  p re n d re ;
4 Ce que v o u lu t  executer de f a i c t .
Et d r o i c t  au cueur t i r a  son dard  i n f a i c t ;  
l ia is  quant du t o u t  t r a n s p e r s é  1 ' a p p e rse u t  
Le ceu lx  d'Amour, sa  f le s c h e  e l l e  ne sc e u t  
8 G ec te r  dedans e t  l a  po u lse  au v i s a i g e ,
Qui g u é r iso n  soubdainemerib r e c e n t ,
P ar  l e  mesme o e i l  dont s o r t i t  t o u t  1 ' o u t ra i /c e .
T ext:  a
V a r ia n t :  _s
4 £  Ce qu e l  voulust
P'or th e  theme o f  th e  c o n f l i c t  between Cupid and Death, c f .  
ANGERIANO, Erotopae,-;nion,
De S e ip so ,  Morte e t  Cupid.ine 
"Dum mea l in g u a  v o c a t  mortem, mors a d v e n i t ,  & quid  
Vis? a i t ,  hoc cupio  d ico  ego, caede c a p u t . . . "  
and M ichel d'AMDOIoE, Les cent epigrames avecque l a  v i s i o n . . . ,
( P a r i s ,  A la in  L o t r ia n  & Jehan  Longis, s . d . ;  f . l i i i i ,  D'ung; amoureulx.
Cf. a l s o  two Rondeaux by M e ll in  de SAIIIT GELilYo, "pour a v o i r  
p a ix  e n t r e  Amour e t  l a  Mort" (Dlanchemain, I ,  314)> and D ialogue d'Amour 
e t  de l a  M o rt, "Mort, sera s-tu  jam ais  de t u e r  l a s s e " ,  (Dlanchemain, I ,  
315)> and a l s o  an onzain  o f th e  R ochethulon ms. "Amour a d i t  à  l a  Mort: 
A tte n d e z " ,  (Dlanchemain, I I I ,  p . 27)-
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r . l 4 v 9  Vous e s te z  donc tumbée en m alad ie ,
Xi res m ' avo ir  f a i s  : du p is  ju'on p eu lt faire'.'
0 le  grant b ie n ,  puis q u ' i l  f a u l t  que l e  d ie ,
4 r i  vous fera  ju ger, par son c o n tr a ir e , 
pie t o r t  avez de ne v o u lo i r  d e f f a i r e  :
S i e s s e , ,  ai y  e , a f f i n  tue j e  ne mente,
gie vos tri- 3 a l  ..o in s vous que ooy tourner te  ;
5 J t f a iz  so u lia ic t, s ' i l  f a u lt  que vous mouriez,
,ue de l a  i .o r t  pour vous l e  coup j e  s e n te ,
Jt p i'ic y  bas, pour nous deux, dem ouriez. ^
T ext: a, w ith  th e  e x c e p t io n  o f  two e r r o r s  o f  l i n e s  8 and 10, f o r  vfnicl
1 have g iven  the  r e a d in g s  of _s 
\8 m ouriez _s ) mourez a
10 demeuriez £  ) demeurez a
1. Cf. M e ll in  de SAINT CEIAY3, (Dlanchemain, I I ,  88)
" C 'e s t o i t  a s se z  que ma d e b i le  fo rc e  
J u s t  moins m onstre de t r a v a i l  que s e n t i . . .
Sans que l e  c i e l ,  de mon mal r e p e n t i ,
I J e u s t  r e s e rv e  à c e s te  mort p lu s  l e n t e ,
De v o i r  ma dame en f i e v r e  v i o l e n t e .
u ' e l l e  s e r a  donc ma c a la m ité  
S ' i l  lu y  v i e n t  p i s ,  quand pour l a  v o i r  d o le n te  
Je  sens de m orts  p lu s  d 'u n e  i n f i n i t é " .
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XL
f . 1 5 ' J ' a y  c e s te  n u ic t  a u s s i  mal rep o sé
vUe (iuant j 'a v o y s  l a  l i e b v r e  e t  sa  s e q u e l ie ;  
J ' a y  r a v a s s e ,  b a s ty  e t  composé 
4 Le beau lx  c liasbeau lx  en r^mie d ieu  s ç a i t  q u e l le
J t  m 'e s t  ad v is  que vous f a i s o y s  q u e r e l l e ,
Dont vous m 'av iez  engardé de m o u rir ,
Pour p u is  a p rè s  vous m onstran t t ro p  c r u e l l e ,
8 Le f a i r e  p i s  que l a  mort etic<;‘U_ri r . l
XLI
f . l 8 -  Toute l a  n u i c t  ma chambre r e l u i s o i t ,
bans y a v o i r  lum iè re  ny c l a r t é ;
Et m 'e s t  a d v is  que quelcun  me d i s o i t ;
4 " C 'e s t  s e u llem en t  l 'u m b re  de l a  b e a u l té
De c e l le -  là qui t ' a  s i  b ie n  t r a i c t é .
Que de son o e i l  t a  chambre a d e sc o ré e .
Pense combien h e lureux eussea  e s t é ,
8 S i en p re sen ce  e l l e  y f e u s t  dem eurée."
XL Text;  a 
XLI T ex t;  a
1, For th e  theme, c f .  Iv'AROT, D 'un Songe, (G u if f re y ,  IV, l6 )  and
A Anne q u i songe de n u i c t , ^G uiffrey , IV, 192).
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XLII
f . 15 . Rien ne me sert de mon lucz l ’armonye,^
Pour adoulcir l'aigreur de ceste absence, 
Aiant tousjours au cueur la corapaignie 
f.l5v?4 Dont je jouys par seulPe souvenance.
Et m'en souvient, si souvent que je pence.
Le seul penser beaucoup plus gratieulx 
que ne fut oncq tout le plaisir des yeulx;
8 Dont n'ay regret qu'à la parolle et voix;
Car le surplus je gouste et sens trop mieulx 
Ne l'ayant poinct, qu'alors que je l'avoys.
Text: a 
Variants: _s t
1. £ jb Rien ne my sert de mon luth lharmonie
1. For a similar theme, cf. Mellin de SAINT GELilYS, (Dlanchemain, I,
259)> Sur un Luth.
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XLIII
f.l5v9 On diet qu'amour se nourrist de querelle;
S 'il est ainsi, la tienne est bien nourrie; 
Car Loyse est de complexion telie 
4 Qu'elle est sans cesse et sans cause marrye;
Et en cella vers moy poinct ne varye; 
x'.ais qui pis est, elle ine veult contraindre 
Souffrir tousjours et jamais ne me plaindre;
8 Lors en secret de moyesme ay pitié.
Pensant lequel, helas, je doybs plus craindre:
Son chault courroux ou sa froide amytié.^
Text: a
1. Cf. a dizain of the Rochethulon manuscript (Dlanchemain, III, 52)
"Toutes les fois que je vais veoir Loyse,
Que le ciel m'a de servir ordonné.
Elle me faict une mise si grise 
Que je vouldrois n'estre point né.
Et néanmoins moy povre infortuné,
Qui d'elle n'eus oncq un mot gratieux.
Sans craindre pis je n'ay pour trouver mieux 
De la laisser ny d'autre prendre envie.
Kelas! iimour mit la mort en ses yeux;
Jt si ne puis, sans la veoir, avoir vie!"
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XLIV
f.l5v. 0 viateur;;, rie Lioyez esbahys
-i lo uoleil ' oze inonstrar sa face.^ 
f.16. 11 sçayt tresbien Loyse estre en pais,
Dont la beaulte toute la sienne efface.
Cache se tient ce pendant ju'elxe passe;
Car i l  a peur d 'estre prins et actainot 
De son aruour, ou bien, cherchant sa grace,
8 La favorise et garde son beau tainet.
XLV
f.l6 . ,^ ue pensez vous pue j ' aye peu penser,
Cn vous voyant sortir quant suis entré, 
ht de rentre:’ soubdain vous advancer,
4 u^ant de sortir semblant vous ay monstre.
Doubter ne fault que Iviort ne ra’eust oultré, 
Pour la grant peur qu’ay eu de vous desplaire, 
Ci vostre oieil doulx le mal n’eust racoustré 
8 .(,u' en fermant l'huis vostre main voulut faire.
XLIV Text: a (j ( f .40) a identical)
XLV Text: a
lo For th is  theme, c f .  PhïRâLlCH, son. "Il cantar n u ovo ..." ;
SASoOPr]REATÛ, G loria d'iliaore, (Venice 1532), f .D . 6v°:
"Per quanto g ira  i l  so le  a torno a to r n o ..." ;  BRITOhlO, (Celosia del S o le , 
(Venice, 1531)? f.81v^ , "Un giorno uscendo fu lg id o  e lu stran te" .
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XL VI
f .1 6  Pour vous a im er moymesmes v e u l x  h a ir ;
Pour vous g a rd er  je  me ve u lx  d é l a i s s e r ;
Pour vous t e n i r  l a  f o y  me v e u lx  t r a h i r ;
4 Pour vous g u é r i r  co n ta n t  s u i s  me b l a i s s e r ;
Et m ain ten an t que me v o u le z  c h a s s e r  
Soubz ne s ç a y  q u e l l e  h o n n e ste  c o u v e r tu r e ,  
Croyre je  v e u lx  e t  so u v en t  je  m’ a sse u r e
f . l 6 v °  Qu’ a i n s i  l ’ avez  p a r  r a i s o n  e n tr e p r in s ; ;
M ais i l  n ’e s t  d i e t  q u ’on d o ib v e  e s t r e  r e p r in s  
De se  f a s c h e r  quant p a r  t r o p  on en d u re .
Text ; a ,  ( s  t  i d e n t i c a l )
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XL7II
f.l6v? Dieu rgii peult tout, ^insi pue je le croy,
ht qu'il est vray, et poinct n'en fault doubter, 
^ui congnoisf;ez ce que suis inieulz que rnoy.
4 Cçavez les niaulx que elle ne faict porter,
Voyez qu'en iiioy n'est de les supporter;
vous me vien.s adresser pour le mieulx, 
f t  vous supply, si pitié regne aux cieulx
3 P:ue commendez que pour syen me retieme.
Mais si vouliez faire devant noz yeulx
Ung grant miracle, i l  fault qu'elle soit mienne !
XLVIII
f.l6v? Je n'y vais plus; car ilz sont plus de trente.
L'un tient sa coeffe et l'autre son bendeau.
L'un diet qu'Amour le moleste et tourmente,
4 2t l'autre faict le doulx, l'autre le beau,
iuelcun aussy peult estre faict le veau, 
ür quant à moy je veulx fuyr la presse; 
f t  si l'on diet que j'ayme, je confesse
f.iy . 8 que j'a^mie tant que ne m'ose monstrer.
0 fort i^mour! estrange est ta rudesse:
Tu me conduictz, et me deffends d'entrer.
XLVII Text: a Variants: s, t 
1 s t  Dieu qui pouvez tout comme je 
2 _s Comme i l  est
XLVIII Text: a (s t identical)
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XLIX
f . 17 . Cel.e qui fut envers moy plus cruelle
j:e je ne puis dire ny exprimer,
^t continue à estre tousjours telle,
\ Comme je fais et feray de l'agmer,
Voyant qu'en.iuy ne me peult consumer,
U ng grant 0 la 1 s 1 r me d oui 1er s. ' ad vi s a,, 
f t  d’ung piteu>: oeil me favorisa;
8 font toutes!oys ma douleur ne s ’appaise;
Car mon cueur sent ou'ainsi elle en usa. 
Pour tout soubdaân me faire mourir d'aise
Text; a
Variants : s_ _t
2 s_ ne dire nexprimer
9 s t oceut
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L
f . 17" punt je vous voy, je ne sans mal ny bien,
J t  a u s s i  peu quani; v e o i r  j e  ne vous p u is ;
J ' ay o u b l ié ,  e t  s i  me so u v ie n t  b ie n ,
4 ,ue je fuz vostre et qu'encores le suis.
J'ay poursuyv,/, L tous jours je poursuis 
Vous veoir souvent,et vers vous n'ose .-..hier; 
f.l7v? 3n m' approchant je me sens recul 1er;
La main me tremble alors que pense escriure;
Pareillement la voix, quant veulx parler.
Je vous supply; dictes que c'est à dire!^
Text; a
1. For the theme, cf. PFTRARCE, s. CLXIX, "b'una fede amorosa, un
cor non finto", 5-8:
"8e nelia fronte ogni penser dipinto,
Od in voci interrotte appena intese.
Or da paura, or da vergogna offese;
S'un pallor di viola e d'amor tin to ..."
Cf., also, the closing lines of a dizain from the 
Rochethulon manuscript, (Blanchemain, III, ']l)i
"Mais quand je suis auprès d'elle à loysir.
La voix me fault, le coeur et le désir,
Tant qu'un seul mot ne luy dy de mon role.
Taire me faut, n'ayant plus grand plaisir 
Q,ue de la voir et oyr sa parolle".
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LI
f .iy v ?  Je plainda mon mal, mon temps e t ma fortune  
f t  beaucoup plus la  plume malheu_reuse, 
gui par vou lo ir  du tout complaire à une 
4 f t  e stre  trop de son nom curieuse,
Me nourrissoyt en pensée amoureuse.
Doncq veulx cesser  d 'e x to lle r  son hault bruyct; 
Car toute branche estan t trop fructueuse  
6 P lu sto s t  se rompt & soymesmes d e s tr u ie t.
LU
f .iy v ?  Helayne à qui de beaulté ressem blez.
S i oneque8 Dame au monde luy sembla.
Voyant le s  Créez e t Troyans assemblez 
4 L'un contre l 'a u tr e , & Paris qui l'em bla.
De grant p ity é  e t  de frayeur trembla.
Mais vous Loyse, en qui j ’ay le  cueur myz. 
Prenez p la is ir  an débat des amys 
8 f t  plus chargez c e llu y  qui plus e s t  v o stre .
S i vous supply ne le s  rendre ennemys,
Et, gardant l'u n , ne vou lo ir  perdre l 'a u tr e .
LI Text; a (j_ ( f .4 0 v 9 ) , _s, id e n tic a l)  
LU Text; a jk, id e n tic a l)
380
LUI
f.lB. I l n'est esprib, parolle ou e scrip l.uj-e
lui sceust au but de voz homieuj's actaindre, 
f t  iiioy, tant sotte & vile creature,
4 Ne suys assez suffisant pour le maindre.
f t  quant je veulx vostre beaulté depaindre,
Mille bea.ultés se viennent presenter 
ji± font la main 1 la plume arrester.
8 Iiynsy ne puys au subgect satisfaire
OÙ l'on ne ueult rien mectre ny ouster;
Doncq pour bien dire i l  se vault trop ryeulx taire
•i.'ext; a 
Variants: s. t
10 _s Donc pour mieux dire i l  vaut trop mieux se taire
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LI7
L.I-’, i si le fou qui ne brusle sans cesse
n'aisoyt fumée ou flani .e .u' on poulet veoir, ^
Chacun pourroyt do mou cueur la tristesse
-1 'o près ou 1 oiri  ^ assez, appercevoi.r.
x'uys si iri'a/ny-- ne faisoyt son dehvoir
Cn le voyanb le sa chaleur estaindre.
Près le son corps souodain me verriez joindre
8 Pour de ce feu comme moy 1 'allumer;
Et si son corps je ne povoys actaindre,
2
tout le moins sa rohhe luq- brus 1er.
Text: a ( s , ( l l l , 3 3 )  identical)
1. Cf. LXIII, "Puys que le feu qui dedans me brusloyt", note 1.
2. For witty developments of the theme cf. ïEBALDfO, son. 135?
"Non t'cumnirar se nel tuo ardente tetto", et passim.
^82
LV
f.lp v V  I.es faictz e t  dictz se raqqortuuis ensemble,
Sans v a r i e r  puys l e  commencement,
Te debveroient asseurer, ce me semble,
4 Doubter est bon, mais non si longuement.
Car Faulx Amour en ton entendement 
Ne se pourront celer par tant d'espace;
Et si le vray en mon cueur a prins place,
8 Ne sçay pourquoy tu ne le veulx entendre;
Juger ne puys de la rigueur ou grace 
di ce n'estoyt pour plus ferme me rendre.
Text: a, with the exception of an error of 1.5, for which I have given
the reading of a(i)
5 entendement a(i)) endement a
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LVI
f.20. Jiffici.le est que doulceur ne beaulté,
Parler ou grace a y t désormais puyssanee 
De rappeler la myenne voulanté 
4 Au lieu premier de son obeyssance;
Car, cognoissant d’amour la decepvance, 
Comment pourroys je en luy fiance avo ir?
Et toutesfoyz, certes, si le sçavoir 
8 Estoyt pareil au semblant qu’i l  me monstre,
Je ne dyz pas qu'il n'eust bien le povoir 
Encor ung’ coup me passer a sa monstre.
Text: a 
Variants: _s
1 £ en beaute
2 s Parole
7 £ Et toutesfois si le certain savoir
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LVII
f.2Üv? En m 'oifenceant à soy me rend tenue,
Celluy qui e s t  à changer ung vray maistue;
Car sa grant fa u lte  & trahyson congneue,
4 Tous ses consors me fera  recogn o istre .
Et quant à luy , veu qu’au ltre  ne veu lt e s tr e , 
D 'estre  le g ie r  je  ne le  doibs blasmer.
Et m 'est beaucoup de l 'a v o ir  peu co g n o istre ;
8 Mais plus sera de jamais ne l'aym er..
Text: a ^
Variants: j_(f.41v ) _s
1 _s En offensant me rend a soy tenue
6 3 Sinon le g ie r  je  ne len  doy blasmer
8 3_ de ne jamais la in er
1. This p iece , l ik e  the d iz a in : LXXIV: "Je I 'a y  trouvé et i l  e st
tant amable" ÿs^written in  the name of a lady.
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LVIII
f .2 0 v ?  Je  ne sçay pas s i  l ' o n  p o u rro y t  a c ta in d r e
OÙ j e  me t i e n s ;  mais j ' a y  t e l l e  f ia n c e ,  
Tant peu je  suys accoustu iié  de c r a in d r e ,
4 Et tant certaine est mon impatience,
^ue j 'ay m ero y s  tro p  myeulx l a  co g n o issan c -  
q u 'e l l e  p a r  mort me f u s t  du to u t  o s té e ,  
que l ' o n  me d i s t ,  p a r  doub teuse apparence , 
A u l t re  l ' a v o i r  seu lem ent em pruntée . ^
Text: a
Variants: e(f.52 and f.l54v°) i(f.l89) j_(f.4l) s A
2 _s toute f i  mice
4 e ( f .52 and f.lSJv^) i 2  _s A tant certain d«-:- mon
5 _s Car j aimer ois e%'f. 154^ )^ trop plus
6 2  2 qaelle me feiuit du tout par mort ostee
± par mort me fust ous Lee
1. In the Musée Condé ms.523 ( f .52vO), Chappuys' huitairi is followed
by this reply:
"Ce qui est bon ne se doit empruncter;
11 vault trop mieulx tout 1 'achapter ou vendre;'
Et si n'est pas le bien à regretter
^ui soymesmes s ' empruncte et se faict vendre;
Liais quant la Mort qui nul pris ne veult rendre
Vient menasser celle dont fermeté
île peult partir tant qu'elle soit en cendre,
Peur fait alors bien sentLr et entendre 
que emprunct n'est pas fin de bien heurtée."
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LIX
f .2 1  H e la s!  ce n ’e s t  ny l e  v en t  ny l a  mer
Q-ui l e  t r a v a i l  de v oz  amys augmente;
P l u s t o s t  s e r o y t  l a  te m p e s te  d ’ aymer,
4 Oti noz B o u sp ir s  fo n t  l e  v e n t  & tourm ente
A mon e s p r i t  qui se  p l a i n t  e t  lam ente  
Pour n ’e s t r e  au l i e u  dont 1 ’ ab sen ce  nous d e u l t ; 
f .2 1 v ^  Et s i  C e l lu y ,  q u i t a n t  s ç a y t  & t o u t  p e u l t ,
g Ne nous rend t o s t ,  mesdames, où  vous e s t e z .
Nous en  s e r o n s ,  e t  l a  r a i s o n  l e  v e u l t ,
A ussy marryz que vous e s t e z  b o n n e s t e s .
T ex t:  a ,  w i t h  th e  e x c e p t i o n  o f  l i n e  5 ,  w h ich  i s  o m itted
i n  th e  S o i s s o n s  ms. and f o r  w h ich  I  have g iv e n  th e  r e a d in g  
o f  £ .
V a r ia n ts :  s ,
4 6 l e s  s o u p ir s  so n t  ^ -5 J  — •
6 s  t o u t  s c a i t
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UA
r . 2 1 v ^ .  'jLOur, .A)ou.]:', j e  r e u s e  r e c o g n o i s t r e
Les coups et truictu et dangereux affuz;
Venir te sens, comme tu soulo^ .'s estre,
4 Pour me tourner tout tel cornue je fuz;
Et si j'en faiz davantalge reffuz,
Je te veoy prest & le liiesiae arc tendre,
.uilx coupz duquel quelque foyz m'as faict rendre. 
8 Las ! oneqileh: puys je ne m'estoys rendu,
Et si me suys tant nu' ay peu deffendu;
Mais or ne puys ry ne veulx me deffendre.^
Text; a, v/ith the exception of errors of 1.6 and 1.7 for which I have 
subs bi tilted the reading of s 
Variants ; s
2 2 Tes coups estroits et
3 2 Venir sur moy
6 tendre s ) tendu a
7 as _s ) a a
1. Cf. PETRAhCîl, son. II, "Per far una leg.giadra sua vendetta".
IXI
f.flvV ALiour, Amour, puys que tu m'as actainct,
yie il'actains tu celle pour qui j'endure? 
üi mon las cueur souspirs gecte et se plainct, 
fera le sien exempt & sans blessure? 
f.2?. Faictz luy sentir ta grant force & poincture,^
Et combien est ton povoir rigoreux;
Lors nous rendras, par esgale mesure,
6 Tous deux contens ou tous deux mallieujreux.
Text: a, with the exception of an error of line 3, for which the emendation, 
a(i), is given.
Variants: b(f.p7) c(f.80) r(f.9l)
Title £ D' amour
1 b £ r Or sus amour
2 £ que nattends tu
3 souspirs gee I.e eb ce plainct a(i) ) gee te souspirs & pleurs a 
b £ pleure souspire et plainct
r souffre souspire et ploh.nct
4 N £ r le sien entier
6 b £ et le povoir de ton dard vigoureu.lc:
7 b £ si nous rendras
1. Cf. PiiTRiiECH, (ed. Poulenc), S.XLII:
"Lasso, che mal accorto, fui da prima...
Non prega già, ne puote aver più loco,
Che misuratamente il mio cor arda;
La che sua parte abbia costei del foce".
3Ô9
U(II
f . 22. J'avuys osé m' ordonner pour m.-E,-, b fu -
Loyse seule & souvenb entrepris 
^n style bas eslever sa haultesse ;
4 i..ais la nuée estant en rues esprits
Trop estaignoyt sa clarté a hault pris 
Et allujiioyt le feu de mon désir, 
l'arquoy simoun.', poui’ mon bien et plaisir, 
8 _t po'or le nom d'elle rendre ini ortel.
Taire me fest & luy voulut choysi r 
Ung bouche d'or, uu'on nomme Eochetel.^
Text: a 
V a r ia n t :  _s
1 .5  s e s l o i a n o i t
1. Guillaume E ocL ete l ,  s e c r e t a r y  o f  s t a t e  under F ra n ç o is  I ,  c f .
U. LOUCET, Les I n s t i t u t i o n s  de France au s i è c l e ,  F a r i s ,  1948. I ,
p . l 60
In  h i s  D iscours  de l a  C o u r t , Cha,puys honoured E o c le te l  i n  the  
fo l lo w in g  1in e s  :
"Et Bouchete l f a i s a n t  b ie n  son d eb v o ir  
Grande bonté  c o n jo in c t  à  grand s ç a v o i r " .
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L î l l l l
f .2 2 v ?  Luy8 que l e  feu  qu i dedans rne b r u s lo y l
l i i t  p a r  dehors  sans l a  f  lamine sq q e rc e u ,^
C onfesser  f a u l t  que quelque d ieu  v o u lo y t 
4 ,ue mon d é s i r  sans  l e  d i r e  f e u s t  sceu .
Je  l e  c e lo y s ,  craign .an t n ' e s t r e  re c e u ;
M ais , l a s !  Amour le  vous a f a i c t  c o g n o is t r e ;
Luy, qu i s ç a y t  t o u t  ; lu y ,  qu i de to u s  e s t  i i ia is tre .
8 qui vous f a i c t  doncq d i r e  u u ’ahyr sic__/ vous veulx?
Ce me s me limouj? : l e q u e l  d é s i r a n t  c r o i s  t r e ,
F a i c t  d o u b te r  1 'ung , pour a s s e u r e r  l e s  deux.
Text : a
The theme i s  found in  ^ m t iq u i ty ,  c f .  OVID, H e ro id e s , X II,  37-38: 
"q u is  enim bene c e l a t  amorem?
Eminet ind j c io  p r o d i t a  f l a i n a  s u e " , 
and i s  common i n  th e  works of P e t r a r c h  and h i s  d i s c i p l e s .  Cf. PETRARCH, 
canz . XVI, "Ben mi c red ea  p a s s a r  mio tempo omai", 66-67:
"Chiusa fiajDjna e p iù  a rd e n te ;  e se pur c r e s c e .
I n  a lc u n  modo p iù  non puo c e l a r s i . . . " ;
8ERAFIN0, (ed .  1548), f.l42v(';'' SA380, (V enice, 131?), f .b 8 ,  e t c .
Cf. a l s o ,  Jean  MAROT, R ec u e il  ( P a r i s ,  P .R o f f e t ,  s . d . ) ,
f .  A 7:
"Car i l  n ' e s t  f e u ,  quelque p a r t  q u 'o n  l e  cache,
Dont i l  ne s o r t e  ou fumée ou c h a l le iu ’" 
and th e  opening l i n e s  o f  a d iz a in  a t t r i b u t e d  to  F ran ço is  I  ^^.N.frisSr. 2^35*
...Soi5son5 M5«0.OP :
"Tousjo u r s  l e  f e u  cherche  à se f a i r e  v e o i r .
P a r  sa  natu.re e s t a n t  c l a i r  e t  l e g i e r ;
Mais quand on v eu t  à  l e  c e l e r  p o u v eo ir .
A lors  i l  e s t  en l e  cachant p lu s  f i e r . . . " .
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DŒV
f.2 2 v ?  C 'e s t  l e  m e i l l e u r  beaucoup de n 'aym er p o in c t ,
A qu i s ' e n  p e u l t  g a rd e r  e t  g a r a n t i r ;  
mais quant Amour p a r  n a tu re  nous p o ig n t ,
4 lue  f e r o i t  on? Peu s e r t  l e  r e p e n t i r ,
Moins, b ie n  s e r v i r ;  beaucoup s e r t  l e  m e n t ir ;  
Parquoy, f a u l t  f a in d r e  aujourdhuy d'aymier l ' u n e ,  
L 'a u t r e  demain, en ch e rch an t  sa  fo r tu n e
5 De to u s  c o u s te z .  A in s i  to u t  d u e i l  s 'a p p a i s e .  
F a i c t  l a  b lanche  ung r e f f u z ,  suyvez l a  b rune;
E t vous au rez  moins d 'amour & p lu s  d 'a i s e !
T ex t;  a w ith  th e  e x c e p t io n  o f  an e r r o r  o f  1-3
1 .3  n a t u r e /  n u tu re ,  a
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f . 50v? Ü quel r e g r e e t  à ceu lx  de d é p a r t i r
Où ferme amoui’ ne p eu t e s t r e  o f fe n sé e !
L aq u e lle  v i e n t  to u te s f o y s  nous p a r t i r  
4 Joye & d o u l le u r  en secr^.cfe pensée ,
f .3 1 '  I l  e s t  b ie n  v ray  que pas n ’e s t  compensée
La joye  au mal q 'u n g  chascun de nous p o r te ;
Mais seu re  foy de t a n t  nous r e c o n fo r te  
8 q u ' i l  n 'y  a  temps, longue absence ou demeure
qui p u is s e  c l o r r e  à  noz d é s i r s  l a  p o r te ;
Car sans nous v e o i r ,  nous voyons à to u te  h e u re .
Text;  a
V a r ia n t s ;  _s t
6 £  jb que chacun
8 t  longue a t t e n t e
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f . 34"^? Chanson.
1 Aiez p i t i é  du grant mal que j ' endure
Pour vous s e r v i r ,  s a n s  m 'en v o u lo i r  blasmer; 
Amour vous p e u l t  comme moy f a i r e  aymer,
4 Et du p assé  vous demander l ' u s u r e .
T ext;  a
V a r ia n t s :  b ( f . 13v° and 42v°) k ( f . 9$v^) G 
1. b G du g T ie f  ..;al
3. b G Pour vous aymer sans me v o u i l o i r
4. b k G Et du p asse  f a i r e  payer  lu s u re
H. P. mesure o f  th e  B ib l io th è q u e  N a t io n a le  (Department o f  u s ic )  
k in d ly  in d ic a ted  t h a t  t h i s  q u a t r a i n , s e t  to  music by Clément J a u 'e q u in ,  
was reproduced in  a " r e c u e i l  de chansons" e n t i t l e d  V ingt e t  quatre chan­
sons m u sica le s  à q u a tre  p a r t ie s .  Composées p a r  mai s t r e  Clément J a n e ' j u i n  
e t  Imprimées à  P a r i s  en l a  ru e  de l a  Harpe p rez  s a in c t  Cosme par .. i e r r e  
À tta ig n a n t . LZDLGIXIII, f .7v^*  jB.H. Mus. H és. Vm. m ic r .  211}.
The p ie c e  i s  a l s o  found s e t  to  music by Thomas C ré q u i l lo n  i n  th e  
.uecond L iv re  des Chansons à ,u a tre  P a r t i e s  auquel so n t  contenues t r e n t e  
e t  une chansons convenables  Tant à  l a  Voix comme aux i n s t r u m e n tz . . .  
(A nvers , Tylman f u s â to ,  1544}; f .IX v^  (b .H . Mus. Hés. VmV 510) •
( i n  t h i s  " r e c u e i l "  th e  opening l i n e  o f  the  q u a t r a in  re a d s  "Prenez p i t i é  
du mal :-i_ue j 'e n d u r e " ;  M. Le su re  has suggested  t h a t - t h e  re a so n  f o r  t h i s  
change may be t h a t  "prenez" i s  i n  f a u t  an e a s i e r  word to  s in g  th a n  
" a y e z " .)
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f .3 9 ' l ' e f f o r t  e s t  a sp re  a  dangereux,
y a n t  c o n tre  amour, amour f a i c t  r e s i s t e n c e ! 
0 que c e l lu y  e s t  vrayeruent malheureux 
4 yii c o n tre  soy a s 'amye en d e f fe n c e i
Je  sens en moy c e s te  grand v io le n c e ,
E s ta n t  c o n t r a tn e t  à a u l t r e  m 'a d re s s e r  ;
...ais qui p o u rro n t  à c e l l a  me p r e s s e r ,
8 Veu que changer n ' e s t  p o in c t  en mon u sa ig e ?
iUiiour luy  mesme i l  l a  me f a i c t  l a i s s e r .
Pour me venger de son t o r t  & o u l t r a i g e .
Text:  a (£  id e n t ic e J  )
V a r ia n t s :  e ( f . l 5 5 v ° )  i ( f . l 7 3 )  r ( f - 4 l )
1 e a s p re  e t  r ig o u re u x
6 j. r  Et s u i s  c o n t r a in c t
7 À r  de c e l a  e me p o u sse r
8 À r  a  mon u sa ig e
9 e i l  me l a  f a i c t
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f . 39" -oUel e s t  l e  f r u i c t  de f ra n c h e  v o u le n té ,
S i on v e u l t  l ' u n  & on f a i c t  l e  c o n t r a i r e ?
J ' ay en Aiiour l e s  moyens in v e n té  
4 De l e  banyr, e t  ne m 'en p u is  d e f f a i r e .
De quoy me s e r t  l e  v o u lo i r ,  sans l e  l 'à i r e ?  
ha! l e s  d o c te u rs  n ’ont en tendu ce p o in c t ;
Car, quant de moy je  1 ' e s lo ig n e ,  i l  me p o ig n t ,  
8 Et me congnoys où l a  fo rc e  p e u l s t  e s t r e
Du France ^ i rb i t r e :  h e la s !  j e  n ’en ay p o in c t .
Ou s i  j ’en ay, lunour en e s t  l e  m a i s t r e .^
T ext:  a  (s  i d e n t i c a l )
V a r ia n t s :  a / i )  r ( f .8 3 v ^ )
6 a(i.)  mont e s c la r c y
9 r  g r a n t  a r b i t r e  a ( i )  nen ay j e  p o in c t
10 a(_i) C e r te s  ouy: mais amour en e s t  mai s t r e
1. Cf. Clément MAROT, DialOjgue nouveau f o r t  jo y e u lx , 138-142,
(ed .  G u if f r e y ,  11, p .1 1 4 ) :
" PREMIER
que t u  es b e l i s t r e !
E t n 'a s  t u  pas to n  f ra n c  a r b i t r e  
Pour s o r t i r  dont t u  es e n t ré ?
SECOND
i i r b i t r e ?  C 'e s t  b ie n  a r b i t r é :
J e  l e  v eu lx  b ie n ,  mais j e  ne p u i s " .
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LXIX
f . 3 9 ' Le p e re  m’a d ’une p a r t  a s s a i l l y ,
Le f i l 7. d 'u n e  a u l t r e  a suz moy e n t r e p r i s ?  
f .3 9 v ?  Et t o u t e s f o i s  sa ichanb  nue r i 'ay  f a i l l y ,
4 Je  n 'a y  pas peur q u ' i l z  em portent l e  p r i s .
Vray e s t  que 1 'ung  e s t  d ' aymer b ie n  a p r i s ,  
u t  n 'y  e u t  oncq blasme ny v i tu p é r é ;
Le f i l z  a u s s i ,  cherchant Amour prospéré,
8 De p o u rc h a sse r  n ' e s t  jam ais  d eg o u s té .
Mais pour seco u rs  c o n tre  l e  f i l z  & p e re .
Le s a in c t  e s p r i t  s e r a  de mon c o u s té .
LXX
f . 39v? Des deux amys aymans en mesme e n d r o ic t ,
Dignes to u s  deux d ' e s t r e  recompensez.
E t d o n t  l ' u n  nuyre à l ' a u t r e  ne v o u l d r o i t ,
4 b i  p rè s  de vous l ' u n  vous en advancez,
R e c u l la n t  l ' a u t r e ,  h e l a s ,  vous o f fe n c e z ;
Car à  l 'am jq  l 'am y  rendez c o n t r a i r e .
Et de voulo:' r  à tous  deux s a t i s f a i r ,  .
8 bans l e s  aymer, s e r o i t  se mocquer d 'e u lx ;
Parquoy v a u l t  m ieulx  a f i n  d 'e s g a u lx  l e s  f a i r e ,  
que s e u l  j e  soye en l a  p la c e  des deux.
LXIX Text : a 
LXX Text: a
LXXI
f . 39v? J ' ay d evers  moy ce p o in c t  4 adve^'-t uige, 
Pour g a r e n t i r  ma grande fe rm eté ,  
que l e  long temps en donne te sm o ig n a ig e , 
4 Et mesme à vous s i  grande s e u re té
^ue t o r t  avez , s i  en avez doub lé .
L a is  s i  j e  p ren  quelque f o i s  l e  l o y s i r  
f . 4 0 . De d e v i s e r  cza e t  l à  pour p l a i s i r ;
8 P o u r ta n t  ne v e u i l  d e v e n ir  v a r i a b l e ;
L a is  estymez que sans a u l t r e  c h o is y r .
Je  vous en brouve a p rè s  t ro p  p lu s  amable
Text : a
V a r ia n ts ;  I
5 I  que t o r t  avez de t a n t  en quaquete
7 I  pour mon p l a i s i r
8 ï  v e n i r  v a r i a b l e  
10 1 a p rè s  p lu s
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40. E l l e  se cache au p a r t y r  pour p l e u r e r ,
.ut j e  me m onstre a f i n  Je a d ieu  luy  d i r e ;
11 luy  d e s u l a i s t  que ne p u is  d e ro . i re r ,
4 J t  l a  l a i s s e r  .i' e s t  ennrq-eul}' m art i r e  :
De mon _rand h eu r  l ’heure  Je do ios  j ja u ld i re  
Car ayan t veu ce vui'ay t a n t  d é s i r é .
P lu s  que devant cen t f o i s  je  l e  d e s i r e ;
8 U n s i  j e  s u is  p a r  mon b ie n  em p iré . ^
Text: a
V a r ia n t s :  I
3 I  11 me d e s p l a i t
4 1 De vous l a i s s e r
6 I  ayan t eu
7 1 l a  d e s i r e
1. Cf. ; : e l l i n  de S .ilFf GliLAYS, (Blanchemain I I ,  9)
"Le ^grand r e g r e t  de ce départem ent 
s r  s i  avan t en mon entendement 
,ye  s i  n ’e s t o i t  l ’e s p o i r  de vous r e v o i r  
Le s e u l  p l a i s i r  de vous ram en tev o ir  
Ne s e r v i r o i t  q u 'à  c r o i s t r e  mon to u rm en t" .
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f . 40 . o i  quelque foyz devant vous me p ré s e n te
.'Jt que soubda.ln j e  mue de cou le iu ’,
Ce n ’e s t  p o u r ta n t  à d i r e  que j e  s e n te ,
4 i n  vous voyan t,  p a s s io n  ny d o u le u r .
...ai8 c ' e s t  mon cueur qui p rev eo y t son malheirr, 
i t  c r a i n t  d e s ja ,  avan t .^u’on l ' a y t  s a i s y ,  
i ' e s t r e  p a r  v o u s ,o  came de v a le u r ,
8 Tresmal t r a i e t é  cour a v o i r  b ie n  c h o is y .
T ex t:  a  Q ( f .4 5 v ^ )  £  i d e n t i c a l
V a r ia n ts :  t 1
5 _t 1 qu i p r e n o i t
7 1 pour vous
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f . 40 . Je  I ' a y  trouve , e t  i l  e s t  ta n t  amable
.oue G ' e s t  ;prant heur de luy povoir complaire ; 
f ' 40v° i t  quelque foys me f u t  t a n t  favourab le ,
qu’i l  demonst r a  de me v o u l lo i r  a t t r a i r e ;
J 'e s s a y a y  lo r s  en to u t  luy s a t i s f a i r e ,  
dans luy v o u lo i r  jamais desobeyr;
Mais j e  ne peu assez  f o r t  m’e sb ah ir  
8 quant s e r v i t e u r  se d i s t  en mon e n d ro ic t ,
xJe l 'a c c e p t a n t ,  me d e b v o i t - i l  hayr?
Je  l ' e n  fayz juge: i l  sçay t mon t o r t  ou d ro ic t» ^
f . 4 1 * io n  o e i l  vous trouve à m'amye semblable,
Mon cueur a u s s i ,  ravy de joye extreme 
Et qui n 'estym e au monde r ie n s  amable,
4 Tant soy t p a r f a i c t  ou beau, fo rs  e l l e  mesme,
Auprès de vous f re m is t  e t  me rend blesme.
Si sçay je  b ien  que p o inc t  ne changera
Et que jamais à a u l t r e  ne s e ra .
8 qui l ' a  doncq f a i c t  souldainement trem bler?
Amour, qui d i e t  que to u s jo u rs  l 'aym era  
Pour 1 ' amour d ' e l l e ,  & vous pour luy sembler.
UOŒV Text: a
LXXV Text: a V ar ian ts :  s_ t  I
1 I  Son o e i l  5 ^  jb Aux p ieds  de
-  ~
1. This p iece ,  l ik e  the  h u i t a i n : LVII, "En rn 'offenceant a soy me rend tenue",
i s  w r i t t e n  in  the  name of a lady .
2. For t h i s  theme, c f .  IX tX III,  "Tant a donné de p l a i s i r  à mes yeux", ^
/
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f.41« Fuyez ^îmour, fuyez l e ;  c ' e s t  poyson!
Fuyez Amour qui tant le maulx procure!
Fiyez Amour qui o s te  l a  r a i s o n  
4 Et te l lem en t le s  hommes t r a n s f ig u re
o u 'i l s  n 'o n t  p lus r ie n s  d'homme que l a  f ig u re !  
0 b ien  heureux qui c e la  p e u l t  co n g n o is tre ,
Et p lus  heureux qui exempt en p e u l t  e s t r e !
8 I I  e s t  aysay à penser & à d i r e ;
f . 41v^ Mais ces tuy  l à  f a i c t  b ien  ung to u r  de m a is tre ,
qui sans dangier  & à temps s 'e n  r e t i r e .
LXXVII
f . 41v^  ^ F a ire  semblant d'aymer e t  n'aymer p o inc t
E s t l e  moyen pour b ien  l 'am our charmer,
Et pour p lu s to s i  p a rv e n ir  à son p o in c t ,
4 qu 'on  ne p e ro i t  à loyaulment aymer.
Je  ne veulx pas l a  lo y a u l té  blasmer; 
h a i s  j ' e n  ay d i e t  ce que j ' e n  sens & sçay.
Et s i  quelcung m'en v e u l t  desestymer 
8 Son t o r t  v e r ra  en ayant f a i c t  1 ' essay .
LXXVI Text; a ( t  id e n t i c a l )
V ar ian ts ;  j_(f.11) _s
5 om itted  9 ^  f a i c t  un bon to u r
L7JN11 Text; a, with the  excep tion  of an e r ro r  of I . 4 , fo r  which I have 
g iven  the read ing  of j_(f .4^v*^) £  s_ t  
V arian ts  : o ( f .47^^) 5,^
4 f e ro ib  J. £  £  £  pour loyaulment
5 £  t a  loyauté  £  vou lan t f a i r e
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f . 41v.'^ J 'ap p a rço y  b ien  quMunour en i: de n a tu re  e s tran g e ,  
b i f f i c i be à congno is tre  e t  f a c i l e  à s e n t ie ;
I l  se v e u l t  aproc/ier quant de luy on s 'e s t r a n g e ,
4 Et quant on s 'e n  aproclne i l  en f a i c t  r e p e n t i r ,
Le suyvre rnaugré moy me f a i l  l u t  c o n s e n t i r .
Mais soubz bonne Espérance i l  me f u t  r ig o reu x .
Et lo r s  que je  pensoys e s t r e  le  moins heureux 
3 Entre p lu s ie u r s  ennuya, je  nie vy p ro sp é re r ,
n iez  doncq souvenance, o t r i s t e s  amoureux:, 
q u ' i l  f a u l t  c ra in d re  to u s jo u rs  & to u s jo u rs  e sp e re r
Text: a (k ( f .9 4 )  t  £  H id e n t i c a l )
V ar ia n ts :  d ' f  .y^v*^) _e(f.67v°) i . ( f .2 l6 )
T i t l e :  d D izain  con tre  amour
6 d i l  ne f u t  ± me f a i t  r igo reux
7 e i  _,t a lo r s  que pens o is
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L:D[IX
f . 42 . E ' i l  e s t  a in s i  gu'amour soyt de n a tu re
Acoompaigfié de m il le  passion'.^, 
mt que c e l lu y  qui pour luy plu,-, endure,
4 ' oins ay t de l a r t  aux r e t r ib u  LJ uuc,
Je fe roys  t o r t  à . les a f f e c t io n s ,  
qui vous ont ta n t  p o r té  d ' obeyss a n c - , 
buys uie desj.L J ' ay seure congnoissance 
8 jie to u t  l e  b ien  uu’on y treuve  e s t  amer.
Ci je  vouloys pour l a  recongnoi.ssano 
De mon amour vous r e q u é r i r  J ' a^^mier.
Text: a, with the exception of an error of I .5 fo r  which the emendation
a(i; and the readings of e(f.60v°) and i(f.l99) is given
5 feroys tort a(i) £ i ) feroys (_or seroys?) tiré a
404
f . 42 . L 'ciise que je  reçoy vous voyant mal con ten te
i)g mon eslon_n im-nJ,., ne permect que je  p leure;
Combien que de mon a is e  e t  p l a i s i r  je  m’absente  
4 Et du l i e u  ù p lus  p a r t  de moy sans moy demeure.
I l  e s t  vray que v o s tre  o e i l  qui p leu re  le  mien te n te ;  
Mais mon cueur ne consent q u 'en  pleurant; vous sequeure; 
Car c ' e s t  b ien  l a  r a i s o n  que c e l lu y  seu l lamente 
8 ,ui pour me f a i r e  v iv re  e s t  cause que je  meure.
Text; a (k (f .9 9 v ^ )  i d e n t i c a l )
V ar ia n ts :  j_ (f . 46) j . (p . l5 0 )  n (f .108v°)  _s t
T i t l e :  n H u ic ta in  damours
1 1 mal con tan t
5 j. £  Jî S ien  e s t  vray
n v o s tre  o e i l  p leu re  & le  mien te n te
6 n c a r  c e s t  b ien  l a  r a i s o n  que p lo ra n t
7 n mais mon ceur ne conscen t que
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f # 4 2 .  S i  j ' a y  v o u lu  sans  guerdon vous aymer.
Est im ant  p lu s  honneur que l e  p l a i s i r ,  
f . 4 2 v ° .  Wul pour c e l a  me d e b v e r o y t  b la sm er ,
. 4 .  Veu que R a iso n  a v a in c u  l e  d é s i r .
V o s t r e  b e a u l t ê  vous f e l t  à l ' o e i l  c h o i s i r ;  
Mais audedans ,  en g r a c e  b i e n  s o r t a b l e .
Loge v e r t u  de soy  s i  f o r t  aymable  
8 .  0,ue l e  t r a v a i l ,  s i  c ' e s t  t r a v a i l ,  emporte
Avecques soy  recompense l o u a b l e  
D ' a v o i r  s e r v y  dame de t e l l e  s o r t e .
î e x t ; a ( k ( f . l 0 1 )  i d e n t i c a l )  V a r i a n t s ;  n ( f .  108) £
T i t l e  n H u i c t a i n  damours 2 £  Ihonneur
3 n ne men d e v r o i t  £  ne me d e v r o i t
5 n a f a i c t  l o i e i l  (?) c h o i s i r  6 n l o u a b l e
8 n Que pour amour t r a v a i l  j e  v e u l x  c h o i s i r
9 - 1 0  o m i t t e d  n
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f , 42vO. Qui a r e c e u  q u e lq u e  b i e n  ou p l a i s i r .
En l e  t a i s a n t  i l  l e  rend beaucop ■ m aindre;
Et q u i  n 'a  r i e n s  de son p lu s  grana d é s i r ,
4* A t o u t  l e  moins ne p e u l t  i l  que s ' e n  p l a i n d r e .
I l  e s t  b i e n  vray  que s im u le r  & f a i n d r e  
P e u l t  en amours p r o u f f i c t e r  & v a l o i r ;
Mais i l  n ' e s t  pas a y sa y  de se  c o n t r a i n d r e
3 .  R ir e  au dehors  & en cueur s e  d o u l o i r .
T e x t ;  a V a r ia n t ;  k ( f . l O l v ^ )
7 k Mes i l  n e s t  pas de se  c o n s t r i n d r e
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f . 4 3 .  Tant a donne de p l a i s i r  à mes y e u l x
Le s e u l  r e g u a r a  de v o s t r e  p o u r t r a i c t u r e ,  
Que l e  mien cueur ,  s e  m e s la n t  parmy e u l x ,  
4 .  S ' e s t  vo u lu  r e n d r e  o e i l ,  c o n t r e  sa  n a t u r e .
Ma bouche a u s s i ,  b a i s a n t  c e l l e  p a i n c t u r e .  
O e i l  pour l a  v e o i r ,  s o u h a i c t a  d e v e n i r ;
Mais t o u t  s o u l d a i n ,  par l e  d o u lx  s o u v e n ir  
8 .  D*une b e a u l t ê  q u 'a v e z  t r o p  p lu s  n a y f v e .
Je d e s i r a y  que l ' o n  vous p e u s t  t e n i r  
La en f i g u r e  & i c y  t o u t e  v i v e , ^
T e x t ;  a ,  w i t h  t h e  e x c e p t io n  o f  weak r e a d in g s  o f  1 . 8  
and 1 . 1 0 ,  f o r  w h ich  I  have  g i v e n  t h e  r e a d i n g s  found  
in  o t h e r  t e x t s .
V a r i a n t s ;  a ( i )  b ( f . l 2 v O )  d ( f . 7 7 )  k ( f . 8 6 v ° )  r ( f . 3 1 )  
£ ( I I I ,  19) t
T i t l e ;  d D ix a in  sur ung p o r t r a i c t  donne par ung  
da m oise lT e
3 r ;t se  mec t a n t  parmy e u l x  5 ^  c e s t e  p a i n c t u r e
7 E par ung d o u l c s  s o u v e n ir
8 £  ;t quavez  par t r o p
n a y fv e  a ( i )  ^  ^ £  5.  ^ p e r f a i c t e  a
9 b d jay  d e s i r e  E Je s o u h a i c t e  que T' on vous
p e u l t  t e n i r
10 k l a  en p o u r t r a i c t  £  l a  en p a i n c t u r e
F oute  v i v e  a ( i )  b d k r  £  £  ) pour moy f a i c t e  a
I .  For th e  theme, c f .  Marot, Une dame à un
q u i  lu y  donna sa p o u r t r a i c t u r e , ( e d .  G u l f f r e y ,  IV, 79) .
.0
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f«43v Amuur, amy de t o u s ,  p e s t e  des  s i e n s ,
Pour me tro m p er , de moy s ' e s t  a l i y ê ;
Et me v o y an t  a t t a c h é  e t  l i é  
4 .  En sa p r i s o n  d ' i n v i n c i b l e s  l y e n s .
M'a e s lo n g n é  e t  de moy e t  d e s  m i e n s .
Me c o n t r a i g n a n t  n'aymer f o r s  mon c o n t r a i r e .  
H e l a s l  Amour, s ' a i n s i  t r & i c t e s  l e s  t i e n s ,  
8 .  Qui v o u l d r a s  p lu s  d e v e r s  t o y  s e  r e t r a i r e ?
T e x t ;  a ,  w i t h  t h e  e x c e p t i o n  o f  e r r o r s  o f  1 . 1  f o r  
w hich  l ”have  g i v e n  t h e  r e a d in g s  o f  k ( f . lO S v ^ )
1 ( p .1 5 0 )  £  £  A and £  r e s p e c t i v e l y .
V a r i a n t s ;  k A
T i t l e  A Dung amoureux p a s s io n n é
1 amour 1 k s t  À ) amours a ^ s t e  s ) r e s t e  a j 
k t A  8 k v e r s  t o y
y
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f , 4 3 v °  Je ne f a i z  r i e n s  que p l a i n d r e  & s o u s p i r e r .
D é s i r a n t  p lu s  ce  que moins p u is  a v o i r .
Et sens  mon mai chascun  jour empirer  
4 ,  En voyant  moins ce  que p lu s  je  v e u l x  v e ô i r .
Voir  semble peu à q u i  s ' e n  p e u l t  p o u r v e o ir .  
Mais j ' a y  congneu. par v r a y e  e x p e r i e n c e  
Que quant on f a i c t  en amour son d e b v o ir  
3 , I l  n ' e s t  ennuy que l ' e n n u y  d 'une  a b s e n c e .  ^
T e x t ;  a ( b ( f . - 4 7 ) ,  j ( f . 4 6 ) ,  k : ( f . l 0 6 v ° ) ,  f e p
“  I d e n t i c a l )
I .  M.P, Mesure o f  t h e  B i b l i o t h è q u e  N a t i o n a l e
(Department o f  Music) has  k i n d l y  p o i n t e d  out t o  me 
t h a t  t h i s  h u i t a i n  i s  found s e t  to  music  by 
C r e q u i l l o n  i n  th e  " r e c u e i l  de c h a n s o n s ” e n t i t l e d  t h e  
Second L iv r e  des  Chansons à Quatre p a r t i e s  a u q u e l  
so n t  c o n te n u e s  t r e n t e  e t  une chansons c o n v e n a b le s  
Tant a l a  Voix  comme aux in s tr u m e n t s  (Anvers ,  Tylman 
S u s a t o ,  M .D .X L IIII ) , f  .XI • (B .N.  Musique R e s .  Vm 510)
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f  .43v^ Luyse e s t o i t  en ung char tr ium phant .
F a i s a n t  r e l u y r e  ung s o l e i l  de b e a u l t e ^ ;
Et se  jouoyt  p res  d ' e l l e  c e s t  e n fa n t  
4 .  Amour, l e q u e l  c r a i g n o i t  sa c r u a u l t e
Et s e  m yro i t  en sa  grande c l a r t é .  
f . 4 4 .  Lors vy comment s e s  g r a c e s  s ' a p p r e s t o i e n t
Pour att-^rer to u s  c e u l x  q u i  a s s i s t o i e n t ,
8 .  Tant que de f a i c t  Amour l e s  t r a n s p e r c e a ;
Mais quant i l  sc  eut  que peu c o n s t a n s  e s t o i e n t ,  
Ses  t r a i c t z  r e t y r e  e t  moy s e u l  en b l e s s a , ^
T e x t :  a V a r i a n t s :  £
1 . 4   ^ l e q u e l  c o g n o i s t
1 . 5  £  S i  se  r a ir o i t  
1 .9  s peu c o n t e n s
1 .  For t h i s  theme, c f .  XLIV, ”0 v i a t e u r s ,  
ne so y e z  e s b a h y s ”/^^ r^îd n o t e .
2 ,  In t h e  B o i s s o n s  mS. 200 ( f . 4 4 ) ,  Chappuys'  
d i z a i n  i s  f o l l o w e d  by t h i s  q u a t r a i n  i n  r e p l y :
”En ung char tr ium phant non sans  c a u se  f u t  m ise  
Loyse q u i  tr iumphe en b e a u l t é  t r è s  e x q u i s e ;
Car non t a n t  seu lem en t  e n t r e  t o u t e s  e s t  b e l l e ,
Mais e l l e  e m b e l l i s t  t o u t  ce  que e s t  auprès  d ' e l l e ” .
For Dr. R o c h e 's  a t t r i b u t i o n  o f  t h i s  p i e c e  
t o  Chappuys, c f .  su pra ,  p . l S Z  c. 1
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f . 4 4 .  S i  peu ne p e u l t  une a b s e n c e  durer
A c e s t u y  l à  q u i  d'amour e s t  s u r p r i s ,
Q u ' e l l e  ne f a c e  ung g r e f  mal endurer ,
4 .  T ir a n t  à soy  t o u s  l e s  s e n s  e t  e s p r i t z .
Je sç a y  combien l e s  miens j ' e n  t r e u v e  e s p r i s ,  
A usquelz  sans vous  nu l  b i e n  ne p e u l t  s u f f i r e ;  
Et s o n t  s i  f o r t  en vous l i e z  e t  p r i s  
8 .  Q u ' i l z  n ' o n t  en moy l e  p o v o ir  de l ' e s c r i p r e .
T e x t :  a ( £ ( f . 4 6 )  i d e n t i c a l )  V a r i a n t s :  S*
2  s Q ua c e l u y  l a  3 s  E l l e  ne f a s s e
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f*44# SI quant l e  corp s  du corp s  s e  d i s t r a i c t  e t  a b s e n t e .
Le cueur du cueur s 'a p p r o c h e ,  e t  s i  p lu s  par pen ser  
Se n o u r r i s t  l ' a m i t y é  que par veue  f r é q u e n t e ,
4 .  L 'e s lü ig n e m e n t  p rocha in  ne nous d o i b t  o f f e n c e r ,
f . 4 4 v °  ruys que l e  s o u v e n ir  p e u l t  l ' o e i l  r ecom p en se r .
Mais, h e l a s l  q u 'a y  je  d i e t ?  q u e l  b i e n  s a t i s f e r a  
Au cueur q u i  p rès  ou l o i n g  ne s e  c o n t e n t e r a ?
8 .  S i  de vous i l  e s t  l o i n g ,  l o i n g  de vous  ne p e u l t  v i v r e ;
S ' i l  e s t  p r è s ,  près  de vous Amour l e  b r u s l e r a ;
Dangereux s o n t  l e s  deux; mais beaucoup moins vous su y vre
T e x t ;  a V a r i a n t s ;  e_( f  . 63) ^ ( f  .212)
4 Omitted 1 G quaye d i t  que b i e n
7 £  près  e t  l o i n g
10 £  £  Jugez donc q u i l  d o i t  f a i r e  ou fo u y r  ou vous
suyvre
a a d d i t i o n a l  l i n e : Oel juges  (?) ce  q u i l  f a u l t
F a i r e  ou fu y r  ou vous suyvre  e r a se d  a or a ( i )  P
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f . 4 4 v  M'amye ung jour me d i s o i t ;  Je l e  v e u l x .
En lu y  p a r l a n t  de coucher  avec  e l l e #
Et s i  a l o r s  n ' e u s s i o n s  e s t é  que deux,
4 .  J ' e u s s e  b i e n  p r i s  au mot l a  d a m o i s e l l e .
Qui m'a l a i s s é  bonne & j u s t e  q u e r e l l e
De l ' e n  p r i e r  quand l e  temps en s e r a .
S i  e l l e  e s t  s a i g e  e l l e  l ' a c c o r d e r a ;
8 .  Mais de m alheur ,  s ' e l l e  v e u l t  r e c u l l e r .
Trop prompt à c r o y r e  ung chascun  me d i r a  
Et e l l e  s o t t e  & l e g i e r e  en p a r l e r .
T e x t :  a ( t  i d e n t i c a l )  V a r i a n t s :  £  £
T i t l e :  £  Prompte a o c t r o y e r
1 s i  me d i s o i t  un jour  3 I que nous deux
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f . 4 6 .  Le d o u lx  b a i s e r  r e c e u  de v o s t r e  bouche,
Donné de g r a c e  a c q u i s  par r e q u e s t s .
Jusque s au cueur & de s i  près  me to u c h e  
4 .  Que l e  pen ser  d 'ung  p l a i s i r  t a n t  h o n n e s t e
D'en  s o u h a i c t e r  en core  ung m'adrnonneste. 
S ' i l  vous p l a i s o i t ,  madame, l ' a c c o r d e r ,
I l  ne t i e n d r o i t  à l e  vous demander;
8 .  Mais i l  v a u l t  m ie u lx  ne vous p r i e r  de r i e n .
Et par r a i s o n  au d é s i r  commander,
QU'apres s o u f f r i r ,  ayant  eu t r o p  de b i e n . ^
T e x t ;  a V a r i a n t s ;  £ ( f .123) £  t
1 £  donne de v o s t r e  bouche 4 £  £  du p l a i s i r
8 - 1 0  o m i t t e d  £  9 o m i t t e d  £
10 s t  Que de s o u f f r i r  après  un s i  grand b i e n
I . C f .  Clément mAROT, ( e d .  G u i f f r e y ,  IV, 1 9 4 ) ,
D'un d ou lx  b a i s e r
"Ce f r a n c  b a i s e r ,  ce  b a i s e r  amyable.
Tant b i e n  donné, t a n t  b i e n  r e c e u  a u s s i .  
Q u ' i l  e s t o i t  d o u l x l  0 b e a u té  a d m ir a b le l  
B a is e z  moy donc c e n t  f o i s  l e  jour a i n s i .
Me r e c e p v a n t  d e ssou b z  v o s t r e  mercy
Pour t o u t  jam ais :  ou vous pourrez  b i e n  d i r e .
Qu'en  me donnant un b a i s e r  a d o u l c y .
M'aurez donné p e r p é t u e l  m a r ty r e " .
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f . 4 5 .  S i  voz  amys, madame, on m esuroyt
Auz q u a x i t e z  q u i  vous  f o n t  t a n t  aymer.
Je ne sça y  pas q u i  d ig n e  a s s e z  s e r o i t  
4 .  Pour vous s e r v i r  e t  v o s t r e  se  nommer.
S i  ne f a u l t  i l  l 'h u m b le  s e r v a n t  b l a s m e r ; 
Mais debvez  c r o y r e  & p enser  que l e  d ie u  
f . 4 5 v ^ .  Qui f a i c t  l e s  cu eu rs  t r e s s a i l l i r  & pasmer,
Deux a e l l e s  p r i n t  pour v o i e r  en h a u l t  l i e u .
Tex t :  a ( £ ( f , 1 2 2 v ° )  i d e n t i c a l )
V a r i a n t s :  £ ( f .4 6 v O )  £  £
8 2  £  £  Deux a e l l e s  a £  maint  l i e u
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f . 4 5 v ^  Ayant Amour espanciu t a n t  de f l e s c h e s ,
Et t a n t  t y r é  ça & l à  en t o u s  l i e u x .
Que p lu s  n ' a v o i t  dont p o v o ir  f a i r e  b r e a c h e s ,  
4 .  Se v i n t  l o g e r  au p lu s  près  de voz y e u l x ;
Et par l ' a t r a i c t  d 'ung m a i n t i e n  g r a c i e u l x ,  
Accompaigné de s ç a v o i r  & f a c o n d e ,
Je ne sça y  pas s ' i l  p é n é tr a  l e s  c i e u l x ;
8 .  Mais j e  s u i s  seur  q u ' i l  navra t o u t  l e  monde.
T e x t :  a V a r i a n t s :  £ ( f . l 2 2 v ^ )  j Q f .4 6 v ° )  £  £
2 2  t  m aintz  l i e u x  3 j_ £  t  i l  p e u s t
5 £  l a  t r a i c t  emended t o  l e  t r a i c t  in  M e l l i n  de
S a in t  Gel a y 3' hand
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f . 4 5 v °  SI j ' a y  du mal,  m'amye n ' e n  a m oins;
E l l e  m'en donne a s s e z  d ' e x p e r i e n c e .
Et n ' e s t  b e s o i n g  a l l é g u e r  pour t e s m o in g s  
4 .  Les durs r e g r e c t z  q u i ,  par vra y e  app arence ,
M onstrent  l ' e n n u y  q u ' e l l e  a de mon a b s e n c e .
Mon cueur l e  s e n t  t a n t  i l  e s t  p rès  du s i e n l  
Que me f a u l t  i l ?  V ou ldroys  je  ung p lu s  grant  b ien?  
8 .  Non; mais au monde i l  n ' y  a r i e n s  p a r f a i c t ;
Son d e u l  modéré & augmente l e  myen.
Et me c o n t e n t e  & ne me s a t i s f a i c t .
T e x t :  a ( £ ( f . l 2 2 )  i d e n t i c a l ) ,  w i t h  t h e  e x c e p t i o n  o f
a weak r e a d in g  o f  l i n e  3,  f o r  w hich  I have
s u b s t i t u t e d  the  r e a d in g  o f  £  V a r i a n t s :  £  £
3 £  n e s t  ja  b e s o i n g  pour t e s m o ig n s  £  t  ) par
te s m o in g s  a £
5 £  l en nu y  de mon a b sen ce
6 p res  du s i e n  o m i t t e d  £  7 - 1 0  o m i t t e d  £
10 s q u i  me c o n t e n t e
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f . 4 5 v ° .  Responce à ung h u i t a i n  de l a  Hoyne
de Navarre l e q u e l  e s t  e s c r i p t
* J
à i i i j  erne f e u e i l l e t  cy a p r è s  s u y v a n t . 
S i  son r e f f u z  e t  m a u lv a is  t r a i c t e m e n t  
P e u l t  r i e n  s e r v i r  à son h o n n e s t e t é ,  
f . 4 6 .  Je ne s o u h a i c t e  a u lcu n g  a l l é g e m e n t
4 .  Et me d e s p l a i s t  de l ' a v o i r  s o u h a i c t e ;
Mais i l  me sem ble ,  a p r è s  a v o i r  g o u s t é  
Le b ie n  que c ' e s t  jouyr de c h o se  aymée.  
Qu'en me t r a i c t a n t  comme j ' a y  m é r i t é ,
8 .  E l l e  en s e r o i t  d ' a u t a n t  p lu s  e s t i m é e .
T e x t ;  a
V a r i a n t s ;  £ ( f . l l 5 v ° ,  f . l 2 2  and f . l 3 5 v ^ )  g ( f . 2 9 )  
j_(f .46vO) r ( f . 3 5 )  s ( I I I ,  47) t  ( i  and l i )  I
T i t l e :  e ( f . l 2 2 )  Responce a ung h u i t a i n  f a i t  par
une dame pfh-e words "une dame" a r e  i n s e r t e d  over  an  
e r a s u r e ? .
Omitted e ( f  .115v^ and 135v°)  g, 2  £  £  £(  ^ and i i )  £
1 £ ( f  . l 3 5 v ^  r  S i  l e  r e f f u z
2 £ ( f . l l 5 v ° )  £ ( i )  Pont q u e lq u e  c h o se  a
e ( f . l 3 5 v ° )  £  r  £  F a i t  q u e lq u e  c h o se  a
T s t ( i i ) ,  P e u l t  b i e n  s e r v i r
3 e(F .Tl5v^^ ne demande
5 F  Mais y me semble
£  a p r è s  l a v o i r  g o u s t e
6 I  c e s t  de jouyr de c h e re  aymee
7 e ( f . l l 5 v ° )  a n d ( f . l 3 5 v ^ )  que me t r a i c t a n t
F ( i )  que m ec tre  t a n t
£ ( f . l l 5 v ° )  £  t ( i )  comme j e  m é r i t é
8 £ ( f . l l 5 v ° )  r  F( i )  I  beaucoup p lu s  e s t i m e e
£ ( f . l 3 5 v ^ )  £  beaucoup myeulx
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f . 4 6 .  Amour a f a i c t  empaner s e s  deux a e l l e s ,
Qui so n t  t r o p  p lu s  l e g i e r e s  que l e  v e n t .
Des cueurs  l e g i e r s  de m a in te s  d a m o i s e l l e s ^
2
4 .  Qui en P a r i s  vont  au change sou v en t*
T e x t ;  a ( e ( f . l 2 2 )  i d e n t i c a l )  
v a r i a n t s :  ~ k ( f » 1 0 6 v ° )  s ( I I I ,  47) t  A G 
T i t l e :  A Ung a u t r e  b lasme l e s  Dames de P a r i s
1 G rampenner 2 k so n t  p lu s
4 2  k a P a r i s  G dans P a r i s
l o ( c o n t d )  C f .  S o i s s o n s  m s. 2 0 0 ,  f .  49v^:
H u i c t a i n  de l a  Royne de Navarre
"Tout son r e f f u z  e t  mauvais t r a i c t e m e n t  
Causez sans  p lu s  par grant  h o n n e s t e t é  
Me c o n t r a i g n e n t  à 1»aymer doublem ent;
Car j e  ne puys hayr  sa  c h a s t e t é .
J'ayme t r o p  m ie u lx  e s t r e  p lu s  mal t r a i c t é  
Et q u ' e l l e  s o i t  par v e r t u z  e s t i m é e .
Que d ' a v o i r  t o u t  ce  que j ' a y  s o u h a i t é
Et q u ' e l l e  f e u s t  moins d ig n e  d ' e s t r e  aymée".
I .  C f .  MAROT, ( e d .  G u i f f r e y ,  V, 1 9 ) ,  E l é g i e  IV,
23 -  24:
"Doncques,  Amour, q u i  co u v es  soubz t e s  a e s l e s  
J o u r n e l le m en t  l e s  c u eu rs  des  d e m o y s e l l e s " *
C f .  a l s o  M e l l i n  de SAINT GELAYS (B lanchem ain ,
1 ,  p .  35) :
"E s c r i t e a u x  a t t a c h é s  aux p i e d s  de p e t i t s  o y s e a u x , 
que d e s  M a t t a c in s  l a i s s è r e n t  a l l e r  parmi l e s  dames
"Amour comme nous a des  a i l e s
S i  ont m a in ts  c o e u r s  de D a m o is e l l e s "  •
2 .  An a l l u s i o n  d o u b t l e s s  t o  t h e  q u a r t e r  o f  t h e  
"Pont au Change" which was f r e q u e n t e d  by sh o p k e e p e r s ,  
s e a m s t r e s s e s  and o th e r  women o f  e a s y  m o r a l s .
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S i  c e l l u y  donc q u i  pense  a l l e r  devant  
Est l e  d e r n i e r ,  c ' e s t  l e  commun u s a i g e .  
I l  en e s t  b i e n  d 'u n  e s t r a n g e  pennaige^  
8 .  Qui prennent t r a i n  s e l o n  l a  n o u r r i t u r e ;
Mais c e l l e s  làS  o u b ly en t  l e u r  ram aige  
Et par v e r t u  ont v a in c u  l e u r  n a t u r e .
T e x t :  a ( eQ f .1 2 2 )  i d e n t i c a l )
v a r i a n t s :  k ( f . 1 0 6 v ^ )  £( I I I , 47) £  A G
8 A G l e u r  n o u r r i t u r e  9 A ont l a i s s e  l e  ramage
10 G Qui par v e r t u  £  £  pour v e r t u
A par v e r t u  surmonte
Io  The l a s t  fo u r  l i n e s  o f  t h e  d i z a i n  a re  o b s c u r e .
I tqke them t o  mean: "There a r e  some, o f  c o u r s e ,  o f  s t r a n g e  
plumage,  who behave a c c o r d i n g  t o  t h e i r  u p b r in g in g ;  but  
t h o s e  f o r g e t  t h e i r  song and by v i r t u e  have overcome t h e i r  
nature" •
2 .  Presumably th e  "dames de Lyon" s i n c e  in  th e
H ecatom ph ile  de F l e u r s  de P o e s i e  F ra n ço y se  ( P a r i s ,  G a l l i o t
du P r e , 1 5 5 4 ) ,  f . 95 ,  Chappuys' d i z a i n  i s  f o l l o w e d  by a 
D e f f e n s e  pour i c e l l e s  Dames, & charge  sur  c e l l e s  de Lyon. 
T h is  l e n g t h y  p i e c e  opens w i t h  th e  f o l l o w i n g  l i n e s :
"Si  l e  t i e n  cueur p r e t e n t  à s e  p o u r v e o ir  
D'une M a i s t r e s s e  en amours d e s i r a b l e ,
T r e s c h e r  amy, tu  e s  au l i e u  pour v e o i r  
Le d r o i t  chemin à c h o y s i r  b i e n  t r o u v a b le *
La j ' a y  c h o y s i  une f l e u r  a d m ir a b le ;
La so n t  l e s  f l e u r s  pour bons cu eurs  a l l é g e r ;
La s o n t  l e s  f l e u r s  qu 'un g  Amant de l e g e r  
Ne p e u l t  c u e i l l i r ,  s ' i l  ne v e u l t  changer v i c e .
Ce l o z  j e  donne aux f l e u r s  du beau v e r g e r ,  
p a r i s  sans  per en l 'am ou reux  s e r v i c e " .
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f . 4 6 .  C e s s e ,  mon o e i l ,  de p lu s  l a  r e g a r d e r
Puis  que to n  mal procédé  de son b i e n ;
Et t o y ,  mon c u e u r ,  q u i  ne t e  p e u l t z  garder  
4o De la  s e r v i r ,  apren s  à e s t r e  t i e n ;
Ou s i  tu e s  c o n t r a l n c t  demeurer s i e n  
par l e s  e f . f o r t z  de sa g r a ce  & b e a u l t é ,  
f ,4 6 v O .  Ne m onstre  p a s ,  aumoins,  t a  l o y a u l t é ;
80 Car d ' a u t a n t  p lu s  que l a  f e r a s  c o n g n o i s t r e ,
P lus  s e n t i r a s  sa grande c r u a u l t é  
Et moins v o u ld ra  t e s  l a b e u r s  r e c o n g n o i s t r e *
T e x t :  a ( £  i d e n t i c a l )  V a r i a n t s :  £ ( f . l 3 9 v ^ )  £ ( f . 4 6
and f.7ÏÏ) k ( f . 8 6  and f .107) r ( f . 8 3 v ° )  s A
T i t l e :  A Au mesme propos dung amoureux ung peu marry 
1 £ ( f . 4 6 )  c a s s e  2 e  mon mal
3 r  que ne £ ( f .78) ne p e u lx  gard er
4 T ( f .46) b i e n  5 -1 0  o m i t te d  e 5 £  A Car s i
6 £ ( f .46) e f f e c t z  £ ( f .78]  f a i s  A s e s  g r a c e  & b e a u l t é
7 k ( f , 8 6 ) ne m onstre  p o in t  k(f.loF) ne m onstre  au moins
8 i ( f . 4 6 )  p lu s  tu  lu y  f e r a s  £ ( f .78) p lu s  lu y  f e r a s  
X  de t a n t  p lu s  tu  l a  f e r a s
9 k( f  . 8 6 ) sa dure c r u a u l t é
10 r ( f . 4 6  and f . 7 8 )  v a u ld ra
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XCVII
f .4 6 v O .  E l l e  v e u l t  doncq par e s t r a n g e  r ig u e u r
A mes e n n u i c t z  donner n o u r r i s s e m e n t ,
St ne permect que au mal la  v ig u e u r  
4 .  P u i s s e  par mort m ectre  f i n  au tourm ent;
Mais pour a v o i r  c e r t a i n  a l l é g e m e n t .
I l  me s u f f i s t  ae l a  v e o i r  amoureuse;
Lors c o n g n o i s t r a  que t r o p  f u t  r i g o r e u s e
T e x t :  a ( j_ ( f . lO )  k ( f . lO V )  i d e n t i c a l )
V a r i a n t :  e_ (f . l21v^)
6 e i l  s u f f i r a
42
XCVIII
o
f .4 6 v  . Responce aux d a m o i s e l l e s
Qui ont  f a i c t  des  chansons  n o u v e l l e s .
Ce que par t r o u  avons ae f e r m e t é .
Nous a t e n u s  en g r an t  s u b g e c t i o n ;
S i  nous s u i v i o n s  v o s t r e  l e g i e r e t é ,
4 .  Moins en amours a u r io n s  de p a s s i o n ;
Car on ne p e u l t  par vraye  a f f e c t i o n  
Gagner l 'am our de voz a a l t r e s  t a n t  b e l l e s .
Qui c r o i s t  d ' a u t a n t  q u 'o n  en prent  de n o u v e l l e s ;
3 .  A i n s i  q u 'o n  v o i t  m a in ten an t  par voz p l a i n t e s ,
par voz chançons & r im es  Dieu s ç a i t  q u e l l e s .
Qui m onstrent  b i e n  q u ' e s t e s  d'aymer a c t a i n c t e s .
T e x t :  a V a r i a n t s :  e Q f . l 2 1 v ° )  k(107v^) 1 ( p . 157)
3 k l  suyvons 7 k q u i  c r o i t  que a u ta n t  que  
T q u i  c r o i s t  a u t a n t  que 9 k r i t h m e s
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f .4 6 v ^ .  Ce ne f u t  pas l a  p lu y e  ou l e  to n n e r r e
F A-7 ^ u i  me f^arcia a r s o i r  d » a l l e r  vous v e o i r ;
Car i l  n ' e s t  p o in t  de p e r i l  suz l a  t e r r e  
4 ,  Qui p u i s s e  f a i r e  obmectre  mon d e v o i r ;
Mais l e  p l a i s i r  q u 'o n  y p e u l t  r e c e p v o i r .
Le cueur p é n é t r é ,  & e n t r e  s i  a v a n t .
Qu'on ne d o i b t  moins c r a i n d r e  de vous r e v e o i r ,  
3* Que d e s i r e r  de vous v e o i r  b i e n  souvent*^
T e x t;  a V a r ia n t ;  £ ( f . l 2 1 v  )
6 e Lame p é n é t r é
I . C f .  M iche l  d ' AM301SE, Les Cents E p igram es• ♦ . .  
( p a r i s ,  A l a i n  Lotrl&n e t  Jehan L o n g is ,  s . d . ) ,  f . x x i x ;
Ung amant à s ' amye
"Je ne c r a i n s  p o in t  l a  f o u l d r e  ny t o n n o i r e  
H'aucun d a n g ie r  q u i  s o i t  d e s s u s  l a  t e r r e . . .
Je ne c r a i n t z  f o r s  t a  r u d e s s e  m'sfviye 
De q u i  l 'am our t r o p  p lu s  d ' a s s e z  me mort 
Scez  tu pourquoy; car j ' a y  l a  f a n t a i s i e  
Que s e u l l e  p e u lx  me donner v i e  ou m ort" .
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C
f . 4 7 .  pardonnez moy s i  j e  fu z  t r o p  l e g i e r ,
De v o u l o i r  c r o y r e  avant  que de c o n g n o i s t r e ;  
Combien e s t  g ra n t  l e  p e r i l  e t  d a n g ier  
4o De se  cuyder jouer  avec son m a i s t r e .
Vous me j u r i e z  que myenne v o u l i e z  e s t r e .
Et je  vous p r in s  l o r s  pour ma m ie u lx  aymêe;  
Mais v o s t r e  f o y  p a ssa  par l a  f e n e s t r e ;
B. I l  me d e s p l a i s t  que ne l ' a v o y s  fermée».
T e x t :  a ( e ( f . l 2 1 )  j ( f . 6 4 )  i d e n t i c a l )
V a r ia n t :  ”^ ( f . l 0 7 v ^ )
7 k p a s s e t
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f . 4 7 .  D»en aymer t r o i s  ce  m ' e s t  f o r c e  & c o n t r a i n c t e ;
L'une e s t  à moy t r o p  pour ne 1 ' aymer p o i n c t ;
Et l ' a u t r e  m'a donné s i  v i f v e  a c t a i n c t e  
4 .  Que p lu s  l a  f u y ,  p lu s  sa g r a ce  me p o i n g t ;
La t i e r c e  t i e n t  son cueur uny & j o i n c t .
V o ir e  a t t a c h é  de s i  t r e s p r e s  au myen,
Que je  ne pu is  ny v e u l x  n ' e s t r e  p o i n t  s i e n .
8. Ainsi Amour m'a mys en ses destroictz
Et me soubzmect à toutes vouloir bien.
Mais je  s ç a y  b i e n  à q u i  l e  p lu s  des  t r o i s . ^
T ex t:  a ( k ( f . l 0 8 )  and s ( I I I ,  281) i d e n t i c a l )
v a r i a n t s :  d ( f . 3 2 )  i ( f . l 7 9  and f . 2 2 1 )  l ( p . l 5 5 )  r ( f . 8 4 )
t  A G
T i t l e  A Comment Amour navra de t r o i s  dardz l e  plus 
p e r f a i c t  des v r a y s  amans
4 A l a  suy
7 d Que je  ne me p u is  que ne me ren de  s i e n
i ^ f . 1 7 9  and f . 2 2 1 )  r  Que je  ne p u i s  ne v e u l x
e s t r e  p o in t  s i e n  
t  Que je  ne v e u l x  ny p u i s  n e s t r e  p o i n t  s i e n  
K  ny ne v u e i l  e s t r e  s i e n  G que ne me ren d e  s i e n
8 T ( f .179)  1 A A i n s i  Amour me F ie n t
i ( f . 2 2 1 )  A i n s i  ma p r i s  amour
9 r ( f . l 7 9 )  r me c o n v i e n t  f . 2 2 1 )  me soubzm ectant
10 i ( f . l 7 9 )  Ta p lu s  A a q u e l l e  p lu s  de t r o i s
I .  The B.N. m s . f r .23 8 5  ( f . l 0 8 )  c o n t a i n s  th e  
f o l l o w i n g  r e p l y  t o  Chappuys' poem:
Responce  par Macault  
"Qui s e  c o n t e n t e  d*une en peut  L av o ir  p l a i s i r .
Et q u i  p lu s  en d e s i r e  au r e p e n t i r  en v i e n t ;
Car p u i s t  que d 'u n e  s e u l e  hom r e ç o i t  d e s p l a i s i r ,  
De p l u s i e u r s  c e r t e  p lu s  d 'ennuy  e t  mal s u r v i e n t ;
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f ,4 7 v ^ .  S ' i l  e s t  a i n s i  que l e  v i s a i g e  m onstre
Les p a s s i o n s  de l 'am our  commencée,^
I l  m'en d e s p l a i s t ;  mais quant j e  vous r e n c o n t r e ,  
4 o Maulgré l e  cueur ,  l ' o e i l  t r a h i s t  l a  p e n s é e ;
S i  en c e l a  je  vous ay o f f e n c é e .
Excusez moy sans  m'en v o u l o i r  b lasm er;  
car  l a  v e r t u  q u i  vous  f a i c t  e s t i m e r ,
80 V e u l t  que ne so y s  du t o u t  r i e n s  a u l t r e  chose
Q u ' a f f e c t i o n  f a i c t e  pour vous aymer;
Me m onstrant  doncq ,  ne l a  p u i s  t e n i r  c l o s e .
T e x t :  a ( k ( f  . I 0 8 v ° )  i d e n t i c a l )  V a r ia n t :  ib
8 t  s o i t  en t o u t
I . ( c o n t d ) U n e  doncque commande amour en t o u s  e n d r o i c t s .  
V oulant  que q u i  lu y  s e r t  o b é i s s e  à s e s  d r o i t s  
Sans que v r a y e  a m i t i é  s o i t  à p l u s i e u r s  commune ;
Et c o g n o i s t r a t  c h e lu y  q u i  en v e u l t  aymer t r o i s  
Que l e s  t r o i s  i l  perdrat  s ' i l  ne s ' a r r e s t e t  à u n e " .  
The Musée Condé m s.523  c o n t a i n s  ( f . 8 1 v ° )  th e  f o l l o w i n g  
d i z a i n  w hich  i s  v e r y  s i m i l a r  t o  Chappuys' p i e c e ,  but i s  
w r i t t e n  by a l a d y :
"D'en a v o i r  deux t o u s  d 'ung mesme v o u l o i r .
D'un mesme cueur e t  d 'une  mesme g r a c e .
F a i s a n s  t o u s  deux s i  t r e s b i e n  l e u r  d e v o i r  
A me s e r v i r  que l ' u n  l ' a u t r e  ne p a s s e .
De l e s  aymer t o u s  deux ne s u i s  p o in t  l a s s e ;
Mais s ' i l  f a l l o i t  ung s e u l  des  deux c h o i s i r .
Ce me s e r o i t  ung t r o p  g ra n t  d e s p l a i s i r ;
Car l ' u n  d es  deux j e  ne s ç a u r o i s  l a i s s e r  
Sans f a i r e  t o r t  à l ' a u t r e ;  or mon d é s i r  
Est de t o u s  deux .b i e n  aymer san s  c e s s e r "  .
C f .  a l s o  a d i z a i n  by M e l l i n  de SAINT DELAYS, " J 'e n  aime deux  
d'amour b i e n  d i f f é r e n t e "  ( B lanchem ain ,  I I ,  p . 5 7 ) .
I .  C f .  OVID, Ars a m . , I ,  574:
"Saepe t a c e n s  vocem verbaque v u l t u s  h a b e t " .
C f . ,  a l s o ,  PETRARCH, s .  CLXVII, " L ie te  e p e n s o s e .
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fo 4 7 v °  Amour c r a i g n a n t  de perdre l e  p o v o ir
Que lu y  d o n n o i t  suz moy v o s t r e  p r e s e n c e .
M’a f a i c t  c h e r c h e r  ce  que moins p u is  v o u l o i r ,
4 .  Par l ’ ennuy s e u l  d ’une s i  b r i e f v e  a b s e n c e .
Vous ju g e r e z  c e l a  e s t r e  i n c o n s t a n c e ;
Mais ce n ’ e s t  r i e n s  que d e s l r  t r o p  f e r v e n t  
Qui de deux maulx l ’ung beaucop moindre p e n s e ,
8 .  C’ e s t  ne v e o i r  p o in c t  que v o i r  t r o p  peu s o u v e n t .
T e x t :  a
V a r i a n t s :  j_(f .47) k ( f . l 0 9 )  l ( f . l 3 l )  r ( f  .71) s t  G
2 k v o s t r e  persun e  5 r  On j u g e r o i t
6 1 que d e s t r e  t r o p  f e r v e n t
7 k que deus mauls 3^  r que de deux maulx
8 T ^ e t  ne v e o i r  r i e n  £  C est  ne p o i n t  v e o i r
G ce quon v o i t  t r o p  sou ven t
I . ( c o n t d )  accompagnate e s o l e " :
"Ma s p e s s o  n e l l a  f r o n t e  i l  cor  s i  l e g g e "
and s .  CLXIX, "S’una f e d e  amorosa,  un cor  non f i n t o " :
"Se n e l l a  f r o n t e  ogn i  p e n ser  d i p i n t o " ;
BRITONIO, G e l o s i a  d e l  S o l e , ( V e n i c e ,  1 5 3 1 ) ,  f . 5 3 v ^ ,  
"Se c o l  c or t  a c e ndo i ’ f u s s e  i n t e s o "  .
429
n IV
f . 4 7 v ° .  Amour n ’ e s t  pas ung d i e u ,  c ’ e s t  ung m a g i t i e n .
Qui enchante  l e s  cueurs  & l e s  s ç a i t  s i  b ie n  prendre ,  
Soubz c o u l i e u r  de p l a i s i r  & e s p e c e  de b i e n ,
4.  Que d ’ euj-x mesmes à lu y  i l z  c h e r c h e n t  de se  r e n d r e ;
Et a l o r s  q u ’ iJ. l e s  t i e n t ,  en l i e u  de l e s  d e f f e n d r e .
I l  l e s  trompe & d é ç o i t ,  & f a i c t  que sa  p r i s o n  
Leur semole  l i b e r t é ,  l e s  y v r a n t  de p o i s o n .^  
f .48  Dont, pys que mort s ’ e n s u i t ;  parquoy i i  n ’ e s t  pas d i e u ;
Car ung d ie u  n ’u s e r o i t  de t e l l e  t r a h i s o n ;
Mais l ’ e s p r i t  a v e u g lé  lu y  a donné ce  l i e u .
T e x t :  a ,  w i t h  th e  e x c e p t i o n  o f  an e rr o r  o f  1 . 8 ,  f o r
which  I~have  g i v e n  th e  r e a d in g  o f  k £  A G H
v a r i a n t s :  k ( f .109)  £ ( I I I ,  4b) a  G H
T i t l e  A Ung Amoureux marry d i t  q u ’amour u s e  de magicque
& non de d i v i n i t é  G H Contre  Amour 
k e s p o i r  de b i e n
i l s  c h e r c h e n t  se  ren d r e  A sou bd a in  se  v i e n n e n t
ren d re
_  A Et des  l o t s  i l s  so n t  s i e n s
A ce  f a i s a n t  sa p r i s o n  £  G H l a  p r i s o n
A & l e s  p a i s t  de poyson
pu isq ue  mort s e n s u i t  ap p er t  q u i !
j e  dys q u i l  n e s t  G ïï doncques i l  n e s t
d ie u  , j. £  A G. H ) a d ie u  a
10 k lu y  done
I . C f .  M ichel  d ’AMBOISE, Les Cents Ep igram es . . . , f . I v i ;
Comme e s t  amours: e t  de s e s  f a ç o n s  
" . .  Et l o r s  que d o u lx  e t  g r a c ï e u l x  i l  semble
C’ e s t  quant i l  trompe e t  q u ’ i l  f a i c t  t r a h y s o n  
Et n ’ e s t  v i v a n t  q u i  f u y r  sa  poyson  
Ayt l e  p o v o i r . . . "
3
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J ’a voys  pensé  que pour mon p lu s  g ra n t  b i e n  
Et t r o u v e r  f i n  à mon d u e i l  & tourm ent ,  
C’ e s t o i t  de v e o i r  c e l l e  que je  sçay  b i e n  
Garder l a  c l e f  de mon c o n t e n t e m e n t .
Mais mon mal s ’ e s t  a i g r y  p lu s  q u ’ a u l t r e m e n t ;  
Car comme l ’ung a c t r a i c t  l ’a u t r e  p l a i s i r .  
A i n s i  j e  s e n s  en mon entendement  
De l a  r e v e o i r  a c c r o i s t r e  l e  d é s i r .
T e x t ;  a V a r i a n t s ;  £( f  .121) j^(f .47)  y f . l 0 9 v ^ )  £
2 £  en  mon d u e i l
5 k e s t  a i g r i
7 F  j e  s u i s
8 e Que l e  r e v e o i r  a c r o i s t r a
2  ;t p lu s  h a u item en t
2  mon d é s i r
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f .4 8  C e l l e  q u i  f u t  de b e a u l t e  s i  l o u a b l e
Que pour sa garde  e l l e  a v o i t  une armée,  
f . 4 8 v ^ .  A a u x t r e  pxus q u ’à vous ne f u t  s e m b la b le ,
4 .  Ne de P a r i s ,  son amy, m ie u lx  aymée
Que de chascun vous e s t e s  e s tym ée;
Mais i l  y a d i f f e r e n c e  d ’ ung p o i n c t ;
Car à bon d r o i c t  e l l e  a e s t é  b lasm ée  
80 par t r o p  aymer & vous de n ’aymer p o i n c t .
T e x t :  a ( eQ f .1 2 1 )  i d e n t i c a l )  V a r i a n t s :  k ( f . l l O )
l ( p . l 6 3 r  p ( f .3 7 vO )  s t a  E
T i t l e  A Ung a u t r e  pour a t t r a i r e  sa  Dame l a  lo u e  en 
sa personne  
S A u l t r e  a une dame
2 A sa garde  a v o i t
3 E A a u l t r e s  s ne f u t  qua vous
5 Omitted k p dun chascun
7 s ^  c e s t  qua E f u t  f o r t  b lasm ée
8 T £  t_ E de t r o p  aymer A de t r o p  daymer
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f .48v° .  Amour, voyant  q u ’ i l  n ’ e s t  pas l e  p l u s f o r t .
Et que s u b g e c t  à lu y  ne me p e u l t  r e n d r e .
Toute  l a  nuyct  f a i c t  à mon cueur e f f o r t ,
4. Et par so n g er  t a s c i i e  de l e  s u r p r e n d r e .
Enquoy je  l ’ ay v a in c u  sans  armes prendre .  
Fuyant sa  f o r c e  e t  f o r c e a n t  sa  p r i s o n ;
Mais au r e s v e i l  j ’ ay s e n t y  l e  p o i s o n  
8. Dont so n t  i n f e c t z  & l e  c i e l  & l a  t e r r e ;
S i  n ’aura i l  avec  sa t r a h i s o n
Ce q u ’ i l  n ’a peu g a ig n e r  de bonne g u e r r e .
T e x t ;  a ( e ( f . l 2 0 v O )  i d e n t i c a l )
V a r i a n t s ;  d ( f . 7 9 )  k ( f . l l 2 v ^ )
T i t l e  d D i z a in  pour l a  r e s i s t a n c e  d ’amour 
1 k n e s t  p o in c t  7 k ghay se n tu  l a  p o i s o n
8 d  dont i n f e c t z
4:3
CVIII
o
f .4 8 v  ♦ Je s e n s  en moy q u e lq u e  nouveau d é s i r
Qui ne m’ e s t  pas encor a s s e z  congneu;
Mon o e i l  vous v e u x t  pour m a i s t r e s s e  c n o i s y r ,  
4 .  Et e s t  du cueur en c e l a  s o u s t e n u ;
S i  de par vous i l  e s t o i t  r e t e n u .
I l  f e r o y t  b i e n  à aymer son o f f i c e ;
Ne prenez  doncq en mal s i  suys  venu
3 . pour vous o f f r i r  en honneur mon s e r v i c e .
T ex t ;  a ( e ( f . l 2 0 v ° )  i d e n t i c a l )
V a r i a n t s ;  k ( f .112)  £
1 s R ien  je  ne s e n s  f o r s  un nouveau d é s i r
2 E n e s t  pas
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f .49 Au d é p a r t i r  a d ie u  ne vous d i r a y ;
Car ce  s e r o i t  mal suz mai am asser;
Et pour remede au r e t o u r  p e n sera y ,
4 .  Voulant  l ’ ennuy à l ’a i s e  compasser;
Et pour l e  b ie n  de v e o i r ,  qu i  p e u i t  p a s s e r .
Le s o u v e n i r ,  q u i  ne me l a i s s e r a .
Non seu le m en t  me r e c o n f o r t e r a ,
3o Mais par l a  vra y e  & c l a i r e  c o n g n o i s s a n c e
De voz  v e r t u z ,  t o u s  jours  m’a s s e u r e r a  
Q’ung b i e n  f a i c t  n ’ e s t  jamais  sans reco m p en se .
T e x t :  a ,  w i t h  t h e  e x c e p t i o n  o f  an e r r o r  of  1 . 5
f o r  w hicn  t h e  r e a d in g  o f  £b i s  g i v e n .
V a r i a n t s :  £ ( f . l 2 0 )  £ ( I I I ,  p . 9 7 ) ,  t
4 ^  compenser
5 q u i  peut £  t  ) que a q u i l  p e u l t  e 
10 s t  Un b i e n f a i c t
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 ^ ex
f . 5 1 *  Q uicon qu es  f u t  pLui Nature a r e p r i s
De n ’a v o i r  mys au c o r p s  une f e n e s t r e ,
o
f . 5 1 v  . C e r t e s  i l  f u s t  e n t r e  t o u s  b i e n  a ^ r i s ;
4 .  Car l ’ on e u s t  peu l e  cueur au v r a y  c o n g n o i s t r e .
Qui n ’ e s t  t o u s  jo u r s  t e l  q u ’ i l  v e u l t  a p p a r o i s t r e
Ha; p l e u s t  à a i e u  q u ’ a i n s i  e u s t  e s t é  f a i c t ;
J ’ e u s s e  congneu que d o u b le  v o u l i e z  e s t r e ,
I
8 .  Et vous  que su y s  v r a y  amy e t  p a r f a i c t *
T e x t ;  a ,  w i t h  t h e  e x c e p t i o n  o f  an e r r o r  o f  l i n e  4,  
f o r  w h ich  t h e  r e a d i n g  o f  £ ( f . 6 3 ,  f . l l 9  and f . l 3 7 v ° ) ,  
i  2  k t  i s  g i v e n .
v a r i a n t s :  e ( f . 6 3 ,  f . l S V v ^ )  i ( f . 2 1 2 )  2 ( f . 4 7 v O )
k ( f . 8 7 )  t K
T i t l e  K Un amy a sa  dame r i g o r e u s e  
1 £(  f  .T 3 7 v ^  n a t u r e  r e p r i s  2 J  n a v o ir  p o in t
£ ( f . l 3 7 v O )  aux c u e u r s  ^  au cueur
4 e ( f . 6 3 )  i k K  Car on
au v r a y  £ ( f . 6 3 ,  f .119  and f . l 3 7 v ° )  Î  2  ^  Ë ) & 
v r a y  a au v i f  K 
i  2  t  l e  cueur  c o g n o i s t r e
5 r  Q u i l  n e s t  t o u j o u r s  e ( f .63)  i  t e l  q u i  v e u l t
e_(f .137v^) Qui n e s t  t o u j o u r s  t e X  q u i  v e u l x
a p p a r o i s t r e
G £ ( f  .63) i  k 0 p l e u s t  a d i e u  e_(f .137v^) K Or p l e u s t
7 £ ( f . l 3 7 v ^  que d o u b le  v o u l i e z  e s t r e  £  d o u b le z
8 e ( f . l 3 7 v ^ )  Et vo u s  q u e l  su ys  K A moy q u i  s u i s  
E En vous  q u i  s u i s  v r a y  amy p a r f a i e t
I .  A d eve lop m en t  o f  t h e  c e l e b r a t e d  a n e c d o t e  o f  
A n t i q u i t y  whereby Momus r e p r o a c h e d  V u lcan  f o r  not  
h a v in g  made a window i n  man’ s b r e a s t ,  by w h ich  i t  
would be p o s s i b l e  t o  s e e  what was h id d e n  i n  man’ s 
h e a r t .
C f .  RONSARD, Ode à Ca s s a n d r e  ( Les M é la n g e s ( 1 5 5 4 ) ,  
Laumonier,  STFd, t .  VI ,  p . 22831 1 1 .2 3  -  26:
"Que p l e u t  à Dieu que l a  Nature  
M’ e u s t  f a i t  au coeu r  une o u v e r t u r e .
A f i n  que vo u s  e u s s i e z  p o u v o ir  
De me c o g n o i s t r e  e t  de me v o i r " .
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f * 6 7 .  Lors q u ’Amour out  ^e s  o r o i t z  en l e u r  s a i n e  o b s e r v a n c e ,
Nature l e  s u i v o i t  pour son h e u r e u se  a t t e n t e ;
Amour l a  n o u r r i s s o i t  en h o n n e s t e  e s p e r a n c e ,
4 .  Luis m é r i t a n t  l e  p r i s  de son o b é i s s a n c e
Luy p e r m e c t o i t  1 ’ e f f e c t  dont l e  corp s  se  c o n t e n t e .
L’ayant  eu ne b r a n s l o i t  pour q u e lq u e  v e n t  q u i  v e n t e .
Mais abusant  de l ’ ordre  a t e l l e m e n t  changé  
f .67v^  Qu’ e l l e  s e  d i t  m a i s t r e s s e  au l i e u  d ’ e s t r e  s e r v a n t e .
Et s i  t o s t  q u ’ e l l e  g o u s t e  Amour e s t  e s t r a n g é .
T e x t ;  e ,  w i t h  t h e  e x c e p t i o n  o f  an e r r o r  o f  1 . 1  f o r  
which I "have g i v e n  t h e  r e a d in g  o f  £ k  
V a r i a n t s :  £ ( f . 2 1 6 v ^ )  k ( f . l l 4 )
1 amour ^ k ) amours £  k e sp e r a n c e
3 k l e  n o u r r i s s o i t  4 ^ m ectant
5 r  p r o m e t t o i t  k dont l e  ceu r
6 r  b r a n s l o i t  q u e lq u e  k b r u s l a n t
7 E o r de 8 k de s e r v a n t e
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* CXII
f . 4 3 .  I l  n ’ en e s t  p o i n t  d ’ a f f e c t i o n  se m b la b le
A c e l l e  l à  q u ’ à bon d r o i c t  je  vous p o r t e .  
Et pour combatre ung cueur t r o p  v a r i a b l e  
4 .  I l  n ’ en s e r a  cy a p r è s  de p lu s  f o r t e ;
Car s i  Courroux v i e n t  f r a p p e r  à l a  p o r te  
Mon d é s i r  c r o i s t  q u a s i  de l a  m o i c t i é ;  
Mesme l ’ ennuy q u i  s u r v i e n t  me c o n f o r t e  
8 .  Et n ’ e s t  s i n o n  q ’un r e n f o r t  d ’a m y t i é .
T e x t :  2  V a r i a n t s :  k ( f . l l 5 v ° )
4 k p l u s f o r t  7 k q u i  so u ven t
8 o m i t t e d  k
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* CXIII
f .103. Nul en amour plus savant ne doibt estre
Que moy, qui tant y hay heu de malheurs,
J e c t e  de p l e u r s ,  e t  s o u f f e r t  de d o u l e u r s ,
4 .  Qui m’hont  rendu d ’a p p r e n t i s  t r o p  bon m a i s t r e *
Text; k
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* CXIV
S i  g h ’ay e s t é  s i  l o y a l  s e r v i t e u r  
Que du p a s s é  l a  grande e x p e r i e n c e  
D o ib v e t  e f f o r c e r  l a  doubte  du f u t u r ,
4 .  Oses vo u s  b i e n  f a i r e  a v o s  i e u l s  d e f e n c e
De v o i r  c n e lu y  q u i  ne f e i t  onque o f f e n s e ?  
Au8 miens p l u s t o  i l  l e  f a u l d r o i t  d e f e n d r e .  
Qui s é p a r e r  v o u l d r o i t  n o s t r e  a l i a n c e ,
8 .  Mes ge ne v e u l  à a u l t r e  aymer e n t e n d r e .
T e x t ;  k
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* CXV
f . l l 5 *  I l  d i e t  q u ’ i l  n ’ e s t ,  ny v e u l t  e s t r e ,  amoureu s .
C ra ignant  a ’h a v o i r  t r o p  m auvais  t r a i c t e m e n t ,
Et p e n s e t  cheus q u i  l e  s o n t ,  m a lh e u r e u s .
4 .  I l  p e n s e t  v r a y ,  mes son f a i c t  l e  dement ;
Car i l  e s t  p l u s ,  mes p lu s  c o u v e r te m e n t ,
Qu’ onque ne f u t .  S ’hom demande t  pourquoy.  
Quand hom p a r l e t  en s e c r e t  e t  r eq u o y ,
8# I l  p e r t  c o u le u r  e t  p u i s t  l a  v o i x  lu y  tremble,*
Ge ne say  pas s i  c h ’ e s t  d ’amour out  quoy;
SL e s t  che  b i e n  c h o s e  q u i  l u y  r e s e m b l e l
Text: k
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* CXVI
f . l lS v O  Qui e s t  l a  nymphe a s s i s e  à l a  f e n e s t r e .
Qui de cn ascun  v e u l t  a t t i r e r  l e s  y e u l s ,
Eb beaucoup p lu s  au ceur f a i r e  c o g n o i s t r e  
4 .  L’ encnantement de son t r a i c t  g r a c i e u s ?
Est e l l e  p o i n c t  descen d u e  des  c i e u l s .
Pour v e n i r  v o i r  l e s  b e a u l t é s  i m m o r t e l l e s ,  
Qui so n t  i c h y  en m a in t e s  d a m o i s e l l e s ?
8 .  E l l e  e s t  F r a n ç o i s e  à sa  f a ç o n  de f a i r e .
Mes semble b i e n  e n t r e  t o u t e s  l e s  b e l l e s  
F a i c t e  du t o u t  pour l e s  a u l t r e s  d é f a i r e ^
Text; k
V a r i a n t s :  c ( f .4 7 v O )  i ( f . l 7 5 )  r ( f . 6 2 v ^ )  A
T i t l e  c_ D i z a i n  vo y a n t  une d a m o i s e l l e  a une f e n e s t r e  
A En l a  lo u a n g e  dune dame F ra n co y se
1 r  a s s i s e  en l a  f e n e s t r e
2 £  dun chascun  c_ £  r  peut  a t t i r e r  A peut a t t r a i r e
3 A Et que p iu s  e s t
£  £  r A aux c u e u r s
4 A Le grand povoir de
6 r  r  A l e s  g r a c e s  im m o r t e l l e s
7 r  a m a in t e s  d a m o i s e l l e s  9 A Mais b i e n  ap p er t
I .  In  t h e  B.N. m s . f r .  2335 ( f . l l 4 ) ,  Chappuyy*
f o l l o w e d  by t h i s  poem:
"Quele f o r t u n e  a d i s t r a i c t  de v o s  y e u l s  
I c e l e  nymphe e n t r e  t o u t e s  b i e n  f a i c t e .
Que l ’hom j u g e o i t  d escen d u e  des  c i e u l s  
Tant en b e a u l t é  e t  g r a c e  f u t  p a r f a i c t e .
Quesqun des  deus l ’h a u r o i t  i l  p o i n c t  s u b s t r a i t e  
Pour l a  s e r v i r  e t  f a i r e  sa m a i s t r e s s e ?
S ’ i l  e s t  e n sy ,  0 h e u r e u s e  d e e s s e .
Qui peut  l e  c i e l  de grand a y s e  p o u rv o ir  
Et nous a u t a n t  p l e i n s  d ’ ennu yts  e t  t r i s t e c e  
Que de p l a i s i r  nous heusmes à vous  v o i r l "
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* CXVII
f  *9bv^ Che fo e u  c o u v e r t  q u i  s i  f o r t  m’i iat  e s p r i s ,
Ge ne sça y  pas en q u e l  l i e u  l ’h a vés  p r i s ,
Mes ae vos  i e u l s  e s t  i s s u  sans m e n t i r ,
4 .  Qui me l e  f o n t  s i  t r è s  au v i f  s e n t i r
Que g ’ en pers  s e n s ,  c o n te n a n c e  e t  e s p r i t s .
En bone f o y  i l s  end s e r o n t  r e p r i s ,
1 ,
S i  Bel A c c u e i l ,  ou t a n t  y ha t  de p r i s ,
8 .  D’ eaue de p i t i é  ne l e  v e u l t  a m o r t i r ,
Che fo e u  . 71
f . 9 6 .  F a i r e  l e  p e u t ;  car  iJ. e s t  b ie n  a p p r i s .
Et s i  l e  d o i b t ,  c o g n o i s c a n t  que m e s p r i s .  
Chose ge n ’hay ,  q u i  l ’ en deubt d i v e r t i r ,  
1^, Ne sa d o u lc e u r  en r ig u e u r  c o n v e r t i r
Contre  c h e lu y  dond h a t  l e  cueur s u r p r i s  
Che f o e u .
T e x t :  k I  have  emended an e r r o r  o f  l i n e  1,
q u i  ) que k
î  c See cüeTFëcTFJ
1 ,  C f .  Ja r d in  de F l a i s a n c e ( f e l l Q v ^ ) , th e
C om plainte  du P r i s o n n i e r  d ’ amours,
"Au f e u ,  au f e u ,  q u i  t r e s t o u t  mon cueur a r d . . .
g e c t e z  de t o u t e  par t  
Eaue de p i t i é ,  de larmes & de p l e u r s " ,
and Jean MARüT, R e c u e i l , f . D  6 v ^ :
"Plus c h a u l t  que f e u  je  lan g u y  par t e s  y e u l x .
Et s i  ne puys mes r e g r e t z  ennuyeux
Bouter  à f i n ;  car  to n  r e g a r d  me l i v r e
Feu s i  t r è s  d o u lx  q u ’ en mourant me f a u l t  v i v r e
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2- .  ( contd)
Soubz ung e s p o i r  i n c e r t a i n  d ’ a v o i r  m y eu lx * .*
Doncques c r a i g n a n t  to n  r e f u z  f u r i e u x .
Je t e  s u p p l y e en l ’honneur des  h a u lx  Dieux^
Pay d i s t i l l e r  to n  cueur p lu s  dur que cuyvre  
En eaue de g r a c e ,  a f i n  que je  m’ enyvre  
De t o n  amour q u i  me b r u s l e  en t o u s  l i e u x " .
C f . ,  a l s o ,  H ecatom ph ile  e t  F l e u r s  de P o e s i e  F ra n co y se  
( P a r i s ,  G a l l i o t  du f  r 1534) , F v i i l  v^  ^;
Ung a u t r e  ex pose  son m a rty r e ,  & p r i e  sa  Dame l e  
r e g a r d e r  en p i t i é  pour e s t a i n d r e  l e  f e u  q u ’amour par 
e l l e  a l a n c e  en son  Cueur
X fct Aeccte.l  ^ o f  ^
t ' a f ' e  u ^ e - s  o f  o .  oi\exraot& -r Fh>^ d e  f <
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App e n d ix  i
f . 1 9 4 v °  T r e n te  h u i t a i n s  pour l a  t a p p l s s e r y e
f a i c t e  de l a  f a b l e  de Cuplao e t  Psycxié» ^
C e i  X prem iers  s o n t  de m a i s t r e  Claude Chappuys*
l o  l o y  r e c i t e  Apulée  une f a b l e ,
B ien  i n v e n t é e  e t  t r o p  myeulx p o u r s u y v ie .
D’une e sp u u s é e  e l e g u a n t e  e t  amable ,
4 .  par des  b r i g a n s  f u r t i v e m e n t  s u y v i e .
Qui f u t  l e  jour de s e s  nopces  r a v y e ,
Et l o r s  l a  v i e i l l e  ayant  l a  garde  d ’ e l l e .
Pour d i v e r t i r  ung songe  q u i  l ’ ennuye,
8 .  Luy v i n t  compter de Psyché l a  n o u v e l l e .
T e x t :  e ,  w i t h  t h e  e x c e p t i o n  o f  c e r t a i n  e r r o r s  f o r
w n ich  I "have g i v e n  t h e  r e a d in g s  o f  f  h j_ £  VC_ L.
For S tanza  XVII,  w h ich  i s  o m i t t e d  i n  £ ,  I  have  
g i v e n  t h e  r e a d in g  o f  h .  V a r i a n t s :  f  h £  £  V£ L.
T i t l e :  £  H u i t a in e  que l e  r o y  a ordonné e s t r e  f a i z
par S t .  D e la y s  e t  Chapuys que a r e c i t e  A pulee  de 
P s i c h e s  e t  Cupido
o m it te d " "f h VC L
1 L Apuieus a d e s c r T t  une f a b l e
2  L Luy t r a n s fo r m e  gentem ent  p o u r s u y v ie
6 L Puys une v i e i l l e  f  h aymant l a  garde
7 r  un sommeil
I .  The l e g e n d  o f  Cupid and P sy ch e ,  from
A p u l e i u s ’ Golden A s s , e n jo y ed  a c o n s i d e r a b l e  vogue  
a t  t h e  c o u r t  o f  F r a n ç o i s  I .  I t  had become known i n  
France  l a r g e l y  th r o u g h  some f i n e  I t a l i a n  e t c h i n g s ,  
made from drawings  tho u g ht  to  be tn e  work o f  M ic h e l  
C o x ie ,  a p u p i l  o f  R a p h a e l .
The l e g e n d  o f  Cupid and Psyche was t h e  
s u b j e c t  o f^a  t a p e s t r y ,  f o r  w h ic h ,  a c c o r d in g  t o  t h e  
Musee Condé ms.  523 ,  t h e  T r e n te  H u i t a i n s  were
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1 2 .
1 6 .
II
Ung ro y  e t  royne  ont t r o y s  f i l l e s  b i e n  n é e s .  
Et t o u t e s  t r o y s  d ‘ e x e l i e n t e  b e a u l t é ;
Les deux en so n t  heureusement o r n é e s .
Mais l a  p lu s  jeune a l e  p r i s  emporté;
Car au v i s a i g e  eut  t a n t  de d e l t ê  
Que pour Venus m ainet  peup le  l ’a d o r a .
Venus c o n t r e  e l l e  a Amour i r r i t é .
Et par amour d ’ e l l e  se  v e n g e r a .
11 h Les en so n t  12 VU l e s  p r i s
15 F h Amour ha i r r i t e  £  a lAmour i r r i t e
16 £  Et pour amour d e l l e  se n  v e n g e ra
I . ( c u n t d )  o r i g i n a l l y  composed.  The f i r s t  t e n  
H u i t a in s  were by Chappuys, t h e  s e c o n d  t e n  by Haroet  
and t h e  f i n a l  t e n  by M e l l i n  de S a i n t  d e l a y s . Prom 
t h e  B.N. m s . f r .  20025 we l e a r n ,  m oreover ,  t h a t  
t h e s e  h u i t a i n s  were w r i t t e n  a t  t h e  r e q u e s t  o f  
F r a n ç o i s  I  h i m s e l f . The t a p e s t r y  i t s e l f  has  not  
b een  p r e s e r v e d ,  tnough Gustave IvIACON, i n  h i s  
C a ta lo g u e  o f  t h e  C h a n t i l l y  M a n u s c r ip t s ,  has  s u g g e s t e d  
t h a t  i t  may p o s s i b l y  be i d e n t i f i e d  w i t h  a B r u s s e l s  
t a p e s t r y  d e p i c t i n g  t h e  s t o r y  o f  Psyche w hich  was 
i n c l u d e d  i n  an in v e n t o r y  drawn up in  1683 on t h e  
d e a t h  o f  C o l b e r t ,  ( c f .  C h a n t i l l y  ; Le C abinet  des  
L i v r e s , I I ,  Les M a n u s c r i t s , p .  IGVTl
The I t a l i a n  e t c h i n g s  were f r e e l y  c o p i e d  
i n  th e  c e l e b r a t e d  windows made betw een  1542 and 1544  
f o r  Anne de Montmorency’ s Chateau a t  Ecouen. The 
H u i t a i n s  by Chappuys, Héroet  and M e l i in d e  S a i n t  
G eiays  were i n c o r p o r a t e d  in  t h e s e  windows, w h ich ,  in  
t h e  n i n e t e e n t h  c e n t u r y ,  were t r a n s f e r r e d  to  C h a n t i l l y  
( C f .  C h a n t i l l y : Le C ab in et  des  L i v r e s , I I , p . 167;
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f .1 9 5  Ses  deux s e u r s  so n t  pourveues  h a u l t e m e n t ,
Et d ’a u i t a n t  m ie u lx  que moins ont eu de b r u i c t .  
P syché ,  de t o u s  l o u é e  grandement,
2 0 .  Demoure s e u l l e ,  e t  n u l  ne 1^ p o u r s u i c t .
B e a u l t é ,  q u i  d e u s t  p lu s  a y d e r ,  p lu s  lu y  n u y t ,
Et son gra nt  heur l a  rend t r e s m a l n e u r e u s e ;
Sa f l e u r  f l e t r i s t  e t  d e s s e i c h e  sans  f r u i c t ;
2 4 .  parquoy v i v o i t  à soy  mesme o d i e u s e .
21 £  l a  nuyt 22 o En son  grand heur
24 o Pourquoy v i v o i t  en soyrnesme o d i e u s e
I . ( c o n t d )  G. MacON, C h a n t i l l y  e t  l e  Musée Condé, 
p . 36 ,  pp.  2 5 5 - 2 5 6 ) •  The H u i t a in s  a r e  a l s o  I E  be  
found i n  t h e  m s.  523 o f  t h e  jlUsee Condé, as  w e l l  
as in  s e v e r a l  o t h e r  m a n u sc r ip t s  o f  t h e  p e r i o d .
In  1546,  t h e  I t a l i a n  e t c h i n g s  o f  Cupid 
and Psyche were f i n e l y  c o p i e d  i n  a s m a l l  volume  
e n t i t l e d  L’Amour de Cupido e t  de P s ic i i é  mere de  
V o lu p t é ,  p r i n s e  des  c in q  & s i x i e s m e  l i v r e s  de l a  
Metamorphose de Lucius  A p u le iu s  P h i l o s o p h e . . .  ( p a r i s  
Jeanne de Marnef, 1 5 4 6 ) .  The a r t i s t  in t h i s  c a s e  was 
Jean Maugin, who was known a s  t h e  "r e t ± t  A n g ev in " .
The l e g e n d  o f  Cupid and Psyche was g i v e n  i n  b o th  
I t a l i a n  and F rench v e r s e s .  ( C f . E. PICOT, 
c a t a l o g u e  . . .  R o t h s c h i l d , I I I ,  pp .  3 6 8 - 3 6 9 ,  n o . 2 5 6 7 ) .
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IV
Le r o y ,  son p e r e ,  e s t o n n ê  e t  marry,
V ie n t  à l ’ o r a c l e ,  e t  s a c r i f f i e  aux d i e u x  
En demandant pour sa f i l l e  ung mary.
2 3 .  On lu y  r e sp o n d ;  Psyché d o i t  pour l e  m ie u lx
A voir  espoux q u i  s o i t  venu des  c i e u l x .
Et sur  ce  mont, avec  l e  m o r tu a ir e  
La f a u l t  mener san s  h a b i t  p r e c i e u x  
3 2 .  Au d ie u  q u i  v o i l e  e t  n ’ a b i e n  q u ’à m a l f a i r e
26 L Va a l o r a c l e  28 J  P s i c h e  pour l e  m ie u lx
30 o_ l e  mont L ce  m o r tu a ir e
31 L h a b i t s  p r e c i e u x
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V
G este  r e s p o n c e  a l ’ ennuy r e d o u b l é .
Et s e s  parens en ont  mené t e l  d u e i l  
Que l e  p a r a i s  r o y a l  e s t  t o u t  t r o u b l é ;  
3 6 .  Le p e u p le  cry e  e t  g e c t e  larmes d ’o e i l .
Voyant Psyché c o n d u i c t e  à t e l  a c c u e i l .  
Qui neantm oins  l e s  a s s i s t a n s  c o n f o r t e .  
Ses n op ces  so n t  o b s e q u e s ;  l e  c e r c u e i l  
4 0 .  Est de v i v a n t e  e t  non de femme m o r t e .
35 j e s t  e s t o n n e  L en e s t  t r o u b l e
36 1 larme d o e i l
37 F h en t e l  e s c u e i l  o en t e l  a c c u e i l
39 2  Ses  o b seq u es  so n t  o bseq ues
VG L ob seq ues  3: c e r c u e i l
40 VC Et de v i v a n t e
Encor v i v a n t  a nom de femme morte
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f.l95v^ Le üouIx zephire enfle son vestement
Lt 1 ^a soufflée où fortune la maine;
Apres avoir reposé douicement,
44* Elle apperceut les boys et la fontaine
lires d ’ung palais faict ne main plus que humaine, 
OÙ une voix sans rien veoir entenait;
Va t'en baigner. Psyché, et soys certaine 
43. D ’avoir icy tout povoir et créait.
42 f h la soufflee infortune
44 2. YP le bois
47 VD L Vas te baigner
48 L bon pouvoir
4bO
V II
Elle obeyt à la voix incongneue.
Croyant que c ’est des dieux la voiunté.
Et s ’est au bain lavée toute nue,
52, N ’y voyant rien ae m a m  d ’aonune appresté.
Sans s ’esbahir ne telle nouveaulté;
Son crief aussi a voulu perfumer 
D ’odeurs remplis de grande suavité,
55. rendant q u ’Amour son cueur vint allumer.
55 J_ Dodeur o remplir L grand suavité
56 VC L vint son coeur allumer
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VIII
Ung peu après, revestue et coeffée.
Elle s ’assiet et n ’apperçoit personne;
La table fut de tous meets estoffée,
60. Et ung accord de plusieurs voix resonne,
i^ ui la recrée et grant plaisir lu y donne; 
f.lyô. Mais poinct ne sçait s ’il y a trahison.
Ne si amour pour son bien l ’envyronne,
64. Ne si c ’est myel ou si c ’est du poison.
61 o Qui la recolle
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IX
Quand 11 fut nuyt, et le lict bien paré, 
Psyché se couche; Amour la vient chercher. 
Et, laissant trousse et dart bien asseré, 
68. Entre ses bras nud à nud va coucher.
Qui l ’eust alhors gardé de luy toucher?
Il luy promet et jure grant serment 
D ’estre à jamais le sien espoux trescher, 
72. Dont prinse fut, mais voluntairement,
66 2 iG vint chercher
68 L vient coucher
70 F h V£ L jure un grand serment
o grande serment
45g
X
Puls de dormir, non d ’aymer, assouvye.
Le jour venu, estant Amour en voye,
Elle est de gens invisibles servye,
76. Et tost s’accoustre, et, entre dueil et joye.
Compte à par soy les biens q u ’Amour envoyé.
Et se mainctient sur toutes bien heurée. 
Croyant q u ’Amour jamais ne se desvoye 
80. Et que sa foy est ferme et asseurée.
75-80 L Au poinct du jour la belle est esveillée 
Cuydant baiser son amy doucement:
Mais il avoit ja dressé sa volée 
Pour s ’en aller devers le firmament.
A son reveil dames bien promptement 
La vont vestir de robe precieuse.
Dressent aussi son poil blond gentement; 
Adoncq en soy dit q u ’elle est tr esiieur euse • 
73 f h non damour assouvie
75 J  gens visibles
78 f h le maintient 79 f h se forvoye
80 sa foy £ b V£ ) la foy e
4b4
f,19 6v^ Ces X suyvans sont de La Maison Neufve.
XI
En ce palais les seurs plaines d ’envye 
Dessus les ventz descendent doulcement 
tour descouvrir la bienheureuse vye 
84. Q u ’Amour vouloit mener couvertement.
Psyché leur feit gracieux traictement; 
Mais par accueil et trésors présentez 
Impossible est d ’appaiser le tourment 
88. Que faict envye en fainctes voluntez.
81 VC_ h ses soeurs o plaine aenvye 
87 o Impossible est appaiser
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Qui recevez amoureuses aoulceurs 
Et les loyers d ’un labeur enduré.
Ne vous fiez en freres ny en seurs,
92, Ny en conseil d ’un amy per juré.
Voyez les seurs, de visaige asseuré, 
Eaindre q u ’Amour est serpent deshonneste; 
Psyché le creut, et de cueur conjuré 
96. Délibéra de luy trancher la teste.
89 f h douleurs 91 o ny en freres 
92 F n Ni au conseil FS o L dun visaige
f en37s at this line 95 J Psiche le croit
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f.l97 XIII
Le glaive prest, tenant la lampe ardente. 
Psyche venoit pour tuer le serpent;
Cogneut Amour; le voyant, se repent,
100. Et curieuse ung peu plus que contente,
Picque  son d o i t  d ’une f l e i c h e  p o ig n a n t e ;
P u is  à r e v e o i r  ce  p e t i t  d i e u  r e v i e n t ;
Lequel, bruslé par huille estincellante, 
S ’esveille et part; elle en vain le retient.104,
104 en vain retient
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XIV
En terre cheutte, à triste oeil le conduict; 
Puis se gectant dens l ’eaue de haulte rive, 
Veult que une mort de tant de maulx la prive 
108. Sa volunte le doulx fleuve esconduict,
Qui d ’une part en l ’autre la reduict,
OÙ Pan chantoit, lequel de bonne sorte 
A luy compter ses fortunes l ’induict;
112. Mais rien q u ’amour d ’Amour ne la conforte.
105 L A terre cheut le conduit o VC
L ) la conduict £, h En terre cneut ce trTsFe oeil 
Ta conduit
106 h leau de saulterine 
109 VC la conduit
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XV
Elle, pensant q u ’à cnascun feust permis 
Venger le tort que font les envyeuses 
En ruynant amyes ou amys 
116. par trahisons et façons odieuses.
Rend ses deux seurs d ’amour tant amoureuses 
Et le danger du lieu tant dissimule.
Que y revodler cuydoient les malneureuses; 
120. Mais mort s ’approche, et le vent se recule.
113-120 L Psiche errant comme une pauvre dame 
Vient vers ses soeurs, & par fainte
leur conte
L ’outrage grand, le deshonneur,& blasme. 
Que luy a fait son mary, & la honte.
A l ’escorter chacune fut trop prompte.
Et désirant d ’.miour estre espousée 
Soudainement sur le hault rocher monte. 
Au cheoir duquel elle fut desbrisée.
114 h les ennuyeuses 115 VC amyes & amys
116 2 trahison ou façon 2 tranisons ou façons
VC trahison & façons
4o9
f . l 9 7 v °  XVI
Dedans la mer, sur deux daulphins assise, 
Se promenoit Venus, envyronnee 
De dieux marins, et ae nymphes ornée.
124. Quant la mouette à son oreille mise
Dit: 0 Venus, d ’un malheur je t ’avise;
C ’est que ton filz est au lict fort blecé; 
Et toy icyl Tout le monde en devise,
128. Qui sans vous est de grace délaissé.
123 L 8c Nymphes aornee
124 2 Quand a son oreille
125 h V£ L Dit a Venus 126 j_ 2. Tost que
127 devise b o V£ L ) divise £
128 VC_ L sans toy h graces
So
XVII
Vers le malade elle a son chemin pris.
Et l ’a tansé en lieu de l ’appalser.
De ce q u ’aymer il a celle entrepris 
132. Q u ’il sçait sa mere hayr et mespriser.
Le menassant ae son arc luy briser,
Hompre ses traicts et arracher ses aelles; 
Puis vint Ceres et Juno adviser 
136. De son ennuy, demandant secours d ’elles.
129-136 h omitted e j_ o VC
L Venus s ’en vient devers son filz Amuur
L ’interroguer, pourquoy luy fait ce tour
De prendre ainsi pour espouse & amye 
Celle qui est sa plus grande ennemye. 
huis par despit en courroux a juré 
De luy oster feu, trousse, & arc doré.
Ce dit, s ’en va, & recite aux Deesses 
De son enfant Cupido les finesses.
134 arracher ) arraches h
4 b l
X V III
Suyvant Psyche cie son amy la trace.
Trouve Ceres, s ’humilye et meet peyne 
D ’ordonner faulx, rasteaulx, orge et avene, 
140• Q u ’elle apperçoit en desordre en la place.
Voyant son mai indigne de sa  face,
Dame Ceres l ’eut voluntiers receue;
Mais par faveur de Venus, qui efface 
144. Tout jugement, fut charité vaincue.
L places Stanza XX before Stanzas XVIII and XIX 
T37 2 Marginal noteT "al. voyant Psyche"
140 L quelle aportoit 143 j_ 2. POur faveur
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f . l 9 8  XIX
Devant Juno, qui en son temple estoit,
Semply de veux et de maincte despoullle. 
Psyché, mercy demandant, s ’agenoille,
148. Comptant le mal pue par Amour sentoit.
De son travail Juno se resentoit.
Et eut changé en joye sa tristesse;
Mais pour l ’nonneur q u ’elle à Venus portoit, 
152. La feit sortir du temple sans rudesse.
149 L se contristoit
4 6 ;
XX
Venus, au ciel par coulumbes portée.
De Jupiter impetre son Mercure,
Qui deust bannir Psyché desconfortée 
156. par ung cartel plain de telle escrlpture;
Nous banissons Psiché par forfaicture 
De tous les lieux où soleil passera;
Et ce pendant sept baisers par droicture 
160. Venus promect à qui l ’enseignera.
After Stanza XX, h gives the following two 
additional stanzas:
"Est il travail q u ’Amour legier ne face?
Psiche amante. Amour s ’en va cerchant;
Mais Cytheree elle trouve en sa place, 
loiui l’abatist son beau poil arrachant.
Puis se frottant l ’oreille et se faschant 
La meit es mains de douleur et d ’angoisse;
Les quelles deus de coups la detranchant 
N ’oni. sceu ancor apaiser la deesse.
Donc en un tas divers bleds elle a mis.
Que t o u s  t r i e r  a  Psiche o r d o n n a ;
Ce qui fut fait soudain par des fourmis;
De quoy Venus grandement s ’estonna.
Et non Psiché du faict soupeconna,
Ains son garson, qui jusqu’au Ciel commande.
En fin un pain de sa main luy donna.
Mais pour sa faim vouldroit autre viande.
L gives the following two stanzas (which have been 
Incorporated, in modern times, in the w indows âF 
Chantilly);
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Ces X suivans sont ae St Geiaiz.
tour ces labeurs Venus non modérée
Luy monstre ung bois où paissoit grant foison
De grans moutons à la laine dorée,
164. Luy commandant avoir de leur toison;
Ung vert roseau luy dit l ’ordre et raison 
D ’en recouvrer. 0 incroyable chose’.
Les fiers trouppeaux dorment quelque saison, 
168. Et de Venus l ’ire poinct ne repose.
162 h Luy monstra un bois ou passoit grand foison 
VC L paissent 165 h Qui vert roseau
168 VC L Mais de Venus o point lire
CconM) "Ayant Psiche par mont et par valee
Quis son amy, enfin s ’en est allee 
Vers le palays de Venus triumphant,
Estimant bien y trouver son enfant;
Mais lasl au lieu d ’y avoir reconfort,
Moquee fut, & fessee bien fort 
De par Venus, qui de dueil se gratoit 
De quoy assez chacun ne la batoit.
Venus despite après luy fist bailler 
Un grand monceau de divers grains meslez,
Luy comirandant de tost les demesler.
Et mettbe(sic) aux lieux pour euix apareillez. 
Or sont venuz les Promiz esveillez 
Pour achever ceste tasche baillee;
Ce q u ’ilz ont fait & puys s ’en sont allez;
Dont trop en est Venus esmerveillee.
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A peine estoit rsycne bien retournée 
Du long travail de i ’heureuse rappine, 
Q u ’elle se trouve une boiste ordonnée 
172, Que sa maistresse envoyé à Proserpine
Pour rapporter de sa beaulté oivine;
Ce que Psyché, n ’esperant povoir faire, 
De se lancer d ’une tour determyne;
17b. Mais la tour parle et dresse son affaire
169 Psyche h £ V£ L ) Pspyche £
170 1 De long travail de Iheureuse arapine
171 VC L a trouve 173 £ £ la beaulte
176 2 ~o dressa
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Psyché, croyant la veritable tour.
Deux pains ensemble et deux deniers appreste 
pour contenter d ’aller et de retour 
180. Le vieil Charon et le chien deshonneste.
Et. ne voulut accomplir ±a requests 
D ’un importun errant et solitaire.
Ne soulaiger une chargée beste,
184. Se contentant de veoir et de se taire.
177 h 2  volant le veritable tour
o voyant la veritable tour
181 VC L accorder la requests
183 2~ VC_ L De soulager
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Bien eussent peu. troys vieilles tisserandes 
L ’impitie me suie à pitié convertir;
Mays pour leur lin ne leurs prières grandes 
188. Psyché ne voulu main ne voix divertir;
Et se sentant par abdoys advertir 
Que Cerberus veult nouvelle curée,
De ses deux pains ung luy vient deppartir; 
192. Ainsi passa le danger asseurée.
185-192 L Estant hsiche aux voyes infernales 
Aucun esprit ne la peut arrester.
Non mesmement les trois filles fatales 
Voulants au long son sort interpreter; 
Mais bien prudente elle voulut traiter 
Le gros mastin Cerberus d ’un potaige, 
Puys s ’en alla. Ne fut elle pas saige? 
11 luy faloit en autre lieu, troter. 
185-188 omitted VC 185 o Bien eusses peu 
187 j_ pour leur loy o ne leur prières
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Ayant p a s s é  1 ’ i n e v i t a b l e  p o r te  
D’ où l e  r e t o u r  à n u l  homme e s t  p e r m is .  
D evers  l a  ro y n e  au p a l a i s  se  t r a n s p o r t e ,  
1 9 6 .  OÙ f a i c t  e t  a i c t  ce  q u ’ on lu y  a comrnys.
Près de l a  r o y n e  ung s i e g e  lu y  f u t  mis  
En lu y  o f f r a n t  e t  r e p o s  e t  v i a n d e ;
Mais r i e n  ne p r e n t  ny o f f e r t  ne prom is ,  
2 0 0 .  Fors  que l a  b o i s t e  a i n s i  q u ’ e l l e  demande.
194 2  o D Dont l e  r e t o u r  196 h Qui f a i c t
1 9 7 -2 00  o m i t t e d  VC
198 2  2  o f f r a n t  ung r e p o s
199 L Mais r i e n  nen prend
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Ahl corariie i i  nuyt  d ’ e s t r e  t r o p  c u r l e u s e l  
P syche ,  p e n sa n t  a c c r o i s t r e  sa b e a u l t é .  
Ouvre l a  b o i s t e ,  où p e s t e  f u r i e u s e  
204. E s t o i t  e n c l o s e ,  e t  somme e t  c r u a u l t é ;
Et s i  ne f u s t  l a  grande  l o y a u l t é  
De Cupido, q u i  l a  r e i i e f v e  en v o y e .
E l l e  ir iouroit;  mays ayant  r e b o u t é  
208. Les maulx au v a s e ,  à Venus l a  r e n v o y é .
203  L O u v r i t  2 0 4  o e t  somme c r u a u l t e  
VC L & mort & c r u a u X t e
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Amour, aymant une q u ’ iu  f e i t  amante ,
Et e sp r o u v a n t  en soy  comme a u t r e  i l  p o i n c t ,
A J u p i t e r  f a i c t  r e q u e s t e  expr im an te  
2 12 .  L’ ennuy q u ’ i l  a de Psyché  n ’ a v o i r  p o i n c t .
Le d i e u ,  q u i  s ’ e s t  so u v e n t  veu en c e  p o i n c t .  
En e u t  p i t i é ,  e t  commande à Mercure  
Que t o u s  l e s  d i e u x  en mesme i n s t a n t  e t  p o i n c t  
216 .  Soubz grande peyne a s s e m b le r  i l  p r o c u r e .
209 2  Amour a i a n t  une £  Gui f e i t  amante
h Amour laymant  q u i l  a v o i t  f a i c t  amante
210 2  2  e s p r o u v a n t e  211 h f e i t  r e q u e s t e
213 VC Et d i e u  L Ce d i e u
214 2 ~  Gn mesme i n s t a n c e  L a l i n s t a n t  & a p o i n c t
216 L Souz g r o s s e  p e i n e  h a s s e m b le s
471
f . l 9 9 v °  XJCVIII
T o s t  f u t  rem piy ,  s o i t  par c r a i n c t e  ou d e v o i r .  
Des inunortej-2 l e  c e l e s t e  p o u r p r i s .
S i  p r e n t  i e  ro y  à l e u r  r a m e n t e v o ir  
2 2 0 .  Qu’ i l  a d ’ e n f f a n c e  amour en amour p r i s
Combien q u ’ i i  f u s t  de l e g i e r t é  r e p r i s .
Et que or v o u l a n t  à Psyché 1*a r r e s t e r  
I l  a d ’ e u l x  deux l ’a l l a n c e  e n t r e p r i s ;
2 2 4 .  Pour t a n t  l ’ a f a i c t  par Mercure a p p o r t e r .
219 h a lu y  r a m e n t e v o ir  VC_ L a l e u r  f a i r e  s c a v o i r
220 2  Q u i l  d e n f a n t  Amour L Q u i l  d e n fa n c e
221 h VC L d i n c o n s t a n c e  r e p r i s  de l e g e r e t e  p r i s
222 2  Que or
223 VC 11 a des  a e u l x  L I I  a des  d i e u x
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Grant f u t  1 ’ e f f e c t  de l a  d o u l c e  a m bros ie  
Qu i  l a  purgea d ’ impur e human i  t  é ;
Grant f u t  l ’honneur ,  l ’a c c u e i l ,  l a  c o u r t o i s y e ,  
228. Qu’ e l l e  r e c e u t  de c e l l e  a f f i n i t é .
Là, de p l a i s i r s  y eut  i n f i n i t é ,
Chascun f a i s a n t  ce  q u i  p lu s  l e  d e i e c t e ;
Troys Nympnes ont  par t o u t  mys e t  g e c t e '
252c M aincte  f l e u r  b e l l e  e t  f r e s c h e  v i o l e t t e .
228 h c e s t e  a f f i n i t é  229 ^ 2  hes  p l a i s i r s
230 2  Chacun f a i s o i t  ce  que p lu s  l e s  d e i e c t e
o L c e  que p l u s
231 ü  Deux nymphes
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Q u e l l e  p a r o i i e ,  e s c r l p t u r e ,  ou p e n sée  
Sau.roi t  au v r a y  l e s  p l a i s i r s  exprim er  
D’une a m y t ié  e n f i n  r e c o m p en sé e ,
23 6 .  Dont l e  lo n g  mal f a i c t  l e s  b i e n s  e s t i m e r l
Or e s t  en o o u l x  c o n v e r t y  l e u r  amer.
Or ne s o n t  que ung de c o rp s  e t  v o l u n t é ;
Et de c e s t  ung,  d o u b lé  par b i e n  aymer,  
240 .  Ne p e u l t  s o r t i r  que h o n n e s t e  v o l u p t é .
234 j l e s  p l a i s i r s  e s t i m e r
236 %  L l e  b i e n  e s t im e r
2 3 7 -2 4 0  o m i t t e d VC 239 j_ 2  pour b i e n  aymer 
240 h N a i s t  e t e r n e l l e  e t  pure v o l u p t é
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APPENDIX I I
Autre  chanson  j^ar C.C.
M aintenant  c ' e s t  un ca s  e s t r a n g e  
De v o u l o i r  g ard er  l o y a u t é ,
I l  v a u c lro i t  mieux a l l e r  au change  
4 .  Qui v o u l c l r o i t  v i v r e  en l i b e r t é .
Au temps de ma jeune  i g n o r a n c e ,  
J ' e n  aymoys une s e u l e m e n t .
Et c r o y o i s  par f o l l e  a s s e u r a n c e ,  
8 ,  En a v o i r  s e u l  c o n t e n t e m e n t ,
C f o r t e  & lo u r d e  f a n t a i s i e .
De se  v o u l o i r  a p r o p r i e r  
Chose commune, o f r e n a i s i e  
1 2 ,  D ' a i n s i  t a n t  so y  mesme l i e r l
Qui v e u l t  engarder  qu 'u n e  femme 
N ' a i l l e  par t o u t  à l ' a b a n d o n .
I l  s e  rompt en v a i n  co rp s  & ame, 
1 6 ,  C ' e s t  de sa  p e i n e  l e  g u e r d o n .
T ext  : K
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S ' e l l e  a un amy d ' a v a n t u r e .
I l  s e r a  b i e n  t o s t  o e j e t t e ,
Car e l l e  n ' a  r i e n  de N atu re ,
2 0 .  Q u ' i n c o n s t a n c e  & l e g e r e t é .
Lors q u ' e l l e  s e r a  d 'u n  c o n t e n t e .  
L 'o r d r e  du C i e l  s e  c h a n ge r a .
La grand'  mar s e r a  sa n s  t o r m e n t e 
24.  Le c l e r  s o l e i l  p lu s  ne l u y r a .
On v e r r a  d ' a m y t i ê  p a y s i b l e  
B r e b is  & Loupz s e  f r e q u e n t e r .
B ref  l ' i m p o s s i b l e  e s t r e  p o s s i b l e ,  
28. P lus  t o s t  q u 'b n  l a  v o y e  a r r e s t e r .
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GLOSSARY ^
a c c o i n t e r  ( s ' ) ,  V I I ,  66;  XIX, 4 ,  t o  become a c q u a i n t e d  
a c o i n t e r ,  X I I ,  54 ,  a c q u a i n t a n c e
a c c o u s t r e r  ( s ' ) ,  App. I ,  7 6 ,  t o  d r e s s ,  a t t i r e  o n e s e l f
a c o i n t e r ,  s e e  a c c o i n t e r  ( s ' )
a c t e n a r e ,  = a t t e i n d r e ,  IX, 17 ,  ( m eaning  a s  i n  modern  
French)
a c t r a i r e ,  s e e  a t t r a i r e
a d m o n n e s t e r ,  XC, 5 ,  t o  e x h o r t ,  u r g e
adonné (à) , I ,  7 9 ,  g i v e n  t o ,  i n c l i n e d  t o
a d v i s e r ,  XXVIII,  9 ,  t o  c o n s i d e r
a d v i s e r  ( à ) ,  V I I ,  7 9 ;  XXXI, 4 ,  t o  c o n s i d e r ,  t h i n k  o f
mal a d v i s ê ,  XXXVII, 4 ,  i l l - c o n s i d e r e d
a f f a i r e .  I I I ,  T i t l e ,  e t  p a s s i m , m a s c u l i n e , ( m ean ing  a s  i n  
modern French)
a f f e c t e r ,  V I I ,  66,  t o  s e e k ,  a s p i r e  t o .  C f .  C o t g r a v e ,  "To 
a f f e c t ,  f a n c i e ;  d e s i r e ,  c o v e t ;  s e e k e  a f t e r ,  a s p i r e  u n t o . . ”
a i g u a d e .  I ,  2 1 2 ,  w a t e r i n g - p l a c e  ( f o r  s h i p s )
a i n s ,  I I ,  19 ,  e t  p a s s i m , but
a l l i e r .  I ,  1 9 3 ,  q u a r t e r - m a s t e r  C f .  J a l ,  "G l o s s a i r e
n a u t i q u e ,  r é p e r t o i r e  p o l y g l o t t e  de t e r m e s  de m ar in e  a n c i e n s  
e t  m o d e r n e s , P a r i s ,  1848V
amour, XIV, 1 4 ,  C I I ,  2 ,  f é m i n i n e , ( m ean ing  a s  i n  m o d e m
F r e n c h )
a n g u i l l a d e ,  I ,  1 0 2 ,  w h ip p in g  ( w i t h  an e e l - w h i p ) ,
c f .  C o t g r a v e ;  "A w h ip p i n g ,  l a s h ,  or b lo w ,  w i t h  an S e l e ,  
or w i t h  an E e l e s  s k i n " .
a p o s t e r  ( s ' ) .  I ,  9 9 ,  t o  p l a c e ,  p o s i t i o n  o n e s e l f
I .  The g l o s s a r y  i n c l u d e s  t h e  f i r s t  t e n  s t a n z a s  o n l y  o f  t h e  
F a b l e  de Cupido e t  P sy c h é  ( a p p e n d i x  I)  ; i t  d o e s  n o t  i n c l u d e  
t h e  Chanson^ " M a in ten a n t" c ' e s t  ung c a s  e s t r a n g e " ,  (A p p en d ix  I I )
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a p p a r t ,  r à p a r t ,  V I I ,  1 ,  ( m eaning  a s  i n  modern F r e n c h )
a r r e s t e .  I ,  1 3 9 ,  d e c r e e d ,  d e t e r m i n e d
a r s o i r ,  XCIX, 2 ,  y e s t e r d a y  e v e n i n g
a s s e m b l e r  ( s ' ) .  I ,  2 6 ,  t o  meet
a s s e o y r  ( j u g e m e n t ) , XXI, 5 ,  t o  g i v e  judgment
a t t r a i r e ,  a c t r a i r e ,  LXXIV, 4 ;  CV, 6, t o  a t t r a c t
a u t a n t  ( comrae) , V I I ,  8 6 ,  a s  . . .  a s
b a n d y e r e .  I ,  2 1 0 ,  banner  
b a s t o n n a d e .  I ,  1 0 1 ,  c u d g e l l i n g
b e s c h e .  I ,  8 9 ,  a S o u t h - w e s t  w in d ,  c f .  R a b e l a i s ,  Quart
L i v r e , Ch. X L I I I , " I ' u n  l o u e  l e  i r o c h ,  l ' a u t r e  l e  S e s c h . . . ”
b l a s o n ,  X I ,  T i t l e ,  e t  p a s s i m , poem i n  c e l e b r a t i o n
b l a s o n n e r ,  V I I ,  9 9 ,  t o  p a i n t ;  t o  d e s c r i b e ,  t o  c e l e b r a t e
b o r d e .  I ,  9 7 ,  ( r e s e r v e )  m a s t ,  c f .  L i t t r é
b o u t t e r .  I ,  3 3 1 ,  t o  p u t ,  p l a c e
b r u i t ,  b r u i c t ,  b r u y c t .  I ,  4 2 ;  V I I I ,  1 9 ;  XVI, 1; LI,  6; 
App. I ,  18 ,  r e p u t a t i o n ,  renown
b r u i c t  ( e n t e n d r e  l e ) .  I ,  1 1 0 ,  t o  h e a r  a rumour  
b u t .  I ,  3 1 ,  end; L I I I ,  2 ,  l i m i t
c a r s .  I ,  3 9 9 ,  = c h a r s  ( m ean ing  a s  in  modern French)
c a s ,  V I I ,  1 3 4 ,  o f f e n c e
c e l l e ,  LXXXIII, 5 ,  t h i s  ( a d j . )
c e s t e  c y ,  I I ,  10 ,  t h e  l a t t e r
c e s t u y  l à ,  LXXVI, 9 ;  LXXXVII, 2 ,  t h e  o n e ,  he
c h a n g e ,  V I I I ,  2 3 ,  change
c h a n g e  ( a l l e r  a u ) ,  XCV, 4 ,  t o  c h a n g e ,  but  c f .  a l s o
f o o t n o t e
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c h a r g e r ,  V I I ,  37 and 1 4 0 ,  t o  a c c u s e
c h e f ,  App. I ,  54 ,  he%d
c h e r  (aymer p l u s ) ,  t o  p r e f e r
c h io u r m e .  I ,  1 9 7 ,  r o w e r s  o f  a g a l l e y
churme, s e e  ch iourm e
c l o s  ( p . p .  c l o r e ) ,  C I I ,  10 ,  s e c r e t
c o l l o q u e  ( m a l ) , I ,  1 6 0 ,  i i l - s e t ,  i l l - d i s p o s e d
c om bien  ( q u e ) ,  I I ,  3 8 ;  LXXX, 3 ,  a l t h o u g h
c o m i t e .  I ,  9 1 ,  s a i l o r  in  c h a r g e  o f  g a l l e y  s l a v e s
commung, XVI, 2 ,  w e l l - k n o w n
c o m p a s s e r ,  CIX, 4 ,  t o  m e a s u r e ,  r e g u l a t e
c o m p l a i n c t e .  I ,  1 4 ,  c o m p l a in t
c o m p t e r .  I ,  4 0 7 ,  = c o n t e r ,  ( m ean ing  a s  in  modern French)
c o n f o r t e r ,  App. I ,  3 8 ,  t o  c o m fo r t
c o n n i l ,  X I I ,  4 7 ,  c o n y ,  Co i ^ o  aa( < i o }
c o n t r a i n c t e  ( ê t r e ) .  C l ,  1 ,  t o  be c o m p e l l e d
c o n t r e d i r e ,  I I ,  7 7 ,  t o  go a g a i n s t ,  o p p o se
c o n v e n i r ,  V I I I ,  1 5 ,  t o  be n e c e s s a r y  ( s h o u l d )
c o u c h e r .  I ,  1 6 ,  t o  p u t ,  s e t  down
c o u l i e u r ,  CIV, 3 ,  s e m b la n c e ,  p r e t e n c e
coup ( e n c o r  u n g ) , LVI, 1 0 ,  a g a i n
c o u r s y e .  I ,  9 4 ,  c o u r s y ,  (a  r a i s e d  p a s s a g e  from prow t o  
poop o f  a g a l l e y  o v e r  t h e  r o w in g  b e n c h e s ,  c f .  C o t g r a v e ) .
C o u v e r t u r e ^  XLVl^ p r e t e n c e
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c r é a i t .  I ,  50 ,  c r e d i t ;  I ,  5 4 ,  c r é a i t ,  r e p u t a t i o n
c u r i e u x ,  XXIV, 2 ,  a n x i o u s ;  LI ,  4,  concerned,  w i t h
c . i y d e r , I ,  3 0 1 ;  XXX, 3 ;  C, 4 ,  t o  t h i n k ,  b e r i e v e
d e b v u l r ,  I I ,  49 ,  ( s e n s e  o f )  d u ty
d e c e p v a n c o ,  LVI, 5 ,  d e c e p t i o n
d é f a i l l i r ,  XXVI, 4 ,  t o  be m i s s i n g
d e f f a u l t  ( i l ) ,  s e e  d é f a i l l i r
d e f f a u l t  (p a r  -  d e ) ,  XXXII, 2 ,  t h r o u g h  l a c k  o f
d e i t é ,  App. I ,  1 3 ,  d i v i n i t y
d e l i b e r e r .  I ,  1 4 3 ;  XIX, 3 ,  t o  r e s o l v e
dem eure ,  LXV, 8 ,  a b s e n c e
d e m eu ra n t ,  V I I ,  9 4 ,  r e s t
d é p a r t i r ,  d e p p a r t i r ,  LXV, 1 ,  t o  l e a v e ;  V I ,  4 ,  t o
d i s t r i b u t e ,  b e s t o w
d e s b a t r e ,  V I I ,  1 ,  t o  c o n s i d e r
d e s c h a s s e r ,  V I I ,  13 0 ,  t o  c h a s e ,  d r i v e  away
d e s c o n f i r e ,  I I ,  8 ,  t o  d i s c o m f i t
d e s c o u r s .  I ,  7 2 ,  s u b j e c t ,  d i s c o u r s e
d e s d i r e ,  V, 10 ,  t o  go a g a i n s t ,  b e l i e ;  V I I ,  3 6 ,  t o  b e l i e
d e s e s t y m e r ,  LXXVII, 7 ,  t o  t h i n k  t h e  w o r s e  o f ,  d i s e s t e e m  
d e s p i c t ,  XXXV, 5 ,  a n g r y ,  v e x e d
d e s p i t e r ,  V I I I ,  16 ,  t o  d e f y
d e s p r i s e r ,  X I I ,  5, t o  u n d e r v a l u e ,  u n d e r e s t i m a t e
d e s t r o i c t z .  C l ,  8 ,  s t r a i t s ,  ( f i g .  s e n s e )
d e v a n t ,  LXXII, 7 ,  b e f o r e  ( t emp(
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d e v e r s ,  LXXI, 1 ,  to w a rd s
d i c t ( z ) ,  LV, 1, words
d i s t r a i r e  ( s e ) ,  UŒ X VIII ,  1 ,  t o  be s e p a r a t e d  from  
d i v e r t i r ,  App. I ,  t o  t u r n  a s i d e ,  d i s p e l  
d o n t ,  I ,  355  e t  p a s s i m , f o r  w h ic h  r e a s o n  ; % ^
d o u b t e ,  XXXII, V, f e a r
d o u b t 0 , CXIV, 3 ,  f e m i n i n e ,  (m ean ing  a s  i n  modern French)
d o u l o i r ,  LIX, 5 ,  t o  g r i e v e
e f f e c t .  I ,  15;  I ,  57;  V I I ,  55,  a c t ,  d e e d ;  V I I ,  3 6 , f a c t
par e f f e c t .  I ,  2 8 4 ;  XXX, 10 ,  i i / f a c t ,  in  r e a l i t y
e f f o r c e r ,  CXIV, 3 ,  t o  overcom e,  s u p p r e s s
e m o le r ,  L I I ,  4 ,  t o  r a v i s h
ernpaner, XCV, 1 ,  r empenner (m ean ing  a s  i n  modern F r e n c h )
em p esc i ier ,  ^11, 19 ,  t o  h i n d e r ,  p r e v e n t ;  I ,  1 9 8 ,  t o  im pede ,
em p esch e ,  I I ,  3 6
e m p i r e r ,  LXXII, 8 ,  t o  im pair
encoramancer, I ,  1 6 5 ,  t o  b e g i n
e n c o n t r e ,  XIX, 9 ,  to w a r d s
e n d r o i c t .  I ,  7 9 ,  to w a r d s
en mon e n d r o i c t ,  en v o s t r e  e n d r o i c t ,  I I ,  23 e t  p a s s i m ,  
to w a r d s  me, t o w a r d s  you
e n f o n c e r .  I ,  2 5 7 ,  t o  p e n e t r a t e ,  a t t a i n
e n g a r d e r ,  XL, 6, t o  p r e v e n t
e n h o r t e r .  I ,  2 5 3 ,  t o  e x h o r t
e n q u é r i r  ( s ' ) ,  X, 2 ,  t o  a sk  o n e s e l f ,  wonder
e n s u y v a n t .  I ,  243 e t  p a s s i m , f o l l o w i n g
e n t e n d e m e n t ,  LIV, 5; CV, 7 ,  mind
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e n t e n d r e .  I ,  3 5 4 ,  t o  h e e d
e n t e n e .  I ,  10 3 ,  = a n t e n n e  ( m ean ing  a s  i n  modern French)
e n t r e p r e n d r e ,  LXIX, 2 ,  t o  s e t  upon, a t t a c k
e n t r e t i e n ,  V I I ,  61,  c o n v e r s a t i o n ,  c f .  C o t g r a v e ,  " a l s o
com plem ent ,  c o m p le m e n t in g  or e n t e r t a i n i n g  o f  one  
a n o t h e r  w i t n  c o u r t e o u s  s p e e c h e s "
e n v e r s ,  V I I I ,  2 0 ,  tow ards
e n v i r o n ,  V I I ,  3 5 ,  among
e s c r i p t u r e ,  V I I ,  2 4 ,  e t  p a s s i m , w r i t i n g ( s)
e s g a r d ,  V I I I ,  2 2 ,  r e g a r d ,  c o n s i d e r a t i o n
es  j o u i r  ( s ' ) .  I ,  3 2 1 ,  t o  r e j o i c e
e s m e r v e i l l e r , V I I ,  1 0 1 ,  t o  m a rv e l  a t
esmoy. I ,  171 ;  I ,  2 8 9 ,  so r r o w ,  d i s t r e s s
e s p a c e ,  LIV, 6 ,  ( s p a c e  o f ) t i m e
e s p e c e ,  CIV, 3 ,  sem b la n c e
e s p r i t ( z ) ,  LXXXVII, 4 ,  w i t s
lOBQ eX  passUn % C/SL -  ce ,
e s t â t ,  I I ,  69 ,  e s t a t e
e s t o f f é ,  App. I ,  59 ,  l a d e n
e s t o n n e .  I ,  184;  App. I ,  amazed, a g h a s t
e s t r a i n e r ,  XXII,  5 ,  t o  o f f e r  a p r e s e n t  t o
e s t r a p o n t i n ,  I ,  1 2 5 ,  p a l l i a s s e ,  c f .  S a i n g ê a n ,  Les t e r m e s
n a u t i q u e s  c h e z  R a b e l a i s , R .E .R . , 1 9 1 0 ,  p . 54
e s t y m e ,  XVI, 1 ,  r e p u t e
e x c e d e r ,  IV, 13 ,  t o  e x c e e d ,  go beyond  
exempt ( d e ) .  I ,  3 1 3 ,  f r e e d  from
e x p e r i e n c e ,  X C III ,  2 ,  p r o o f  
e x t o l l e r ,  L I ,  6 ,  t o  e x t o l
f a c o n d . V I I ,  2 4 , e l o q u e n t
f a c o n d e . XVII,  6, XXVIII, 3 ;  XCII,  6 ,  e l o q u e n c e
f a i r e .  , LXXXIII, 1 0 ,  t o  form ,  f a s h i o n
f a i c t  (de) , LXXXVI, 8 ,  i n  f a c t
f a i l l i r . V I I ,  6, t o  f a i l
f a u l t e . I ,  3 3 6 , l a c k
f a v e u r . I I ,  7 0 , ( s o u r c e  o f )  honour
f e a b l e . I ,  7 5 , t r u s t w o r t h y ,  s u r e
f e r m a i l l e t ,  X I I I , 1 4 ,  c l a s p
f â c h e r . I ,  18 2 , t o  g r i e v e ,  d i s t r e s s
f i a n c e . LVI, 6; L V III ,  2 ,  t r u s t ,  c o n f i d e n c e
f i c t i o n . V I I ,  ±43 , p r e t e n c e
f i g u r e . LXXXIII, 10 ,  l i k e n e s s ,  p o r t r a i t
f i g u r e r . I ,  1 79 , t o  d e s c r i b e ;  XXIX, 6, t o  fo rm ,  f a s h i o n
f i l  ( de d r o i c t ) , I , 2 9 ,  s t r a i g h t ,  d i r e c t l y ,  c f .  C o tg r a v e
" d i r e c t l y  on ,  s t r a i g h t  f o r w a r d " »
f i n  ( f a i r e ) , V I I ,  1 5 5 ,  t o  end
f i n  ( m e c t r e  à ) , V I I ,  4 8 ,  t o  b r i n g  t o  an end
f o l l a t o n  ( p o l l ) ,  X I I I ,  6, down
f o n c e ,  XXXIV, 9 ,  ? (Not fo u n d  i n  Huguet - o r  C o t g r a v e .
G o d e fro y  g i v e s  t h e  m eaning  " f o n t s  b a p t ism aux"  and a l s o  
a s  e q u i v a l e n t  t o  " f o n c e t "  o r " f o n s e t " , a l a r g e  r i v e r - b o a t  
on t h e  S e i n e  and O i s e .  L i t t r é  a l s o  g i v e s  t h e  m ean ing  
r i v e r - b o a t )  «
f o r c e  ( ê t r e ) ,  X , 3 ;  C l ,  1 ,  t o  be  f o r c e d ,  c o m p e l l e d
f o r s ,  V I I ,  4 9 ,  e t  p a s s i m , s a v e
f o r v o y e r .  I ,  1 7 5 ,  t o  s t r a y  
f o u g o n .  I ,  1 9 7 ,  g a l l e y
48;
f r e g a t t e ,  I ,  9 6 ,  s h i p ' s  b o a t , ^ c f . J a l ; ”Au XVI^ s i è c l e  
e t  au commencement du XVII® s i è c l e  l a  f r é g a t e  a v a i t  •
1 ' im p o r ta n c e  d 'u n e  c h a l o u p e ,  e t  s o u v e n t  on a p p e l a i t  
F r é g a t e  l e  c a n o t  d 'u n  n a v i r e ” .
f r u c t u e u x ,  I I ,  7 ,  f r u i t f u l
f r u i c t , I I ,  19 ,  enjoym ent
f u s t e ,  I ,  1 2 4 ,  l i g h t  g a l l e y
g a g e r ,  I ,  9 5 ,  l o o k - o u t ,  c f .  C.H. L i v i n g s t o n ^  op,
g a r d e r ,  App. I ,  69 ,  t o  p r e v e n t
g a r d e r  ( s e ) ,  V I I I ,  18;  IX, 3 7 ;  XCVI, 3 ,  t o  p r e v e n t  
o n e s e l f
g a y .  I I I ,  2 6 ,  z gué ( m eaning  a s  i n  modern French)  
g r a n d e m en t .  I ,  4 6 ,  g r e a t l y ,  h i g h l y
g r a n t , XV, 3 e t  p a s s i m , f e m i n i n e  (m ean ing  a s  i n  modern  
F r e n c h )
g r e c .  I ,  8 9 ,  n o r t h - e a s t  w in d ,  c f .  C o tg r a v e  
g r e v e r .  I ,  2 4 4 ,  t o  g r i e v e
g r i e f .  I ,  2 5 0 ;  I ,  2 9 5 ,  g r i e v o u s
g u e r d o n ,  LXXXI, 1 ,  r ew a r d ,  r e c o m p e n se
h a u l t e s s e ,  LXII ,  3 ,  h i g h n e s s ,  g r e a t n e s s
h e u r .  I ,  4 1 4 ,  e t  p a s s i m , g ood  f o r t u n e ,  h a p p i n e s s
h e u r é  ( b i e n ) ,  App. I ,  7 8 ,  f o r t u n a t e
h e u r e  ( à ) , I I I ,  2 ,  a t  t h e  r i g h t  t i m e ,  o p p o r t u n e l y  
h u i s ,  XLV, 8 ,  door
h u y ,  XIV, 3 2 ,  t o d a y
i c e u l x ,  I ,  3 7 ,  them
i d o y n e ,  IV, 5 ,  s u i t a b l e ,  i d e a l
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i r a p e t r e r ,  I ,  40b ,  t o  o b t a i n
i n c o n t i n e n t  ( q u e ) , X, 2 4 ,  a s  s o o n  as
i n f a i c t  ( p . p .  i n f a i r e )  , V I I I ,  1 0 ;  IX, 9 ,  i n f e c t e d ,  p o i s o n e d  
i n f a i c t .  I ,  3 2 6 ,  f o u l
i n f o r t u n é .  I I I ,  1 3 ,  u n f o r t u n a t e
i n t i t u l e r ,  V I I ,  4 0 ,  t o  name, c a l l
i n v e s t i r .  I ,  9 0 ,  t o  go ag round  on .  I ,  I I I ,  t o  come up
a g a i n s t ,  ram
I ,  15 e t  p a s s i m ,  a l r e a d y
l a b e u r e r ,  XXXIV^ 3 ,  t o  l a b o u r  
l i b r a i r e ,  I I ,  44 e t  p a s s i m , l i b r a r i a n  
l u c z ,  X I ,  3 0 ;  X L II ,  1 ,  l u t e  
l y e s s e ,  XXII,  7 ,  jo y
l o n g  ( d e ) .  I ,  2 1 3 ,  s t r a i g h t ,  c f .  H. E s t i e n n e ,  D i a l ,  du 
l a n g .  f r a n ç  e t  i t a l . , I ,  3 7 3 ,  " Q u e l l e  e s t  v o s t r e  
d e l i b e r a t i o n ?  D ' a l l e r  de l o n g  à ma c a s e ;  e t  l à  f a i r e  un  
p o c o t i n  de c o l l a t i o n . ”
m a in d re  (pou r  l e ) ,  L I I I ,  4 ,  a t  l e a s t  
m a i n t e n i r ,  I ,  3 8 9 ,  t o  c o n s i d e r
m a r e t t e .  I ,  10 5 ,  s w e l l ,  c f .  J a l ,  ”m a r e t a . .  . h o u l e ,  l e v é e  
de l a  m er” ; s e a  (Huguet)
m a r in ,  I ,  8 9 ,  s o u t h - w e s t  w in d ,  c f .  C o t g r a v e ,  "Vent
m a r in  . . .  A S o u t h e r l i e  w i n d ”
m a r i n a i g e ,  I ,  1 7 7 ,  v o y a g e
m a r i n i e r ,  I ,  2 7 3 ,  s a i l o r
m arry ,  XXXV, 5; X L I I I ,  4 ,  a g g r i e v e d ,  v e x e d ;  LIX, 9 ;
App. I ,  2 5 ,  g r i e v e d ,  sad
m em oire ,  IX, 2 8 , memory
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m e n t i r ,  LXIV, b, l y i n g
menu (p a r  l e ) ,  I ,  68 ;  V I I ,  1 2 4 ,  i n  d e t a i l
mesmement, V I I ,  3 7 ,  e s p e c i a l l y
m e s p r e n d r e ,  XXXII, 7 ,  t o  make a m i s t a k e ,  e r r
m o in s  (à  t o u t  l e ) ,  UüCXlI, 4 ,  y e t , n e v e r t h e l e s s
m o n s t r e  ( p a s s e r  à s a ) ,  LVI, 10 ,  r e v i e w ,  c f .  C o t g r a v e ,
"a m u s t e r ,  v i e w ,  s h e w . . . ”
m o r t u a i r e ,  App. I ,  3 0 ,  f u n e r a l  a r r a y ,  c f .  G ohin ,  O eu v res
d ' H e r o e t , G l o s s a r y
m o u f l a r d ,  X I I I ,  1 ,  round  f a c e d  o n e ,  round f a c e
m o u v o ir ,  XIV, 1 8 ,  t o  move
moyns ( pour l e ) .  I ,  146  e t  p a s s i m , a t  l e a s t  
muer, LXXIII,  2 ,  t o  ch an g e
n a f f e  ( eau d e ) ,  X V II ,  b, o r a n g e - f l o w e r  w a t e r
n a v i g a i g e .  I ,  2 3 ,  v o y a g e
n a v r e r ,  XC II ,  8 ,  t o  wound
n a y f v e ,  V I I ,  144 ; X I I I ,  9 ,  i n n a t e
n o c h i e r .  I ,  9 3 ,  o f f i c e r  o f  t h e  q u a r t e r - d e c k ,  a s  o p p o s e d  
t o  ” p r o u i e r ” , o f f i c e r  o f  t h e  f o r e - d e c k ,  c f .  J a l ,  N o t c h e r . .  
(2)  N o c h e rs  -  o f f i c i e r s .
n o t e r ,  V I I ,  3 0 ,  t o  a c c u s e
n o u r r i s s ernent, XCVII, 2 ,  n o u r i s h m e n t
n o u r r i t u r e ,  XCV, 8 ,  u p b r i n g i n g
o b l i g e a n t ,  I I ,  4 9 ,  o b l i g i n g  ( r  i m p o s i n g  o b l i g a t i o n s )
o c t r o y e r .  I ,  2 6 9 ,  t o  g i v e
o f f i c e  ( f a i r e  b o n ) , V I I I ,  1 8 ,  t o  r e n d e r  a s e r v i c e  
o n c q ,  V I I ,  7 1  e t  p a s s i m ,  e v e r
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o r a i s o n .  I ,  3 6b ,  s p e e c h ,  o r a t i o n  
o r n é ,  App. I ,  1 1 ,  endowed
o u l t r e r ,  I I ,  3 2 ,  t o  o v e rc o m e ;  XLV, 5, t o  p i e r c e  t h r o u g h ,
k i l l
p a i n c t u r e ,  V I I ,  2 3 ,  d i s p l a y
p a ie m e n ts .  I ,  1 9 4 ,  p a r t  o f  t h e  upper  deck  o f  a g a l l e y ,  
c f .  C o t g r a v e
p a r e m e n t ,  XXXI, 6,  d r e s s ,  adornment
p a r f a i r e .  I ,  I 2 2 , t o  f u l f i l
p a r q u oy ,  IV, l b ,  e t  p a s s i m , f o r  t h i s  r e a s o n
p a r t i r ,  p a r t y r .  I I I ,  I I ,  l e a v i n g ,  g o i n g  o u t  from ;
LXXII, 1 ,  l e a v i n g ,  d e p a r t u r e
p a r t i r ,  LXV, 3 ,  t o  d i s t r i b u t e ,  d i s p e n s e
pas  ( s u r  c e ) .  I ,  1 6 9 ,  on t h i s  s u b j e c t
p a s s e r ,  I I I ,  2 8 ,  t o  s u r p a s s
p a t r o n .  I ,  9 1 ,  m a s t e r ,  c f .  J a l . ,  " p a t r o n  de g a l e r e . . .
s e c o n d  au c a p p i t a i n e "
p i l o t .  I ,  9 1 ,  n a v i g a t o r
p i t e u x ,  CVI, 7 ,  f u l l  o f  p i t y ,  p i t y i n g
p i t o i a b l e ,  XV, 3 ,  f u l l  o f  p i t y ,  p i t y i n g
p l a i s a n t ,  XXXIII ,  9 ,  p l e a s i n g
plomb. I I I ,  3 ,  ( s e a l e d )  l e t t e r ,  a c t
p o i g n a n t e .  I ,  1 5 5 ,  p i e r c i n g
p o i n c t .  I ,  3 5 0 ;  V I I I ,  2 0 ,  p o i n t ;  I I I ,  4 ;  LXXVII, 3 ,
end,  aim
à p o i n c t .  I I I ,  2 ,  Oj^portunely  
p o i n c t u r e ,  LXI, 5 ,  p e n e t r a t i o n
p o i n d r e ,  LXIV, 3 ;  LXVIII,  7 ;  0 1 ,  4 ,  t o  p i e r c e ,  wound
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p o l i c e .  I ,  3 3 6 ,  c i v i l  o r d e r ,  governm ent
p o r t e r ,  XLVII, 4 ,  t o  en du re
p o s t e  ( m e c t r e  l a ) ^  I ,  1 0 0 ,  t o  h a s t e n
foar5u »  IL, 13^  3ee K e r s
p o u r s u i v r e ,  I ,  2 9 9 ,  t o  c o n t i n u e ,  p u rsu e
p o u r t r a i c t u r e ,  LXXXIII, 2 ,  p o r t r a i t
p o u r t r a i r e ,  I ,  7 1 ,  t o  p o r t r a y
p o u r v e o i r ,  V I I ,  5 2 ,  t o  a f f o r d ,  f u r n i s h  w i t h
p r a t i c q u e r , I ,  1 5 3 ,  t o  e x p e r i e n c e ,  h a v e  e x p e r i e n c e  o f
p r i s e ,  I I ,  5 6 ,  in co m e,  g a i n
p r i v é .  I ,  3 5 9 ,  man o f  c o n f i d e n c e
prom ptem ent .  I I I ,  2 4 ,  i m m e d i a t e l y
p r o p o z ,  I^ 2 1 ,  s u b j e c t
propoz  (a  q u e l ) , V I I ,  52 ,  f o r  what r e a s o n
p r o p r e  ( à ) , I ,  2 2 ,  b e f i t t i n g
p r o u y e r ,  I ,  9 3 ,  o f f i c e r  o f  t h e  f o r e - d e c k ,  s e e  n o c h i e r
p u y s ,  LV, 2 ;  LX, 8 ,  s i n c e
q u a n t  ( e s t ) ,  IX, 3 6 ,  a s  f o r
q u a n t  e t  q u a n t ,  I I ,  2 0 ;  I I ,  65 ,  air bke Ir'uwe.
q u a s i .  I ,  189 e t  p a s s i m , a l m o s t  
q u e r i r ,  IV, 18 ,  t o  s e e k
r a b i l l e r .  I ,  3 9 5 ,  t o  r e p a i r ,  r e s t o r e
r a c h a p p e r .  I ,  2 9 ,  t o  e s c a p e
r a c o u s t r e r ,  XLV, 7 ,  t o  r e p a i r
r a i g e ,  I I ,  1 6 ,  r a g e ,  f u r y  
r a i s o n  ( p a r ) .  I ,  7 7 ;  V I I I ,  3 ,  i n d e e d
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r a m e n t e v o i r  ( s e ) ,  I ,  7 ;  V I I I ,  1 ,  t o  remember
r a v a s s e r ,  XL, 3 ,  t o  r a v e
r e c i u i r e ,  I ,  6u,  t o  b r i n g  b a c k ,  r e s t o r e
r e g a r d  (au  -  de) , I ,  2 0 5 ,  a s  r e g a r d s
r e g u a r d ,  LXXXIII,  2 ,  ( a c t  o f )  l o o k i n g
r e m o n s t r e r .  I ,  o 6 8 ; XXXII, 5 ,  t o  expound
r e m i s  ( p . p .  r e m e t t r e ) ,  XXVI, 4 ,  d i s t a n t ,  s e p a r a t e d
r e n c h e o i r , I ,  3 0 1 ,  t o  f a l l  a g a i n
r e n c o n t r e r .  I ,  3 7 4 ,  t o  f a i r  ; I i ,  3 1 ,  t o  f i n d ;
V I I ,  1 5 4 ,  t o  s p e a k  w e l l ,  c f .  C o t g r a v e ,  " to  s p e a k  m e r r i l y ,
w i t t i l y ,  p r e t t i l y ,  p r o p e r l y ,  or  t o  t h e  p u r p o s e . . . ”
r e p p u t e r ,  V I I ,  1 4 ,  t o  c o n s i d e r ,  h o l d
r e q u o y ,  CXV, 7 ,  s e c r e t ,  q u i e t
r e s c r i p r e ,  V I I I ,  3 ,  t o  w r i t e  ( t o  one  a n o t h e r )
r e s p e c t  (a u  -  d e ) .  I ,  8 3 ,  a s  r e g a r d s
r e s p o n s i f ,  V I I ,  T i t l e ,  i n  r e p l y  t o
r e t r a i r e  ( s e ) ,  LXXXIV, 8 ,  t o  r e t i r e
s a d i n e t ,  XIV, 1 ,  f e m a l e  o r g a n ,  c f .  V i l l o n ,  R e g r e t s  de  
l a  b e l l e  H e a u l m i e r e , e d .  F o u  p.S"/ ;
”'4 U ' e s t  d e v e n u  c e  f r o n t  p o l y . . .
Ces  l a r g e s  r a i n s ,  c e  s a d i n e t .
A s s i s  su r  g r o s s e s  f e r m e s  c u i s s e s ” .
s a g e c t e ,  X X X III ,  6, arrow
s ç a v a n t .  I ,  2 7 3 ,  s k i l f u l ,  w e l l - v e r s e d  .
s e m b l a b l e m e n t , I ,  4 1 ,  l i k e w i s e
s e m b l e r ,  L I I ,  2 ;  LXXV, 1 0 ,  t o  r e s e m b l e
s e m o n d r e .  I ,  3 5 5 ;  IX ,  1 1 ;  X I ,  4 ,  t o  b i d
s e r v a n t ,  XCI, 5 ,  s e r v a n t
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s i ,  XXXIX, 6 e t  p a s s i m , y e t  
s i r o c , I ,  8 9 ,  s o u t h - e a s t  w in d  
s o i n g ,  I I ,  62 ,  o f f i c e ,  d u t y  
s o l a c i e u x ,  X I I I ,  2 1 ,  oor/\Fo-rtinc^ 
s o n g e r ,  C V II ,  4 ,  dream
s o r t a b i e .  I ,  1 3 6 ;  LXXXI, 6 ,  b e f i t t i n g
s o u b d a i n ,  s o u l d a i n .  I ,  4 e t  p a s s i m , i m m e d i a t e l y
s o u b d a i n e m e n t , XXXVII1 ,  9 ,  i m m e d i a t e l y
s o u l o i r ,  LX, 3 ,  tu  ûe u s e d  t o
s o u v e n a n c e ,  V I I ,  158 e t  p a s s i m , memory
s o u v e n a n c e  ( a v o i r ) ,  LXXVIII, 9 ,  t o  remember
s u r m o n t e r ,  IX, 1 5 ,  t o  surm ount
s u z ,  IX ,  9 e t  p a s s i m , o v e r
t a n t  ( q u e ) , X, 60 ,  s o  t h a t  ( modern F r e n c h  -  de s o r t e  que)
t a s t e r ,  X I I ,  5 3 ,  f e e l ,  t o u c h
t e l l e m e n t  ( q u e ) .  I ,  1 1 1 ; I ,  1 4 3 ,  i n  s u c h  a way t h a t , 
so  t h a t
t e n s e r ,  V I I ,  7 2 ,  t o  c h i d e ,  r e b u k e
t e r m e ( s ) .  I ,  1 6 3 ,  s u b j e c t ,  t e r m s
t i e r c e .  C l ,  5 ,  t h i r d  
t i m o n .  I ,  9 8 ,  h e lm  
t i s s u  ( t i s t r e ) ,  V I I ,  1 9 ,  w o ven  
t o r c e .  I ,  2 9 2 ,  s t r e t c h ,  d i s t a n c e  
t o r t  ( f a i r e  -  à ) , I I ,  69,  t o  harm 
t o u c h e r ,  X I I ,  5 ,  t o u c h ,  t o u c h i n g
t o u r n e r ,  LX, 4 ,  t o  c h a n g e ,  t u r n
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t o u t ( d u ) , V I I ,  1 3 1 ,  w h o l l y
t r a i c t ,  I ,  1 7 7 ,  f e a t u r e
t r a i c t  (d.0 v l s a i g e ) .  I I I ,  2 1 ,  g l a n c e
t r a i c t e m e n t , App. I ,  w e lco m e
t r a v a i l .  I ,  1 3 4 ,  t r a v a i l ,  l a b o u r
t r e s t o u s ,  X I I ,  2 9 ,  a l l
t r i u m p h a n t .  I ,  3 u 9 ,  LXXXVI, 1 ,  t r i u m p h a l
t r o u b l e ,  I ,  3 4 7 ,  t r o u b l e ,  c f .  C o t g r a v e ,  " T r o u b le ,
d i s q u i e t ,  m o l e s t a t i o n ,  d i s t u r b a n c e ,  t u r m o y l e ; a 
s e d i t i o n ,  t u m u l t . . . "
t r o u s s e ,  X I ,  9 ;  App. I ,  67 ,  q u i v e r
t r o u s s e  ( a v o i r  l a ) , I ,  66 ,  d e f e a t ,  t r o u n c i n g  ?
c f .  u s e  o f  t h e  v e r b  " t r o u s s e r " ,  A u b i g n e ,  i l i s t  I I ,  8 1 ,  
"Les s o l d a t s  au l i e u  de  s ' é t o n n e r  . . .  e m p o r t e r o n t  l e s  
d e u x  g a l e r e s  q u i  f a i s o i e n t  l e  p l u s  de  m a l ; V e r n i e r  e t  
Colomne en t r o u s s e n t  c h a c u n  d e u x  e n c o r e " ,  c i t . L i t t r é .
v e a u  (_Pa'iT& te-) ,  \ , X L V III ,  5 ,  t u  p l a ^  Pke a s s
v e o i r , XIV, o 3 ,  s i g h t
v e r m e i l l e t , X I I I ,  1 3 ,  v e r m i l i o n
v e r t u s ,  I ,  62 ,  and p r o b a b l y  I ,  4 8 ;  X, 2 3 ,  s i n g u l a r  
( m ea n in g  a s  i n  m o d e m  F r e n c h )  , c f .  R a b e l a i s ,  
P a n t a g r u e l , c h .  XXVI;
"Ce f u t  i c y  q u ' a p p a r u t  l a  v e r t u s  
De q u a t r e  p r e u s  e t  v a i l l a n s  cham pion s"
v o i r e ,  I ,  359  e t  p a s s i m ,  and e v e n
v o i l é e  (à  l a ) ,  IX ,  1 7 ,  r a s h l y ,  u n f a i r l y ,  c f .  C o t g r a v e ,  
" r a s h l y ,  u n a d v i s e d l y ,  i n c o n s i d e r a t e l y . . . "
v o y e  ( e s t r e  e n ) ,  A pp.  I ,  7 4 ,  t o  be  j o u r n e y i n g
v i a t e u r ,  XLIV, 1 ,  w a y f a r e r
v i t u p é r é ,  LXIX, 6,  b la m e ,  c o n d e m n a t i o n
v o u l e n t é ,  XVI, 7 ,  w i l l ,  w i s h
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v o u l o i r  ( a v o i r  l e  -  d e ) ,  I I I ,  2 0 ,  t o  w i s h ,  w i l l
v o u l s i s t ,  V I I I ,  1 4 ,  î TAp. o f  v o u l o i r ,  (m e a n in g  a s
i n  m o d e m  F ren ch )
y v r e r ,  CIV, 7 ,  t o  i n e b r i a t e
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IRDEC OP PROPER NAMES ^
I'ADMIRALLE, XXI, 7 ,  F 'r a r i jo i s e  de  Longwy, w i f e  o f  P h i l i p p e  
C h a b o t ,  A d m ir a l  o f  F r a n c e
ANGLOIX, l e s ,  V I ,  8 ,  t h e  E n g l i s h
AfOLO, X X I I I ,  7 ,  A p o l l o
AfULEE, A pp.  I ,  1 ,  A p u l e i u s ,  t h e  p h i l o s o p h e r  o f  Madaura
BAR8ER05SE, I ,  6 5 ,  lO ia lr -E d d y n  B a r b a r o s s a
gEL Adcaai L, 7  ^ Welcome, PeA5c>ol F.ccch'on
BOCHEl'SL, L X II ,  1 0 ,  G u i l l a u m e  B o c h e t e l
BOmE EBrERANCE, LXXVIII,  6 ,  P e r s o n i f i c a t i o n
BOULOGNE, c a r d i n a l  d e ,  I ,  4 5 ,  P h i l i p p e  de S e y s s e l - l a -
Chambre,  c a r d i n a l  de B o u lo g n e
BOURBON, c a r d i n a l  d e .  I ,  3 7 ,  L o u i s ,  C a r d i n a l  de  Bourbon
C a l a i s ,  V I ,  1 and  19
CHAPiUYS, m a i s t r e  C l a u d e ,  V I I ,  T i t l e
CHASTILLON, c a r d i n a l  d e .  I ,  5 1 ,  Odet de  C o l i g n y ,  C a r d i n a l  
de C h a s t i l l o n
CLElvlEOT, I ,  3 1 ,  r o p e  C lem ent  V II
C o l c o s ,  X I I I ,  7 ,  C o l c h o s
CUFIDO, X I ,  1 0 ,  1 1 ;  App.  I ,  T i t l e  e t  p a s s i m , C upid
PAULX AMOUR, LV, 5 ,  P e r s o n i f i c a t i o n
P e r r a r e ,  I ,  4 0 5 ,  F e r r a r a  
FLORA, X X I I I ,  6 ,  U o r a
I .  The names o f  p e r s o n s  a r e  i n  c a p i t a l  l e t t e r s ,  t h e
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493
PLORBIfriNS, I ,  2 2 8 ,  t h e  F l o r e n t i n e s  -
FüR'ITJNS, I I ,  y ,  2 4 ,  7 6 ;  e t  p a s s i m , P e r s o n i f i c a t i o n
F r a n c e ,  I ,  405
F r a n c e ,  a d m y r a l  da .  I ,  4 7 ,  i -h i l i f 'peC h abot , A d m ir a l  o f  F r a n c e  
FRANCOYS, l e s ,  XV, 2 ;  X V I I I ,  1 ,  t h e  F r e n c h  
F r e j u s t ,  I ,  1 1 0 ,  P r é j u s
PRENAISE, I ,  3 8 5 ,  4 1 0 ,  A l e x a n d r e  P a r n e s e ,  Poqe P a u l  I I I
e n n e s .  I ,  2 1 4 ,  Genoa
GIVRY, c a r d i n a l  d e .  I ,  4 5 ,  4 7 ,  C la u d e  de Longwy, C a r d i n a l  
de G iv r y
GOUFFIER, H e l a y n e ,  X V II ,  T i t l e , H e l e n e  G o u f f i e r ,  dame de
T r a v e s
GRANT Ma ISTRS,  I I I ,  T i t l e , XVI, T i t l e , Anne de M ontm orency ,  
Grand M a î t r e  ae  F r a n c e
GRECE, l e s ,  L I I ,  3 ,  t h e  G reek s
HElPilNE, I ,  2 6 3 ,  a F r e n c h  g a l l e y  
HELAYNE, L I I ,  1 ,  H e l e n  o f  T roy
H e r c u l e s ,  l e  p o r t .  I ,  2 3 0 ,  P o r t o  E r c o l e ,  on t h e  T y r r h e n i a n  
c o a s t ,  on t h e  s o u t h  S i d e  o f  t h e  Monte  A r g e n t a r i a  
p r o m o n to r y
JEHa NNE, I ,  3 8 0 ,  Pope Joan
JUDEE, l e .  I ,  2 3 8 ,  B a rb & r o ssa  ? c f .  n o t e
LÀCHESIS, XV, 1 ,  L a c h e s i s ,  o n q o f  t h e  t h r e e  F a t e s
L e v a n t ,  a d m i r a l  d e .  I ,  61 ,  C la u d e  de S a v o i e ,  c o m te  de  
T e n d e ,  A d m ir a l  o f  t h e  L e v a n t
494
L e v a n t ,  mer a e .  I ,  2 8 ,  t h e  M e d i t e r r a n e a n
LE VENHTH, cardinal j , I ,  43 ,  Jean, Cardinal Le Veneur
L i g o r n e ,  I ,  2 1 5 ,  L eg h o r n
L o r e t t e ,  I ,  4 0 4 ,  L o r e t o
LORRAIi ' 'E,  c a r d i n a l  a e .  I ,  3 9 ,  3 6 2 ,  V, T i t l e , J e a n ,  
C a r d i n a l  de  L o r r a i n e
LORREINE, s e £  LORRaI u E
L o u v r e ,  I I ,  3 3 ,  t h e  p a l a c e  o f  t h e  L o u v re
L o y r e ,  X X I I I ,  3 ,  L o i r e
LOYSE, X X X III ,  1 ;  XXXIV, 2 ;  X L I I I ,  3 ;  XLIV, 3 ;  L I I ,  6;  
K i l l ,  2 ;  LXXXVI, 1 ,  L o u i s e  du P l e s s i s
Lybie, I ,  7 4 ,  Lybia
AlADAME, XV, 2 ,  L o u i s e  de  S a v o i e ,  t h e  m o th e r  o f  F r a n ç o i s  I
S i a  /vcle
MALEBulJCHE, V I I I ,  1 7 ,  ^  P e r s o n i f i c a t i o n  
M a r s e i l l e ,  I ,  2 1 9 ,  M a r s e i l l e s  
MINERVE, V I I ,  2 0 ,  M in erv a
NAVARRE, Royne d e ,  XCIV, T i t l e , M a r g u e r i t e  d ' A n g o u l e m e ,  
Q ueen  o f  N a v a r r e  ( b y  h e r  m a r r i a g e  t o  H e n r i  d ' A l b r e t ) , 
s i s t e r  o f  F r a n ç o i s  I
NEPTUNE, I ,  64;  XIX, 1 ,
N o s t r e  Dame, IV ,  6 ,  t h e  C a t h e d r a l  o f  N o t r e  Dame, P a r i s  
NOSTRE DAME DE LaUREI'TE, I ,  1 1 6 - 1 1 7 ,  Our Lady o f  L o r e t o  
NOSTRE DAME DU PUY, I ,  1 1 0 - 1 1 7 ,  Our Lady o f  Le Puy 
N y c e ,  I ,  2 0 5 ,  N i c e
ORPHEUS, X I ,  3 1 ,
OVIDE, XXVIII, 8, Ovid
495
WVLAS, X I ,  3 3 ;  X X I I I ,  6 ,  P a l l a s  A t h e n e  
PAOUVRBTE, I I ,  1 2 ;  IV ,  1 2 ,  P e r s o n i f i c a t i o n  
PARIS, L I I ,  4 ;  CVI, 4 ,  Paris o f  T ro^
P a r i s ,  I I I ,  7 ;  V, 5 ;  XCV, A,
PAULE, I ,  58 6, A i e x a n d r o  F a r n e s e ,  pope P a u l  I I I  
PEi'RARjUE, X X V III ,  8 ,  P e t r a r c h  
P i s e ,  I ,  2 2 7 ,  P i s a
P r o u v e n c e ,  g o u v e r n e u r  d e .  I ,  6 1 ,  C la u d e  de S a v o i e ,  com te
de  T e n d e ,  g o v e r n o r  o f  P r o v e n c e
PSYCHE, App.  I ,  T i t l e  e t  p a s s i m ,
R ü M IN S ,  l e s .  I ,  3 9 7 ,  t h e  Romans ( p e o p l e  o f  Rome)
Rome, Rorame, I ,  5 6 ,  3 3 3 ,  3 3 5 ,  3 8 2 ,
R ou en ,  I I ,  4 4 ;  I I I ,  6;  V, 4 ,
RUYME ÜE NAVARRE, se e .  NAVARRE, Royne de
SAINGT CLAUDE, I ,  1 1 9 ,  S a i n t  C la u d ,  a s e v e n t h  c e n t u r y  
B i s h o p  o f  B e s a n c o n
S a i n c t e  C h a p p e l l e ,  IV ,  6 ,  t h e  S a i n t e  C h a p p e l l e  ( i n  P a r i s )
S a i n c t e  C i t é ,  I ,  3 0 ,  t h e  H o ly  C i t y ,  Rome
SAINCTE PUY, V I ,  7 ,  t h e  ( C a t h o l i c )  F a i t h  ( p e r s o n i f i c a t i o n )
S a i n c t - E s t e v e ,  I ,  2 3 6 ,  P o r t o  S a n t o  S t e f a n o ,  on t h e
T y r r h e n i a n  c o a s t ,  on t h e  n o r t h  s i d e  o f  t h e  Monte  
A r g e n t a r i a  p r o m o n to r y
SAIHCT PIERRE, I ,  1 1 9 ,  S a i n t  P e t e r
S a i n c t  P i e r r e ,  I ,  3 2 7 ,  S a i n t  P e t e r ' s ,  Rome
S a v o n n e ,  I ,  2 1 1 ,  Savona
496
T h o u l o u s e ,  XVI, s u b s c r i p t i o n , T o u l o u s e
TuUUWüN, c a r d i n a l  d e .  I ,  4 1 ,  F r a n ç o i s ,  C a r d i n a l  d e  Tournon  
TRaVSS,  dame d e ,  s e e  GOUFFIER, H e la y n e  
TROYANS, l e s ,  L I I ,  3 ,  t h e  T r o j a n s
T r u y e ,  c a p  d e .  I ,  2 3 1 ,  t h e  P unta  d i  T r o i a ,  l y i n g  t o  t h e  
s o u t h  o f  P io m b in o
TULLE, e v e s q u e  d e ,  I I ,  4 2 ;  I I I ,  1 ,  J a c q u e s  H a m e l in ,  
B i s h o p  o f  T u l l e
Vay ,  I ,  2 1 1 ,  Vado,  f o u r  m i l e s  s o u t h - w e s t  o f  Savona?  
V e n i s e ,  I ,  4 0 5 ,  V e n i c e  
VENUS, X I ,  2 9 ;  A p p .  I ,  14  e t  p a s s i m  
V i l l e f r a n c h e ,  I ,  187
497
INDEX OP FIRST LINES
A i e z  p i t i é  du g r a n t  m a l  q u e  j ' e n d u r e  
Amour a f a i c t  em p a n e r  s e s  ci e u x  a e l i e s  
Amour, A Tiuur j e  p e n s e  r e c o g n o i s t r e
A l o u r  p u y s  q u e  t u  m ' a s  a c t a i n c t  
.j.riy de  t o u s ,  p e s t e  d e s  s i e n s  
a v e u g l e ,  a v e u g l e  t o u t  l e  monde  
c r a i g n a n t  de  perçu?e l e  p o v o i r  
n ' e s t  pas  u n g  d ie u ^  c ' e s t  u n g  m a g i t i e n  
s ' e s t o i t  l o i n g  de  moy a b s e n t e  
v o y a n t  <^u'i± n ' e s t  j^as l e  p l u s  f o r t
Amour,
Amour,
Amour
Amour
Amour
Amour
Amour,
A s s e z  s o u v a n t  a l a  p o r t e  d e m eu re  
Au d é p a r t i r  a d i e u  ne  v o u s  d i r a y  
A y a n t  Amour e s p a n a u  t a n t  de  f l e s c h e s  
C e l l e  où b e a u l t é  a e s l e u  
C e l l e  q u i  f u t  d e  b e a u l t é
e n v e r s  moy 
l a  p l u y e  ou
C e l l e  
Ce ne
s o n  s é j o u r  
s i  l o u a b l e  
p l u s  c r u e l l e  
l e  t o n n e r r e
q u i  f u t  
f u t  pas
Ce ne  s e r o i t ,  o m a j e s t é  r o y a l l e
Ce n ' e s t  à moy q u i  n ' a y  r i e n  du ÿ o e t e
Ce q u e  p a r  t r o p  a v o n s  d e  f e r m e t e
C e s s e ,  mon o e i l ,  de  p l u s  l a  r e g a r d e r
C ' e s t  l e  m e i l l e u r  b e a u c o u p  de  n ' a y m e r  p o i n c t
Che f o e u  c o u v e r t ,  q u i  s i  f o r t  m ' n a t  e s p r i s
C . . ,  n on  p a s  c . . ,  m a i s  p e t i t  s a d i n e t
D ' e n  aymer t r o i s  c e  m ' e s t  f o r c e  & c o n t r a i n c t e
De q u i  p l u s t o s t  me a e b v e r o y s  j e  p l a i n d r e
D es  deu x^ a m y s  aym ans en  mesme e n d r o i c t
D e s e s p e r é  e t  p r e s t  de  m ' a l l e r  p e n d r e
D e s s u s  u n g  l i c t  e s t o i t  t o u t e  e s t e n d u e
De v o z  v e r t u s  l e  h a u l t  b r u i c t  e t  e s t y m e
D i e u . q u i  p e u l t  t o u t ,  a i n s i  q u e  j e  l e  c r o y
D i f f i c i l e  e s t  q u e  d o u l c e u r  n e  b e a u l t é
E l l e  s e  c a c h e  a u  p a r t y r  pour  p l e u r e r
E l l e  v e u l t  d o n c q  p a r  e s t r a n g e  r i g u e u r
En m ' o f f e n c e a n t  à s o y  me r e n d  t e n u e
F a i r e  s e m b l a n t  d ! a y m e r  e t  n ' a y m e r  p o i n c t
F o r t u n e ,  de  mon b i e n  e n v i e u s e  & j a l o u s e
F o r t u n e  m o n s t r e  a s s e z  s a  c r u a u l t é
F u y e z  Amour, f u y e z  l e ,  c ' e s t  p o y s o n
H e l a s l  c e  n ' e s t  n y  l e  v e n t  n y  l a  mer
H e l a y n e ,  à q u i  de  b e a u l t é  r e s s e m b l e z
LXVI
XCV
LX
LXI
LXXXIV
XX VIII
c m
CIV
XXIV
CVII
XXXII
CIX
XCII
XXXVII
CVI
XLIX
XCIX
I I
XXII
XCVIII
XCVI
LXIV
CXVII
XIV
CI
XXVII
LXX
XXXVII
XXXV
XVI
XLVII
LVI
LXXII
XCVII
LVII
LXXVII
XX
XXIX 
LXXVI 
LIX 
L U
I
498
I c y  r e c i t e  A p u l é e  u n e  f a b l e
I I
I I
I I
I I
I I
I I
Je
Je
Je
Je
Je
Je
Je
d i e t  q u ' a i l  n ' e s t  ny  v e u l t  e s t r e  amour e u s  
e s t  a b b é ,  c e  bon p a s t e u r  de  T u l l e  
e s t  v e n u ,  l e  bon  p r é l a t  de  T u l l e  
f a u l t ,  i l  f a u l t  q u e  l e  s a c  j e  d e s l y e  
n ' e n  e s t  p o i n t  d ' a f f e c t i o n  s e m b l a b l e  
n ' e s t  e s p r i t ,  p a r o l l e  ou e s c r i p t u r e  
J ' a p p a r ç o y ^ b i e n  q u ' Amour e s t  de n a t u r e  e s t r a n g e  
J ' a v o y s  o s e  m ' o r d o n n e r  pou r  m a i s t r e s s e  
J ' a v o y s  p e n s é  q u e  puur mon p l u s  g r a n t  b i e n  
J ' a y  c e s t e  n u i c t  a u s s i  m a i  r e p o s e  
J ' a y  d e v e r s  moy c e  p o i n c t  e t  a a v e n t a i g e  
J ' a y  l o n g u e m e n t  a p p a r t  moy d e s b a t u  
Je l ' a y  t r o u v e  e t  i l  e s t  t a n t  a m a b le
ne  f a i z  r i e n s  q u e  p l a i n d r e  e t  s o u s p i r e r  
n e  me p u i s  p l a i n d r e  ny c o n t e n t e r  
ne  s ç a y  p a s  s i  l ' o n  p o u r r o y t  a c t a i n d r e  
n e  v e u l x  p a s  b l a s m e r  l e s  a m o u r e u I x  
n ' y  v a i s  p l u s ;  c a r  i l z  s o n t  p l u s  de  t r e n t e  
p l a i n d s  mon m a l ,  mon tem p s  e t  ma f o r t u n e  
s e n s  en  moy q u e l q u e  n o u v e a u  d é s i r  
L a c h e s i s ^  q u e  l ' o n  t i e n t  d e e s s e  i r r e v o c a b l e  
L ' a i s e  q u e  j e  r e ç o y  v o u s  v o y a n t  m a l c o n t e n t e  
L a s l  s i  l e  f e u  q u i  me b r u s l e  s a n s  c e s s e  
Le d o u l x  b a i s e r  r e c e u  de  v o s t r e  b o u c h e  
La p e r e m 'a  d ' u n e  p a r t  a s s a i l l y  
Le Roy l e  v e u l t ,  i l  l ' e n t e n d ?  c ' e s t  a s s e z  
L e s  d y a m a n s ,  l e s  p e r l e s  e t  r u b i s  
L o r s  q u 'a m o u r  e u t  s e s  d r o i t s  en  l e u r  s a i n e
o b s e r v a n c e  
L o r s  q u e  N e p t u n e  e u t  r e c e u  c e s t  h o n n e u r  
L o y s e  e n t e n d  q u e  p l u s  j e  n e  dem ende  
L o y s e  e s t o i t  en u n g  c h a r  t r i u m p h a n t  
M a i n t e n a n t  c ' e s t  un c a s  e s t r a n g e  
M'amye u n g  j o u r  me d i s o i t  "Je  l e  v e u l x "
Mes f a i c t z  e t  d i c t z  s e  r a p p o r t a n s  e n s e m b l e  
Mon o e i l  v o u s  t r o u v e  à m'amye s e m b l a b l e  
Nul en amour p l u s  s a v a n t  n e  d o i b t  e s t r e  
0 b e l l e  m a i n ,  m a in  b l a n c h e ,  m a in  p o l y e  
On d i e t  q u 'a m o u r  s e  n o u r r 1 s t  d e  q u e r e l l e  
0 q u e  l ' e f f o r t  e s t  a s p r e  & d a n g e r e u x  
q u e l  r e g r e c t  à c e u l x  de  d é p a r t i r  
V e n t r e  r o n d ,  v e n t r e  j o l y  
v i a t e u r s ,  ne  s o y e z  e s b a h y s
0
0
0
A p p .  I  
CXV
IV 
I I I
X
CXII
L I I I
LXXVIII
LXII
CV
XL
LXXI
V I I
LXXIV
LXXXV
XXX 
L V I II  
XXI
X LV III
LI
C V III
XV
LXXX
LIV
XC
LXIX
V
XXXI
CXI
XIX
XXXIII  
LXXXVI 
A p p .  I I  
LXXXIX 
LV
LXXV
C X III
XI
X L I I I
LXVII
LXV
X I I  
XLIV
499
P a r d o n n e z  moy s i  j e  f u z  t r o p  l e g i e r  C
P e t i t  m o u f l a r d ,  p e t i t  c . .  r e b o n d y  X I I I
Pour v o u s  a i m e r  moyiiiesmes v e u i x  n a i r  XLVI
P u i s q u e  C a l a i s ,  v o s t r e  a n c i e n  dominaine VI
r u i s  q u e  v o y o n s ,  o P r a n ç o y s ,  n o s t r e  Roy X V I I I
Puys q u e  l e  f e u  q u i  d e d a n s  me b r u s l o y t  L X III
(q)uant j e  v o u s  v o y ,  j e  ne  s a n s  m al  ny b i e n  L
Q uant  no% ci e u x  c u e u r s  e s t a i e n t  u n i s  e n s e m b l e  XXV
Q u a n t  vol s a u r e z  c o n g n e u  l a  m a in  en c e s t e  e p i s t r e  I  
Q u a t r e  e l e m e n s  s o n t  a u t n e u r s  cie ±a v i e  XXVI
Q u e l  e s t  l e  f r u i c t  a e  f r a n c h e  v e u l e n t é  LXVIII
Que j j e n s e z  v o u s  q u e  j * a y e  peu  p e n s e r  XLV
Q u i  a r e c e u  q u e l q u e  b i e n  ou p l a i s i r  IXXICII
Q u i c o n q u e s  f u t  q u i  N a t u r e  a r e p r i s  CX
Q u i  e s t  l a  nymphe a s s i s e  à l a  f e n e s t r e  CXVI
R i e n  ne  me s e r t  de  mon Puez  1 ^armonye XLII
S i  g h ^ a y  e s t é  s i  r o y a l  s e r v i t e u r  CXIV
S i  j * a y  du m a l ,  m* amye n  ^ en a m o i n s  X C I I I
S i  j * a y  v o u l u  s a n s  g u e r d o n  v o u s  aymer LXXXI
S i  j e  s u y s  s e u l  p l u s  q u e  t o u s  a m o u reu x  XX](VI
S ' i l  e s t  a i n s i  q u 'a m o u r  s o y t  d e  n a t u r e  I X i l X
S ' i l  e s t  a i n s i  q u e  l e  v i s a i g e  m o n s t r e  C II
S ' i l  n ' e s t  p o i n c t  d e f f e n d u  d e  s e  r a m e n t e v o i r  V I I I
S i  peu ne  p e u l t  u n e  a b s e n c e  d u r e r  IIDCXVII
S i ,  q u a n t  l e  c o r p s  au  c o r p s  s e  d e s t r a i c t  e t  a b s e n t e L X X X V I I I  
S i  q u e l q u e  f o y z  d e v a n t  v o u s  me p r é s e n t e  
S i  s o n  r e f f u z  e t  m a u l v a i s  t r a i e t e m e n t  
S i  v o z  a m y s ,  madame, on m e s u r o y t  
Suz c e  tum b eau  ne r e p e n d e z  q u e  f l e u r s  
T a n t  a d o n n é  d e  p l a i s i r  à mes y e u l x  
Tou s  f l e u v e s  a o u l x ,  o u b l i e z  v o s t r e  g l o i r e  
T o u t e  l a  n u i c t  ma cnam bre  r e l u i s o i t  
Ung a u t r e  e t  moy e n u r a s m e s  à mesme h e u r e  
Vous e s t e z  don c  to m b é e  en m a ic id i e  
Voye  ma l e c t r e  u n g  m ary ,  u n e  m er e
L XXIII
XCIV
XCI
XVII
LXXXIII
X X I I I
XLI
XXXIV
XXXIX
IX
BHR
BSHPF
bOO
LIST OF ABBREVIATIONS
B i b l i o t h è q u e  d ' Humanisme e t  R e n a i s s a n c e
B u l l e t i n  d e  l a  S o c i é t é  de  l ' h i s t o i r e  du
p r o t e s t a n t i s m e  f r a n ç a i s
C a t ,  d e s  A c t e s  R. îvURICHAL, C a t a l o g u e  d e s  A c t e s  de
F r a n ç o i s  l ^ r ,  l o  v o lQ
R . du XVI^ So R e vu e  du S e i z i è m e  S i è c l e
RER
RHL
STPM
R e v u e  d e s  E t u d e s  R a b e l a i s i e n n e s
R e v u e  d ' h i s t o i r e  l i t t é r a i r e  de  l a  F r a n c e
S o c i é t é  d e s  t e x t e s  f r a n ç a i s  m o d e r n e s
/'7?  f  L y - p  c l  r
l Ü £ f 3
f i  '*
T i i a v y y  (X
^  1 •■
'  -  % V
• »*%,' ■’ «% >,'•■■
' W  ' f  kotro^ro-pk J
<S>0<5SOOS iH S .-^Û Û  P.Î.
i2
j > X -
f
/
g '  (k/
I f^ otb ^ ra if  
DUP(AYZ6/t fi (?tf
L m „ ; f -
p îiii ■
i
O
«  j  i
d i t
-sidii
M f n r
'T
\ V J
î  ;
;
T\
•  I \  è  5 s  î  «  O
ÀQ;
ri!#"
< 3 -
y
t-r-v£)
%•H
m(Dü/O)•H '
çu
& ' M
§  '
1 3 .
J ^ ‘VvT-
Q  \
V s ^  ^  OrsArt-^^ n^^r^rM ' o  c v r v ^ / . w / i
^  X v w  C v 'o / A ^  ^
/ ^  o rn rm .
X r J c f ^
/yzz* n ' ^ ‘- ^
/w^)I y»vL /
Q- .-WW / W ^
w ^3* i w»Anv V?
\
/
io r m v p x ^  y (^ J ^ ~ Z ^  
JXY  ^ <7Vh/ /C
mi#
cKi
/
I /  
- 3 7 /
r c'trv yv
/  ,vV"k^ - V • / (WTT^  A ^^ S-*^ A»c^ LrV^
'/-* «-yVtvt-yrrv
n  . "  '■K^j£  -^ iL x y n n ^
y 7 ^  A I ^ ' ■ V * ^  ' ' 7
,->w . 'Hvi.v/ ^ j ^ ' - f  '1; -7 .
?" / y d ^ . w r
/ d l ^ < y / ^ m v r w ,  f v w  / n m  f
< A d  t—  C  f
\_ yvv^
J r  . - i ’S A w *  #
&
5b»5-5oos ^5- 2oO
/ )
a
»i ^ I t ' u  4 f > <  /A  C t j p j t i -
cx^  ^ o u t  :jp*tt-^ H-0*t^
y ' l u L
J f l i U â -  ^ t u 4 X  4 H t ^  j t f L
n t^  AiCCiHdcO- /V ^ y  '
S2 U ^ ir c u ^ ^  fieiHpy :*
* /#
j f r n y t e u A ^ ^
^  C tn y trn i^
y -
.# i«k*k (
V i r f . v f
O f- ,p,j5(fr^||.‘ ^ d -  ^  j 6 « y  m>-^v<'- 
Joy ^  J»g^  /y& '
%IL ^  fU /L ^ U n j
C'2-m' f H * ^ H * i C P k ^  ^ L ^ y tP % tn ^ ^
tpTt MM. ..  ^■f^H'fx
-  .  ^  c  r 'J'l^ jiUf u*^  fn*\L '%\y ^  ^
fKot k V
5o'j6SoA5 M<; Zero P Pi
